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U S. Steps Up Cul 


ural Front War; 


$2,250,000 Seed’ Coin Aids Show Biz 


By ARTHUR BRONSON 


“This year, for the first time in 
American history, the world is see- 


ing a bigscale drive by the U. S.’ 


to best the Russians—not in guns, 
science‘ or sports—but in culture. 
It’s apparently the first time that 
the. Government has recognized 
the need for battling the Reds on 
the highbrow front for what’s left 
6f the free world, by making the 


latter aware of U. S. cultural (as 
against economic or scientific) 
progress. 


: Werried by Russian witticination 
in various fairs, by Soviet ballet 
invasions of Italy and France, by 
folk song and dance group visits 
to Central Europe, and by sym- 
honic and solo artist tours of 
pan and elsewhere, Congress last 
summer appropriated $5,000,000 
for American counter-action. Half 
of this is earmarked for financing 
U.. S. representation in foreign 
trade fairs. The rest, of about $2,- 
250,000, is going into the educa- 
tional and entertainment fields, to 
show the world that we have an 
active, artistic life that matches 
the Russians, 
is year, we're sending out cul- 
tural ambassadors everywhere, by 
the wholesale, to Iceland, South 
Amérita, Europe, the Near and Far 
Easts; Three major symphony or- 
chestras, two major ballet com- 
panies, legit troupes, individual 
artists—all are carrying the torch. 
The big push, with major takeoffs, 
starts next month. 
- The Government is by no means 
subsidizing these artists or carry- 
ing the full freight. What it’s doing 


(Continued on page 60) 


Miami B’ch Clubs Fold 
After Dismal Season; 
55-56 Looks No Better 


By LARY SOLLOWAY 


Miami Beach, March 22. 

Two of the Big Three among the 
straight night clubs shuttered this 
week—the- Latin Quarter — per 
schedule; the Copa City suddenly 
—with the Beachcomber carrying 
on the competition with hotel- 
cafes, using Betty Hutton as the 
lure. 

In the case of Copa City, Murray 
Weinger decided to shutter when 
Nat. (King) Cole left for a tv en- 
gagement, two days before clos- 
ing date, with Weinger’s consent. 
Difficulty in obtaining a new show 
to open this week hastened the 
decision to give up, -at least tem- 
porarily. 

. It is no secret that this has been 
the most dismal season yet for the 
cabarets in this area. Even triple- 
name lineups failed to draw them 
in. It was a rare booking: that 
clickoed big enough to bring in 
atronage that meant full houses 

or first shows; second show busi- 
hess. just wasn’t there. Only the 

(Continued on page 63) 
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‘Investigator’ From 
Radio to Wax to Legit 


“The Investigator,” which mush- 
roomed from a radio show on the 
Canadian Broadcasting Co. into a 
bestselling longplay~ disk, will 
now be expanded into a Broadway 
legit show. Rights to the opus 
havi been obtained by George 
Brandt, who is now on the Coast 
dickering with Norman Corwin for 
the stage adaptation. Brandt is 
aiming for production in the early 
fall. 

“The Investigator” is one of the 
freaks in the amusement business. 
Written by Reuben Shipp for the 
Canadian Broadcasting Corp., the 
disk was produced in the U. S. by 
Radio Rarities Inc. 

It’s the first instance of a disk 
album inspiring a legiter. 


$6,000,000 TV 
Coin Bagged For 
Mickey Mouse 


ABC-TV pulled the lid off its 
sponsorship lineup on Walt Dis- 
ney’s. upcoming “Mickey Mouse 
Club” daytimer on the eve of spon- 
sor-network-producer meetings on 
the Coast this week to reveal the 
show is already half sold, with 10 
of the weekly 20 quarter-hours in 
the bag. Bankrollers are General 
Mills, in for six quarter-hours via 
Knox Reeves; Campbell Soup, in 
for two, via Leo Burnett; Bristol- 
Myers, for one through Doherty, 
Clifford, Steers & Shenfield; and 
Armour, via Henri, Hurst & Me- 
Donald, for another one. 

Sum total of the business already 
in the house is about $6,000,000 a 
year,. and reportedly the web is 
buzzing with other deals in vari- 
ous stages of development. Mean- 

(Continued on page 63) 


WHOLE CIRCUS FAMILY 
IN RINGLING ONE-ACT 


Sarasota, Fla., March 22. 
Three generations of the Ring- 
ling circus clan will be represent- 
ed in a one-act play skedded for a 
preem run at the Palm Tree Play- 
house here next Tuesday (29) 
through April 3. Trio are all de- 
scendants of Charles Ringling, one 
of the five brothers who founded 
the Ringling Bros. Circus. Play, 
“Pearls and Sawdust,” was writ- 
ten by Hester Ringling Sanford, 
Ringling’s daughter and Playhouse 
treasurer. 
One-acter is a fictional 
(Continued on page 63) 
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‘GHEAPEST (TEN 
IN TV-MONEY 


By GEORGE ROSEN 


There is increasing apprehension 
within the industry over the “re- 
verting back to form” on the part 
of the television networks in com- 
mitting themselves to the type of 
longrange contracts being pacted, 
as witness the recent wave of “coin 
no object” pacts in which CBS prac: 
tically resolved lifetime annuities 
for Jackie Gleason and Ed Sullivan 
and NBC spread out the five-year 
carpet for Max Liebman, Ralph 
Edwards, and a 10-year document 
for Jack Webb. On top of that NBC 
is now in process of finalizing a 15- 
year pact with Martha Raye. 

It’s strictly a throwback to the 
days when Milton Berle was cush- 
ioned with a 20-year security; when 
NBC, still groping for a “tv blue- 
print for the future,” was ladling 
out $100,000 to a Billy Rose for a 
study which never saw the light of 
day, and subsequently negotiating 
a nine-script deal (at $25,000 per 
play) to Robert E. Sherwood only 
to wind up in a mutual agreement 
to call the whole thing off af:or a 
brace of plays. Today both NBC 
and CBS find themselves involved 
in a variety of contractual obliga- 
tions which they now regret having 
made in the first place. 

For a while, when there seemed 
to be an awareness of reckless 
spending, the webs gave every in- 
dication that they had learned their 
lesson and were determined to 
mend their economic fences. But 


(Continued on page 35) 


Marx Bros. May 
Reunite for Vegas 


The Marx Bros. may be reunited 
for a Las Vegas nitery stand at 
the Riviera,, which preems April 
20 with Liberace. Jack Goldman, 
operator of the spot, is currently 
diekering for the teaming of 
Groucho, whose sole activities are 
now on radio and tele, Chico and 
Harpo, who have been working as 
singles and in tandem, on various 
dates. Goldman is also dickering 
for Jeff Chandler, and has signed 
Edith Piaf, Mickey Rooney and 
Kitty Kallen. Chico and Harpo 
have been inked for four weeks 





late in August and Groucho may} 


join them for two frames. 
Goldman, who is shelling out 
$50;000 for Liberace on the preem 
show, has been accustomed to pay- 
ing terrific prices for talent. He 


has been a consistent user of top | 


names in the operation of the 
Clover Club, Miami Beach, and 
learned the hard facts of talent 
buying back in the roadhouse days 
when he bought such names as 
Van & Schenck and Bea Palmer 
for the Castilian. Royal, Pelham, 
N.Y., and the Castilian Gardens, 
Long Island. 


EVISION’S FORT KNOX JAG 








| Jukebox Operators 


Nat'l Conv. Aims 


ToK.0. Proposed Copyright Changes 





‘No Revolution, Tint TY 
Will Be Gradual’: Folsom 


Noting the gradual sales devel- 
opment of color television sets, 
RCA prexy Frank M, Folsom is 
now of the opinion that specirum 
tv’s. grip on the American con- 
sumer will be “one of evolution, 
not revolution.” 

The continuing bullish sales of 
black-and-white tv sets support 
the evolution premise. There’ll be 
no revolution because of the color; 
that is coming along in the general 
merchandising pattern in about 
the. same ratio that the two-set 
homes came into being. So, too, 
will that “extra” set eventually be 
the color job. 


Quick Payoff 
Trip by ‘Bus’: 
Three Weeks 


It’s getting.so a legit show al- 
most doesn’t have to open anymore 
to recoup its capitalization. Rapid 
five-week Broadway payoffs earlier 
this season were slow compared 
to the record pace set by “Bus 
Stop.” The Robert Whitehead- 
Roger L. Stevens production, which 





opened last March 2 at the Music | 
Box, N. Y., moved into the black | 


during its third week at the 
theatre. 

Major factor in the situation was 
the sale of the film rights to 20th- 
Fox for $250,000. Picture deal 
called for a $75,000 down payment. 
On the basis of the regular 60-40 
split between author William Inge 
and the production, latter got abeut 


(Continued on page 62) 


NEGRO D.J, RAPS SPREAD 





OF ‘FILTH’ VIA R&B DISKS 


Rapping the disk industry for} 
failing to take the responsibility in | 
cracking down on some _ indie 


labels which have been peddling | 
“filth” in the Negro market, N. Y. | 


disk jockey Joe Bostic, writing in 
the N. Y. Amsterdam News, said, 
“we couldn’t help but flip when 
the Bible of show business ( Varr- 
ETY) came up with a perfectly 
correct and much-needed editorial 
decrying the uninhibited. waxing 


and exploiting of filth, passing | 


under the guise of hep lyrics.” He 
said that he, Jack Walker, Hal 
Jackson and some other Negro 
disk jocks have been making the 
same point for the last three years. 

Bostic contends that the major 
companies have awakened to the 

(Continued on page 54) 


Chicago, March 22. 

When the jukebox industry as- 
sembles here next Monday (28) for 
the Music Operators of America 
convention, the top point on the 
agenda will be the U. S. Senate 
bill to withdraw the jukebox ex- 
emption from the 1909 Copyright 
Act. The juke ops are solidly lined 
up against the bill, introduced by 
Sen. Harley M. Kilgore (D., W. Va.) 
with the support of 10 other sen- 
ators. 

The juke ops’ first line of battle 
is aimed at defeating the amend- 
ment before it gets to the Presi- 
dent’s desk for a signature. If, 
however, the bill manages to go 
through, the juke ops will likely 
conduct a last-ditch fight against 
payment of any licensing fees to 
the American Society of Compos- 
ers, Authors & Publishers and 
Broadcast Musie Inc. Although 
ASCAP execs have repeatedly as- 
serted that they have no intention 
of imposing unreasonable fees on 
the jukes, the latter fear the li- 
censing bite may amount to some 
$10,000,000 annually. 

One method of combatting pay- 
ment of license fees would be the 
setting up of a licensing society 
‘controlled by the jukebox indus- 
try. This has already been pro- 
posed in various forms but the 
juke ops are in favor of waiting 
until the Copyright Act is amend- 
ed, if and when, before going into 
the performing rights business. It 
involves an undertaking that would 
‘parallel the setting up of BMI 
(Continued on page 63) 


Mobile Station Quotes 
‘Variety’ on Leer-ics, 


Will Not Broadcast "Em 


Mobile, Ala., March 22. 
| Taking its cue from the recent 
|VARIETY editorials on the rhythm 
& blues “leer-ic” problem, station 
WABB and WABB-FM in this city 
has announced that # will bar all 
off-color or double-entendre disks 
from its airlane. WABB has re- 
corded an editorial statement on 
its position which will be aired be- 
|fore each major show. The outlet 
also ran a major ad in the Mobile 
| Press Register Sunday (20), re- 
stating its stance versus smutty 
| songs. 











The ad states: “To VaARIETY’s 
iwarning to the music industry, 
|WABB and some other broadcast- 


iers around the country are adding 
their protest. But a trend, once 
lestablished, is difficult to stop in 
such a highly competitive busi- 
ness. 

WABB points out in the ad that 
since “radio is the prime mover 
for the sale of records,” it follows 
that “if the offensive tune is not 
heard originally on the air, there 
will be no call for it. If there is 
;no call for it, music stores will not 
stock it, distributors will not push 

(Continued on page 62) 











2 MISCELLANY 





From Averell Harriman to Cabbies, 


They All 


Knew Eddy Duchin 


% 


By WHITNEY WILLIAMS + 





Hollywood, March 22. 

Everybody wants to get into the 
act in helping out in the prepara- 
tion of Columbia’s upcoming bio= 
pic of Eddy Dtchin. Everybody 
knew him—if they didn’t room 
with him, they were his most in- 
timate friend, or he _ practically 
never made a move without ‘em. 

That’s the tenor of the commu- 
nications pouring in on George 
Sidney, borrowed by Columbia 
from Metro to direct “The Eddie 
Duchin Story.” Sincé it first was 
disclosed several weeks ago that 
he would take on the assignment, 
he’s been the recipient of more 
than 200 letters and teiegrams, 
countless telephone calls and even 
folks dropping by his house at 
night with suggestions for the 
screenplay or info on the late orch 
leader. 

Even so famed an artist as Jose 
Iturbi was a caller one evening, to 
relate his experiences with Duchin. 
In 1828, early in the Spanish pian- 
ist’s sojourn in this country, he 
was approached one night~at the 
Central Park Casino in N. ¥., by 
Duchin, who asked if he would 

(Continued on page 63) 


Closed-Circuit TV’s 
Role in Wolfson Bid 
For Montgomery Ward 


Louis E. Wolfson called on 
closed-circuit television in his bid 
to capture entrol of Montgomery 
Ward. In a stockholders meeting 
called for yesterday (Tues.) at the 
Hotel Sheraton-Astor Grand Ball- 
room, N. Y., Wolfson had an in- 
stallation from Box Office Tele- 
vision to reach overflow crowds in 
the Beivedere Room on the 10.h 
floor of that hostel. BOTV used 
three cameras on the confab. Wolf- 
son spoke and then answered 
questions on his various opera- 
tions. Questions were submitted 
via writing by the shareholders as 
they came in ABC’s facilities were 
used. 

BOTV also had a Q and A prob- 
lem on the Institute of Radio Engi-.| 
neers convention meeting at the 
Waldorf-Astoria, N. Y., yesterday. 
General Electric demonstrated 
its new electronic tube from} 
Schenectady, and engineers 
audioed questions to the GE plant 
there. Answers were videoed back 
to N. Y. 








All-Negro Revue From 
U. S. Due in London 


London, March 22. 
London edition of the all-Negro 
American presentation of “The! 
Jazz Train” is due to open at the 
Piccadilly Theatre April 26. It is 
to be presented by Max Morgan. 
The production will feature The 
Three Chocolateers, Freddye Mar- 
shall, Bertice Reading, Apsita, 
Taps Miller, Herb Harper, Boscoe 
Holder and Edric Connor. 





DECCA PACTS KAREN RICH 

Thrush Karen Rich has been 
pacted by Decca Records. First 
release will be coupling of masters 
she cut independently and which 
were purchased by Decca. 

Deal was set by Chuck Darwin, 
who is handling Miss Rich’s pro- 


_, Love Seats ‘Spread’ 
Minneapolis, March 22. 

Neighborhood theatres here 
with so-called “love _ seats,” 
which permit couples to sit ‘in 
the closest proximity to each 
other, are finding they’re an 
effective weapon in the com- 
petitive fight with tv. 

In addition to being sought 
by sweethearts and friendly 
married people, these seats 
are an attraction for corpulent 
individuals who singly fill 
them. 


Offergeld’s ‘Authorized’ 
WW Biog; Future B’cast 
- Status Still Unresolved 


“The Private Papers of Walter 
Winchell” is the title supplied by 
the columnist to Robert Offergeld 
who is planning to do an “author- 
ized” biography of the commenta- 
tor. Winchell liked Offergeld’s 
chore in one of the issues of the 
now defunct Flair when he was as- 
signed to do a “communications” 
story. 

Meantime Winchell’s future tv- 
radio plans are shuttling among 
the four major networks, including 
Mutual. Columnist best tells the 
progress report in his past Mon- 
day’s (21) column in the N. Y. 
Mirror, as follows: 

“What the papers didn’t print: 
That when we asked for ‘out’ at 
ABC we gave up a $1,000 per week 
life-time contract ... For the time 
nobody wanted us on the air... 
A $1,000 weekly—whether we 
worked as a news-room consultant 
—or not! ... We never said we 
wouldn’t ‘ever again’ speak over 
ABC mikes ... We wanted our 
contractual freedom ... We told 
ABC we would get our own spon- 
sors ... And that if they chose 
ABC, of course we’d go aiong ... 
‘You have been with us so long 
(nearly 25 years) you forget the 
policy,” ABC replied. ‘We do not 
buy commentators from sponsors, 
unless we can control them.’ 

“Thanks to the CBS, NBC and 
Mutual networks . . . Newschief 
Burgh of the latter said: ‘How 
about radio only? We have 565 
stations, more than both major 
nets’...We hope to land on Sab- 
bath eves as near to 9 as possible 
... NBC: How about 8 p.m. Sunday 
nights? ... The Colgate Comedy 
Hour dsked pals (months ago) if 
we’d consider it... We could use 
the first 15 minutes for news and 
then do The Old Soft Shoe, etc.” 


Would Sue Bobbysoxers 
Who Damage His Auto 


’ Hull, Eng., March 15. 
David Whitfield, English record- 











ecute bobbysoxers who _ scratch 
their names on his auto. 

Every night teenage girls wait 
at the stagedoor to meet him. Sing- 
er’s car had to be re-sprayed be- 


cause the fans scratched their 





motion. 


names and X’s on it. 
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Brit. Pubs Ban 

US. Showtunes 

To GIs in Reich 
Frankfurt, March 15. 

The question of who controls the 
airwaves and to what extent is be- 
ing bandied about by the West 
German and British press, with the 
British music publishers applying 
bans on music which is intended 
primarily for U. S. listeners in 
Europe. 
The British publishers acquire 
the rights to songs from hit Broad- 
way musicals and then restrict the 
sale of the records in England 
until the show arrives, feeling that 
if their radio listeners are bom- 
barded with records from a New 
York show, when the musical ar- 
rives in London a year or so later, 
the audience is saturated with the 
music and no longer interested. 
In an extension of these rights, 
the British publishers have listed 
their song rights with the State 
Dept. in Washington, which in turn 
furnishes American banned lists to 
the U. S. radio stations in Europe 


and even to the German stations, 
since both are often monitored by 


(Continued on page 54) 


Fotogs Dinner Scores: 
Ike Again Stooges For 


Liberace; Lena Horne Wows 


By HERMAN LOWE 
Washington, March 22. 

If vaudeville ever comes back, 
it will be because of shows like 
the one unveiled for President 
Eisenhower and 700 guests Satur- 
day night 419) at the annual dinner 
of the White House News Photogra- 
phers’ Assn. Bill, put together by 
Stan Richardson and the Hollywood 
Coordinating Committee, was by 
far the best of the three offered at 
the big newsmen dinners this year; 
it must rate with the best. 
There wasn’t a weak spot in the 
show from the moment Joe E. 
Brown came on as emcee and pro- 
ceeded to call, in order, the Amon 
Bros., Howard Keel, Connie Rus- 
sell, Liberace, Lena Horne, and 
Ray Bolger. The acts seemed to 
be playing “can you top that?” 
Prexy Eisenhower and the other 
head table brass—Supreme Court 
Justices, members of the Cabinet, 
top congressional figures, motion 
picture industry leaders such as 
Eric Johnston and Spyros Skouras, 
newsreel toppers, and officials of 
the broadcast networks—obviously 
loved it. 
Brown struck a new note in em- 


(Continued on page 54) 


Ann’ Miller, Envoy 


Hollywood, March 22. 

Metro is sending Ann Miller on 
global jaunt April 14. She goes 
first to Australia to bally “Inter- 
rupted Melody.” 

Thence to Bangkok, Cairo to 
meet with Metro execs, exhibs in 
public relations capacity. 
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When ‘Variety’ Was 50 Years Younger 


00222222222 DDDADAAAAAAMAAAADAAAAAAAOA LL 


This is the Golden Jubilee of 
Variety, founded in 1905 by Sime 
Silverman. it’s a far cry from 
those early days when the vested 
vaudeville tycoons, who didn’t like 
Sime’s candor, punned that it 
was “slime’s sheet” to Mayor 
Jimmy Walker, at a later epoch, 
seriously proposing to rename the 
north end of Times Square as 
“Sime’s Square.” 

The first Dec.'16, 1905 issue of 
VARIETY was a saddle-stitched tab- 
loid that sold for a nickel. With 
the years it’ went by easy stages 
to a dime, 15, 20 and 25c and at 
one time back to 15c on the pub- 
lisher’s hoped-for theory that the 
smaller showfolk would thus be 
enabled to own their copy instead 
of passing it around in the dress- 
ingrooms and elsewhere. 


The key editorial asked ‘Is hon- 
esty the best policy?” and an- 
swered “VARIETY will give the an- 
swer in its first Anniversary 
Number.” 

The first edition’s fancy cover, 
with Grecian pillars flanking the 
front page, was adorned by four 
likelinesses. One was Sime, one was 
Epes Winthrop Sargent, an emi- 
nent vaudeville critic of his day, 
who left Vartety but eventually 
came back to it making his Chic 
sig a longtime value in the paper. 


| Two other faces are now un- 


knowns. “Actom-Davies On Vaude- 
ville” was the cover feature story 
—Davies was a distinguished writer 
on the theatre at the turn of the 
century. 


VARIETY was first published in 
the now defunct Knickerbocker 





Theatre Bldg. (38th St. and Broad- 
way) at $2 per annum; $3 foreign. 

Tod Sloan, a champ jockey of 
his day, wag taking a vaudeville 
flyer at Hammerstein’s Victoria 
(where. the Rialto Theatre now 
stands at 42d St. & 7th Ave.), and 
fate allotted him position in the 
paper’s makeup as the first New 
Act review. Chicot (or Chic, as he 
was later known) reviewed him. 
Sime’s first New Act review was 
Fred Hallen &- Molly Fuller doing 
a sketch by Herbert Hall Winslow 
at Hyde & Behman’s. Sime also 
reviewed in that issue The Military 
Octette, owned by Jesse Lasky 
(the same) and B. A. Rolfe (later 
the Lucky Strike radio bandmas- 
ter), but at that time partnered 
in producing vaudeville acts. 

The leadoff stringer’s position 
went to George Leslie Hutchinson, 
recording the Philadelphia show 
biz scene, and it is noteworthy 
that O. M. (Munte) Samuel was the 
New Orleans stringer, a post he 
held consecutively until his death 
40 years later. He was the longest 
consecutive out-of-town  corre- 
pondent for the paper, a distinc- 
tion to which Sidney’ Burton 
Pfeiffer (Buffalo), dating from 
1919, recently laid claim as the 
natural successor. 

he’ first 16-page edition had 
21% pages of advertising about 
equally divided between music 
publishers and vaudeville agents. 

In the fifth edition Sime was 
proud to announce that VARIETY 
“was not being distributed by the 
American News Co. Artists desir- 
ing copies may order through any 
dealer.” 





_ Me as King Farouk?—Tut, Tut! 





Ratoff Warns That Any Inference of His Egyptian 
‘Abdullah’ Being You-Know-Who Risks Litigation 





Parents Dump Problems? 
Detroit, March 22. 

Parent - Teacher groups, 
alarmed at petting parties by 
11 and 12-year-olds at film 
matinees, have been told by 
theatre managers that they are 
unable to cope with the prob- 
lem and that parents are to 
blame. 

Managers charged parents 
with giving children “too much 
freedom and too much spend- 
ing money” and using theatres 

- aS a means of getting rid of 
their youngsters. 

School Superintendent Ar- 
thur Dondineau said he didn’t 
believe the problem was too 
serious and that it “can be 
controlled by the theatres.” 

PTA is trying to work out 
a “youth code” to eurb the 
practices in cooperation with 
the children, parents § and 
teachers. 








San Francisco Very Coy 
On CBS’ ‘Donation’ For 
Police Aiding ‘Line-Up’ 


San Francisco, March 22. 

Considerable off-camera enter- 
tainment was afforded locally 
when Charles Raudebaugh of the 
San Francisco Chronicle attempted 
to run down the facts behind the 
“cooperation” of the local police 
department with the CBS-produc- 
ed television melodramas, “The 
Line-Up”. How much money, spe- 
cifically was CBS “donating” to 
the cops’ benevolent arm, the 
Widows & Orphans Assn.? 

Issue developed when the Police 
Commission decided that CBS was 
not paying enough. But everybody 
got very coy about what actually 
was ponied up, or what was asked. 
Everybody passed the buck, in- 
cluding Mayor Elmer Robinson 
who sent word that “he had no 
time to reply to questions.” 

Apparently producer Jaime Del 
Valle of CBS pays $100 per epi- 
sode to the Widows & Orphans. 
Apparently he had been asked to 
up this to $500, and had declined. 
Neither the gendarmes nor the 
network cared for any spotlight- 
ing “The Line-Up” is described as 
CBS’—and San _ Francisco’s—an- 
swer to NBC’s “Dragnet” which 
has the cooperation of the Los 





Angeles police,. 








Anyone drawing a direct parallel 
between Egypt’s former King 
Farouk and the principal character 
in “Abdullah the Great” will have 
to do so at his own risk, says 
Gregory Ratoff who directed the 
film in Egypt and also stars in it. 

Ratoff, who arrived in N. Y. last 
week and brought a print of the 
Technicolor pic with him, admitted 
that the notion was widespread 
that there was more than a pass- 
ing resemblance between the “Ab- 
dullah” in the film and King 
Farouk. But the resemblance is 
misleading, he claims. 

“Our man is some 20 years 
older than Farouk and he’s not 
married. Also, we make it very 
clear that he resigned in 1937 
(Farouk quit in 1952) and that he’s 
75 years old when the film starts,” 
Ratoff commented. A French 
paper was sued by Farouk when it 
ran a layout from the pic. 

“Abdullah” was shot in its en- 
tirety on Egyptian locations, prin- 
cipally in one of Farouk’s former 
palaces in Cairo, Ratoff reported. 
It was financed by a wealthy Egyp- 
tian, Rodi Regelia, living in Italy 
and cost around $1,200,000. “That 
man (Regelia) has seen only two 

(Continued on page 63) 


Which Show Gets The 
Tony’ Is No Big Secret 


It says in a publicity commu- 
nique that names of winners of the 
Antoinette Perry Awards in legit 
are kept secret until the actual 
hour of presentation. The Ameri- 
can Theatre Wing’s “Tonys” will 
be handed out Sunday (27) at the 
Hotel Plaza in N.Y. How does one 
keep a secret when radio-tv dis- 
plays are involved that day? An 
excerpt from the winning play is 
scheduled as a N.Y. cut-in to open 
NBC-TV’s “Entertainment ’'55” 
spectacular (7:30 to 9) in dedica- 
tion of the web’s color studio in 
Burbank. It will also ride on radie 
(NBC but not N.Y.) at 11:30 p.m. 
The tv end (first homescreening on 
the “Tonys”) also involves spon- 
sors in addition to a multiplicity 
of other behind-scenes personnel, 

NBC would appear to be a coin- 
cidental winner on the selection 
of the best play since the inside 
on this is that “The Desperate 
Hours” will grab the marbles. 
“Hours” was staged by Robert 
Montgomery of the NBC-‘Mont- 
gomery Presents” camp. 
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FILM SOCIETIES BOOM, NOW 258 





United Artists Welcomes Brainpower 
~ Of Eastern Reps. for Producers; 
Schwalberg Deemed Sales Asset 





United Artists has the welcome + 


mat out for eastern business reps 
of indie producers despite”the fact: 
that UA is providing the financing} 
for the filmmakers. The eastern 
reps have the authority to approv. 
exhibition contracts and otherwis 
handle business affairs for the pro- 
ducers. 


In a sense, this costs UA some 
coin, for the eastern reps usually 
are cut in on a percentage of the 
gross rentals before the film com- 
pany and the producers take their 
split. 

UA spokesman said that indie 
producers are free to hire eastern 
reps without restriction, or, alter- 
natively can elect to get along with- 
out such representation. Hecht- 
Lancaster Productions, for  ex- 
ample, doesn’t want a N. Y. rep, 
preferring to deal directly with the 
distrib’s own homeoffice personnel. 


UA acquiesces to producer rep 
setups, it’s said, because these mean } 
added exec talent that can aid in 
the selling of a pic. Notable new- 
comer to the ranks is A. W. Schwal- 
berg, who's to bow out shortly as 
Paramount’s domestic distribution 
chief. Schwalberg is a vet exec in 
sales and, as rep for Paul Gregory 
and other producers aligned with 
UA, his services will be an import- 
ant asset to the company, said the 
UA source. 

In an association set this week, 
Del Handel and I. H. Prinzmetal 
have become producer’s reps for’ 
“Kiss Me Deadly,” produced by the 
Parklane unit for UA release: 





Graduation Day 
For Tyros at U 


Universal, which spends $1,000,- 
000 a year to “build” new talent, 
is also using it extensively in its 
pix. 

Rundown of pix of U now shoot- 
ing or editing shows the company 
casting one or two of the new- 
comers on its contract list in prac- 
tically every one of its films. Idea 
is both to give the players the 
measure of required experience 
and to intro their faces to the 
public. 

A number of theps who started 
out from the U talent school have 
by now attained star status. They 
include Rock Hudson, Tony Curtis, 
Jeff Chandler and Rory Calhoun, 
to mention a few. 

It’s the theory of U execs that, 
if there exists a star shortage in 
the industry, it can be cured only 
via determined and_ long-range 
planning. That includes the selec- 
tion of likely marquee personal- 
ities, their training and the casting 
of fledgling performers alongside 
more experienced ones. In addi- 
tion, U is sending out its new peo- 
ple in droves for p.a. stands in the 
field. This is figured to help the 
exhibs and also get the new names 
established in the press, on tv and 
with the public generally. 

Among the up-and-coming names 
on the U lot, names which show 
up again and again in forthcoming 
U_ pix, are Colleen Miller, Pat 
Crowley, Myrna Hansen, David 
Janssen, Mamie Van Doren, Keith 
Andes, Paul Gilbert, John MclIn- 
tire, Julie Adams, Piper Laurie, 
Barbara Rush, Rex Reason, Gregg 
Palmer, etc. 





Mature to Produce 
Hollywood, March 22. 

Victor Mature is the latest Hol- 
lywood star to join the throng of 
actors who are risking ulcers to 
become indie producer under the 
banner of United Artists. 

Arthur B. Krim, UA chief, re- 
vealed that Mature has closed a 
deal to produce six features in the 
next five years and to star in at 
least three of them. 





Another Miracle Camera? 
Hollywood, March 22. 

New and revolutionary cam- 
era, capable of motion picture 
filmimg and live telecasting at 
the same time, has been devel- 
opened here by Al Simon, pro- 
duction supervisor for Burns 
and Allen’s McCadden Produc- 
tions, in cooperation with RCA. 

According to Simon, his 
video-film camera will trans- 
mit a live image via television 
while simultaneously recording 
the image on 35m motion pic- 
ture film, both picked up by 
the same lens. 


Future TY Rights 
Big Legal Issue 


To New Partners 


A new wrinkle in eventual own- 
ership of completed pictures is de- 
veloping as a result of the increas- 
ing number of participation deals 
being signed by the major studios. 
New contracts being signed by the 
film companies and their acigr. 
producer, or director partners has 
studio lawyers working overtime in 
getting down the subsidiary points, 
especially the relation to future 
sales to television. 


In some cases, where a studio 
is particularly anxious for the 
services of a partner or a package, 
the tv rights may revert to the 
outsider. In other instances, where 
the studio provides the major por- 
tion of the coin, the film remains 
the property of the film company. 
In a thigd case, the video rights, 
when eventually sold, may be split 
according to a stipulated percent- 
age. 

All in all, it’s a lot different 
from the days when a studio signed 
an actor, writer, or director, paid 
each a fee for services, and held 
an unbreakable grip on the com- 
pleted property. 














MORE CAPTAIN NEMO 





Foy Seeks James Mason For 
Columbia’s ‘Island’ 





Hollywood, March 22. 

Captain Nemo, the skipper in 
Walt Disney’s “20,000 Leagues Un- 
der the Sea,” is headed for another 
deep sea tour, this time in “The 
Mysterious Island,’ another Jules 
Verne story to be produced for 
Columbia by Bryan Foy, who re- 
cently acquired screen rights from 
the Verne estate in France. 

Foy is talking a deal with James 
Mason, who played Nemo in the 
Disney production. Crane Wilbur 
is doing the screenplay for a July 
start on location in the South 
Seas. 


Goldwyn Vs. Fox Sept. 19 


San Francisco, March 22. 
Samuel Goldwyn suit against 
Fox West Coast theatres is set for 
Sept. 19 takeoff before Federal 
Judge Edward P. Murphy. 
Further pre-trial hearings set 
for April 22 and May 22. 








SAMUELS, LEVY ON ROAD 

Continuing on the hop, Leo F. 
Samuels, president of Buena Vista, 
and Charles Levy, ad-pub director, 
left N. Y. Monday (21) for terri- 
torial meetings in Memphis and 
Dallas. 

Joining them in Dallas will be 
Card Walker, exec v.p. who head- 
quarters on the Coast; Douglas 
Desch, southwest district sales 
head, and Ed Terhune; field rep. 





| 
| 


| 
| 
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THEY'RE SGREEN'S 
CEREBRAL FANS 


Reflecting a rising publie inter- 
est in the screen medium both 
artistically and _ historically,. the 
number of film societies in the 
U. S. is moving up steadily. 

Following a pattern long in ex- 
istence abroad, and particularly in 
such countries as Britain, Canada, 
France, etc., the societies have 
multiplied, particularly in the past 
two years, until there are today an 
estimated 258 such groups in ex- 
istence in this country. 

Flourishing in the main at the 
universities but centering occa- 
sionally also on museums, libraries, 
etc., these societies today have a 
membership of approximately 100, 
000 and the audience attending 
their 16m showings of U. S. and 
foreign films, documentaries, etc., 
is said to reach as high as 160,000. 

Come April 7 and 8, the Film 
Society Caucus will convene with- 
in the framework of the American 
Film Assembly at the Waldorf- 
Astoria Hotel, N. Y., to huddle on 
the possibilities of federation along 
the lines of the societies’ counter- 
parts in Britain and Canada. 

The Assembly is the second such 
affair under the” sponsorship of 
the nontheatrical Film Council of 
America. One of its features is 
the 16m Golden Reel Festival 
which launches April 4. 

A recent survey based on ques- 
tionnaire responses from various 
groups and societies indicated that 
36% of them were interested in a 


national federation of film so- 
cieties. Another 33% indicated 


they’d probably be interested and 
23° said they weren’t sure. 


Changing Documentaries 
Film societies are now springing 
up all over the country and many 
of them arrange local festivals 
combining showing of both docu- 
mentary and feature pix. It’s noted 
that, while the volume of docu- 

(Continued on page 61) 








Pure Logic 


Gregory Ratoff on how he 
came to double in brass as 
director and star of his new 
pic, “Abdullah the Great,” 
made entirely in Egypt: 


“T just couldn’t find anyone 
for the part. I finally realized 
I was the only one who could 
play the role. Also, I’m guar- 
anteed not to quarrel with 
myself.” 


New York Distrib 
Circles to Watch 
Marty for Omens 


Pre-opening talk within the 
trade on Hecht-Lancaster’s “Marty” 
rivals in volume the speculation 
attendant to many a high budget 
entry. “Marty” is in large sense 
unique as a first production fash- 
ioned directly from a_ television 
one-shot show, and brought in at 
a negative cost in the neighbor- 
hood of $300,000, with little name 
values — Ernest Borgnine is the 
star. 


The film is regarded as impor- 
tant because it is well done (see 
VARIETY’ review, this issue). An 
inept production would have meant 
simply a second-class entry from 
which no conclusions might be 
drawn. Having been well turned 
out, “Marty” is being looked upon 

(Continued on page 15) 














National Boxoffice Survey 





Trade Tapers Off; ‘Girl’ Champ Second Time in Row, 
‘Battle’ 2d, ‘Untamed,’ ‘Line,’ ‘Horse’ Next 





Film grosses are lagging this ses- 
sion, with Lent, income tax prob- 
lems and a tightening of money 
belts variously blamed. Some run- 
of-mill fare also is taking the rap 
in some localities. Mostly it’s a 
problem of short supply of top- 
flight product. 

“Country Girl” (Par) is champ 
again for second week running, 
making the third time it has fin- 
ished first this month. ‘Battle 
Cry” (WB) again is second, the 
same as last week. Both pix are 
now mainly on extended-runs, in- 
dicating the stamina’ of each. 

“Untamed” (20) is capturing 
third position, the first week out 
in release to any extent. “Long 
Gray Line” (Col), third a week 
ago, is taking fourth spot. 

“Chief Crazy Horse” (U), an- 
other newcomer, is landing fifth 
money, with torrid to big showings 
in most key cities covered by 
VaRIETY. “Hit Deck” (M-G) is 
Winding up sixth as compared with 
fourth last session. 

“Cinerama” (Indie) is placing 
seventh while “Conquest of Space” 
(Par), out for first time this stanza, 
is finishing eighth. “Racers” 
(20th) is ninth. “Bridges at Toko- 
ri’ (Par) rounds out the Big 10 
although it has completed nearly 
all principal playdates. 

“Many Rivers to Cross” (M-G), 
“Gate of Hell” (Indie) and ‘Un- 
derwater!” (RKO) are the runner- 
up films. 
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“Man Without a Star” (U) shapes 
as real boxoffice contender predi- 
cated on results this week. It is 
the ace new pic in Pitt, with a 
sturdy stanza; mighty in Philly 
and bright in Washington. ‘East 
of Eden” looms as another great 
grosser for WB. It is sock in De- 


troit, wow in Frisco, terrific in 
N.Y. and stout in L.A. “Black- 
board Jungle” (M-G), which is 


giving the N.Y. State its biggest 
opening week in many months, 
looks to be heard from plenty in 
the future. 

Republic appears to have latched 
onto a winner in “Doctor in 
House.” It is big in Chicago, socko 
in Frisco, good in Denver and 
smash in N.Y. “Long John Silver” 
(DCA) is rated so-so in Philly. 

“Holiday For Henrietta” (Arde), 
another newie for the arty houses, 
is starting out as smash in Chi as 
it has been on extended-run in 
N.Y. “Jupiter’s Darling’ (M-G) is 


mostly from.dull to fair. It is rated 
neat in K.C., however. “N.Y. Con- 
fidential” (WB) is in much same 
category, with not a good session 
in the lot. 

“Big Combo” (AA) looms good 
in Minneapolis. ‘Leagues Under 
Sea” (BV) shapes stout in L.A. 


in Providence and Denver. 


(Complete Boxoffice Reports 
on Pages 8 & 9) 





Stewart as Lindy 


James Stewart has been signed 
portray Charles A. Lindbergh 





| to 


disappointing this round, ranging | 


“Capt. Lightfoot” (U), good in 
Louisville, is fair in Denver. | 
“White Feather” (20th) is fancy 


in the Leland Hayward filmization | 


‘of the aviator’s biog, 
of St. Louis.” 


Picture rolls July 15 in Paris 


| where Lindbergh's historic land- 
|ing will be recreated. Billy Wilder 
{is directing the Warner Bros. re- 
lease, . 


“The Spirit | 


Loos-Sale Team Spotlight ‘Indie’ 
Dominance of Overseas Producing; 
Paris Itself Star 


in Brunettes 


Hollywood, March 22. 

“Independent film-makers, many 
of them financed by major studios 
and distributing through the ma- 
jor releasing organizations, have 
taken over foreign film produc- 
tion,” report the producing-direct- 
ing-writing team of Mary Loos and 
Richard Sale, just returned from 
England and France where they 
filmed “Gentlemen Marry Brun- 
ettes,” a United Artists-financed 
release. 


“When World War II finished,” 
said Sale, “the major studios all 
jumped into Europe, using frozen 
funds and money that could not be 
converted in any way other than 
through production. For five or six 
years this condition existed with 
not many films being made and, 
honestly, many of them of poor 
quality. 

“Sam Spiegel’s ‘African Queen’ 
helped break the ice in 1951-52, 
John Huston moved right on over 
to ‘Moulin Rouge’ and with the 
boxoffice success of these two in- 

(Continued on page 61) 


Blind Previews — 
NG, Says Taurog 


Hollywood’s system of preview- 
ing pix is wrong and harmful to 
both the films and the studios that 
make ’em, according to vet film 
director Norman Taurog. 

On an Eastern visit this week, 
Taurog said in N. Y. Monday (21) 
that the “blind” previewing of new 
attractions was a mistake in that 
it brought the wrong type of audi- 
ence into the preview house. 

“What’s more logical than indi- 
cating to the potential preview 
patron what type of picture he’s 
going to see?”’, Taurog asked. “Just 
take the Martin & Lewis pictures. 

(Continued on page 15) 
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Hitting Broadway in Late July 





Opening of “Oklahoma” at the 


Rivoli Theatre, N. Y., may be set 
back to late in July. Feature, first 
release in the Todd-AO wide- 
screen process, was to have 
. preemed at the Broadway house 
in May. 

Tentative decision to postpone 
the opening is said to be due to 
a variety of reasons. Lease on the 
house, which is owned by L. B. 
Mayer, is up within another year 
and George Skouras of Skouras 
Theatres Corp. and Magna Theatre 
Corp. (the “Oklahoma” distribut- 
ing outfit) is reluctant to risk the 
considerable investment in Todd- 
AO equipment and _ installation 
without the certainty of his status 
as a tenant. This difficulty has 
now been resolved, with United 
Artists Theatres mulling a new 
long-term lease agreed to by 
Mayer. 

The Rivoli is closed at the mo- 
ment, ostensibly for alterations. 
House has shuttered before due to 
a lack of product. Extensive struc- 
tural changes are required for the 
theatre to be able to show “Okla- 
homa.” 

Another reason for delaying the 
“Oklahoma” opening till the fall 
is the time element for subsequent 
preems of the Todd-AO feature in 
other cities. It’s figured that, if 
N. Y. opens in May, other preems 
will have to string out into the 
summer. Magna execs feel that 
July or August would be a better 
kickoff point in that respect. 

Whether the need to reshoot 
some of the “Oklahoma” sequences 
had anything to do with the delay 
isn’t known. However, it’s said. 
that the retakes were merely rou- 
tine. It’s expected that the Todd- 
AO version of the Rodgers & Ham- 
merstein musical will open in 40 
to 50 cities. Subsequently, the 
CinemaScope and/or the “stepped 
down” version of the tuner will go 
into distribution, probably via 
Metro. Another delaying factor 
is the lag in the sound recording 
of “Oklahoma” which was held up. 


If Hollywood’s Exposition 
Clicks, Pay Deductions 
For Charity Will Cease 


Hollywood, Mar’ch,.22. 


Edmond L. DePatie, president of 
the forthcoming Motion Picture 
Exposition, told studio workers 
that the successful operation of 
the nev’ venture is expected to do 
away with future payroll deduc- 
tions for the Motion Picture Relief 
Fund. 

Meetings are being held in a 
campaign to raise $1,000,000 to get 
the expo started through the sale 
pf 5% debentures in $100 units 
offered to film workers. Exhibit 
will be staged at the old Warner 
Bunset studios. 








Nat James Stands Again 


For Publicists’ President 
Hollywood, March 22. 


Nat James will be a candidate 
for re-election as president of the 
Publicists Guild in the annual elec- 
tion to be held on May 26. Other 
nominees are Don Boutyette, Mort 
Lickter and Jerry Juroe, veepee; 
Barbara Best and Betty Mitchell, 
secretary; and Julian Myers and 
Clary Barbiaux, treasurer. 


Guild inducted 12 new members: 
Paul Brandon, Gene Brooks, Staf- 
ford Clark, Bernard Bynes, Vance 
King, Laddie Marshack, Stuart Mil- 
ler, Ray Parker, Paul Price, Ernest 
Solman, Jay Thompson and Wayne 
Thoms. 





Folke Peterson on Own 
Milwaukee, March 22. 


Former Warner Theatres and, 
Fox - Wisconsin Amusement Co. | 
showman, Folke R. Peterson, re- 





signs his post as Mayor Zeidler’s 


secretary April 16, and opens aj than regular safety film, allowing | 


local public relations firm. 


Peterson’s concern will carry tag | 
of Folke Peterson & Associates. He | 
functioned as Mayor Zeidler’s| 
secretary for seven years. In addi- 
tion Peterson served as secretary 
of the Civic Progress Commission, 
and P. R. director for three re- 
cent March of Dimes fund raising 
€ampaigns. ' 


WHO'S GARBO? 


Metro Questionnaire Uncovers 
Fleeting Fame in Detroit 


Detroit, March 22. 
. Majority of local teenagers que- 
ried responded to a M-G-M ques- 
tionnaire with: ““Who’s Garbo?” 


Questionnaires were circulated 
in Detroit and suburban schools. 
One teacher noted: “The younger 
generation does not seem to be 
acquainted with Garbo.” Another 
said: “I learned from experience 
that my gray hair is not without 
meaning. Very few had heard of 
her. Most didn’t even know who 
she was.” 


Another teacher aroused some 
interest by referring to Garbo as 
“the Marilyn Monroe of your par- 
ents’ time.” - 

One _ school outside Detroit, 
which had cooperated with Metro’s 
earlier survey before “Gone With 
the Wind” was re-released, refused 
to go along with the Garbo queries 
on the ground the questionnaire 
was not “of any value education- 
ally.” : 

Re-release of the Garbo-starrer, 
“Camille” began a run last Friday 
(18) at the Krim, 1,000-seat nabe 
artie. 


U’s Quarter Tops Yr. Ago; 
Earnings Equivalent To 
$1.08 (Previous: 70c) 


Universal last week reported a 
substantial increase in profits for 
the first quarter ended Jan. 29, 
1955. Net for the 13 weeks was 
$1,136,928 after Federal taxes of 
$1,015,000. 

This compared to a net of $772,- 
979 for the comparable period in 
1953-54 after $800,000 in Federal 
taxes. 

After dividends on the preferred 
stock, the first 1955 quarter repre- 
sented earnings equivalent to $1.08 
per share on the 998,349 shares of 
common outstanding as of Jan. 29, 
1955. Comparable per share earn- 
ings in 1954 were 70c. 

At the annual stockholders meet, 
U prexy Milton R. Rackmil pre- 
dicted the good first quarter show- 
ing, but said that the second quar- 
ter’s business volume would likely 
show a drop. 














Horse Outclasses Mule 
To Win Animal Award 


Hollywood, March 22. 

This year’s PATSY Award, mean- 
ing Picture Animal Top Star of 
the Year, went to Gypsy, a horse, 
for its work in Metro’s “Gypsy 
Colt.” More than 2,000 throughout 
the country voted in the poll con- 
ducted by the American Humane 
Association. 

Second place went to Francis 
the Mule, for “Francis Joins the 
Wacs,” and third place to Esmeral- 
da the Seal, for “20,000 Leagues 
Under the Sea.” Minor awards 
were presented to Flash, a horse; 
Shep, a dog; Satan, a tiger, and 
Outlaw and Beauty, stallions. Per- 


from its new contractee, Cornell 
Borchers, on how she wants her 
name spelled. 

German star, who reached the 
Coast over the weekend, said she 


in the U.S. and Britain as well as 
in her native Germany. 

In France, however, and wher- 
ever her latest film “Oasis,” is 
booked in the French version, she 
wants it to read Borgers. There’s 
been some confusion on both her 
first and last names. 

20th-Fox, which made “Oasis,” 
tagged her Cornel Borchers. Uni- 
versal made it Cornell Borgers. 
Some predict she may change her 
name altogether if she clicks in 
Hollywood. . 


French ‘Sins of Pompeii’ 
To Get Turner Treatment 
Via Near-Saturation 


General Teleradio, which en- 
tered the theatrical film produc- 
tion-distribution field with ‘“‘Gang 
Busters,” has acquired a French- 
dubbed-into-English film for dis- 
tribution. Working through its sub- 
sidiary, Visual Drama Inc., GI will 
give the picture, “Sins of Pom- 
peii,” the same handling it ac- 
corded “Gang Busters.” 

Under the direction of Terry 
Turner, picture will be given sat- 
uration distribution starting in 
July. It will be backed by a radio- 
tv campaign to. cover the distribu- 
tion area, with states rights dis- 
tribs acting as the local selling 
agents. Joe Levine’s Embassy Pic- 
tures, which launched “Gang 
Busters” in the New England ter- 
ritory, will get first crack at 
“Pompeii.” 

Since only 50 prints of “Pom- 
peii” are available, the film will 
receive a modified saturation dis- 
tribution as compared to ‘Gang 
Busters.” Following “Gang Bus- 
ters” and ‘‘Pompeii,’ GT plans to 
either produce or acquire the dis- 
tribution rights to other pictures 
suitable for the radio-tv type of 
selling devised by Turner. Latter 
left for the Coast over the weekend 
to set up the campaign for the 
opening of “Gang Busters” there. 


Aldrich’s Crawford Film 
To Columbia, Not DCA 


Hollywood, March 22. 

Robert Aldrich will produce 
“The Way We Are,” starring Joan 
Crawford, under the William Goetz 
Productions banner for Columbia 
release, eliminating a proposed deal 
with Dist. Corp of America. 

Other features on the Goetz 
program for Columbia are “The 
Brothers Rico,” ‘“‘The Babylonians” 
and “Captain Calico,” starring 
Clark Gable. 


Hail to Julius Gordon 


Testimonial dinner for Julius 
Gordon, head of Texas Consolidat- 
ed Theatres, is set for Saturday 
(26) at the Beaumont Hotel, Beau- 
mont, Tex. 

Citizens Committee of Texas is 
sponsoring the salute, with partici- 
pants to include Gov. Alan Shivers 
and much Lone Star State civic and 
community brass. Film execs from 
N. Y. and L. A. alongwith screen 
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Du Pont to Field-Test Cronar 





Thinner Than Regular Safety Film — But Splicing 
Remains a Possible Drawback 





Du Pont company has pushed 
development of its new safety film 


base, Cronar, to the point where 
it’s ready to field test the material 
to establish its wearing qualities. 

The Cronar base, which comes 
from Britain, is not only thinner 


more feet per reel, but has greater 
tear-resistance quality and _ will 
burn only very slowly and without 
heat. 


Whereas it’s possible to break 
or tear safety film, it’s impossible 
to do this with the new Cronar 


t’s expected that, when Cronar 


| goes on the market in quantity, 
| it’ll be competitive with the safety 
‘film currently offered by duPont’s 
competition. 
One of the difficulties with 
, Cronar is that it requires a new 
splicing technique and it can’t be 
spliced easily to other’ safety 
| stocks. DuPont has developed a 
| splicing method involving a trans- 
| parent material resembling scotch 
tape. It covers an entire frame. 
DuPont has also made progress 
on its new color film positive 
| which is said to give better results 
| on widescreen projection. Para- 


| base which duPont wil. manufac-| mount is considering using it on 
ture at a new plant at Parlin, N. J. 


| its 


trategic Air Command,” a 
| Vista 


ision picture. 





preferred the Borchers monicker | 








Shapely Silvana Pampanini, star of “Mlle Gobette,” is current] 
advertised in a very brief chemise displaying much white thigh ‘inte 
the black silk stockings. Showbiz and sophisticates were amused last 
week to contrast the copy accepted by the N. Y. Post and the same 
pose as published in the staid N. Y. Times with the bare flesh covered 
up, an artist having re-designed the chemise, 


Ludwig Polsterer, an Austrian producer, says the Russia 
ducing films in Vienna have, become so adept in editing oy their 
propaganda content, that some have been fooled into thinking that 
these were actually Austrian pix. Actually, the Soviets are playing 
a clever double game. To insure their investment, they turn out 
several versions of each pic, one for the western countries and the 
rest for “home consumption” in the satellites. 


Eugene W. Castle, the former home-film entrepreneur w 

“Billions, Blunders and Baloney,” hit No. 17 on the N.Y. ha 
bestseller list, will address the Economie Club of Detroit April 11 
and Press-Union League Club of San Francisco April 16. He’ll be 
introduced at the latter, and his book given a verbal reviewing by 
novelist Kathleen Norris . . . Hollywood story interest in new A-Bomb 
novel, “The Accident,” by Dexter@Masters due out in April .. . Play- 
wrights Co. also showed some curiosity on possible play adaptation 
for Maxwell Anderson. ‘ 


Paul Raibourn relaxing for a week in Sea Island, Ga. .. . Lyn Jones 
called off her suit against RKO. She claimed a likeness of her body 
was used in Jane Russell ad illustrations, got the publicity and that’s 
that . . . Speakers at next month’s American Film Assembly at the 
Waldorf-Astoria include the N.Y. Times’ Bosley Crowther, George V. 
Denny Jr., founder of America’s Town Meeting of the Air; Paul Rotha, 
head of the documentary department of the British Broadcasting Com- 
mission ... Ted Sebern, who was named assistant to president Stephen 
Bosustow of United Productions of America last September, has exited 
the outfit ... Paul N. Lazarus Jr. is back from Nassau. 

Eric Johnston reported last weekend to Secretary of State John 
Foster Dulles on his recent Middle Eastern mission to use the water 
of the Jordan River for the benefit of several Arab states and Israel, 
Johnston will have to make still another trip to the area. 

Buddy Hackett, currently appearing in “Lunatics and Lovers,” to 
do a takeoff on the-film biz at New York Variety Club’s luncheon at 
Toots Shor’s Tuesday (29) . . . It’s always a typical American house- 
wife who wins a contest and Mrs. William T. Saunders of Naugatuck, 
Conn., is no exception, copping a trip to Switzerland for her prize- 
winning “Cinerama Holiday” essay . . . Seymour Moses, who spent 
eight years in various managerial assignments for Metro abroad, exited 
the company to join the international travel firm of Paul Taussig & 
Son ... Walter Slezak emceeing the first annual Academy Award 
Nominees Tribute Luncheon tomorrow (Thurs.) at the Hotel Shel- 
bourne. Proceeds go to the Variety Club Foundation to Combat 
Epilepsy ... Harry Brandt chairmaning today’s (Wed.) AMPA luncheon 
at the Hotel Piccadilly devoted to Metro’s Ticket Selling Workshop ... 
As indicated in Varrety last week, the juvenile delinquency film 
cycle has started. In addition to Metro’s “The Blackboard Jungle” 
and Filmakers’ “Mad at the World,” Warner Bros.’ is readying “Rebel 
@ithout a Cause.” 
Eugene F. McDonald’s statement that “the only thing they (meaning 
theatremen) create is pop-corn. They change it from yellow kernels 
to white.” ... Dartmouth Glee Club, which is featured in “Cinerama 
Holiday,” to attend a matinee performance at the Warner Theatre 
Sunday (27) before appearing on Ed Sullivan’s “Toast of Town” tv 
show ... Nina Foch (Mrs. Jimmy Lipton) back in Gotham after com- 
pleting her role in Warners’ “Illegal.” 

Trade paper reporters, plus Alice Hughes, of King Features, and 
Charles Houseman, of the N. Y. Journal-American to Albany Monday 
afternoon (21) to cover the two-day visit of Kirk Douglas on behalf 
of his ‘“‘Man Without a Star” and attend a Variety Club dinner dance 
given that night. Charles Simonelli, Phil Gerard and Milt Livingston, 
of the Universal exploitation staff came along joining Maurice (Bucky) 
Harris in the capital city. 

Goffredo Lombaro Jr., Italian Producers Assn. prexy and head of 
Titanus Films, and Alberto Lattuada, noted Italian director, were guests 
of honor Monday (21) at the opening program of the Museum of Modern 
Art’s “50 Years: of Italian Cinema” series, They were introed by 
Richard Griffith, curator. 

Foreign correspondents covering the Hollywood beat are continuing 
their beef that they’re often serviced with only dated news and brushed 
by the Johnston Office. So relates Nora Laing in London’s World’s 
Press News .. . Leon Brandt to handle promotion and supervise dis- 
tribution of “Rebellion of the Hanged,” produced in Mexico by Jose 
Kohn . . . Lester Dember switched from Buchanan & Co. to ad copy 
chief at Columbia. 

Bob O'Donnell will be in Gotham April 2 to present Doris Day with 
the “Golden Script” citation. O’Donnell’s Interstate Theatres, Dallas, 
intends to make the award an annual one in recognition of screen 
performances and boxoffice drawing power ... Dick Powell and Jerry 
Wald working together (on the remake of “It Happened One Night”) 
for the first time since 1932. In that year Wald scripted and Powell 
starred in ‘20,000,000 Sweethearts” .-. . N. Y. University hosting a 
cocktail reception April 11 for alumnus Stanley Kramer. 


L. A. to N. Y. 


Kaye ‘Ballard 





N. Y. to Europe 


Paul Vincent Carroll 


George Davis Mike Beck 

Lotte Lenya Weill-Davis Sam Bischoff 

McHarris & Dolores Ray Bolger 

Rudy Horn Frederick Brisson 

Marie Lang : Valentine Davies 

Michael Lewis Fay DeWitt 

Arthur L. Mayer David Diamond 

Gladys Swarthout Nina Foch 

Spencer Tracy Leopold Friedman 
Sonja Henie 


Jean Hersholt 
Shirley Herz 
William Hornung 
Phil Karlson 
Stanley Kramer 
Hedy Lamarr 
Miriam Laserson 
Janet Leigh 
George Liberace 
Jack Lord 
Patricia Medina 
Gary Merrill 
Terry Moore 
Victor Moore 
Marisa Pavan 
Robert L. Quinn 
Debbie Reynolds 
Hal Roach Jr. 
Wynn Rocamora 
Aaron Rosenberg 
George J. Schaefer 
Joseph M. Schenck 


Europe to N. Y. 


Robert Bassler 
Geraldine Brooks 
Renee Cosima 
Charles K. Feldman 
Henry Fonda 
Kenneth S. Giniger 
Gail Kubik 

Alan Jay Lerner 
Fulton Lewis 

Joan Seidel 

Rudi Tolnay 


N. Y. to L. A. 


Fred Allen 
Jacques Bergerac 
Martin S. Davis 
Susan Hayward 
Sonja Henie 
Gene Milford 
Michael O’Shea 








Ginger Rogers Howard Strickling 
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‘IF FCC OK’S TOLL, WERE BEAT’ 





Next M&L Starrer to Be VV Western; 
Need for More Family Films Seen 


What this country—and the film+ 


biz—need right now is a new child 
star in the tradition of Shirley 
Temple and Margaret O’Brien, says 
director Norman Taurog. 


Vet filmmaker, was in.N.Y. this 
week to finalize production plans 
for the first pic via his own indie 
unit, Tauream Productions. It’ll be 
a family film, he stressed, and it’s 
expected to roll in early 1956 after 
he gets the George Gobel pic and 
another Martin & Lewis starrer 
under his belt. 


Taurog made his remark anent 
the need for a child star in com- 
menting on the desirability of 
more film’ entertainment for the 
entire family. He admits that there 
is a good deal of that type of pic 
being turned out, but feels there 
isn’t enough universal family ap- 
peal in the overall programming. 
As for the grooming of a new juve 
Star, “the time is just ripe for it,” 
Taurog said. “These things come 
in cycles.” He mentioned Tommy 
Rettig of the Lassie series as a kid 
with considerable appeal. 


The next Martin & Lewis pic 
probably will be a western, the 
first time the comics have ven- 
tured into that field, Taurog re- 
vealed. He added that the boys, 
Paul Jones, the producer, and he 
himself were in agreement that 
this would be a good subject for 
the duo since it would tend to ex- 
ploit the widescreen VistaVision 
potential to the fullest. The last 
M & L pic, still unreleased, which 
he directed was “You’re Never Too 
Young” and it was made under the 
banner of York Productions, the 
comedians’ own unit. 

The new title of the Gobel film, 
which rolls in the early part of 
July, will be “So There You Are,” 
an expression closely identified 
with Gobel from his tv shows. Film 
will be made for Paramount re- 
lease by -Gomalco Pictures, in 


(Continued on page 15) 


If FDR Biopic Okayed, 
Terms Are Called Private 
By President’s Widow 


Mrs. Eleanor Roosevelt had some 
execs in the picture business puz- 
zied this week with her comments 
on whether there’s to be, or not to 
be, a film based on the life of 
Franklin D. Roosevelt. Mrs. Roose- 
velt insisted there was no “deal” 
for such a Ciopic, But she also in- 
dicated that an “agreement” of 
some sort had been entered with 
unnamed parties. 

Her comments re reports of an 
FDR film were made in a question 
and answer page which she con- 
ducts in McCall’s. Mrs. Roosevelt’s 
“a” to a reader's “q” was this: 

“I am not surprised that you 
have only found fragmentary re- 
ports because no ‘deal’ has been 
made. I doubt very much that I 
will ever give you all the details, 
since I don’t think it is anybody’s 
business except the members of the 
family and those who made the 
agreement with us. 

“It would be impossible for me to 
give you any information now, be- 
cause I have only said I would be 
willing to consider a proposition 
should it be made. The choice as 
to who will play the parts will be 
in the hands of people more accus- 
tomed to casting than I am.” 


METRO’S AIR ACADEMY 
IDEA IN DISCUSSION 


Hollywood, March 22. 

Metro is negotiating with the 
U.S. Air Force on the possibility 
of producing a high budget pic- 
ture based on the new Air Acad- 
emy in Colorado Springs, Col. 
Allen Rivkin is currently doing 
research work on the story. 

Air Force Academy, ranking 
with West Point and Annapolis, is 
due to open in June, 











Resentful Generation 


Des Moines, March 22. 

A Des Moines theatre usher 
was charged with attempted 
arson after admitting he start- 
ed two fires in the theatre this 
week. He signed a statement 
that he had tossed lighted 
cigarettes into piles of papers 
on two different days but fire 
department action brought 
both fires - under’ control 
promptly without damage. In 
both fires the usher helped the 
firemen to put out the fires. 

The boy, who had claimed to 
be 18, was arraigned in muni- 
cipal court but the charge was 
referred to juvenile court 
when it was found he was only 
15. The boy said he started the 
fires because he resented be- 
ing reprimanded for, not doing 
his work properly. 


SDG Beefs to Metro 
As Pan, Stoll Plug 
‘Director’ Billings 


Hollywood, March 22. 





Screen Directors Guild has 
protested to Metro over use of 
certain individuals’ ads in the 


studio’s “Hit the Deck” section in 
last week’s tradepapers, claiming 
the ads violated the studio’s agree- 
ment,ywith SDG concerning use of 
the word “director.” Guild specif- 
ically objected to George Stoll’s 
use of the credit, “musical direc- 
tor,” and Hermes Pan’s “musical 
numbers conceived, directed by” 
choreographer credit. 

Under terms of the Guild’s basic 
agreement with major studios no 
one is entitled to use of the des- 
ignation ‘director’ except film 
directors themselves. Excepted are 
those with existing contracts, in- 
cluding art directors and camera- 
men. Music Directors Assn. of 
America for long has been pressing 
for ‘director’ recognition. <A 
friendly test case, in behalf of this 
org, is now pending, having been 
filed by Ray Heindorf, head of 
Warners’ music dept. 


‘OMNIBUS’ TO GINGERLY 
TREAD HOME-TOLL ISSUE 


“Omnibus” tv show on CBS 
March 27 will carry a short “fea- 
ture” piece on subscription televi- 
sion, making carefully sure to 
stay clear of the controversial is- 
sues involved. 

This is the first time, as far as 
is known, that the subject of toll- 
tv has been introed on a commer- 
cial tv show. “Omnibus” is pro- 
duced under grant-in-aid from 
the Ford Foundation and is given 
to the exploration of unusual 
topics and program subjects. 

Show will be concerned primar- 
ily with the technical end of pay- 
as-you-see and the possible impact 
it may have on the entertainment 
world. There’ll be no_ specific 
mention of any of the fee-tv com- 
panies. 











BUT FIGHT LAGS 


4 

Exhibitor leaders, full of hard- 
hitting anti-coinbox tv plans, are 
somewhat taken aback by the lack 
of support their campaign is get- 
ting from networks, advertising 
agencies and (they thought) inter- 
ested parties. 

While some groups have rallied 
to the exhib cause, others who, the 
theatremen ‘feel, might be most 
closely concerned with the advent 
of toll-tv, are hanging back. At 
the same time, there is every indi- 
cation that the exhibition rank-and- 
file also isn’t getting overly worked 
up about the pay-as-you-see issue. 
This despite some almost frantic 
pleas on the part of leaders of the 
Committee Against Pay-as-you-See 
TV. 

Explanation offered is that, for a 
great many theatres, the issue of 
toll-tv is a distant one. What’s 
more puzzling to the fee-tv foes 
is the lack of support they’re been 
getting from the major circuits in 
N. Yo such as Loew’s and RKO. 

Solo Role Bad 

It’s felt in quarters close to the 
planing of the anti-subscription tv 
strategy that the lack of outside sup- 
port so far is unfortunate for one | 
specific reason. It’s realized that, 
with the theatres carrying the ball ; 
before the Federal Communica- 
tions Commission, the latter might 
be inclined to eye their testimony 
with a degree of suspicion as to 
selfish motives. 

On the other hand, with a large 
movement, exhibition would repre- 
sent just one of many opposing 
views. It had therefore been hoped 
to integrate and subordinate the 
exhibitors’ voice into a much wider 
protest. To date, this hasn’t been 
possible. 

Exhibs also would dearly like for 
the distributors to take a stand on 

(Continued on page 16) 


Rental Units To 
Enlarge Network 
For May 16 Bout 


Theatre Network Television, 
hoping to bolster size of its closed- 
circuit telecast of the Marciano- 
Cockell heavyweight bout from 


San Francisco, May 16, is offering 
theatres the use of portable units. 
The rental charge varies from $100 
to $500 depending on the size of 
the projection equipment. 

TNT has a total of 50 units avail- 
able for rental, including 20 regu- 
lar large-screen theatre outfits 
made by General Precision. These, 
it’s expected, will go to drive-ins 
which have proved potent draws 
for the championship bouts. The 
remainder of the units, the so- 
called “intermediate sizes,” are 
those which TNT’s Telesessions 
subsidiary has used in hotels for 
business meetings. The smaller 
units may make it possible for many 
nabe theatres to book the fight. 

(Continued on page 55) 
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‘Starr Slams Zenith’s Publicity Vows: 





Walter: Mitty Stuff 


San Antonio, March 22. 
Bill Leslie, former usher at 
the Majestic Theatre here re- 


turned this week, but not as an 
usher. He returned to sign 
autographs as one of the stars 
of the motion pic “The Long 
Gray Line.” = 
~ Leslie will return to Holly- 
wood following appearances 
here, Forth Worth, Dallas and 
Houston to appear in “The 
Queen Bee” with Joan Craw- 
ford, another San Antonian. 
Columbia has given him title 
role in “The Valiant Virginian” 
this summer which is expected 
to make the ex-usher a star. 


Maurice Goldstein Sure 
Companies Wiil Replenish 
Kid Library Very Soon 


The companies have no intention 
‘of letting the Motion Picture Assn. 
America’s Children’s Film 
Library die and the matter will be 
taken up at the next meet of the 
sales managers committee within 
three or four weeks. 

In stating this in N.Y. this week 
(21), Maurice Goldstein of’ Allied 
Artists, current chairman of the 
sales toppers’ group, said .the 
matter would definitely be on the 
agenda of the next powwow. 

He added he was confident that, 
in response to exhib pleas, the 
companies would replenish the 
library’s print supply and add new 
titles. “I think this whole thing 
has been exaggerated,’ Goldstein 
remarked. He noted, however, that 











“la problem did exist. 


Story in last week’s issue of 
VaRIETY outlined the dearth of 
prints of library-recommended 
children’s pix in the branches and 
pointed out that, unless some 
action was taken, the whole setup 
may have to fold. A whole long 
list of children’s ‘classics’ is no 
longer available, including such 
pix as “Huckleberry Finn,” “The 
Biscuit Eaters,” etc. In many cases 
the prints have either worn out or, 
since they were nitrate, have been 
taken out of circulation and never 
replaced with acetate copies, 


CAST ‘PHENIX CITY’ 
FROM VIDEO IN N.Y. 


Hollywood, March 22. 
Producers Sam Bischoff and Dave 
Diamond plane to New York to- 


morrow (Wed.) to cast their Al- 
lied Artists venture, “Phenix City,” 
from the pool of eastern stage and 
tv players, 

Casting of the film’s principals 
by signing new faces is being done 
for realism, according to the duo, 
who’ll be accompanied by director 
Phil Karlson on the junket. Addi- 
tional casting will be done in the 
Alabama city. 

















Color: Now 58.4% of U. S. Films 





For the first time in the history of the industry, 
have become more numerous than 
The trend for years has 
been toward more tinters, of course, and particu- 
larly accented since filmmakers in 1948 got under- 
way in earnest with efforts to further distinguish 
their pix from the non-hued images on television. 

A checkup made by the Motion Picture Assn. of 


films in color 
black-and-white entries. 


toned pictures: 


America showed that of*all Hollywood features and 


the major imports submitted to the Production 

Code Administration over the past year, the films 

in color amounted to 58.4% of the total. In 1953, 1948......... 

as in all preceding years, the black-and-whiters 1949......... 

were in the majority. _: re 
Major factor behind the big jump in color out- 1951... _ 

put last year was the widened use of CinemaScope. 1952........ 

All films in this 20th-Fox-fostered process were ee Sane ews 

\ tinted. 1953 tas aanerne 
Film men believe the dyeworks treatment of pix, TOSS. nce cee 


will continue on the incline in the future but they 
add there’ll always be some lensing in B&W. Cost 
factors must be considered, 
tain number of producers feel that a “poverty row” 
scene or the like looks more realistic in B&W. 


Following table shows the climb made by multi- 


it’s said. Also, a cer- 


Percentage Percentage 
In Color In B&W 
er eee 16.8 83.2 
eae —— 18.0 82.6 
a ugeane 18.5 81.5 
ore 23.8 76.2 
eeaueees 39.8 60.2 
ceceekeee 42.7 §7.3 
ate tend 58.4 41.6 


+ 





Warns Home-Toll Hurts All Who Cater 


Boston, March 22. 

The seriousness of the threat of 
home-tall television to the motion 
picture’ exhibitor and industry in 
general was stressed by Alfred 
Starr, co-chairman of the National 
Committee against Pay-As-You-Go 
TV, at a meeting of exhibs, man- 
agers and theatre owners at the 
Hotel Bradford last week. At- 
tended by about 350, it was the 
first of a series of similar meetings 
skedded by the _ organization 
throughout the country. . 

Although Starr mentioned the 
three forms of _ subscription-tv 
patents under consideration by the 
FCC (Skiatron, Telemeter, Phone- 
vision) he focussed his blasts on 
Phonevision, controlled by Zenith, 
claiming, “the company has the 
facilities to hire economists, legal 
talent and expert public relations 
counsels to easily sway the unsus- 
pecting public into buying the ex- 
tra gadgets necessary for Phone- 
vision.” He declared that “Zenith 
is flooding the country with propa- 
ganda promising all sorts of attrac- 
tive programs, only available on 
toll-tv’” but pointed out that “‘some 
of the promtses are ludicrous.” 
Starr also expressed surprise that 
the large advertising agencies and 
tv. networks are not fighting the 
proposed innovation with vigor. 

His main pitch was the urgent 
need for (the industry) speedily 
financing rebuttals by engineering, 
economic and legal experts before 
the May 5 deadline set by FCC. 
“After that,” Starr continued,” will 
come the time for intensive and ex- 
tensive public relations work with 
the emphasis on the extra cost to 
the average family. for buying the 
unscrambling device (estimated at 
between $75 and $100) and the 
continuing cost of servicing.” 


Starr also pointed out that home- 
toll would have a decidedly bad 
effect on the receipts of trans- 
portation companies, downtown 
restaurants, ete., with the family 
of the future becoming “stay-at- 
homes.” 





Chicago Local Sues, Says 


‘Waterfront’ (NJ) Libels 


’ 
Longshoreman’s Repute 
Chicago, March 22. 

American Federation of Labor’s 
Chicago Local 374 of the Interna- 
tional Bhotherhood of Longshore- 
men filed a $750,000 damage suit 
against Columbia Pictures in U. S. 

District Court here last week. 
The longshoremen’s union claims 
Columbia’s “On The Waterfront’ 
has damaged its reputation by de- 
picting a hood-dominated New 
York dockworker’s local with the 
same number, An injunction 
against further showing of the film 
is also sought in the court action. 


SAM SPIEGEL SECURES 
SETTLEMENT OF SUITS 


Separate suits brought in N. Y. 
Supreme Court by Republic Pic- 
tures and Beverly Hills attorney 
Bernard Reich against Sam Spie- 
gel and Horizon American Enter- 
prises were settled and discon- 





tinued last week according to 
Horizon attorneys Margulies & 
| Heit. Settlements, of which terms 
were undisclosed, were also con- 
firmed by  Republic’s legalite, 
Meyer Lavenstein. 

Filed last May, Rep’s action 


charged Spiegel and Horizon failed 
to repay a $24,000 loan. In the fol- 
lowing month Reich lodged a com- 
plaint claiming the same defend- 
ants owed him $24,000 for services 
rendered. Among chores he per- 
formed, Reich asserted, was rep- 
ping Spiegel in a divorce suit. 


Almost simultaneous with the 
settlement disclosures, Justice 
Matthew Levy denied motions by 


Rep and Reich to prevent the 
sheriff from returning certain at- 
tached monies to United Artists 
which he held in connection with 
an action brought by Horizon 
against UA. Discontinuance of the 
(Continued on page 15) 
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A Man Called Peter 
(C’SCOPE—COLOR) 


Modern religioso pic on the 
life of the late Peter Marshall. 
Tender yet forthright, it 
shapes up for sock b.o, impact, 
if sold smartly. 





Twentieth Century-Fox release. of a 
Samuel production. Stars Rich-* 
ard Todd, Jean Peters; features Marjorie 
Rzembeau, Jill Esmond, Les Tremayne, 
Robert Burton, Gladys Hurlbut, Richard 
arrick. Directed Henry Koster. 
pte Eleanore Griffin; from. the 
book Marshall: 

«color by De », Harold Lipstein: edi- 

ter. Robert Simpson; music, Alfred New- 

man. Previewed in N.Y. March 18, 55. 

Runninz time, 119 MINS. 

sn WD Richard Todd 
shall-.:.. ... Jean Peters 

Miss Fowler ........- Marjorie, Rambeau. 


Mrs. Findlay .- ........s0%%, Jill Ecmond 
Senater Hervey ........-- ‘Les Tremayne 
ee errr Robert Farton 
Mrs. Peyton .....2-+0e+:+ Gladys Hurlbut 
Col. Whiting ........... Richard Garrick 
Barbera SS ae Gloria Gordon 
Peter ‘ohn Marshall ....... Billy Chapin 
Mrs. Whiting ...%..-.... . Sally Corner 
Senator Wiley_ ......-. Voitaire Perkins 
pe ee Se eee ere Moerietta Canty 
Senator Prescott ......... Edword Earle 
OS ree Mimi Hutson 
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Hollywood has at times been ac- 
cused of sloughing off truly spirit- 
ual values. The critics now have 
their answer in 20th-Fox’s “A Man 
Called Peter,” the life story of the 
late Peter Marshall, Protestant 
Minister and chaplain of the U.S. 
Senate. , 

If there is such a thing as “‘liv- 
irnig religion” on the screen, mould- 
ing a message of faith, love and 
decency into the framework of 
good entertainment, producer 
Samuel G. Engél, director Henry 
Koster and scripter Eleanore Grif- 
fin have caught the essence of it in 
this film. 

What’s more, they’ve_ resisted 
what must have been a consider- 
able temptation to sugarcoat this 
intensly personal story. Instead, 
they have presented it for the most 
part as just what it is—the por- 
trayal of a man of God who, all his 
life, stood squarely on his beliefs 
and who, in his sermons, preached 
a new, vibrant, hopeful religion 
that had immense appeal to young 
and old. 

“A Man Called Peter’, in Cin- 
emaScope and excellent Color by 
De Luxe, is certainly an unusual 
entry and while it will reap the 
benefits of such a tag, it may also 
suffer from it unless sold. care- 
fully. Film manages to carry a 
message without becoming top- 
heavy from it. It also allows it- 
self the privilege of sacrificing 
some visual effects for those of the 
oc word, with penetrating ‘ef- 
ect. ; 

Again and again, the camera 
p'cks up Richard Todd as Peter 
Marshall mounting the pulpit to 
deliver the sermons for which he 
was famous and which drew over- 
flow crowds Sunday after Sunday 
to the New York Ave. Presbyterian 
Church in Washington. These 
sermons are things of beauty and 
Koster and Engel deserves kudos 
for allqwing them to run on for 
several minutes at a time. One 
thing is guaranteed—they pack 
such a punch and w/e so much 
common sense, few will be bored 
by them. 

Todd does such a masterful job 
of preaching the sermons, the cam- 
era staying on him most of the 
time, they’re almost the best thing 
in the picture. Marshall’s religion 
was one all men could understand 
and such, too, is the message of 
the picture. The two sermons— 
one when he takes over steward- 
ship of the Washington church and 
the. other at Annapolis, when he 
talks of the meaning of death—are 
not only beautiful but greatly mov- 
ing. ~ 

“Peter,” based on Catherine 
Marshall's book of the same title, 
derives a good deal of its strength 
from the performance of Todd who 
lives the part to perfection. His 
Peter Marshall, an immigrant from 





Scotland, is a man of towering 
strength and great devotion to his 
ministry. He is completely be- 
lievable even though it’s unfortu- | 
nate that Miss Griffin didn’t choose | 
to transplant from the book more | 
ef the small human touches which | 
bring it humor. 

There will be some who will | 
quarrel over the casting of Jean 


Peters as Mrs. Marshall but. on 
the whole. she does a nice job as 
the devoted. wife who copes with 
her own tragedy ¢tuberculosis) and 
later her husband’s heart~ attack 
and death by deriving her strength 
from her belief in God. There are 
scenes in which she doesn’t ring 
true, but that’s ‘in part the script’s 
fault. At any rate, Miss Peters is 
easy on. the eye. (She barely ages 
in the film.) - ~ 

The minor roles have been well 
cast. Marjorie Rambeau as a 
crusty remnant.of the Washington 
“aristocracy” who opposes Todd 
and his “upbeat” approach to reli- 
gion, turns in a priceless bit. So 
does Gladys Hurlbut as a scatter- 
brain society dame with*her heart 
in the right place. Les Tremayne 
is mild and effective as the Sen- 
ator who derives from Todd’s ser- 
mons the courage to oppose hjs 
political machine at home. Gloria 
Gordon is cute as a teenager. Jill 
Esmond as Todd’s mother sketches 
a sympathetic portrayal. 


Making the most of the wide 
screen, “Peter” features some out- 
standing lensing by Harold Lip- 
stein, including radiant shots of 
Washington landmarks and a very 
beautiful one of the Lincoln me- 
morial at night. But it isn’t all 
preaching and scenery. Miss Grif- 
fin has worked into the script a 
number of incidents that vari- 
ously touch the heart and uplift 
the soul. 


There fs much charm, warmth 
and sensitivity in Todd’s and Miss 
Peters’ courtship; in their care- 
free honeymoon; their introduc- 
tion to Washington and Todd’s deli- 
berate flouting of the traditional 
in his belief that religion - must 
have a meaning primarily for the 
present and the future. Inevitably, 
sdme of the scenes are highly the- 
atrical and there is a tendency to 
put into words—for cinematic pur- 
poses—the most private feelings 
and emotions an individual can 
have those relating to himself and 
his God. 

Koster’s direction is unaffected 
and keeps the need for entertain- 
ment values in quite sharp focus. 
Miss Griffin’s script is expert for 
the most part. Editing- by Robert 
Simpson is fine except for the last 
reel when Todd addresses the 
Senate. That sequence is curiously 
chopped up. 

_Exhibs should handle “Peter” 
with care. It’s the perfect Easter 
release and should attract great 
numbers of people who don’t or- 
dinarily see films. At the same 
time, even though Protestant 
church organizations will un- 
doubtedly get behind it, the pic 
may lack “want-to-see” appeal for 
some who prefer their religious 
pix done up in more flamboyant 
style. To them it should be 
pointed out that’ “Peter” has a 
great deal of “heart”, its compara- 
tive simplicity being a part of its 
virtues. In any case, it’s a film to 
which 20th and the industry can 
point with considerable pride both 
at home and abroad. Hift. 





Marty 


Sock film version of a Paddy 
Chayefsky teleplay. Proper 
— raake it a b.o. 
clic 





United Artists release of Hecht-Lan- 
easter production. Produced by Harold 
Hecht. Stars Ernest Borgnine and Betsy 
Blair. Directed by Delbert Mann. Screen- 
piay by Paddy Chayefsky, from an origi- 
nal teleplay by Chayefsky: camera, Joseph 


‘LaShelle; editor, Alan Crosland Jr.; music, 


Roy Webb; song, “Hey, Marty.” by Harry 


Warren. Previewed in N.Y..March 16, ’55. |. 


Running time, 93 MINS. 
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If “Marty” is an example of the 

type of material 
gleaned, then studio story editors 
better spend more time at home 
looking at television. Based on 
Paddy Chayefsky’s one-shot Tele- 
vision Playhouse (NBC-TYV) tele- 
play, and screenplayed by the au- 
thor, “Marty” has been fashioned 
into a sock picture. It’s a warm, 
human, sometimes’ sentimental 
and an enjoyable experience. 
_ “Marty” will further point up 
importance of the video showcase. 
Several Broadway plays have de- 
rived from that source. Warner 
Bros. had a b.o. click in the film 
version of Jack Webb’s tv “Drag- 
net” and a number of film pro- 
ducers are currently readying film 
treatments of other video entries, 
both series and one-shots. 

“Marty” is offbeat in theme and 
lack of big Hollywood names will 
require selling both by the distrib- 
utor and the theatre. But it 
should rack up runs in specialized 
houses in big cities. Word-of- 
mouth will bring ’em in general 
situations, if exhibitors give the 
picture the ride it deserves. 

Like “On the Waterfront,” it 
demonstrates that story, perform- 


that can be| pj 





ance, and direction always count. 
Neither color nor néw projection 
and sound techniques could make 
“Marty” any better than it is now. 
Although film on a modest 
budget. (reportedly about $300,000), 
there is no evidence-of any stint- 
ing in the production values, a fac- 
tor the industry will note. 
Despite the picture’s north 
Bronx locale and concern with an 
Italian-American family, the theme 


is universal and many viewers may 


experience a degree of identifica- 
tion. It’s a quiet, simple Story. 
While lacking in general excite- 
ment, it’s sparked with sufficient 
comedy. 

Basically, it’s the story of a boy 
and girl, both of whom consider 
themselves misfits ‘in that they are 
unable to attract members of the 
opposite sex. The boy, sensitively 

ayed by Ernest Borgnine, is a 
friendly, mild-mannered guy in his 
thirties who feels he hasn’t the 
handsomeness or the necessary 
savoire faire to impress girls. He 
is constantly meedled by his 
mother, with whom he lives, and 
the customers at the butcher store 
where he works, to get married. 

The girl, beautifully played by 
Betsy Blair, is a plain school- 
teacher whom everybody is always 
trying to fix up with dates. Pair 
come together at a boy-meets-girl 
dance where Miss Blair is ditched 
by her blind date. A blossoming 
romance brings both out of their 
shells as each is able to pour out 
pent-up emotions to the other. 

Borgnine, remembered as_ the 
sadistic sergeant in “From Here to 
Eternity” and the brutal heavy in 
“Bad Day at Black Rock,” does a 
complete switch in his portrayal of 
Marty and comes through with a 
performance that will be recalled 
next time thespian awards are dis- 
tributed. Miss Blair is equally im- 

ressive in her finely etched de- 
ineation of the sensitive school- 
teacher. 

In the selection of Esther Min- 
ciotti, as Marty’s mother who first 
urges his marriage and. then op- 
poses it for fear of being left 
alone, and Augusta Ciolli as his 
aunt who is the unwanted mother- 
in-law in. her son’s household, 
Hecht-Lancaster have come up 
with a pair of veteran Italo-Amer- 
ican thesps who breathe realism 
into their roles. Joe Mantell, as 
the buddy who talks down Marty’s 

rl to protect his own impending 
oneliness, contributes another gem 

to the topnotch dramatics. Frank 
Sutton, Walter Kelley, and Robin 
Morse are excellent as neighbor- 
hood pals who talk about con- 
uests and likely prospects for 
ates. Jerry Paris and Karen 
Steele score as a bickering hus- 
band-and-wife faced with a mother- 
in-law problem. 

Chayesfsky has caught the full 
flavor of bachelor existence in a 
Bronx Italian neighborhood. The 
meetings at a bar and grill, the 
stag-attended dances, the discus- 
sions about girls and “what do we 


do tonight?” poser ring with au- 
thenticity. The film has sociologi- | Ma 


cal implications, but it’s presented 
in an easy to take manner. 


Conni 
Delbert Mann, who directed the | Auste 
teleplay, dittoed on the film and | yeci 


deserves a large share of the 

credit for its overall excellence. 

All technical aspects are ah aa 
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Gang Busters 





Dull, repetitive cops ’n’ rob- 
bers affair; strictly a dualler 
except where exploitation ef- 
forts push it into b.o. 





Film Division of General Teleradio re- 
lease (via states-rights distribution) of 
Visual Drama Inc. presentation in asso- 
ciation with Terry Turner. Produced by 
William J. Faris and William J. Clothier. 
Directed by Bill Karn. Features Myron 
C. Harvey, Sam Edward 
. Screenplay, Phillips a 
Lord (with revisions by Karn); camera, 
Clothier; editor, Paris; music, Richard 
Aurandt. Previewed in New York, March 
1, °55. Running time, 78 MINS. 
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Boxoffice success of “Dragnet” 
apparently prompted General Tele- 
radio, which had aequired all 
rights to the “Gang Busters” radio 
and television series, to try a pic- 
ture version, its first entry in the 
field. Pic has had some striking 
successes in New England, where 
it’s being distributed under a 
states-rights pattern, but it would 
appear it’s strictly on the basis of 
the heavy television exploitation 
campaign being waged by Terry 
Turner (samples of the tv spots 
were heavy on the lurid violence 
aspect, thus probably accounting 
for some of that_b.o. sucgess). The 
film itself is a dull, repetitive af- 





> 


fair that falls into the dualler cate-. 
ory except in situations where 
rner and Teleradio. guarantee 
heavy video plugging. Nith the 
kind of tv exploitation demonstrat- 
ed, the film’s name and the plugs 
could draw fair to good returns. 


Essentially, the William J. Faris- 
William Clothier production is a 
string of episodes wrapped around 
the repeated escapes of John Omar 
Pinson, at one time listed as Pub- 
lic Enemy No. 4. It’s done in semi- 
documentary style with lots of lo- 
cation shooting in Oregon and con- 
cerns Pinson’s final tracking-down 
by a pair of persistent detectives. 
Sum total of the.drama: is repeti- 
tiveness, and after the first escape 
it’s kind of on the dull side. Script 
by Phillips H. Lord, originator of 
the radio series, is lifeless, de- 
spite the frequent scenes of vio- 
lence, and director Bill Karn’s re- 
visions, for which he gets screen 
credit, apparently did little good. 


Myron Healey is convincing as 
Pinson, an arrogant type of heavy 
with a brilliant mind and a fund 
of knowledge and tricks. Don C. 
Harvey, as the detective, is less 
so, apparently more concerned 
with being charming than a down- 
to-earth cop. Frank Gerstle is a 
bit more natural as Harvey's side- 
kick, Sam Edwards: good as a 
fanatical follower of Pinson and 
Frank Richards effective as a co- 
escapee. Remainder of the cast is 
good. Clothier’s camerawork has a 
realistic touch to it, but coproducer 
Faris’ editing is spotty and some- 
what jerky. Music, composed and 
conducted by Richard Aurandt, 
fits the dramatic moods. 

Producer of the picture is listed 
as Visual Drama Inc. ‘in associa- 
tion with Turner. Visual Drama 
is a subsid of General Teleradio. 
a wholly-owned subsid of General 
Tire & Rubber Co. which controls 
the Mutual Broadcasting System 
and owns a number of radio and 
television stations, apart from 
some tv-film activities. Turner 
works for Teleradio, his exact po- 
sition never having been defined, 
the ex-RKO exploitation chief’s in 
complete charge of Fe vou: “gl 

n. 


An Annapolis Story 
(COLOR) 


Strong Allied Artists entry 
built around the Naval Acad- 
emy and the war in Korea; es- 
cellent boxoffice prospects. 


Hollywood, March 21. 
Allied ase of Walter Mirisch 
reduction. Stars John Derek. Diana 
; costars Kevin McCarthy. Directed 
by Don Siegel. Screenplay. Dan Uliman. 
Geoffrey Homes; story, an: camera 
(Technicolor), Sam Leavitt; editor, Wil- 
liam Austin: score, Marlin Skiles; songs, 
Joseph W. Crosley, Marlin Skiles: techni- 
St, USN Pr lowed March if, 3%, low 
* x evie arc . un- 
ning time, 81 MINS. 
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(Aspect ratio: 1.85-1) 





A strong bid for important play- 
ing time is made by this Allied 
Artists entry. It’s a Technicolor 
feature backdropped by the U. S. 
Naval Academy and the war in 
Kerea and holds high exploitation 
potential. The production is ex- 
pensive-looking and handsomely 
mounted, forcefully narrated and 
well enacted by a cast which has 
John Derek, Diana Lynn and 
Kevin McCarthy for marquee 
dressing. Hefty returns in all sit- 
uations look likely. 

The Walter Mirisch production 
was lensed partially at Annapolis 
and aboard an aircraft carrier to 
od authenticity and heightened 
nterest in its story of midshipmen 
in training and later when they 
graduate into service. Don Siegel’s 
direction blends colorful Annapolis 
parade and spectacle with the tale 
of two brothers seriously at outs 
over a girl, and subsequently melo- 
dramatizes their experiences as 
Naval airmen over Korea for excit- 
ing effect. 

The script by Dan Ullman and 
Geoffrey Homes, from the former’s 
original, is a straightforward piece 
of “writing which effectively 
builds up the bitterness between 
the two brothers, Derek and Mc- 
Carthy. Miss Lynn is the girl 
whom McCarthy loyes but loses 
temporarily to Derek, the younger 
brother, whtn the latter is injured 
at the beginning of a summer 
Academy cruise and has an oppor- 
tunity to escort her during his 
post-hospitalization. This bitter- 
ness extends through graduation 
and later to the Orient after both 
get their wings. Finale has ‘Derek 
saving his brother after McCarthy 
is shot down into the ocean off 
Korea. ‘ 

The three principals score in 





my 


their respective roles; with the 
sympathy oT. to McCarthy for 


the theft girl. Derek is 
smoo persuasive in a part 
which allows dramatic acting. Miss 


Lynn is charming. Top support is 
afforded by Alvy Moore, Pat Con- 
way, L. Q. Jones and John Kirby, 
all servicemen. Expert photogra- 
phy by Sam Leavitt and a partic- 


ularly atmospheric score by Mar- 


lin Skiles are added assets to the 


film’s general overall excellence, © 


Skiles’ song, “The Engagement 
Waltz,” is basis for a romantic pro- 
duction number, well staged, and 
Joseph W. Crosley’s “Navy, Blue 
and Gold” also provides a striking 
musical sequence. Whit. 


Ras for Cover 
(V’VISION—COLOR) 





James Cagney in good combo 
drama-western; medium ‘re- 
turns overall. 





Paramount release of William H. Pine- 
William C. homas production. Stars 
James Cagney, Viveca Lindfors, John 
Derek: features Jean Hersholt, Grant 
Withers. Directed by Nicholas’ Ray. 
Screenplay, Winston Miller; from a story 
by Harriet Frank Jr., and Irvine Ravetch; 


‘camera (Technicolor), Daniel Fapp; edi- 


tor, Howard Smith; score, Howard /Jack- 
son; song, Jackson and Jack Brooks. 
Previewed March 15, °55. Running time, 
92 MINS. 
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Well-valued character and plot 
development stand in most of the 
time for straight giddyap action in 
“Run for Cover,” making it more 
of an cutdoor drama than a west- 
ern. This in-between quality, while 
having appeal for those who are 
not formula-and-sixgun fans, may 
lessen its chances in the regular 
outdoor market, so overall grossing 
prospects appear medium at best. 
The appearance of James Cagney 
as the chief star and the use of 
VistaVision for the lensing are in 
its favor. 


Production by William H. Pine 
and William C. Thomas for Para- 


‘} mount release is marked by gen- 


erally smart casting arid the use 
of fresh-appearing location sites in 
Colorado as the setting for the 
story by Harriet Frank Jr., and 
Irving Ravetch. Winston Miller’s 
script provides Nicholas’ Ray’s 
direction with a good basis for 
screen story-telling and the guid- 
ance brings out depth in the char- 
acters, plus hitting hard in the 
action moments. 


Viveca Lindfors and John Derek 
co-star with Cagney and all are 
excellent in varied roles. Cagney 
takes easily to the outdoor saddle 
chores as a man turned wanderer 
after having served six years in 
prison on a mistaken identity rap. 
He perférms with his usual au- 
thority, although his fans probably 
would have liked for him to have 
turned on more of the flamboyant 
toughness that has featured most 
of his past characterizations. It’s 
still there to a degree, but quieter. 
Miss Lindfors does a warm, intelli- 
gent portrayal of a Swedish immi- 
grant girl with whom the wanderer 
falls in love during a stay on the 
farm of her father, Jean Hersholt. 
Derek is very good as the young 
man in whom Cagney sces his dead 
son, but who has a basic weakness 
that prevents him from facing up 
to life honestly. Hersholt makes 
his scenes show up excellently. 

This trio of leads is brought 
together when Cagney comes to 
a small western town and is mis- 
taken, along with Derek, of being 
a train robber. They are nearly 
lynched and Derek is crippled..To 
make amends, the mob-minded 
townsters appoint Cagney sheriff 
with Derek as deputy. The basic 
flaws begin to show up in the 
youth. First, he permits a lynch- 
ing while Cagney is away, then 
allows a prisoner to escape after 
making a deal to aid in a_ bank 
robbery: This comes out during 
Cagney’s pursuit of the bandit 
gang with Derek at his side. The 
youth tries to kill Cagney twice 
and then dies himself at the finale 
as he is protecting the sheriff in 
a last-minute flash of honesty. 

The cast toppers are given com- 
petent support by such players, 
among others, as Grant Withers, 
Jack Lambert, Ernest Borgnine, 
Irving Bacon, Trevor Bardette, Ray 
Teal and John Miljan. Daniel 
Fapp’s Technicolor lensing demon- 
strates the ability of Vista-Vision's 
lazv-eight process to capture and 
make real outdoor vistas. Other 
technical credits are good, as iS 
the score by Howard Jackson. 
Latter did a title tune, sung be- 
hind the credits, with Jack oo 

roqgd. 
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Takes a European to Do This— 


Italian producers aren't altogether happy over. their government’s 
pressure to force foreign importers to do a share of their color 
prints in Italo labs. In fact, the policy has begun to backfire. 

Italians have been informed by several countries that, if they 
persist, these countries will put through a similar edict, forcing 
Italian exporters to do their color printing in foreign labs for 


loeal release. 


Uneasy Peace In 
Italian Lab Case 


Color print situation in Italy, 
while temporarily straightened out, 
has left a decidedly bitter taste 
with film companies execs in touch 
with their Rome offices. New York 
‘distribs say the U. S. industry 
hasn’t heard the last yet on the 
problem. 


Specifically, they get the decided 
impression that the Italians didn’t 
retract without reservations when 
they liffed the import ban on U. S. 
tint pix. Also, there remains the 
question of imports of material for 
future releases over ahd above the 
films going to the theatres imme- 
diately. 

In a communication to the com- 
panies dated March 11, Eitel Mo- 
naco of ANICA, the Italian indus- 
try org which works very closely 
with the government, informed the 
U. S. distribs that the ban on color 
pixsimports was at an end. How- 
ever, he noted that the government 


-reserved the right.+to impose cer- 
‘tain restrictions if and when it felt 


that the Americans had broken 
their contracts, i.e. hadn’t lived up 
to the agreement to do a certain 
percentage of their tint work in 
Italy: 

The Italians, fearing unemploy- 
ment in their labs, want the Amer- 
icans to do their color printing for 
local release in Italian labs. Status 
now is that the U. S. outfits haye 
agreed, by Match 31, to enter into 
negotiations with individual Italo 


‘processing plants. 


Menaco’s reference to restric- 
tions conjures up the prospect of 


(Continued on page 15) 





‘.| labs’ 


GERMANS WANT OUT 


GATT’S TARIFF 3708 


Frankfurt, March 22. 


The Germans, long smarting 
under a section of the General 
Agreement on Trade and Tariffs 
which forbids them to raise their 
domestic screen quota above 27°, 
are trying to withdraw from the 
section of the agreement relating 
to this limitation. 


Arguing point is Tariff 3708 of 
the Torquay Agreement - which 
supplements the GATT agreement. 
Annex two of this particular tariff 
states that the Germans cannot 
impose a quota greater than 27°% 
for their own films. The remain- 
ing 73° of the German screens 
must remain open for the use of 
U. S. and other foreign pix. 

On March 5, in the closing hour 
of the Geneva meet on GATT, the 
German government served notice 
of its intentions to withdraw from 
Annex two. The matter is now set 
for discussion between U.S. and 
German officials in early April. 
The trade here is rife with rumors 
that Germany has’ withdrawn 
plans definite withdrawal and is 
holding out for better terms. Ques- 
tion remains whether the Germans 
can withdraw from Annex two 
without withdrawing from the en- 
tire agreement. 





Trenton Drive-In Opening 


Lawrence Drive-in Theatre, 
Walter Reade unit in the Trenton, 
N.J. area, reopens March 25 fol- 
lowing a refurbishing job and in- 
Stallation of a screen measuring 
slightly over 100 feet in width. 

New projection machines will 
have a 400-foot “throw.” Ozoner 


Yanks as one of the largest in the 


east. 
Reade operates eight al fresco 
situations and 30 conventional 


houses in all. 








List of pictures given the “Class 
B” rating—morally objectionable 
in part for all—by the National 
Legion of Decency continues to 


expand. Seven new films were 
placed in this classification by the 
Catholic reviewing group this 
week, for reasons of “suggestive” 
material, “low moral tone” and/or 
“excessive brutality.” | 

Group comprises “Big House, 
U. S. A.,” United Artists; “Cell 
2455, Death Row,” Columbia; 
“Hell’s Island,” Paramount; “Hit 
the Deck,” Metro; “Love in the 
City” and “Too Young for Love,” 
Italian Films Export, and “Un- 
tamed,” 20th-Fox. -« 


| “Hit the Deck” is current at 
N. Y¥.’s Radio City Music Hall, this 
being one of the rare instances in 
which a “B” entry has played the 
house. However, the pic opened 
prior to promulgation of the Le- 
gion’s ratings. 

In another unusual situation, 
“Cinerama Holiday” has been 
given the Legion’s clean bill of 
moral health via “Class A-1” rat- 
ing but this is applicable only to 
prints shown in the U. & _Indica- 
tion is that the domestic exhibition 
of the film will not include the 
total footage to be shown’ abroad. 


Promise Belgium 
Print Decisi 

With the Italian color print prob- 
lem resolved for the moment, Mo- 
tion Picture Export Assn. has given 
assurances to the Belgian govern- 
ment that it will study the Belgian 
request to do local color 
printing. 

The U. S. distribs are to give 
their decision to the Belgians with- 
in four months. However, there is 
practically no possibility of MPEA 
acceeding to the Belgian labs’ bid 


that the Americans do 80% of their 
tint processing there. 


Involved in the Belgian situation 
are not only the technical end but 
a number of economic questions. 
Only two or three prints of a pic 
are required for the Belgian mar- 
ket and per unit cost on that basis 
would come very high if these 
copies had to be made in local 
plants. In Italy, by comparison, a 
U. S. distrib may use as many as 
30 prints on a picture. 


EAU CLAIRE LEADER 
LED BACK TO FILMS 


Minneapolis, March 22. 
The one daily newspaper in 
nearby Eau Claire, Wis., the Lead- 
er, which for 15 years has nixed 
material publicizing pictures, has 
new opened its pages to film yarns 
and a listing of the current attrac- 

tions at the three local theatres. 


Credit for bringing about this 
policy change is attributed to 
Norman Levinson, new Metro ex- 
ploiteer out of Minneapolis visit- 
ing Eau Claire for the first time. 


Levinson’s pitch to the news- 
paper executives, resulting in the 
switch, pointed out that (1) news- 
papers derived no revenue for 
radio-tv listings, (2) that video ac- 
tually had caused a drop in the 
newspaper’s advertising whereas 
theatres pay thousands annually 
for space, (3) that theatres bring 
people downtown, helping stores, 
restaurants, parking lots which, in 
turn, advertise in newspapers. 

Levinson convinced the sheet 
that theatres are helpful to news- 
papers while radio and tv, com- 
peting media, could hurt newspa- 
pers financially, 








THEMES MUST FIT 





By FRED HIFT 


Austrian film industry’s bid for 
the international market is ham- 
pered by its almost complete de- 
pendence on German market’ re- 
turns, according to Ludwig Poister- 


head of Cosmopole Film in Vienna. 

In N. Y. to discuss distribution ‘ 
arrangements for two pix and for 
huddles with United Artists, whose 
product he handles in Austria, Pol- 
sterer said Austrian filmmakers 
couldn’t ‘get any kind of financial 
assistance from their government 
and were therefore dependent on 
distribution contracts and advances 
from the five major German re- 
leasing ofgs. 

“It’s the German distributors 
who in effect determine the sub- 
ject matter of our films,” Polsterer 
said, adding that there were only 
one or two outfits, including his 
own, that could afford to be inde- 
pendent of the dictates imposed 
by the presumed taste of the Ger- 
man audiences. 

Like Rank, In Flour 

Polsierer, whose family owns 
flour mills in Austria (a curious 
parallel here with Britain's J. 
Arthur Rank, who also segued 
from flour mills into pix), is active 
in many fields. He recently took 
over the Wiener Kourier, formerly 
the U. S. occupation paper in Aus- 
tria. With a circulation of some 
150,000, it’s the leading daily in 
the country. 

Austria now produces between 
15 and 20 films a.year, costing an 
average of $100,000 to $150,000, 
with some going higher. Under a 
governmental arrangement de- 
}Ssigned to protect the German in- 
dustry, the-Austrians are allowed 
to import into Germany about 15 
pix a year. The Germans, in turn, 
can bring into Austria 95 films an- 
nually. 

The Austrian market being quite 
small, a film made in Vienna will 

' (Continued on page 54) 


Yank Pix Ship 
At Swiss B.0. 


Zurich, March 15 

The first six months, ending last 
month, in the current season shows 
European product to be clearly on 
top in all five key cities (Zurich, 
Basle, Berne, Geneva. and Lau- 
sanne). A check reveals that Yank 
pix copped a total of 583 weeks of 
playing time so far as against 891 
for European screenfare. In Zurich, 
most important of the five cities 
the difference is more than double 
with U. S. pix getting 150 weeks 
and others 310. 

While in some situations the ele- 
vation of import duties on Swiss 

(Continued on page 16) 








James E. Perkins, Paramount’s 
marfaging director of operations in 
the British Isles, has been switched 
to the homeoffice. on a temporary 
assignment, perhaps about three 
months. He arrived in N. Y. from 
London late last week. 

Perkins’ pro-tem job is to assist 
George Weltner in running the for- 
eign department while the latter 
gives more time to acquainting 
himself with the domestic opera- 
tion. Weltner, formerly in charge 
of foreign, recently was named 
head of. both foreign and domestic. 

In the. wake of his appointment 
to the global role, Weltner has yet 
to name domestic and foreign man- 
agers to work under his super- 
vision. He prefers to move slowly 





in deciding on the new exec per- 


REICH THEATRES 


er, indie Austrian producer and- 


|A: A GERMAN SATELLITE 





Stanley Kramer’s sked: Arrived 
in N. Y. from the Coast Monday 
(21); for next few weeks will trek 
to Boston, Washington, Chicage 
and other’ east-of-the-Mississippi 
points plugging his latest, “Not As 
a Stranger”; to Europe April 27 
for two-month swing of the various 
capitals, including Madrid for 1lo- 
cation scouting for next produc- 
tion, “Pride and Passion.” 

Continued: Back in N. Y. the end 
of June for the opening of 
“Stranger”; to the Coast for a 
month of “P and P” casting (he 
needs two male stars—an English- 
man to represent “Pride” and a 
“Spaniard” for “Pashion”’; back to 
Europe for seven to eight months, 
beginning August or September, 
for the “P and P” shooting. ; 

Latter will wind up Kramer’s 
two-picture deal with United Art- 
ists. He hasn’t made any decisions 
yet on production and distribution 
tieups beyond that poiftt. 


Pathe Labs Into 
Diversification 


Pathe Laboratories, division of 
Chésapeake Industries, is under- 
way with a program of diversifica- 
tion in its lab setup, states Kenneth 
M, Young, head of the unit. The 
“big step” already has been made 
via application to Eastman .Kodak 
for license to process and prim 
Eastman-manufactured films sold 
to the public, including motion 
pictures and stills. 


Pathe has one lab each in N.Y. 
and the Coast and handles devel- 
oping and printing motion. pictures 
from 3D to CinemaScope for the- 
atrical producers and_ telepix 
makers. 


William C. MacMillen Jr., presi- 
dent of Chesapeake, told  stock- 
holders in an annual report this 
week that film processing revenues 
for 1954 climbed to.» $8:724,728, 
compared with. $7,926,896 in 1953. 
Pathe is the biggest revenue-pro- 
ducer among all Chesapeake sub- 
sidiaries. -Chesapeake’s net. earn- 
ings for the year amounted to 
oi ,001,496, against $1, 031 ,080 for 
1953. 








Promote Bob Selig 
Denver, March 22. 
Robert W. M. Selig, assistant to 
president of Fox Inter-Mountain 
theatres, has been named division 
manager of the 65 theatres in the 
group. 





Frank H. Ricketson Jr., 
dent, made the promotion. | 


presi- 


Perkins’ in From London Temporarily 


> 


Will Aid George Welasss ati ee Latter’s Break-In 
Period as Paramount’s World-Wide Sales Chief 


sonnel setup, it’s understood. 

Perkins was brought to Gotham 
because the Great Britain opera- 
tion is not so complex that it re- 
quires his constant on-the-spot di- 
rection. That is, in contrast with 
John B. Nathan’s territory, which 
covers the Continent, North Africa 
and the Middle East. It would have 
been more difficult for Nathan to 
take the time off from his Paris 
post to come to N, Y. 


As for those future decisions, 
trade conjecture still has E, K. 
(Ted) O’Shea as the strongest can- 
didate for the domestic sales chief 
spot. He had been second in com- 
mand -under’ A. W. Schwalberg, 
whose bowout led the shifts. And, 
it’s figured, the top job in foreign 
will go to either Perkins or Nathan, 








US. Returns Disappoint Italians; 
Trend to 2d Version in English 


Kramer, Rocket Man 


+ Main interest of the Italian pro- 
ducers now centers on arranging 
coproduction deals with major 
American companies which then 
take on the resultant films for 
worldwide distribution, according 
to Gianni Hecht, prez of Docu- 
mento Film, Italo outfit making 
both documentaries and features. ~ 


Hecht, who’s in N. Y. on his first 
U. S. visit, and is accompanied by 
his wife, the actress Tania Weber, 
said Monday (21) that his company 
next year hoped to make a number 
of films with American interests, 
starring Hollywood players and 
aimed’‘at the world market via dis- 
tribution by his U. S. partners. He 
noted that, ,with some exceptions, 
a coproduction could return $500,- 
000 tops from the local Italian 
market. . 
~. Italian producers are not at all 
happy with their returns from the 
American market, Hecht main- 
tained. He added that Italian pro- 
ducers “never consider the Engiish 
speaking markets”, in their produc- 
tion planning since they were 
acutely aware of the limited rev- 
enues. Hecht, who said he thought 
dubbing might be an effective an- 
swer, paid a compliment to Italian 
Films Export which, he observed, 
had done a very fine job in selling 
Italo pix in the U. 8S. 


Hecht noted that on at least one 
of the Documento features, ‘‘Pro- 
hibito,” starring Mel Ferrer, an 


(Continued on page 54) 


‘BATTLE CRY’ 5-WEEKER 
IN COLUMBUS, DAYTON 


Columbus, March 22. 

“Battle Cry” winds up its run” 
here today to become the first film 
in recent memory to held five 
weeks at downtown houses. Pic- 
ture played two weeks at RKO 
Palace and then ‘was moved to 
RKO Grand for last three weeks. 
' “Battle Cry’ also equaled a rec- 
ord in Dayton by staying five 
weeks at the Victory. Only other 
picture eyer to hold so long there 
was “This Is: the Army” and its 
mark was set in the plush wat - 
years. ~ 








Invites Destruction! 
Minneapolis, March 22, 

St. Paul newspapers are continu- 
ing to publish letters from readers 
protesting against “Battle Cry” and 
denouncing it for its sexiness. 

The papers’ own critic, Bill 
Diehl, praised the picture, result- 
ing in letters to the editor assail- 
ing him, which the sheets pub- 
lished. 


One lengthy passin described 
picture as a “sex orgy” and con- 
cluded with the assertion that “to 
continue in the ungodly spirit set 
forth in ‘Battle Cry’ is to make 
our nuclear destruction certain.” 





Print Shortage Consequence 

Holdover dates for Warner Bros.’ 
“Battle Cry,” while a sign of sock 
boxoffice, is nevertheless causing 
the film company a print distribu- 
tion problem. 

Playdate department is faced 
with the task of corralling enough 
prints for the first New York sub- 
sequent run engagement which in- 
cludes the RKO, Skouras, Rand- 
force, Century and other circuits. 
At the same, a similar run is break- 
ing in the Chicago territory. Com- 
pany has a total of 350 prints in 
circulation. 

As a result of the demand of 
the two metropolitan areas, com- 
pany can expect beefs from exhibs 
who are expecting the picture but 
may not get it at booking avail- 
ability because of the printshort- 
age. 





WB’s 30c Dividend 


Board of directors of Warner 
Bros. at New York meeting last 
week declared a regular quarterly 
dividend of 30c. per share on com- 
mon stock. 

Melon is payable May 5 to stock- 





holders of record on April 15. 
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LA Holds Well; ‘Eden’ Lush $45,000, 


Horse’ Stalwart 


726 in: 10 Spots, 


‘Deck Fair 126, Racers NSH 176 


Los Angeles, March 22. 

Local firstrun grosses are main- 
taining about an average pace, fev 
newcomers being standout anc 
most holdovers tapering off. Stout- 
est new fare looks to be “East of 
Eden” with big $45,000 in two the- 
atres. : ; 

However, a strong showing is 
being made by “Chief Crazy 
Horse,” with a neat $26,000 shap- 
ing in three hardtops plus a solid 
$46,000 in -one nabe and six 
ozoners. Only fair $12,000 or near 
looms for “Hit the Deck” in 
upped-scale_ pre-release date at 
Warner Beverly. Popscale run of 
“Racers” is orily moterate $17,000 
in three houses. 

Best of extended-runs continues 
to be “Hulot’s Holiday.” with big 
$6,000 in eighth week. “Cine- 
rama” is fine $24,200 in 98th week. 
“Gate of Hell” looks steady $3,200 
in 13th week. 

Estimates for This Week . 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3,200: 1.536; $1- 
$1.50)—“East of Eden” (WB). 
Stout $45.000. Last weck. “Battle 
Cry” (WB) (6th wk). $18.200. 

Warner Beverly (SW) (1.612: 90- 
$1.50)\—“Hit Deck” (M-G). Fair 
$12,000. Last week, “Country Girl” 
(Par) (12th wk-8 days), *3,000. 

Les Aneeles, Iris, Ritz (FWC) 
(2.097; 816; 1,363; $1-$1.50)— 
“Racers” (20th) and “Sabaka” 
(UA). Modest $17,000 or near. 
Last week, with Loyola combo. 

Warner Downtown, Wiltern, 
Hollywood (SW-FWC) (1,757; 2.344; 
965; 80-$1.25) — “Chief Crazy 
Horse” (U) and “Land of Fury’ 
(U). Neat $26,000, plus $46,000 
for one nabe, 6 ozoners. Last 
week, with New Fox combo. 

Chinese (FWC) (1.905; $1-$1.75) 

—“Untamed” (20th) (2d wk). Light 
$9,500. Last week, $15,000 

State, Hawaii (UATC-G&S) (2.- 
404; 1. 106; 
Darling” (M-G) and “Tanga-Tika” 
(Indie) (State only) (2d wk). Slim 
$9,500. Last week, $16,300. 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 80-$1.25)— 
“Bridges Tok-ri” (Par) and “To- 
night’s. Night” (AA) (2d wk). Slow 
$10,000. Last week, $16,400, plus 
fat $48,600 for one nabe, four 
ozoners. 

New Fox (FWC) (965; 80-$1.25) 

—“Smoke Signal’ (US “and “Capt. 
Lightfoot” (U) (2d wk). Slow $3,- 
200. Last week, with Warner 
Downtown, Wiltern, $21,500. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Underwater!” 
(RKO) (3d wk). Medium $8,000. 
Last week, $11,700. 

Loyola (FWC) (1,248; $1-$1.50)— 
“Show Business” (20th) and “Bow- 
ery to Bagdad” (AA) (3d wk). Fair 
$3,500. Last week, with Los An- 
geles, Iris, Ritz, $19,600. 

El Rey (FWC) (861; $1-$1.50)— 
“French Touch” (Indie) (4th wk). 
Small $1,700. Last week, $2,100. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; $1-$1.50)—-‘‘Long Gray 
Line” (Col) (5th wk). —_— $10,- 
000. Last week, $11,90 

Four Star (UATC) 1000: 90-$1.50) 

—“Aida” (IFE) (6th wk). ‘Slow 
$2,800 in 9 days. Last week, $2,900: 

Fine Arts (FWC) (631; $1-$1.50) 
—‘Hulot’s Holiday” (GBD) (8th 
wk). Happy 6. 000. Last week, 
soared to $6,400 

Fox Wilshire (FWC) (2,296; $1- 
$1.50) — “20,000 Leagues” (BV) 
Ro le Stout $9,000. Last week, 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —“‘Cinerama” (Indie) 
(99th wk). Started current session 
Sunday (20) after fine $24,200 last 
week. 

Vagabond (Rosener) (390; $1.50) 
—‘Gate of Hell” (Indie) (13th wk). 
Neat $3,200. Last week, $3,400. 


‘LINE’ TRIM $12,000, 
TORONTO; ‘CAT’ 1026 


Toronto, March 22. 

“Long Gray Line” and “Track 
of Cat” are the lone newcomers 
here this round. Former is rated 
neat. But “Bridges at Toko-ri” still 
is quite overwhelmingly heading 
the town though in second stanza. 
Other satisfactory holdovers are 
“Many Rivers to Cross” and “To- 
night’s the Night,” both in second 
frames. “Mr. Hulot’s Holiday” is 
big in fourth frame. Sportsmens’ 
Show is denting general film biz. 

Estimates for This Week 

Christie, Hyland (Rank) (848: 
1,354; 75-$1)—“Mr. Hulot’s Holi- 
day” (GBD) (3d wk). Big $7,000. 
Last week, $9,000. 

Downtown, Glendale, Mayfair, 

(Continued on page 16) 








oe Grosses 


Estimated Total G 


ross 
This week ........ $487,400 
(Besez:’ on 19 theatres.) 
eS ee Been $468,000 


(Based on 21 theatres.) 


‘Space’ Stout 226, 
Hub; Russell 206 


Boston, March 22. 

Biz is holding fairly steady this 
stanza with newcomers in the 
“good if not gaudy” bracket. “Con- 
quest of Space” shanes strong at 
the Paramount and Fenway, with 
afternoon and weekend biz espe- 
cially good. “Underwater!” is 
rated fine at the Memorial, and 
holds a second. ‘“Jupiter’s Dar- 
ling” looms barely okay at the 
Orpheum and State. “Country 
Girl” in sixth week at the Astor 
is holding up stoutly. 

Estimates for This Week 

Aster (B&Q) (1.500: 75-$1.25)— 
“Country Girl” (Par) (6th wk). Still 
in the chips at $13,000 following 
$15,500 for fifth. 

Beacon Hill (Beacon Hill) (800; 
75-31.25)—“Camille” (M-G) (reis- 
sue). Onened Sunday (20). Last 
week, “Intimate Relations’ (UA) 
(2d wk), thin $2,500 

Boston ‘Cinerama Productions) 
(1.354; $1.25-$2.85) — ‘“Cinerama” 
(Indie) (64th wk). Still holding on 
with okay $16,000. Last week, $16,- 











80-$1.50)—‘‘Jupiter’s ; 500 


Exeter (Indie) (1.300; 60-$1) — 
“The Detective” (Col) (6th wk). 
Neat $5000 in final week. Last 
week, $6,100. 

Fenway (NET) (1.700; 60-$1)— 
“Conquest of Space” (Par) and “5 
Guns West” (SG). - Good $5.000. 
Last week, “N. Y. Confidential” 
(WB) and “Black Pirates” (Lip), 
same. - 

Memorial (RKO) (3.000; 60-$1)— 
“Underwater!” (RKO) and “Sleep- 
ing Tiger” (Indie). Good $20,000 
for Jane Russell starrer. Last 
week, “Far Country’ (U) and 
“A&C Meet Keystone Kops” (U), 
$14;000. 

Metropolitan (NET) (4,367: 60- 
$1)\—“Untamed” (20th) and “Bob 
Mathiag Story” (AA), Opens today 
(Tues.). Last week, “Battle Cry” 
(WB) (4th wk), fine $16.500. 

Orpheum (Loew’s) (3.000; 60-$1) 

—‘Jupiter’s Darling’ (M-G) and 
“Golden Mistress” (UA). Fair $15.- 
000. Last week, “Gray Line” (Col) 
(4th wk), $16,500. 

Paramount (NET) (1,700: 60-$1) 
—‘‘Conquest of Space” (Par) ane 
“5 Guns West” (SG). Slick $17,000. 
Last week, “N. Y. Confidential” 
(WB) and “Black Pirates’ (Lip), 
$14,500. 

State (Loew’s) (3,500: 60-$1)— 
“Jupiter’s Darling” (M-G) and 
“Golden Mistress” (UA). Light 
$8,500. Last week, “Athena” (M-G) 
and “Crest of Waves” (M-G), $11,- 
| 000 in 10 | days. 





‘RIVERS’ FAST $15,000, 
ST. L; ‘BRIDGES’ SAME 


Biz is spotty this session, with 
“Many Rivers To Cross” making 
best showing of newcomers. It is 
lusty at Leew’s. “6 Bridges To 
Cross” also is solid with the same 
amount of coin at the Fox. “Cin- 
erama Holiday” still is smash in 
fifth round at Ambassador. ‘Long 
Gray Line” shapes neat in second 
frame at the St. Louis. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (In- 
die) (5th wk). Swell $20,000. Last 
week, $21,600. ; 

Fox (F&M) (5,000; 75)—“Capt. 
Lightfoot” (U) and “Timberjack” 
(Rep). Opened today (Tues.). Last 
week, “6 Bridges To Cross” (U) 
and “Smoke Signal” (U), solid 
$15,000. - 

Leew’s (Loew’s) (3,172; 50-85)— 
“Many Rivers To Cross” (M-G) and 
“Fire Over Africa’ (Col). Lusty 
$15,000 or over. Last week, “Jupi- 
ter’s Darling’ (M-G) and “They 
Rode West” (Col) (2d wk), $7,500. 

Orpheum (Loew’s) (1,400; 50-85) 
— “Black Tuesday” (UA) and 
“Shield for Murder” (UA). Good 
£7,000. Last week, “Black Knight” 
(Col) and “Black Daketas’’ (Col) 
(2d wk), $5,000. 

Pageant (St. L. Amus.) (1.000; 


§&2)—“Bitteg Rice” (Indie). Nice. 


£3,500. Last week, “Prince of Play- 
ers” (20th), $2,500. 

Richmond (St. L. Amus.) (400; 
82)—“Prince of Players” (20th). 


‘Fair $2,000. Last week, “Bread. 


Love and Dreams” (IFE), $3,000. 


St. Leuis (St. L. Amus.) (4,000; ; 


60-85)—“Long Gra rf Line” (Col) 
(2d wk). Neat $12,000 following 
$14.590 opening frame. 

Shady Oak (St. L. Amus.) (800; 
82)—"‘Ugetsu” (Indie) (2d wk). 
Good $2,500 after $3,000 for 
opener. 


Star’ Boffo 226, 
D.C.; Untamed 156 


Washington, March 22... 


Four newcomers on mainstem 
will heip biz here currently. Stand- 
out of new pix is “Man Without a 
Star” at Loew’s Capitol, with a 
big session. Got help from per- 
senals by star Kirk Douglas. “N.Y. 
Confidential” shapes slow in .two 





houses. “Untamed” at Loew’s Pal- | $17, 


ace also is solid. Holdovers are 
generally steady, with top honors 
again going to “Country Girl’ in 
seventh session at Trans-Lux. 
“Long Gray Line” shapes bright 
on Keith’s sixth round. 

Estimates for This Week 


Ambassador (SW) (1,490; 60-85) 

—‘N.Y. Confidential’ (WB). Weak 
$4,000 for Broderick Crawford 
starrer, Last at ER. “Underwater!” 
(RKO), $4,500 

Capitol (Loew’s) (3,434; 70-95)— 
“Mean Withtout a Star’ (U). Big 
$22,000, with personals by the 
film’s star Kirk Douglas helping. 
Last weak, “Jupiter’s Darling” 
(M-G), $16,000 for 8 days. 

Columbia (Loew’s) (1, 174; 60-85) 

—‘“Women’s Prison” (Col). Above 
average $8,000. Last week, “Black 
Tuesday” (UA) (2d wk), $5,500. 

Dupont (Lopert) (372; 65-$1)— 
“Gate of Hell” (Indie) (4th wk). 
Okay $3,500 after $4,000 last week. 
Stays. 

Keith’s (RKO) (1,939; 90-$1.25) 
—‘‘Long Gray Line” (Col) (6th wk). 

(Continued on page 16) 





Detroit, March 22. 

Downtown biz is above average 
this week. “‘Untamed” shapes good 
at the Fox. However, “Conquest 
of. Space” is standout with great 
total at the Palms. “East of Eden” 
is still sock in second round at the 
Michigan. “Cinerama Holiday” 
continues great in sixth week at 
the Music Hall. “Chief Crazy 
Horse” looms trim in_ second 
stanza at Broadway-Capitol. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Untamed” (20th) and 
“Devil Girl from Mars” (AA). 


House”’ (UA) and “They Were So 
Young” (Lip) (2d wk), $17,000. 
Michigan (United Detroit) (4 000; 
$1-$1.25)—“East of Eden” (WB) 
(2d wk). Socko $20,000. Last 
week, $32,000 
Palms (UD) (2 961; 80-$1)— 





Deere ore of Space” (Par) and 





‘Space Sockeroo 186, Det.; ‘Untamed 
28G, ‘Eden’ Big 206, ‘Horse’ 106, 2d 


“Bob Mathias Story” (Col). Great 
$18,000. Last week, “Capt. Light- 
foot” (U) and ‘“‘Land of Fury” (U), 
$10,000. 

Madison (UD) (1,900; 95-$1. 25) — 
“Battle Cry” (WB) (5th wk). 
Strong $9,000. Last week, $12,000. 

Broadway-Capitol UD) (3,500: 
80-$1)— “Chief Crazy Horse” (U) 
and ‘ ‘Explosive Kid” (AA) (2d wk). 
crn $10,000 in 6 days. Last week, 

United Artists (UA) (1,938; $1- 
$1.25)—“Hit Deck” (M-G) (3d wk). 
Slipping to oke $8,000. Last week, 


Good $28,000. Last week, “Big | $10,500 


Adams (Balaban) (1,700; 95- 
$1.25)—“Gray Line” (Col) (3d wk). 
sioach good at $7,500. Last week, 

Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘‘Cine- 
Fama Holiday” (Indie) (6th wk). 
Great $32,000. Last week, same. 





en, 


Cincy OK; ‘Space’ Snappy $12,000, 
‘Racers Hep 106, ‘Gir? Big 116, 3d 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,504,700 
(Based on 25 cities and 228 
theatres, chiefly first runs, in- 





cluding N. + A 
Total Gress Samc« Week 
Last Year ...... $2,462,400 


(Based on 23 cities and 228 
theatres.) 


Star’ Mighty 236, 





Philly's New Ace 


Philadelphia, Mareh 22. 

Kirk Douglas’ personal appear- 
ances kited “Man Without a Star” 
into the higher brackets, with a 
mighty $23,000 or better likely at 
the small-seater Goldman. It’s 
the biggest money in town for a 
pic playing regulam scale. How- 
ever, biz generaly is spotty with 
pre-Easter iull already being felt 
here. “Long John Silver’ is rated 
only so-so at the Mastbaum al- 
though the juveniles are helping 
matinee trade. “Gangbusters” is 
only okay at the Stanton. “Cin- 
erama Holiday” is pushing to a 
terrific total at Boyd in fifth 
stanza. : 

Estimates for This Week 

Arcadia (S&S) (625; 90-$1.35)— 
“Jupiter’s Darling’ (M-G) (4th 
wk). Fair $6,000. Last week, 


$8,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (5th 
wk). Pacesetter in city, wow 
$29,000. Last week, $28.000. 

Fox (20th) (2, 250: 90-$1.40)— 
“Untamed” (20th) (24 wk). Off to 
fair $16,000. Last week, $28,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—"‘Man Without Star’ (U). 
Whopping $23,000, unusually big 
for this type of pic. Last week, 
“Capt. Lightfoot” (U), $12,000. 

Mastbaum (SW) (4, 370: 75-$1.30) 

—‘‘Long | John Silver” (DCA). 
So-so $17,000. Last week, “Vera 
Cruz” (UA) (5th wk), $11,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“Country Girl” (Par) (7th 
wk). Solid $13,000. Last week, 


Randolph (Goldman) (2,500; 75- 
$1.40)—“Battle Cry” (WB) (4th 
wk). Lusty $17,000. Last week, 
$20,000 


Stanley (SW) (2,900; 74-$1.40)— 
“Gray Line” (Col) (4th wk). Mod- 
erate $11,000. Last week, $13,000. 

Stanton (SW) (1,473; 50-99)— 
“Gangbusters” (Indie). Okay $9,- 
500. Last week, ‘Davy Crockett” 
(EPI) (reissue), $10,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Animal Farm” (Indie) (2d wk). 
Poor $3,600. Last week, $6,600. 

Viking (Sley) (1,000; 74-$1.50)— 
“Hit Deck” (M-G) (2d wk). Bright 
$14,000. Last week, $16,000. 

Trans-Lux (T-L) (604; 99-$1.50) 
—‘“Stranger’s Hand” (DCA). Weak 
$3,000. Last week, “Green Fire” 
(M-G) (5th, wk), ditto. 


‘Lightfoot’ Lively 116, 
L’ville; ‘Streets’ $8,500, 
‘Girl’ Rugged 626, 3d 


Louisville, March 22. 

General b.o. trend is on the 
light side here this week, with just 
two houses, the Rialto and State, 
showing. fresh product. ‘Battle 
Cry” at the Mary Anderson is cur- 
renthy riding high in sixth week 
with possibility of a seventh round 
while the Kentucky with third week 
of “Country Girl’ is continuing its 
socko pace. ‘‘Captain Lightfoot” 
and “West of Zanzibar’ at the 
Rialto shapes good. “Down 3 Dark 
Streets” “Shield For Murder” com- 
bo at the State is only fair. 

Estimates for This Week 

Kentucky (Switow) (1,000; 75-$1) 
—‘‘Country Girl” (Par) (3d wk). 
Likely to do big $6,500 after last 
week’s $7,500. 

Mary Anderson (People’s) (1,000; 
75-$1)—"Battle Cry” (WB) (6th 
wk). Dandy $6,500 after last week’s 
$7,000. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“‘Capt. Lightfoot” (U) and 
“West Zanzibar” (U). Looks good 
$11,000. Last week, “White Feath- 
er” (20th), same. 

State (United Artists) (3000; 50- 
75)—"Down 3 Dark Streets’ (UA) 
and “Shield For Murder’ (UA). 
Fair $8,500. Last week, ‘Women’s 
Prison” (Col) and “10 Wanted 
Men” (Col), ditto. 





Cincinnati, March 22. 
Easter’s a appcoach © ¥ is veins little 
quieting effect on trun trade 
here this week. Two new bills, 


| “Conquest of Space” and “Racers.” 


loom above par at the Palace and 
Keith’s. Holdovers of “Country 
Girl’ at the Albee and “Battle 
Cry” at_the ‘smaller Grand shape 
well. “Girl” is big in third round 
while “Battle” Jooks strong on 
third moveover stanza. 
Estimates for This Week 

Albee (RKO) (3,100: 75-$1.25)— 
“Country Girl’ (Par) (3d wk). Still 
big at $11,000 pace after $16,000 
second stanza. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (40th wk). Potent $16,500 
in the absence of extra shows 
which boosted last week’s total to 
$18,200. 

Grand (RKO) (1,400; 75-$1.25)— 
“Battle Cry” (WB) (m‘o.) (3d wk). 
Sock 5 Eyed looming after last 
week’s $8,500 

Keith’s (Shor) (1, 500; 75-$1.25)— 
“Racers” (20th). Pleasing $10,000 
or near. Holds -for second frame. 
Last week, “Bridges at Toko-ri” 
(Par) (4th wk), $6,900. 

Palace (RKO) (2,600; 75-90)— 
“Conquest of Space” (Par), Snappy 
$12,000 or near. Last week, “Car- 
men Jones” (20th), $11,000. 


Douglas Virile $2,000, 


Ace Newcomer in Pitt; 


‘Holiday’ Loud 186, 5th 


Pittsburgh, March 22. 

Big weekend was stymied here 
Saturday night (19) by telecast of 
Duquesne-Dayton NIT champion- 
ship basketball game (Dukes are a 
local team) and the dent at the 
wickets was naticeable everywhere. 
However, trade was doing well be- 
fore that, and should be brisk down 
the stretch. “Man Without a Star” 
looks sturdy at Fulton. Both 
“Battle Cry” in fourth stanza at 
Stanley and “Camille” in second 
at Guild are strong, and likely will 
hold again. “Many Rivers to Cross” 
a slight improvement over recent 
pix at Penn but only oke. “Cine- 
rama Holiday” continues to hold 
steady -which means sock at the 
Warner. 

Estimates for This Week 

Fulten (Shea) (1,700; 65-$1) — 
“Man Without Star” (U). Kirk 
Douglas in for two days of drum- 
beating and three personals to help 
launch his starrer. Should hit 
socko $12,000. Last week, “Long 
John Silver” (DCA) (2d wk), only 
$1,000 in 3 days. 

Harris (Harris) (2,165; 65-$1)— 
“Gray Line” (Col) (2d wk). Stretch- 
ing to okay $8,500, and probably 
will hold again since product is 
short here. Last week, $12,000. 

Guild (Green) (500; 65-$1)— 
“Camille” (M-G) (reissue) (2d wk). 
Second stanza should be bigger 
than any pic ever did here in 
a week. Shooting for great $3,- 
‘200 after record $4,600 opener. 

Penn (UA) (3,300; 65-$1)—‘‘Many 
Rivers to Cross” (M-G). Pushing 
ahead to oke $13,000. Last week, 
“Bad Day Black Reck” (M-G), 
$12,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Tonight’s the Night” (AA) (2d wk). 
Fair $2,000 or less. Last week, 
$3,000. 

Stanley (SW) (3,800; 75-$1.25)— 
“Battle Cry” (WB) (5th wk). Plenty 
of staying power, with sturdy $14,- 
000. This is great here at this stage 
of run, Last week, $18,500. 

Warner (SW) (1,365; $1.60-$2.40) 
—‘Cinerama Holiday” (Indie) (5th 
wk). Pace very steady. Great $18, 
000 again this week, only a bit 
under last week. 


‘Untamed’ Smash 13G, 
Seattle; ‘Girl’ 14G, 2d 


Seattle, March 22. 

Of the big-seaters, only the 
Coliseum, with “Untamed” and 
Music Hall with “New York Con- 
fidential” have new programs. 
Former is great, and one of biggest 
entries currently. ‘Confidential’ 
is lightweight. “‘Country Girl’ is 
rated smash in second Fifth Ave- 
nue session. “Gate of Hell” looms 
okay at Music Box. “Long Gray 
Line” is slow -in second frame at 
Paramount. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)—“Mr. Hulot’s Holiday’ (GBD). 
Good $4,500. Last week, “Far 
Country” (U) and “West Zanzibar” 
(U), (4th wk), $2,900 

Coliseum (Evergreen) (1,830; $1- 
$1.25) — “Untamed” (20th) and 
“They Rode West” (Col). Great 











Nene ,000. or over. Last week, “Amer- 


(Continued on page 16) 
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Surplus of Longruns Bops Chi Biz; 
Doctor’ Fat $9,000, ‘Henrietta’ Wow 
66, “Gir? 226, Sth, ‘Battle’ 216, 4th 





Chicago, March 22. + 


Downbeat here nues_ this 
round with too many holdovers 
flamed. Situation has film row 
headscratching since for no appar- 
ent reason grosses this Lent are 
not as hefty as-last year’s even 


though ovfoduct is considered 
stronger by some, 
“Doctor in House” at Esquire 


looks smash $9,000 in first. frame 
while “Holiday for Henrietta’ at 
the Ziegfeld shapes big $6,000 or 
close also opening week. 

“New York Confidential” with 
Vic Damone helming stage. bill at 
the Chicago shapes dull in second 
stanza. “Jupiter’s Darling” at the 
MecVickers looks okay in same 
round. “10 Wanted Men” and 
“Unchained” combo at Roosevelt 
is slowing down in first holdover 
session. “The Americano”. and 
“Tarzan's Hidden Jungle” is dull- 
ish in same week at the Grand. 

In the third round at the Woods, 
“Far Conntry” ‘s not holding we!l. 
“Long Gray Line” shapes dis- 
appointing in same stanza at the 
Oriental. 

“Battle Cry” is still nice in 
fourth stanza at State-Lake. ““Coun- 
try Girl” is holding well enough 
in fifth week at United Artists. 
“Cinerama” is still in the running 
at Palace in the 86th week. 

Estimates for This Week 

Carnegie (Telem’t) (480: 95)— 
“Belles St. Trinian’s” (Indie) (3d 
wk). Strong $3,000. Last week, 
$3,700. 


Chicago (B&K) (3,900; 98-$1.50) 
—‘‘N. Y. Confidential” (W (2d 
wk) with Vic Damone topping 
vaude. Dull $34,000. Last week, 


$45,000. 

Esguire (H&E Balaban) (1,400; 
85-$1)—“‘Doctor in House” (Rep). 
Smash £9,000. Last week, subse- 
quent-run. 

Grand (Nomikos) (1,200; 98-$1) 
—“Americano” (RKO) and “Tar- 
zan’s Hidden Jnugle’ (RKO) (2d 
wk). Dull $7,500. Last week, 
$9.500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Gate of Hell” (Indie) (3d wk). 
Sturdy $8,500. Last week, $10,500. 

Monroe (Indie) (1,000; 98-$1.50) 
—‘‘Romeo and Juliet’ (UA) (3d 


wk). Fair $6,500. Last week, 
$7,500. 
MeVickers (JL&S) (2,200; 65- 


$1.25)—“Junviter’s Darling” (M-G) 
(2d wk). Dull $14,000. Last week, 
$17,000. 

Oriental (Indie) (3,400: 98-$1.25) 
—‘“Long Gray Line” (Col) (3d wk). 
Disavvointing $15,600. Last week, 


$17,800. 

Palac (Eitel) (1,484; $1.25- 
$2.40)-— Cpernme: (Indie) (86th 
wk). 
$25,000. 

Roosevelt (B&K) (1,400; 65-98)—- 


“10 Wanted Men” (Col) and “Un-' 


chained” (WB) (2d wk). 
$14.500. Last week, $16,500. 

State-Lake (B&K) (2,400: 65-98) 
—‘“Battle Cry” (WB) (4th wk). 
Nice $21.000. Last week, $24,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (5th 
wk). Nifty $4,200. Last week, 
$4.700 


Slow 


United Artists (B&K) (1,700; 98- 


$1.25)\—“‘Country Girl’ (Par). (5th 
wk). Holding at $22,000, big. Last 
week $24,000. 
Woods (Essaness) (1,206; 98- 
$1.25)—*“Far Country” (U) (8d wk). 
Mild $15,000. Last week, $22.000. 
World (Indie) (697; 98)—“Tllicit 


Interlude” (Indie) (3d wk). Hefty 

$4.200. Last week, $4,500. 
Ziegfeld (Lovert) ~ (430; 98)— 

“Holiday for Henrietta” (Indie). 


Big $6,000. Last week, subsequent- 
run. 


‘Space’ Strong $17,000, 
Cleve.; ‘Horse’ $12,000 


' Cleveland, March 22. 
City is loaded with holdovers 
and a couple of oldies, with biz 
hold-very well in view of. this. 
Ace new pic is “Conquest of 
Space,”’ robust at State. “Chief 
Crazy Horse” looks just okay at 
Palace. ‘“‘Long Gray Line” at Allen 
Mill is smart in second round. 
“Country Girl” continues big in 
seventh Stillman session. 
Estimates for This Week 
Allen (W-W) (3,000; 70-$1)— 
“Long Gray Line” (Col) (2d wk), 
Smart $14.000. Last week, $22,500. 
Hipp (Telem’t) (3,700; 70-$1)— 





“Untamec” (20th) (2d wk). Good 
es eg following $19,000 last 
week. 


Lewer Mall (Community) (585: 
60-90)—“‘Gate of Hell” (Indie). 


(Continued on page 16) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax, Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





San Francisco, March 22. 

Some new, strong fare is keep- 
ing firstrun overall total high here 
this session. Standout newcomer 
is “East of Eden,” wow at St. 
Francis. “Far Country” looms fine 
at Golden Gate while “Big House 
U.S.A.” shapes good at United 
Artists. “Doctor In House” shapes 
great at the Bridge. Second round 
of “Country Girl” is great at Para- 
mount. _ é 

Estimates for This Week 

Golden Gate (RKO) (2,859: 80- 
$1)—‘‘Far Country” (U) and ‘“‘Key- 
stone Kops” (U). Fine $14,000 for 
James Stewart pic. Last weék, 
“Destry” (U) and “Riccochet Ro- 
mance” (U), $9,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 


“Untamed” (20th) (@d wk). Mild 
$10,060. Last week, $17,500. 
Warfield (Loew’s) (2,656; 65-90) 


—‘“Hit the Deck’ (M-G) (3d wk). 
Fairish $9,000. Last week, $11,500. 

Paramount (Par) (2,646; 90-$1)— 
“Country Girl” (Par) (2d wk). 
Great $22,000. Last week, $35,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘East of Eden” (WB). Wham 
$21,000. Last week, “Gray Line’ 
(Col) (4th wk), $8,500. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama” (Indie) (64th wk). Fancy 
$16,500. Last week, $16,000. 

United Artists (No. Coast) (1,- 
207; 70-$1)—“Big House U.S.A.” 
(UA) and “Twist of Fate” (UA). 
Good $9,000. Last week, “Ameri- 
cano” (RKO) and “Khyber Patrol” 
(UA), $11,000. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘“Gate of Hell” (Indie) (3d wk). 





Solid $23,500. Last week, | 


Big $6,600. Last week, $7,000. 
Larkin (Rosener) (400; . $1)— 
“Overcoat” (Indie) (2d wk), Okay 
| $2,000. Last week, $2,200. 
| Bridge (Reade - SchWarz) (349; 
$1.10-$1.25) — “Doctor in House” 
'(Rep). First week ending today 
(Wed.) looks to hit smash $5,000 or 
near. 
Vogue (S.F. Theatres) (377-$1)— 
“Mile Gobette” (Indie) (2d wk). 
Mild $1,200. Last week, $1,500. 


Omaha B.0. Holds Firm; 
‘Horse’ Sock at $7,000, 
‘Racers’ Smooth $10,500 


Omaha, March 22. 
Plenty of competition this week, 
coming from Omaha Symphony, 
Blackstone’s magic show, the 


“Seven Year Itch” legiter and Ice 
Capades, but the film boxoffice is 
holding quite firm. “The Raters” 
shapes okay. at the Orpheum. 


j 








'socko at the State. “Conquest of 
| Space” is only médium at the 
/Omaha. “Battle Cry” is still sharp 
in its fourth session at the Bran- 
deis. 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-$1)— 
“Battle Cry” (WB) (4th wk). Neat 
$5,000. Last week, $8,500. 

Omaha (Tristates) (2,000; 65-85) 


‘Eden’ Wham 216, 
Stewart 14G, S. F. 


Standout is “Chief Crazy Horse” | 








Feather’ Fancy $15,000, . 
Denver: ‘Kettles’ 126 


Denver, March 22. 

Heavy wind and snow last Sun- 
day night did not appear to hurt 
the boxoffice here much. Four 
theatres are holding their pix. 
“White Feather” is grabbing top 
money and making the best show- 
ing of all the newcomers; playing 
the comparatively small-seat Fox. 
It stays on. ‘““Ma and Pa Kettle Go 
to Waikiki” is rated good at Den- 
ver. “Country Girl’ still is torrid 
in third round at Denham, and 
holds again. “Doctor in House,” 
nice in second week at Vogue, re- 
mains a third. 2 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“White Feather” (20th). Fast $15,- 
000. Holds. Last week, “Battle 
Cry” (WB) (5th wk), $11,000. 

Denham (Coékrill) (1,750; 60-$1) 
—‘“Country Girl’ (Par) (3d wk). 
ef $14,000. Stays on. Last week, 


Denver (Fox) (2,525; 50-85)— 
“Ma, Pa Kettle to Waikiki” (U) 
and “‘They Rode West” (Col). Good 
$12,000. Last week, “Long Gray 
Line” (Col) (2d wk), $9,000. 

Esquire (Fox) (742; 70-$1)— 
“Gate of Hell’ (Indie). Big $4,000. 
Holds. Last week on reissues. 

Orpheum (RKO) (2,600; 50-85)— 
“Many Rivers to Cross” (M-G) and 
“Black Pirates” (Lip) (2d wk). Fair 
$7,500. Last week, $10,000. 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Capt. Lightfoot” (U) and 
“Cabaka” (U). Fair $10,000. Last 
week, “3 Dark Streets” (UA) and 
“Golden Mistress” (UA), $10,500. 

Vogue (Brown) (442; 75-90)— 
“Doctor in House” (Rep) (2d wk). 
Good $2,200. Last week, $3,500. 


Deck’ Trim 116, 
Mpls.; ‘Racers 96 


Minneapolis, March 22. 
Holdovers still stack up here as 
bigger spotlight grabbers than 
fresh arrivals. The latter include 





“Hit the Deck,” “The Racers” and 


“The Big Combo,” with “Deck” 
drawing the most attention at 
Radio City. “Racers” also looks 
okay at State. It’s fifth week for 
“Country Girl” at World where 
still hefty. Second round of “Long 
Gray Line” at the Orpheum is 
stout. Bad weather continues to 
hurt biz, temperatures in the low 
20’s plus frequent snow. 
Estimates for This Week 

Century (S-W) (1.140; $1.75- 
$2.65)—“Cinerama” (Indie) (49th 
wk). Soldout special matinees giv- 
ing grosses an added hypo. Big 
$15,500. Last week, $15,000. 

Gopher +Berger) (1,000; 65-85)— 
“Big Combo” (AA). Supposed to 
be world preem here. Good $4,500. 
Last week, “Many Rivers to Cross” 
(M-G) (2d wk), $3,200. 

‘Lyric (Par) (1,000; 85-$1)—‘3 
Ring Circus” (Par) (m.o.). Here 
after prosperous Radio City ses- 
sion. Good $4,500. Last week, “Bat- 
tle Cry” (WB) (5th wk), $5,500. 

Radio City (Par) (4.100: 85-$1)— 
“Hit the Deck” (M-G). Nice $11,- 
000. Last week, “3 Ring Circus” 
(Par), $12,000. 

RKO-Orpheum (RKO) (2,800; 85- 
$1)—“Long Gray Line” (Col) (2d 
wk). Virile $8,000. Last week, 
12,000 


RKO-Pan (RKO) (1,600: 65-85)— 
“Southwest Passage” (UA) and 
“Khyber Patrol’ (UA). Okay $4- 
000. Last week, “The Outcast” 
(Rep) and “Hell’s Outpost” (Rep), 
$4,200. 

State (Par) (2.300; 85-$1)—“The 
Racers” (20th). Very solid $9,000. 
Last week, “Bridges at Toko-ri” 
(Par) (3d wk), $6,500. 

World (Mann) (400; 65-$1.20)— 
“Country Girl” (Par) (5th wk). At 
present speedy clip has long way 
to go before ending run. Hefty 
$5,000. Last week, $6,300. 


‘Untamed’ Lusty $12,000, 
Port.; ‘Horse’ Hotsy 10€ 


Portland, Ore., March 22. 








Town is loaded with strong! 
product currently and this is keep- | 
ing biz healthy. “Country Girl” 
moves into a fourth torrid week. | 
“Long Gray Line” continues tall | 
in second frame. “Hit The Deck” | 


|(Thurs.). Last week, 


Bway Low; Blame 


Rain, Lent, Etc; 


Yet ‘Jungle’ Drums 686, ‘Wfront’ 
Rerun Okay 8G, Palace Tidy 226 


Broadway déluxers continued to 
be plagued by seasonal influences 
and an obvious tightening of pub- 
lic spending this stanza even 
though new pix preemed set a 
more cheerful note over the past 
weekend. Last Friday’s snowstorm 
was bad enough for the b.o., but 
Monday’s all-day rain followed by 
the continuous downpour yester- 
day (Tues.) were real crippling 
blows. Lent, income tax problems 
(both Federal and state) as well as 
a general tapering of spending 
were listed as factors in the cur- 
rent downbeat on Broadway. St. 
Patrick’s day last Thursday helped 
several locations. 

Ace newcomer is “Blackboard 
Jungle,” which is headed for a 
mighty $68,000 at.the State. This 
does not include a whopping take 
on Friday when the pic was pre- 
viewed with “Timberjack,” the 
then’ current film. House operated 
grind from early Saturday morning 
until the early morning hours Sun- 
day. Theatre got $1.80 both Sat- 
urday and Sunday, this scale he- 
ing installed fairly early in the 
afternoon. It’s easily the biggest 
money at the State in many 
months. 

“On Waterfront,” playing see- 
ond run, shapes nice $7,000 or near 
at the Globe. “Tight Spot” with 
vaudeville looks to get a lively 
$22,000 at the Palace. Otherwise, 
the Street is 100° holdover. 

“East of Eden” is holding at 
smash $44,000 or near in second 
session at the Astor. “Holiday For 
Henrietta” pushed up to. sock 
$6,800 in eighth round at the arty 
Fine Arts, and could stay longer 
except for a locked booking on its 
next pic. Winds up with the cur- 
rent (9th) week. 

Champ longrun pic is “Battle 
Cry,” which still is stout with $40.- 
000 or close for seventh round at 
the Paramount. 
about two weeks longer. ™‘Country 
Girl” looks nice $19.000 this (14th) 
week at the Criterion. “Mambo” 
is scheduled to open March 30. 

“Hit the Deck’ with stageshow 
shapes modest $108,000 in third 
and final week at the Music Hall. 
“Glass Slipper” with annual Easter 
stageshow opens tomorrow (Thurs.). 
“Untamed” looks like fair $35,000 
in second stanza at the Roxy, stay- 
ing only five days of third weck 
to open “Man Called Peter” on 
March 31. 

“Long Gray Line’”’ is heading for 
a nice $22.000 in its sixth week at 
the Capitol. “Man Without a Star’ 
ovens at the Victoria tomorrow 
(Thurs.) after a good run with 
“N. Y. Confidential.” 

_. Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“East of Eden” (WB) (2d wk). 
Initial holdover stanza winding up 
today (Wed.) looks to hold with 
terrific $44.000 or near. First weék 
was $51,000, over hopes. Stays on 
indef. 

Baronet (Reade) (430; 90-$1.55) 
—‘Game of Love” (indie) (15th 
wk). The 14th round ended yester- 
day (Tues.) was big $3.960 after 
$3.800 in 13th week. Stays until 
April 4 or later, when “Trouble 
in Glen” (Rep) is due in. 

Capitol (Loew’s) (4.820; 85-$2.20) 
—“Long Gray Line” (Col) (6th wk). 
Likely will get fine $22,000 in 
current round ffinishing today 
(Wed.) after $25,000, better than 
expected, for fifth week. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Country Girl” (Par) (14th wk). 
This session finishing today (Wed.) 
is heading for trim $19,000 after 
$22,000 in 13th week. Stays until 
*“‘Mambo” (Par) opens March 30. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘‘Holiday For Henrietta” (Arde) 
(9th wk). The eighth stanza ended 
Sunday (20) climbed to socko $6,890 
after $6,400 for seventh week. ‘“‘To 
Paris With Love” (Indie) comes in 
March 28 although this could stay 
considerably longer, However, 
“Love” is in here on a locked 
booking. 

Globe (Brandt) (1.500; 70-$1.50) 


|—“On Waterfront!” (Col) (2d run). 


Looks to land fine $7,000 in cur- 
rent round winding tomorrow 
“Gilda” and 


—“Underwater!” (RKO) (7th wk). 
Sixth round “ended yesterday 
(Tues.) held with fair $8,500 after 
$9,500 in fifth week. Stays until 


April 6 when “Long John Silver” 
(DCA) opens. 
Normandie (Trans-Lux) (592; 


$1.15-$1.65)—“‘Camille” (M-G) (re- 
issue) (8th wk). Seventh round 
ended Monday (21) was smash 
$6,500 after $8,000 for sixth week. 
Continues on. 

Palace (RKO) (1,700; 50-$1.60)-— 
“Tight Spot” (Col) and -vaudeville. 
Week ending tomorrow (Thurs.) 
looks to reach fancy $22,000. Last 
week, “Big House U. S. A.” (UA) 
and vaude, $25,000, over hopes. 

Paramount (ABC-Par) (3,664; 85- 
$1.75)—“‘Battle Cry” (WB) (8th 
wk). Seventh frame ended last 
night (Tues.) held with stufdy $40,- 
000 after $48,000 for sixth week. 
Stays over again, and likely will 
round out this phenomenal run 
here in about two weeks. “Stra- 
tegic Air Command” (Par) due 
next. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Wages of Fear” (Indie) 
(6th wk). Fifth week ended last 
night (Tues.) was good $9,000 or 
less after $11,300 for fourth. Con- 
tinues, with “Heartbreak Ridge” 
(M-G) announced as next in. 

Rad‘o City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Hit the 
Deck” (M-G) and stageshow (3d- 
final wk). Held at mild $108,000 or 
under in final stanza after $110,000 
for second. “Glass Slipper’ (M-G) 
and annual Easter stageshow opens 
tomorrow ‘Thurs.). 

Roxy (Nat’l Th.) (5,717; 65- 
$2.40)—“‘Untamed” (20th) (2d wk). 
First holdover session ending to- 
morrow (Thurs.) looks to dip to 
fair $35 000 after $52.000 in open- 
er. “Man Called Peter” (20th) 
comes in with a special hospital 
benefit preem the night of March 


State (Loew’s) (3,450; 78-$1.80) 
—‘“Blackboard Jungle” (M-G). 
Soaring to terrific $68,000 or near 
in first round winding up Friday 
(25). Holds, natch! In ahead, 
“Timberjack” (Rep), $16,000 in 10 
days, with a great lift from pre- 
view of “Jungle” all day Friday 
(18). Figure for “Jungle” does 
not include preview coin of Fri- 
day which was considerably better 
than Monday (21). 


It continues for |3] 


Sutton (R&B) (561; $1-$1.80)— 
“Romeo and Juliet” (UA) (14th 
wk). The 13th round ended yes- 


terday (Tucs.) held with oke $4,- 
800 after $5,700 in 12th week. 
“Marty” (UA) opens April 11. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Doctor in House” 
(Rep) (5th wk). Current stanza 
ending today (Wed.).-probably will 
hit smash $9,500 after $11,500 in 
fourth. Stays on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“N. Y. Confidential” (WB) 
(5th wk-6 days). Curtailed -week 
ending today (Wed.) looks to hit 
fair $2,000.- Fourth full week was 
$12,000. “Man Without a Star” 
(U). Opens tomorrow (Thurs.). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$8.30) —‘‘Cinerama Holiday” 
(Indie) (7th wk). Sixth seSsion fin- 
ished Saturday (19) was wham 
$54,400 inc’uding one extra per- 
formance St. Ptarick’s Day. The 
fifth week was $53,700. Stays indef. 


‘A&C’ Fairish $4,000 In 
Balto; ‘Girl’ Great 156 
In 2d, ‘Toke-ri’ 736, 3d 


Baltimore, March 22. 

With only one new entry this 
round, grosses tend to he unexcit- 
ing here, “Abbott and Costello 
Meet Keystone Kops,” lone new- 
comer. is fair'sh at the Mayfair. 
“Country Girl” is hoding stoutly 
in second session at the Hipp. 
Second week of “Untamed” is mild 
at the New. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95)—*‘Many Rivers To Cross” 
(M-G) (2d wk). Slim $7,000 after 
$10,500 opener. 

Film Centre (Rappaport) (960; 





——“Conquest of Space” (Par) and|jooms stout a new entrant while | « ; 
ay £29. “ ” . . x i Ss ‘ * ” ] " f 
$6000." a bor Neg Medium | “Chiet Crazy Horse” shapes sturdy, anstaae” Sank” aneeiete S oon 
Trams®’ thy ana ridges to| also for a new comer. “Untamed” | Waterfront!” on March 17, $7.500 
ross and “Other Woman” | jooks lusty. It also is new. “Wayward. Wife” (IFE)’ opens 000 opener. 
| ; — Hippodrome (Rappaport) (2,100; 


(20th), $7,500. Estimates for This Week pril 1. i} d (Rappap ) 
Guild (Guild) (450; $1-$1.75) — | 90-91)—"“Country Girl” (Par) (2d 


50-51)—“‘Romeo And Juliet” (UA) 
‘2d wk). Pleasing $4,000 after $5,- 





Orpheum (Tristates) (2,890; 70-| Broadway (Parker) (1,890; 75-$1) | a 





90)\—“The Racers” (20th). Okay —‘“Hit Deck” (M-G) and “Security | «c ” rdie n-) | Wk). Ho'ding staunchly at $15,000 

$10,500. Last week, “Far Coun-| Risk” (AA). Stout $12,000. Last | qpe Sain receded Mae Maes | after $21,500 opener. 

try,” (U), $9,000. | week, “Far Country” (U) and | was wow $11,000 after $12 060 fowl Keith’s (Fruchtmam) (2.400; 25- 
State (Goldberg) (875; 50-85) —|"West Zanzibar” (U) (2d wk),/ 13th week. Stays on into the sum-| $1)—“Bridses At Toko-rt" (Par) 

“Chief Crazy Horse” (U). Big | $5.900. |mer. Pie has been geifing a fresh | (84 wk). Potent $7,500 following 


| $7,000. Last week, “West Zanzibar”| Fox (Evergreen) (1,560; $1-$!.25) | award at ema - ieaatale’ aed :< | $10,590 in second. 
(U) and “Trouble in Store” (Rep), | "Lang Gray Line” (Col) (2d wk).| fee heiped mater, Yeo %: and this |’ Litt’e (Rappaport) (310; 50-$)— 


$3,000 at 75c top. (Continued on page 16) | Mayfair (Brandt) (1,736; 79-$1.80) | (Continued on page 16) 
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aryland Moralists Lose in Court; 
‘Obscenity’ Defmition Dies on Vine; 


Vindication for ‘Game of Love’ #:=:.: 





If presently pro 
ship statutes in aryiand are 
signed into law by the Governor, 
the state-censor board will operate 
under them with a strike against 
it from the very start. iets 

Maryland’s new definition of the 
term “obscene,” which forms one 
of the cornersiones of the statutes, 
has already been found wanting 
in the courts. sb 

Case involved the French film, 
“The Game -of Love,” distributed 
by Times Film Corp., of N. Y. 
“Game” was the first pic ever to 
be banned by the Maryland board 
in its entirety on the grounds of 
obscenity. The ban was appealed 
to the board by Felix Bilgrey, at- 
torney for Times Film. Upon los- 
ing his appeal, he took the case 
to the Baltimore City Court. 


In a decision handed down last 
week, Judge Emory Niles ruled 
that “Game of Love” wasn’t ob- 
scene within the meaning of the 
term as defined by the Maryland 
statutes—new or old— and he or- 
dered reversal of the board’s ac- 
tion. Under Maryland law, there 


cision. 

Ruling is considered significant 
in that, at the very outset, it would 
appear to severely limit the inier- 
pretations which the Maryland 
board can put on the term “ob- 
scene” in the future. 

Sex Versus Merit 


In the now pending bill in the 
Maryland legislature, the meaning 
of “obscenity”: is defined thusiy: 
“The motion picture film or view 
shall be considered to be obscene 
if, when considered as a whole, 
its calculated purpose or dominant 
effect is substantially to arouse 
sexual desires, and if probability 
of this effect is so great as to out- 
weigh whatever merits the film 
may possess.” 

ladles Niles observed that the 
definition had not been adopted by 
the legislature, and therefore 
wasn’t binding on the court, but 
that, according to Sidney R. Traub, 
the former censor board chairman, 
“the definition constitutes the 
standard upon which the board 
acted in determining that the film 
was obscene.” 

The judge pointed out that 
“while it is true that the film im- 
plies that such relations (between 
a youth and a woman of middle 
age) have occurred, they are not 
depicted in the film itself. There 
is nothing in the film which could 
be termed pornographic. The sit- 
uation can be summed up by say- 
ing that, although the film implies 
that improper conduct has taken 
place, the film deals with its ef- 
fects upon the various characters 
involved. In this respect it does* 
not differ from any -novels and 
plays.” 

The decision added that “al- 
though it may fairly be contended 
that the film is based upon a nar- 
rative of improper conduct, it does 
not in the opinion of the court 
constitute incitement to such con- 
duct.” 

The mere fact that the judge 
was so specific in his own defini- 
tion of what is and isn’t obscene, 
i.e. his comment that no obscene 
act was actually shown on the 
screen, is seen as carrying great 
significance in any application of 
a new Maryland statute. 


LADY DEMOCRATS ON 
PENNSY CENSOR BODY 


Philadelphia, March 22. 

Governor George M. Leader has 
named a new State Board of Mo- 
tion Picture Censors to be headed 
by Mrs. Louise M. Johns, of West 
Chester, Pa. She succeeds Mrs. 
Edna R. Carroll, who headed the 
board for years under the Repub- 
lican regime in the State. - The 
chairman’s ‘salary is $6,000 an- 
nually. 

Two other Democrats were ap- 
pointed by Gov. Leader to replace 
Republicans ousted from the board. 
They are Mrs. Helen K. Massock, 
of Washingtony Pa., and Mrs. Clara 
Stevenson Black, of Harrisburg. 
They replace Mrs. Jewel M. Frank, 
of Pittsburgh, and Mrs. Beatrice Z. 





sed censor- ¢— 


Vermont Clergy Loses 
Montpelier, Vt.,; March 22. ° 
Sunday film matinee. bill, 

with a rider also legalizing 

roller skating on the Sabbath, 
has been given final approval 
by the Vermont Legislature. 
Under the measure, various _ 
communities will be able to 
authorize Sunday. exhibition 

‘starting at 2 p.m., instead of 

being presented only in the 

evening as under the old law. 
The bill, introduced by 

Sen. Leslie Barry of Chitten- 

den, had been strongly sup- 

ported by theaire men and as 
vigorously opposed by. groups 
of clergymen. 


—— 


Decides Pa. Has 
No Censorship 
—Or Does It? 


Philadelphia, March 22. 
Pennsylvania is preparing to re- 
write its 40-year-old censorship 
laws as the whole status of State 


eensorship was thrown into doubt 
last week by the action of the At- 
torney General’s office in with- 
drawing a supersedeas. 

Declared 
Common Pleas Court last Septem- 
ber, censorship in Pennsylvania 
was operating on the action filed 
by the Attorney General’s office. 
“Withdravml of the supersedeas 
leaves the Commonwealth without 
a censorship law,” according to 
Abraham J. Levy, former special 
deputy Attorney General, who ap- 
pealed the Common Pleas Court 
decision. 


The fight against the State Board 
of Censors was ted by Edwin P. 
Rome, acting as attorney on behalf 
of Hallmark Productions’ “She 
Should’a Said No,” a film about the 
drug traffic. 

Mrs. Edna R. Carroll, chairman 
of the censor board, asserted “we 
are going ahead with our duties, 
and so far as I am _ concerned 
nothing can be shown without a 
seal.” 

The change in State administra- 
tions at the start of the year has 
apparently ousted Mrs. Carroll, but 
she had had no official notice as 
yet. On a radio interview by John 
Raleigh over Station KYW, the 
,censor board chairman said, “I 
am probably the only person in 
history to be fired by Drew Pear- 
son.” She had reference to a pre- 
vious broadcast by Pearson, who 
stated she had been replaced. 

Gov. George M. Leader has an- 
nounced the appointment of a new 
censor board to be headed by Mrs. 
Louise John, of West Chester. The 
appointments, however, do not be- 
come official until confirmed by 
the Governor’s opposition Republi- 
can-controlled Senate. 














Sunday Express. 


material. 





Miller, of Germantown. — Board 
members are paid $5,000.a year. 





Briefs From the Lots 








-| Films . 


unconstitutional in. 





American film producers, many of whom have 
been singing the blue-pencil blues, actually have 
far more script freedom than their British counter- 
parts. So states Jill Craig, English writer ond 
director, in an article in a recent issue of London’s 


Miss Craig beefs that no British agency or organi- 
zation will cooperate with a camera crew on location 
shooting unless the scenario is devoid of any critical 


“The truth is,” she writes, “that it is almost im- 
possible to criticize any British institution in a 
visual medium. To do so it is necessary to set up 
cameras on the organization’s property. We cannot 
make a film about the railways, for instance, with- 
out showing a station and trains. 
this is granted only when the script has been viewed. 

“Here lies the difficulty. For the most cherished 
possession of the Public Relations Officers is the 
blue pencil. I know of a production that was aban- 
doned because a pickpocket was to be shown travel- 
ling by train. This (the official maintained) would 
undermine the confidence of travellers.” 

Other taboos, Miss Craig goes-on, were on a man.: 





Hollywood, March 22. ° 


Robert Alton, choreographer on 
Frederick Brisson’s ‘The Girl 
Rush,” will also get associate pro- 
ducer credit on the picture... 

_Grainger’s “The Treas- 
ure of Pancho Villa” will roll April 
11 at the Churubusco Studios in 
Mexico City, with location filming 


.|in Taxco, Cuernavaca and Xenopt- 


lan .. . Former Hollywood stunt- 
man Henry Okawa will double as 
an actor and interpreter in. the 
filming of Columbia’s “The Gentle 
Wolfhound”, in Japan .. . Roger 
Corman readying “Cobra” for film- 
ing in India in association with 
Vinod Pathak of Indo-American 
. . Gottfried Reinhardt ne- 
gotiating with Zsa Zsa Gabor for 
a top role in “Rosalinda” in 
Vienna. 

‘Walter Wanger signed Kevin 
McCarthy for a top role in “The 
Body Snatchers” at Allied Artists 
... Fred Kohlmar will produce 
“The Vamp,” life story of Theda 
Bara, at Columbia . . . Rosalind 
Russell will co-star with William 
Holden in Columbia’s film version 
of “Pienic” . . . David Robel will 
Har Sie = “The House of Bam- 
boo” for 20th-Fox. 

Warners picked Gordon Douglas 
to direct “Sincerely Yours,” Liber- 
ace’s first screen starrer .. . Music 
arranger Skip Martin bicycling be- 
tween Samuel Goldwyn’s “Guys 
and Dolls” and 20th-Fox’s “How 
To Be Very, Very Popular” .. . 
Henry Daniell plays an Italian po- 
litical plotter in Metro’s “Dianne,” 
starring Lana Turner . . . “Won- 
derland” is the new tag on Metro’s 
“Cole Porter Cavalcade,” with Ar- 
thur Freed producing and Gene 
Kelly starring . . . Metro will use 
more than 10,000 natives as extras 
during the filming of “Bhowani 
Junction,” starring Ava Gardner 
and Stewart Granger in Pakistan 
ae Joseph F. Taylor 
joined Bryan Foy’s staff for the 
production of “Battle Stations” at 
Columbia .. . Jean Negulesco wi! 
direct “The Rains Came,” Frank 
Ross production at 20th-Fox, 


Faster Natural 
For 20th's ‘Peter’ 


Since it. considers Easter the 
ideal time for the release of its 
religiosos pic, “A~ Man Called 
Peter,” 20th-Fox plans to open the 
film in 350 U. S. and Canadian 
keys during the holidays, repre- 
senting one of the largest across- 
the-board openings of a Cinema- 
Scope production. 

In N. Y., “Peter” kicks off at the 
Roxy Theatre on March 31, Preem 
is a benefit for the Highland Fund 
of North America which seeks to 
restore the Caledonian Hospital 
of X.Y, 

“Peter” is being screened this 
week in 60 cities for clergymen, 
lay church leaders and opinion 
makers who’re expected to “spread 





-the word” on the film. 





U Buys 3 Stories for ’56 


Hollywood, March 22. 

Universal bought three _ story 
properties, all in one day, for in 
clusion in its 1955-56 production 
program. 

Yarns include “Late Have I 
Loved Thee,” written by Jay An- 
thony; “Draw Sabres,” by Blake 
Edwards; and “The Land Un- 
known,” by Charles Palmer. 


pencil.” 
In contrast is 


Permission for 





Up-Frame Titles for Widescreen! 


Theatres’ switch to widescreens shapes as a problem for foreign 


film imports carrying subtitles. 


In using regularly titled prints on the widescreen, exhibs tend 
to lose the printed legend. If, on the other hand, they move up 
the image to make the titles legible, they cut off the heads of 


the aciors. 


Importers say that the drive-ins. for one, would be more en- 
thusiastic about booking their product if it weren’t for the subtitle 
problem. ~ As_a- result, some of the new foreign lingualers. are 


pushing the titles higher up in the frame. 


Danger there is that 


they then impinge on the action and evoke unfavorable audience 


comment. 





Blackboard Jungle'—True or False? 





Educators Apparently Uncertain Whether to See 
Reality or Caricature of Delinquency Problem 





On Location—1955 


Hollywood, March 22. 

Some 47 members of the 
cast and crew of Universal’s 
“The Rawhide Years” are mak- - 
ing with Geiger counters on lo- 
eation at Lone Pine. Among 
the toters are Tony Curtis and 
Arthur Kennedy. 

Reason is that the location 
is in the heart of the new 
uranium area.. 


Debate Goes On: 
Is 1946 ‘Fair’ As 
Test of Normal 


VARIETY last week touched off 
much trade pro and con-ing with a 
story relating that some execs felt 
the usual boxoffice comparisons be- 
tween the present and 1946 were 
invalid. Point was made that 1946 
was an era of false economy in that 
even mediocre pictures made 
money and at that time there was 
no tv competition. 

Reaction in private conversations 
among N. Y. filmmen showed some 
split opinion. A number of execs 
agreed that such comparing sim- 
ply was not realistic. Others took 
the opposite view. Paul Raibourn, 
Paramount, v.p., for one, stated: 
“1946 was a normal year because 


at that time we had our proper 
share of the market. Therefore, 
the comparison should be made. 
1953 and 1954 were the abnormal 
years.” 


e.@e “3 e > 

Editing Brazil in C’Scope 

Washington, March 22. 

Cutting starts in New York this 
week on footage for two 20th-Fox 
CinemaScope tinter shorts brought 
back from Brazil last week by An- 
thony Muto, D. C. rep for 20th and 
Movietone News. Muto will direct 
the editing. 

First short will deal with the 
City of Rio de Janeiro, including 
the big annual carnival. Second 
short will cover a tour of the cof- 
fee plantations, steel production, 
the coffee port of Santos, and the 
city of Sao Paulo. 











Britain: Not Free Speech Bastion? 





closing a carriage window because “there are no 
drafts in British trains,” and the depiction of a 
fireman in comic manner. 


Miss Craig says the use of facilities is granted 
on these two conditions: ‘“‘The organization must be 
glorified, and producers must pander to that blue 


the “artistic freedom” enjoyed by 


Hollywood and concerning this Miss Craig points to 
“From Here to Eternity,” “Caine Mutiny,” “Cell 
Block 11” and “On the Waterfront.” 


She concludes: “There are no signs that the 
American Army, Navy, prison system or dockers’ 
union is toppling in consequence. It is even possible 
that they may have been strengthened. Thus the 
Americans teach the wor!d to admire their capacity 
for self-criticism. They also collect the handsome 
reward at the boxoffice. 


“No one believes British institutions are so weak 
that they can survive only if they have everlasting 
doses of praise. 
Public Relations Officers will create if they are 
allowed to continue in their present absurd fashion.” 


But that is the main impression 





Metro’s “The Blackboard Jun- 
gle,” the story of juvenile delin- 
quency. in a big city school, is 
emerging as a highly controversial 
picture as expected. Like the Evan 
Hunter novel on which it is based, 
the film is causing a split in opin- 
ions on the conditions it shows in 
a vocational high school. 


Although seen by New York City 
Superintendent of Schools William 
Jansen, the educational topper is 
taking a strictly hands off attitude, 
declining to take a pro or con 
stand. Unofficially, members of the 
N. Y. Board of Education feel 
that the picture can do some harm 
and some good. A good deal of 
highly sensational stuff has been 
telescoped into a short time period 
and may tend to give a false pic- 
ture of actual conditions in the 
schools. 


On the other hand, Metro claims 
to have unofficial statements from 
school teachers pointing out that 
conditions in seme schools are 
worse than shown. The Legion of 
Decency has tagged the film with 
a “B” rating, and an outfit known 
as the Institute of Public Opinion 
has been sending postcards to film 
reviewers charging that the pic- 
ture, like the book, is anti-public 
schools. Reviewers are urged to 
point out to their readers that the 
conditions as depicted do not real- 
ly. exist. 

Metro has been forced to alter 
its filmed video clips at the urging 
of the networks. It has eliminated - 
the scene in which a juve delin- 
quent tears a teacher’s dress in a 
rape attempt. - 

N. Y. Governor Averell Harri- 
man, at Metro’s invitation, saw the 
picture recently, and although 
M-G hopes to get some statement 
from him, the state’s chief execu- 
tive has issued no comment so far. 





Evangelist Raps ‘Young’ 
Albany, March 22. 

A page one blast Friday (18) by 

The Evangelist, official weekly of 

the Albany Catholic Diocese, is 

believed to have been a factor in 


ending the run of the Legion of 
Decency-condemned “They Were 
So Young” at the Ritz Saturday, 
and the substitution of a reissue 
bi’. Sunday (20). 


Letters of protest from Catholic 
organizations and individuals were 
also reported tu have been received 
by the first-run house. 


A boxed, black-typed story, cap- 
tioned “Albany Movie Courts Ban,” 
stated, “The Ritz Theatre, Albany, 
in its current motion picture bill- 
ing impels Catholics to rigidly en- 
force their Legion of Decency 
pledge. ‘They Were So Young’ 
which newspaper advertisements 
have already displayed as a depic- 
tion of film that has not been pre- 
viously ‘dared,’ is unconditionally 
condemned by the Legion of De- 
cency. According to the Legion’s 
review the Lippert picture is ‘com- 
pletely unacceptable for entertain- 
ment for motion picture § au- 
diences.’” 


U Adds 2 for April 


Hollywood, March 22. © 


Universal has added two starters 
to its April production program, 
making a total of four. First te 
roll is the Howard Christie produc- 
tion, “Away All Boats,” starting 
April 6 with Jeff Chandler. 


Other April starters and their 
producers are: “Better Than Be- 
fore,” Albert J. Cohen; “Fort Star- 
vation,” Aaron Rosenberg; and 
“The Kettles in the Tall Corn, 
Richard Wilson. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 7 
This Bate, Last Year...... 3 








“"TIMESLIP” 
(ToDon Production) 
(Shooting in Eagiand) 
Prod.—A. C. Snowden 
Dir.—Ken Hughes 
Gene Neison, Faith Domergue, Joseph 
Tomelty, Vic Terry, mald Gray, 
Zeter Arne. F 
(Started . Feb 
“WOMEN’S REFORMATORY” 
Prod._-William “>  Broidy~ 
Dir.—Edward Cahn 
Carole Mathews, Severly Michaels, Tom 
Drake, Pezgy Knudsen, Sara Haden, 
~ohn Dierkes, Esther Dale 
(Started March 14) 


COLUMBIA 


Starts, This Year ........ 7 
This Date, Last Year...... 9 











“THE GENTLE WOLFHOUND” 
(Shooting in Japan) 
Prod.—Fred Koh: —. 
Dir.—Richard Murphy 
Aldo aH Mitsuko Kinura, Phil Carey. 
Dick York, Chuck Connors, ‘Johanna 
Ph meng 
tarted March 1) 
at FRONTIER” - 
Prod.—William Fadiman 
Dir.—Anthony Mann 
Victor Mature, Guy Memiane. Robert 
Preston, Anne Bancroft, James Whit- 
more. Russell Collins, Peter Whitney, 
i= Hogan, Kathryn Grant, Guy Wil- 
iams a 
(Started March 2) 


METRO 


Starts, This Year......... 3 
This Date, Last Year...... © 











“BAR SINISTER” 
Prod.—Henry Berman 
Dir.—Herman Hoffman 
Jef Richards, Jarma Lewis, Edmund 
Gwenn, Dean Jagger, Roger Moore, 
Willard Sage, Sally Fraser 
(Started Feb. 28) 


“BHOWANI JUNCTION” 
(Shooting in Pakistan) 
Prod.—Pandro 5. Berman 
Dir.—Richard Thorpe 
Ava Gardner, Stewart Granger, William 
Travers, Francis Matthews, Abraham 
Sofaer, Peter Illing, Marne Maitland, 
Lionel Jeffries, Frieda Jackson, Jo-_ 
seph Tomelt a 
(Started March 
“QUENTIN DURWARD” 
(Shooting in London) 
Prod.——Pandro S. Berman- 
.Dir.—Richard Thorpe 
“Robert Taylor, Kay Kendall, Robert 
Morley, Normand Wooland, Eric Pohl- 
al Duncan Lamont, Wilfred Hyde 
(Started March 1) 


PARAMOUNT 


Starts, This Year......... 1 
This Date, Last Year...... 4 











“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne De Carlo, Debra 
Paget, Nina Foch, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek. 
Clive Deering, Martha Scott, Julia 


Fay 

(Sta con Oct. 14) 

“ARTISTS AND MODELS” 

Prod.—Hal Wallis 

Dir.—Frank Tashlin 

Dean Martin and Jerry Lewis, Shirley 
MacLaine, Eddie Mayehof, Eva Gabor, 
Dorothy Malone, George Winslow 

(Started Feb. 28) 


RKO | 


Starts, This Year.'........ 2 
This Date, Last Year...... 0 











“PEARL OF THE SOUTH PACIFIC” 
Prod.—Benedict Bogtaus 
Dir.—Allan Dwan 
Virginia Mayo, Dennis Morgan, David 
Farrar, Lance Fuller, Murvyn Vye, 
Lisa oe 
(Started Feb. 
“THE BOY RND THE BULL” 
(King Bros. Productions) 
(Shooting in Mexico) 
Prod.——-Frank and Maurice King 
Dir.—Irving Rapper 
Michel Ray, Fermin Rivera, Rudolph 


Hoyos 
(Started March 4) 


REPUBLIC 


Starts, This Year ........ 6 
This Date, Last Year..... 1 








“THE TEXAS LEGIONNAIRES” 
Assoc. Prod.-Dir.—Frank Lloyd 
Sterling Hayden, Anna Maria Alber- 
ghetti, Richard Carlson, Arthur Hun- 
nicutt, Ernest Borgnine, J. Carrol 


Naish 
(Started March 1) 


“LAY THAT RIFLE DOWN” 
Assote. Prod.—Sidney Picker 
Dir.—Charles Lamont 


Jucy Canova. Robert Lowrey, Jacque- | 


iine » Witt, Robert purten. Tweeny 
Cono 
, Si arted “March 16) 





20th CENTURY-FOX 
Starts, This Year....... pt 
This Date, Last Year...... 2 





“HOUSE CF BAMBOO” 
(Soeting*in Tokyo) 
rod.—Buddy Adler 
Dir.—Samuel Fuller } 
Robert Ryan, Robert Stack, Shirley 
Yamaguchi, Sandro Giglio 
(Staried Feb. 3) 
“HOW TO BE VERY, VERY POPULAR” 
Prod.-Dir.—Nunnally Johnson 
Betty Grable, Robert Cummings, Sheree 
North, Charles Coburn, Fred Clark. 
Charlotte Austin, Orson Bean, Tommy 
tna Andrew Tombes, Rhys Wil- 
liams, Alice Pearle 
(Ss emtied Feb. 2D 
“SIR WALTER RALEIGH” 
Prod.—Charles Brackett 
Dir.—Henry Koster 
Beite Dovis, Richard Todd, Don O’Her. 
lihy, Herbert Marsball. Jay R«binson 
Joan Collins, Robert Douglas, Romney 
Brent, Lisa Daniels 
(Started Feb. 21) e 
“THE LEFT HAND OF GOD” ~ 
Prod.-—Buddy Adler ’ 
Dir.—Edward Dmytryk 
Hvmphrey Bogart, Gene Tierney, ar 9 
die co Agnes Moorehead, E. 


(Started March 7) 
“BA MANY SPLENDORED THING” 
Prod. idy Adier 


Dir. —Henry King 
Willia —s~ Jennifer Jones, Gloria 


G 
(Started March 14)> 


UNIVERSAL 


Starts, This Year....... oe. 
This Date, Last Year...... 7 











“THE RAWHIDE YEARS“ 
Prod.—Stanley Rubin 


Dir. “Rudelon Mate 

Tony Curtis, Arthur Kennedy, Colleen 
Miller, William Demarest, nor Wat- 
son, William Gargan, Peter Van Eyck, 

« Donald Randolph — 

(Started Feb. 14) a 

“THERE’S ALWAYS TOMORROW” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Barbara Stanwyck, Fred MacMurray. 
Joan Bennett, Pat Crowley, b dap overy 
Reynolds, Gigi Perreau, Judy Nuge: 
Jane Darwell, Myrna Hansen, ~ 


Gentry 
{Started Feb. 18) 
“FRANCIS IN THE NAVY” 


an, Jim Backus, Myrna 


Garis, 

(Started Feb. 21) 

“THE SECOND GREATEST SEX” 

Prod.—Albert J. Cohen 

Dir.—George Marshall 

Jeanne Crain, George Nader, Bert Lahr, | 
Paul Gilbert, Mamie . Van pores. | 
Keith Andes, Kathleen Case, Tommy 
Rall, Edna. Skinner, Kitty Kallen, 
Cousin Emmy, The Midwesterners, 
Ward Ellis 


(Started Feb. 25) 


WARNER BROS. 


Starts, This Year......... 5 
This Date, Last Year...... 1 








“THE ANIMAL WORLD” 
| a ao ae | Allen 
(Started Feb. 
“JAGGED vaeitng 
Prod.— Willis Goldbeck 
Dir.—Styart Heisler 
Jack Palance, Shelley Winters, Lori 
Nelson, Lee Marvin, Perry Lopez, 
Gonzales-Gonzaies 
(Started Feb. 1 





INDEPENDENT 





“THE DEADLY PEACEMAKER” 
(U. A. Release) 
(Shooting at Goldwyn) 
Prod.—-Samuel Goldwyn, Jr. 
Dir.—Richard Wilson 
Robert Mitchum, Jan Sterling, Henry 
Hull, Karen Sharpe, Emil Meyer, Leo 
Gordon, Florenz Ames, Robert Oster- 
loh, Ted De Corsia, Barbara Law- 
a John Lupton, James Wester- 
e 


(Started Feb. 28) 
“HELL’S HORIZON” 
(Gravis Productions) 
Prod.—Wray Davis 
Dir.—Ralph Freed 
John Ireland, Bill Williams, Marla Eng- 
lish, Larry Pennell, Hugh Beaumont, 
Chet Baker, Billy Broder 
(Started March 8). 
"GUYS AND DOLLS” 
tae 
od.—Samuel Goldwyn 
Din —Joseph L. Mankiewicz 
Marlon. Brando, Jean Simmons, Frank 
Sinatra, Vivian Blaine, Robert Keith, 
Stubby Kaye, Johnny Silver, Sheldon 
Leonard, Dan Dayton, Kathryn Giv- 
ney, Veda Ann Borg, Regis Toomey 
(Started March 14) 





Kids Free at Drive-In 
Burlington, Vt., March 22. 
The first ozoner to make its 1955 
bow in this area was the Mt. View 
Drive-in theatre in nearby Winoo- 
ski, which opened on the night of 
March 17. , 
The establishment, opening at 
7:30 p.m. on weekdays and 7 on 
Sundays, has a 50c admission 
charge for adults and free admis- 
sion for the kids. 


Jira “a 





|“Guys and Dolls.” 


MARTIN DAVIS TO COAST. 

Martin S. Davis, eastern ad-pub 
director for Samuel Goldwyn, 
winged to the Coast over the past 
weekend for huddles with Gold- 
wyn, national ad-pub chief David 


Golding and promotion reps at the 
Metro studio. 


Meetings will focus on M-G’s 
release of Goldwyn’s upcoming 


i a 


$45,000 Average 


n; |bution outfit, paid an average of 
Phil |$45,000 for each of eight features 





EXHIBITOR- SPAWNED PRODUCING SETUPS 


ENCOUNTER NOTHING BUT HEARTBURN 


~—+> 





BERNARD REICH SUES 


Atty. Seeks 62G For Pressing 
Action Against Howard Hughes 








Bernard Reich, Hollywood attor- 
ney who pressed a minority stock- 
helders suit against RKO and 
Howard Hughes in California three 
years ago, is bringing an action of 
his own in N.Y. Supreme Court 
against the five individuals whom 
he represented in the RKO Coast 
litigation. In his complaint he 
laments that although he repped 
the quintet from July, 1952, to 
Sept., 1954, he never received his 
$62,000 fee. 

Named defendants in the suit 
are attorneys Louis Kipnis and 
Leo B. Mittleman as well as RKO 
minority stockhdiders Eli B. Cas- 
tleman, Marion V. Castleman and 
Louis Feuerman. Reich claims he 
was hired by Kipn‘s and Mittle- 
man to file and presecute the suit 
against RKO in 1952: His retainer 
was toe be 10% of the proceeds and 
an additional'\fee to be determined 
later. 


Stockholders suit was _ termi- 
nated shortly after Hughes bought 
RKO last year for $23,500,000. . 
Reich’s action came to light last 
week when Justice Morris Eder 
granted the plaintiff's motion to 
force the defendants to accept a 
bill of particulars. KTpnis et al 
rejected the bill on the grounds it 
was late in being submitted. How- 
ever, the court he'd that Reich 
adequately explained the delay. 





Price Picks Up 8 
Features for TV 


picked up last week. Product was 
made by indie producers circa 1942 
to 1947 and while some good star 
names were in the casts—Susan 
Hayward, George Raft and Loretta 
Young, to name a few—the pix for 


Exhibitor efforts to relieve the 
“product shortage” by. backing cer- 
tain independent producers © with 
guaranteed playdates, thus “caus- 
ing” more pictures to be produced, 
has met with no success so far. 
Despite the ambitious plans of in- 
dividual exhibs and exhibitor or- 
ganizations, the combined activities 
of all theatremen has done little, 
if anything, thus far to increase the 
flow of. product. 

Theatremen have been beefing 
about the product shortage for 
more than a year. The first effort 
“to take things in our own hands” 
was Allied States Assn.’s support 
of the Hal R. Makelim plan, by 
which Makelim was supposed to 
deliver 12 pictures yearly at the 
rate of one a month to exhibs whe 
signed far in advance for the -en- 
tire package. Despite frequent 
trips around the country lining 
up theatres and numerous revisions 
of his delivery timetable, Makelim 


How Culture Tag 
Saves Film Tax 
In W. Germany 


By HAZEL GUILD ~ 


Bonn, March 22. 


The statement attributed to two 
members of the German Board of 
Evaluation by Geoffrey M. Shur- 
lock, head of the Production Code 





Administration, that “if Hollywood 


producers hope to gain any tax 
preferences in Germany they had 
better start minimizing violence 
and giving more attention to em- 
phasizing human values on the 
screen,” has been repudiated by a 
member of the Board. 


The German Board of Evaluation 
has come in for much recent criti- 
cism by the German press and by 
the film industry here, and there is 
much misunderstanding as to its 
motives, its reasons for operation, 
and its entire basis for judging 
films. 

The Board is a creation of the 
cultural ministries of the nine 
states of West Germany. It sees 


the most part wére so-so at the box- jall German and foreign films which 


office in original theatrical release. 


Films had béen distributed by 
Universal and United Artists. Own- 
ership was picked up by Motion 
Picture Development Corp. (Jae- 
ques Grinieff), which in turn made 
the deal with Hygo. Hygo already 
has a rental pact set covering the 
eight, plus others, for exposure in 
the .N. Y. area on WCBS-TV. 

_ Titles are “Spitfire,” “Outpost 
in Morocco,” “We’ve Never Been 
Licked,” ‘“‘Smashup,” “‘Ladies Cour- 
ageous,” “Night in Paradise,” 
“Eagle Squadron” and “Salome, 
Where She Danced.” ‘ 





MAKELIM PROTESTS TITLE 


Goldwyn Jr.’s ‘Deadly Peace- 
maker’ Called Too Close 








Samuel Goldwyn Jr. is making 
his debut as a producer with the 
currently-shooting “The Deadly 
Peacemaker” and already he’s in- 
volved in a hassie. Hal Makelim 
is disputing young Gaydwyn’s right 
to the title, claiming it’s too close 
to his, Makelim’s, property named 
“The Pacemaker.” 

Title Registration Bureau of the 
Motion Picture Assn. is to deter- 
mine who’s to have what pic 
nomenclature via arbitration 
proceeding. 


WB’s New Orleans Meet 


New Orleans, March 22. 

Two-day sales meeting of War- 
ner Bros. southeast and southwest 
district concluded today (Tues.) at 
the Roosevelt Hotel. John F. Kirby, 
southern division sales manager, 
presided. Discussions of WB's up- 
coming spring and summer releases 
highlighted the confab. 

Homeoffice executives who at- 
tended included Edward E. Hinchy, 
head of playdate department; Rob- 
ert A. McGuire, auditor of ex- 
changes, and Charles Bailey, as- 
sistant to short subjects sales chief 
Nouman Hy Marayys « .. 











, 


have been licensed by the Board of 
Censorship for release in W. Ger- 
many. The board’s power lies in 
that it is accredited to give all 
these films and shorts a designation 
of ‘“‘worthwhile” or “extremely 
worthwhile” if it feels that the 
films are of outstanding cultural in- 
terest for German viewers. Andon 
features and shorts with this ap- 
praisal, the amusement tax is then 
reduced in the individual states of 
Germany for amounts as high as 
20%. Since there is no federal 
amusement tax in Gerrhany, but in- 
stead municipal amusement taxes 
levied with the consent of the sep- 
arate states, the award by the board 
can mean a considerable tax saving 





;necessary because 


to the film producers and distribu- | 


tors. 


! 
| 
| 


In Nordrhein-Westfalen, for in-| 


stance, if one-fifth of the film pro- | 


gram has the “worthy” appellation, 
the tax reduction is 2%, if two- 
fifths of the program are “worthy,” 
the reduction is 3%, three fifths | 
6%, four-fifths from 10 to 11%. 
And in Breman, if a full length 
documentary has the “worthy” tag, 
the program is eligible for a 20% 
reduction of the amusement tax. 

Controversy in Germany has 
often hit the headlines, as the 
evaluation board’s decisions are 
seemingly capricious and based on 
prejudice or lack of knowledge of 
the moving picture industry rather 
than fair, honest appraisals of what 
films are really standout. 


Since members of the Board are 
civil servants selected by their va- 
rious cultural ministries, they are 
usually people who have 


| 
| 





has yet to start production. The 
Makelim plan was supposed to be 


‘the forerwnner of similar deals 
with other indie producers, but it- 


appears that Allied has soured on 
the whole idea. 


While not repudiating Makelim 
officially, Allied leaders have pri- 
vately stated that they have aban- 
doned hopes. However, they claim 
that the Makelim project as well 
as other exhibitor production in- 
centive programs served to call the 
shortage problem to the attention 
of the major film companies which 
have since increased their produc- 
tion schedules. 

DCA’s Troubles 

Another exhibitor-inspired proj- 
ect—the formation of Distributors 
Corp. of America by Century cir- 
cuit’ topper Fred Schwartz—has 
also encountered rough going. 
DCA, financed by theatremen, has 
as its purpose the production and 
distribution of films. Except for 
Joseph Kaufman’s “Long John Sil- 
ver,” which was completed in Aus- 
tralia before the formation of DCA, 
| the new firm has acquired little for 
distribution that means much in 
terms of of sock boxoffice. 


- It has a number of co-production 


{deals lined up, but few have actual- 


ly entered the production stage. 
There are indications of defections 
from DCA deals as, for example, 
producer-director “Robert Aldrich’s 
shifting of the Joan Crawford pic- 
ture, “The Way We Are,” from 
DCA to William Goetz and Colum- 
bia. DCA is said to have so much 
tied up in “Finian’s Rainbow,” the 
feature-length cartoon, that it has 
been unable to spread its financ- 
ing around. Decision of Schwartz 
to relinquish the post of Century 
chief and devote fulltime to DCA 
points up the difficulties the new 
production-distribution firm has 
been facing. Preceding ‘Finian,” 
DCA hopes to place “I Am a Cam- 
era,” made in England by Remus 
Productions, in- release in May. 


TOA Also Slow-Go 


Theatre Owners of America’s 
play to get more pictures on the 
market via its Exhibitors Film 
Financial Group-is also experienc- 
ing slow going. Prospectus of the 
EFFG has been out since mid-Jan- 
uary. Although terming it efforts 
to raise $10,000, via the sale 
of 100,000 shares ef capital stock 
at $100 par value as “encouraging,” 
EFFG is still a long‘way from its 
goal. The pumerous regional 
meetings that were to be held to 
pitch the project have been slow 
in getting started. TOA leaders 
apparently have diverted their at- 
tentiom to fighting the threat of 
toll-tv and reports of the progress 
of EFFG have been-noticable by 
their absence. 


The EFFG stock issue has the 
approval of the Securities & Ex- 
change Commission, but it also re- 
quires special dispensations from 
each state. According to a TOA 
spokesman, the okay has been ob- 
tained in 38 states and about a half 
a dozen more are expected. The 
remainder, he said, will not be 
circuits own 
theatres in these states. 

The EFFG plans to meet about 
May 15 to elect permanent of- 
ficers and directors. The slate will 
be entrusted with the job of de- 
|ciding how co invest the coin for 
‘film production. If the entire is- 
sue of 100,000 shares is sold, EFFG 
|estimates the net proceeds will be 
$9,692,000 after deduction of ex- 
penses in connection with organi- 
zation of the company, about 
$2,500, and expenses in connection 
with the issuance and distribution 
of the shares, estimated at $35,000. 
EFFG, it’s noted, may supply all 
or only a small part of the cost for 
producing a feature-length picture. 
EFFG, under the planned outlined, 
may wish to conduct operations 
larger than can be financed by the 
stock issuance. In that case, EFFG 
is authorized to borrow from banks, 
using as security the company’s as- 


|sets and its interests in films. 


little | 


knowledge about or interest in the | 


film industry. The press has often 
noted that the film judging could 
be better handled if the Board 
members were professionals with 
knowledge of the industry, 

In the period: from Sept. 1953 
through August 1954, the board 
handed down its awards to 211 Ger- 
man pictures and to amt 30 U. S. 


_) films, . 





With formation of EFFG on a 
permanent basis_ still several 
months off, it’ll be quite some time 
before the TOA-backed group is 


| ready to shell out coin for produc- 
| tion purposes. 


By that time, some 
industryites feel, the problem 
(product shortage) that brought 
about its 
ceased to exit. There are already 
indications of fewer exhibitor 
squawks about @ product shortage. 


formation may have’ 
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Ban Vs. ‘Camere 
Prods.; Threaten 


Irks Italian 
to Halt Filmmaking 





_ Rome, March 15. 
All Italian film production, al- 
ready slowed down by government 
hesitancy over extending protective 
legislation, may halt altogether as 
the .result of a new. controversy, 
regarding censorship, which is rap- 


idly becoming a national “eause) 


celebre.” Stoppage threat, voiced 
by the National Producers Assn. in 
a meeting yesterday, stems from 
revocation of a- license already 
granted the pic, “Adventures of 
Casanova,” produced by Orso Film 
and released by CEI-INCOM. Al- 
ready in release two months with 
full license but placed in the “for- 
bidden to under “16” class, had 
passed an ANICA -censorship 
body in the script stage. Later it 
got a seal and passed censorship 
in the final stage. 

Ban was invoked by government 
Under-Secretary Oscar. Scalfaro on 
the basis of a 1923 law which states 
pic can be called back even after 
license approval and release. In 
this case; public opinion claimed 
against pic turned out to be a set 
of 23 telegram#*from Catholic Ac- 
tion Groups asking recall on moral 
grounds. 


Case has brought about a special 
meeting of the producers associa- 
tion. Latter group threatened total 
stoppage of production unless the 
government annulled the ban and 
proposed parliamentary revocation 
of the law via which the ban was 
enforced. Producers also may ask 
Senate and House intervention in 
this “threat to a national indus- 
try.” 

Producers Feel They’re Right 

Producers “feel they have both 
legal and logical argument in their 
favor, and cite “other” public opin- 
ion in form of favorable reviews, 
even from Catholic. critics, through- 
out Italy in which “taste” with 
which the Casanova story was han- 
dled is frequently mentioned. On 
legal basis, they are -moving to 


claim “excessive application of 
power.” 
._ Producer Sandro _ Pallavicini 


points out that everything possible 
was done all through production 
and before to insure censorship 
approval. Film was submitted in 
script-form, then to various groups 
including the industry’s own regu- 
lating committee, for the seal. Pic 
passed in all cases, with 24 minor 
dialogue cuts and a change in title. 
A company spokesman said: “It is 
already difficult to produce here 
without a clear idea of what the 
new film legislation will offer in 
the way of protection—now this 
unexpected trouble is added, mak- 
ing it impossible to go on.” 
Ironically, after years of local 
criticism of Hollywood’s produc- 
tion code, localites are slowly com- 
ing round to it. They are asking 
for similar “protection” on their 
own productions, via a clearly de- 
fined censorship code. Only a few 
days ago, Prime Minister Scelba re- 
rey promised government 
acking of such a code. 


‘Paint’ Shifts to Sydney 
When Italian Opera Co. 


Preems in Melbourne 
. Sydney, March 15. 

First Italian grand opera com- 
pany to undertake an Aussie legit 
tour since before the war opens in 
Melbourne at His Majesty’s for 
J. C. Williamson, Easter Satur- 
day (April 9). Moving out to make 
way for the opera season is the 
American musical, “Paint Your 
Wagon.” Latter debuts at the 
Empire in Sydney, also Easter Sat- 
urday. * 

JCW has imported Canadian ac- 
tor Hal Thompson to head an 
otherwise all-lécal cast in “My 
Three Angels.” It takes ever at 


the Theatre Royal here when “Dear 
Charles” folds March 31 to play a 
season in Adelaide, opening 
April 9. 


After “Angels,” JCW will bring 
in Googie Withers and her hus- 
band John McCallum to do the 
trio, “Simon and Laura,” “Deep 
Blue Sea” and “Winter’s Journey.” 
Local product McCallum and Miss 
Withers, are currently at the Mel- 
bourne Comedy presenting the 
three shows. 








Order In-Person Evidence 
On Sinatra London Trial 


Asa prelude to the impending 
libel suit by Frank Sinatra against 
John Mills of Les Ambassadeurs, 
show columnist Logan Gourlay and 
the London Express Newspaper 
Ltd.; the Court. of Appeals last 
week ordered that Alfred R.(Cub- 
by) Broccoli, a principal witness, 
should give his evidence in per- 
son. This confirmed the decision 
of a lower court; Sinatra, however, 
applied for the evidence’ to be 
taken on commission. 

Broccoli, it was stated during the 
application, was host to Sinatra at 
the club when Mills was purport- 
ed to have cancelled his (Sinatra’s) 
membership and ordered that he 
should on no account be admitted 
‘again. 

The appeal judges ruled that he 
was an important and material wit- 
ness and that, as he had consider- 
able business interests in the coun- 
try, they were not satisfied he 
could not be in London at the ma- 
terial time. The trial, they sug- 
gested, could be fixed for a time 
.when he was likely to be. 


Set French-Italo 





3-Yr. Prod. Pact': 


3 Rome, March 15. 
A three-year extension ‘of the 


| Franco-Italian co-production agree- 


ments was signed last week in 
Paris by Nicola DePirro, repping 
Italy, and Jacques Flaud, head of 


‘the Centre National de la Cinema- 


tographie, signing for France. Ac- 
tion on this extension, originally 
slated for late 1954, was delayed 
when the Italian government grant- 


ed a six-months-only extension to 


the Italo protective pic law. Now 
that this has been extended to 
Dec. 31, 1955, the Franco-Italian 
talks were able to proceed. 


New pact, which runs through 
Dec. 31, 1957, includes several im- 
portant changes. Strict 50-50 cast- 
and-credit division on twin prod- 
uct has been relaxed in case of 
“artistic” production while splicing 
of Italo and French’ pix will no 
longer be a pic-by-pic process, but 
will be done on a yearly basis. 
These items, included in previous 
legislation, had been frequently 
criticized as too binding and dam- 
aging to the artistic quality of the 
films. 

Further agreement was reached 
with respect to facilities to be 
granted pix especially moppet- 
slanted, following an already-ap- 
proved motion by the International 
Producers Assn, Details still must 
be worked out. Finally, the new 
pact calls for a study of the pos- 
sibility of granting double nation- 
ality to Franco-Italian documenta- 
ries, this to bring a hike in quality 
as well as a better exchange be- 
tween the two countries in their 
short subjects. 


Set Stars for Royal 
Command Vaude Gala 


London, March 15. 


Show biz history will be made 
next month when the Queen and 
the Duke of Edinburgh will attend 
a Royal Command vaude gala in 
Blackpool. Eddie Fisher, who will 
have eencluded his Palladium stint 
by that time, has been named as 
one ‘of the stars. The gala, which 
will be held at the Opera House 
April 13, is sponsored by the Vari- 
ety Artists Benevolent Fund and 
coincides with a northern tour by 
the Queen. Jack Hylton is stag- 
ing the production. 


Gracie Fields, a famous Lanca- 
shire lass, is crossing the Atlantic 
especially for the occasion. The 
Victoria Palace will shutter for 
the day to enable the Crazy Gang 
to make the journey to the North. 
Many of the acts chosen for the 
gala have strong northern asso- 
ciations including George Form- 
by, Al Read, Wilfred Pickles, Al- 
bert Modley, Arthur Askey and 
Jewel and Warriss. 








Rose Signs 3-Picture 
Deal’ With Columbia 
London, March 22, 
A new three-picture deal has 
been signed by David E. Rose with 
Columbia. -First under the new 
pact will be “Port Afrique,” based 
on a novel,by Bernard Dryer, which 
is to be filmed on location in Casa- 
blanca. 


Rose’s initial production for Co- 
lumbia release was “End. of-the Af- 
fair,” which last week closed a 
three-week pre-release run at the 
Empire, Leicester Square. 


Zanuck Sees No 
_ Eidophor Till 
1956 in US, 


Paris, March 22. 
Darryl Zanuck is back here after 


looking over the progress of the 
Swiss large screen tv process, Eido- 
phor, which 20th-Fox has under op- 
tion. Zanuck told Varrety he was 
pleased with the setup, but could 
not predict when it would be ready 
for the U. S. market since techni- 
cal progress itself was so unpre- 
dictable. However, he did say. that 
the live and filmed demonstrations 
in CinemaScope proportions were 
excellent and compared well, in 
quality and image, with the early. 
C’Scope films. He. ventured an 
opinion that Eidophor may be ready 
for the-U. S. market in 1956, but 
would need special launching and 
depend on pic and tv trends of the 
e, 





Zanuck said that it would prob- 
ably be best utilized in about 1,000 
theatres throughout the U. S. which 
were large enough to accommodate 
it. Drawback is that a special pro- 
jector has to be installed and this 
will probably necessitate big houses. 
Present idea is to present it a few 
times a week in conjunction with 
regular films. Special events, plays 
or operas might be the fodder uti- 


lized. 


Zanuck said that he could not 
tell the difference between live and’ 
film presentation during’ the 
C’Scope Eidophor demonstrations. 


Zanuck also expressed content- 
ment with the C’Seope production 
progress in Europe, He said that 
18 C’Scopers were now in produc- 
tion in England, four in France, 
and he had 13 offers from Ger- 


many. He will see the first Gallic | 


C’Scoper, “Fortune Carre,” which 
opens here this week. He then 
hops to Germany to see the first 
print of the Franco-German 
C’Scoper, “Oasis,” which will be re- 
leased by 20th. He says that “Car- 
men Jones” will probably be. en- 
tered in the Cannes Fest if special 
dispensation can be obtained for it 
since it can’t be played here due 
to the objections of Editions Cho- 
dens, publishers of the Bizet works. 


Zanuck scotched reports, which 
have sprung up here, that he may 
buy out RKO or merge with them. 


W. GERMANS OPPOSE 
DEAL WITH DEFA PIX 


Bonn, March 13. 
Much has been argued recently 
in the West German government 
about the possible future coopera- 
tion between East and West Ger- 
many in co-producing films or re- 
leasing films in each section which 


are made in the other section. But 
the latest word is an official “no 
deal” by the West Germans. 


Many East Zone films, however, 
have been filtering into the. West, 
with thousands of interested view- 
ers to see what has been produced 
by their former compatriots now 
under the Russian cloak. The po- 
lice in Hannover recently nabbed 
two East Zone films, “Sturm Uber 
Asien” (Storm Over Asia) and 
“Hochland Von Pamir” (Highlands 
of Pamir) plus several prints of 
DEFA films (Soviet-controlled film- 
making company). All prints were 
_— by the West German po- 
ice. 

Theatre owners who have been 
playing the pictures are not being 
prosecuted, but the prints are be- 
ing held under a legal technicality 
which holds that they have not 
been, licensed by the West German 
Censorship Board since smug- 
gled in. , 
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West End Okay; ‘Star’ Mighty 156 | 
Tn 2d, Country Girl Wow $12,500, 
‘Happy’ Hefty 86, ‘Cruz’ $6,500, 5th 





Former Abbeyite Gets 
e ° > - 
Catholic Guild’s Award 
Dublin, March 22. 
Former Abbeyite Maureen 
Delany was awarded the Catholic 
Stage Guild’s St. Columcille Stat- 
uette (the Irish Oscar) for her con- 
tributions to the Irish theatre at 
the annual Stage Guild. Benefit 
Performance here. Citation de- 
scribed actress, who currently is 
doing character roles in London 
and films, as “one of the greatest 
comedy roles of our time.” 
_ She toured the U.S. on several 
occasions with the Abbey Company 
and created Bessie Burgess role 
in Sean O’Casey’s “Plough and the 
Stars.” : 


Rent Strike Hits 





Greece Show Biz! 


Woes Athens, March 15. 
All shops, bars, cafes, theatres, 
cinemas and ‘night clubs were 
closed in Athens, Piraeus and prov- 
inces for one full day last week to 
peacefully protest against the new 
rent moratorium put in force this 
month by the Greek government. 
This new rent law imposes high 
rentals on all kind of shops and 
places of entertainment. 


Film theatres are especially 
by this new law. Though all 
old -prewar leases are protected, a 
high percentage rental has been 
imposed on all cinemas. This 
rental percentage represents 25% 
of the boxoffice gross (after deduc- 
tion of admission tax) for all first- 
run theatres. It is 20% for the 
second runs and 15% ‘to 17% for 
all the others. ' 

Legit theatres pay a lesser per- 
centage. 

It seems certain that this new 
high charge on pix theatres will 
hit the film business in Greece be- 
cause now Greek exhibitors say 
they will not be able to-pay high 
film rentals. 

Many protests are planned to 
make the government, see the need 
of reducing this percentage tax. 
Shopkeepers and exhibs say that 
last week’s demonstration was only 
a warning. Unless remedial steps, 
are taken a strike of long~dura- 
tion is threatened. 


UNION LIFTS BAN ON 
AUSSIE SUNDAY PIX 


Sydney, March 15. 

Theatrical Employees’ Union has 
lifted its 20-year-old ban on Sun- 
day films to permit previews which 
will raise money for fiood relief in 
New South Wales. Exhibitors and 
distribs are stringing along. Pro- 
viding the shows don’t start before 
8 o’clock and the pix used are clas- 
sified for general exhibition, every- 
thing’s okay. 

Hoyts will put on “No Business 
Like Show Business” (20th) at the 
Sydney and Melbourne Regents, 
and the Newcastle Civic. Greater 
Union has lined up “Doctor in 
House” (U) for its big State The- 
atre here, and “Purple Plain’ (UA) 
for Melbourne. Metro is running 
“Jupiter’s Darling.” 


Film of Mozart Opera 
Set for London Preem 


London, March 15. 

A full-length color version of 
Mozart’s “Don Giovanni,” filmed 
during last year’s Salzburg’s festi- 
val by Paul Czinner’s Harmony 
Films, is to have its London preem 
at the Royal Festival Hall Monday, 
April 18, at a gala in aid of the 
English Opera Group. It subse- 
quently will be released for non- 
theatrical exhibition in concert 
halls throughout England and 
Europe. 

The film is a complete record of 
the opera and with intermission 
runs for about 150 minutes. The 
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London, March 15. 


Led by “A Star Is Born,” Which 
established a new house record 
opening frame at the Warner, 
West End firstrun grosses continue 
on a high level. The extreme cold 
spell of the.past week had made 
no appreciable dent in receipts. 


“Star,” which was given a mam- 
moth send off by the Variety Club 
with a preem attended by 60 Brit- 
ish stars, looks terrific $15,000 in 
second round. 


Second major new entry, “Coun- 
try Girl,” looks set for a smash 
$12,500 in opening session at the 
Plaza. British-made~ farce, “As 
Long They’re Happy,” is heading 
for a neat $8,000 or near in first . 
stanza at Odeon Leicester Square. 


Amo the holdovers “Show 
Business” shapes fancy $6,500 in 
its fifth round at the Odeon, 
Marble Arch; “Vera Cruz” looks 
potent $6,500 in its fifth London 
Pavilion week; and “End of. Affair’ 
did a pleasing $8,700 in ifs third 
Empire session. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Desiree” (20th) (5th-final’ wk). 
Steady $4,200 in 5 days. Previous 
frame was $5,500. “That Lady” 
(20th) opens March 15. 

Casino (Indie) (1,337; '70-$2.15) 
—“Cinerama” (Robin) (23rd wk). 
Nice at over $12,000. Continues. 


Empire (M-G) (3,009; 55-$1.70)— 
“End of Affair’ (Col) (3d. wk). 
Sturdy $8,700. Last week, $9,200. 
“Bad Day At Black Rock” (M-G) 
bows March 17. 


Gaumont (CMA) (1,500; 50-$1.70) 
— “Underwater!” RKO) (3d wk). 
Below expectations at okay $4,200. 
“Foxfire” (GFD) opens March 24. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70) — “Long Gray 
Line” (Col) (2d wk). Fair $6,000. 
Last week, $7,000. Holds for third 
round, with “Night. My Number 
Came Up” (GFD) due March 24. 

London Pavilion (UA) (1,217; 
50-$1.70)—“Vera Cruz” (UA) (5th 
wk). Still big at $6,500 after 
$6,800 in previous session “Con- 
traband-Spain” (AB-Pathe) opens 


March 18. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “As Long As 
They’re Happy” (GFD). Neat 
$8,000 or near. Continues. 

Odeon, Marble Arch (20th) 


(2,200; 50-$1.70)—“‘Show Business” 
(20th) (6th wk). Pleasing $6,500. 
Last week, $7,900. “White Feath- 
er” (20th) preems March 24. 

Plaza (Par) (1,902; 70-$1.70) — 
“Country Girl” (Par). Unanimous 
press helped to achieve smash $12,- 
500 opener. Stays, natch! 

Rialto (20th) (592; 50-$1.30) — 
“Carmen Jones” (20th) (7th wk). 
Still fancy at $4,700. Holds. 

Ritz (M-G) (432; 50-$1.70) — 
“Prisoner of War’ (M-G) (2d wk). 
Average $3,300. Stays. 

Warner (WB) (1,735; 50-$1.70)— 
“Star is Born” (WB) (2d wk). Mam- 
moth $15,000 or more. Opening 
week (six days) hit alltime high 
with $15,500. 


Cinema B.0. Boom Still 
Rolls in Aussie; 6 Pix 
Rack Up 74-Wk. Total 


Sydney, March 15. 


At least for what’s left of this 
reeeding pre-tele era Down Under, 
it’s a $64 question as to how long 
the film boxoffice can continue to 
expand at its present rate. First 
stanza of “The Egyptian” (20th) at 
the Regent here recorded 15% 
more admissions than “The Robe” 
(20th), and the latter had indus- 
tryites gasping. 

“Gone With Wind” (M-G) preem 
in Melbourne this round was near- 
ly 50° of the last showing in the 
first week. Pic played here in 1953. 

Six longruns in Sydney firstruns 
have a total of 74 weeks on the 
slate, or slightly better than a 12- 
week average per pic. Marathon 
performers are “Gone With Wind” 
(M-G), Liberty, 21 weeks; “Wom- 
an’s World” (20th) at Mayfair, 13 
weeks; “Susan Slept Here” (RKO) 
at Century, 13 weeks; “The Kidnap- 
pers” (British Empire) at Embassy, 
11 weeks; “Living Desert’ (Disney) 
at the Paris, 11, and “Caine Mu- 








title role is portrayed by Cesare 
Siepi, 


\tiny” (Col) at State, 5 weeks. 
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“PRODIGAL 
SHOWMANSHIP! 





Big Promotion That Sells 
M-G-M's Giant Show! 


From the enthusiastic Coast Theatre Previews 
it is obvious that this tremendous show, (two 
years in the filming and a fortune to produce) is 
destined to be a showmanship field day. 
M-G-M has used every resource of promotion 
to launch it in a big way. 


ARMOUR’S BIG $100,000 PRIZE TIE-UP 
Unprecedented publicity tie-up. $100,000 Prize Con- 
test. 50,000 Armour & Company dealers spanning the 
nation get kits with 1-sheet for window display, 
streamers, data on contest. The First Prize, a com- 
pletely equipped home will be shown for 17 days on 
NBC-TV’s “Home Show.” Six Dodge cars for weekly 
prizes offer continuous Dodge dealer tie-ups. Contest 
advertised in Life and many other top circulation 
publications, as well as on TV and radio and in news- 
paper co-op ads locally. 3,000 Armour field men will 
cooperate with theatres in promotion. Many other 
angles are described in “‘Prodigal” press-book. 


TICKET-SELLING! 


Here are the sensational materials to work with: 


60x80 STANDEE ~* 


Exciting display for advance lobby sells bigness of 
spectacle, romance and feminine allure. 


40 x 60 LOBBY MURAL 


Full-color reproduction of big ‘‘Prodigal’’ painting for 
lobby. and other uses. 


THREE TEASER TRAILERS 


Three flash color teasers, brief enough to slip into 
program several weeks ahead. : 


15 FOOT LOBBY STREAMER 
Another fine special accessory for your lobby selling. 
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VARIETY Wednesday,’ Marzh 23, 1955 


LANA TURNER: POSTCARD: 
Lana Turner’s breath-taking “Prodigal” costume 
makes an attention-getting card for local mailing. 


LIFE-SIZE LANA TURNER -CUT-OUT 
Eye-catching life-size Lana Turner photo in the much 
discussed bead costume for lobby cut-out. : 


ADVANCE VISUAL SELLING 


M-G-M sent special ‘‘Color Photo-Viewers” and color 

. slides to 600 newspaper and TV outlets to acquaint 
the nation’s best publicity sources with the magnitude 
of the attraction and the exotic appearance of Lana 
Turner. 


TEASER 1-SHEETS MONTHS AHEAD 
In many lobbies throughout America a special 1-sheet 
has carried the message: “‘1955 Is The Year of “The 
Prodigal’.” 


LUX NATIONAL CAMPAIGN 
A Lux tie-up with “The Progidal” is carried to mil- 
lions of homes by way of full page ads in the four big 
Sunday Magazine Supplements, This Week, Pictorial 
Review, American Weekly and Parade. 


_ GENERAL MILLS 250,000 PACKAGES 


Enclosed in 250,000 Kix Cereal boxes is a “‘Prodigal’’ 
tie-up sponsored by General Mills. 


LUSTRE CREAM IN NATIONAL MAGAZINES 

~ Full page ads in Life and 19 leading national publica- 
tions give terrific circulation to ‘Prodigal’ in the 
Lustre Cream tie-up. 


COSTUME TEASER FOR EDITORS 


One of many space-getters was sending one bead from 
Lana Turner’s “Prodigal”? costume in a small box to 
editors from Coast to Coast. 


“HUMAN WHEEL OF FORTUNE” FLOAT 


One of the most unusual and most expensive travelling 
promotions is ‘‘Wheel of Fortune” float with its 
beautiful girls. It will cover 35_to 40 key cities 
spreading publicity everywhere therefrom. 


* 
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National advertising expenditures of the film companies increased 
15% in 1954 over 1953 with appropriations for magazine ads up 
$471,882 or 21.7%, according to a survey conducted by C. John Crockett 
of Coronet Magazine. Figures are based on statistics supplied by 
the Publishers Information Bureau and Crockett’s rundown brings 
up-to-date info on advertising expenditures for the 11 months of 
1954, carried by Variety a month ago. © Crockett’s rundown showed 
Republic in the lead, having upped its general magazine and news- 
paper sections advertising by no less than 1,806%, from $4,225 in 1953 
to $80,535 in 1954. Universal raised its coin outlay in mags alone by 
179.3%, increasing it ffom $201,044 to $561,555 in 1954. Companies 
that showed overall drops included Columbia (25.6%) which almost 
eliminatéd newspaper sections; RKO (40.8%) and United Artists 
(44.9%). 





Antagonism between the exhibition and production sides of the film 
industry being what it is (see any issue of this journal), an action of 


Pat McGee, exhibitor leader, from his headquarters in Denver, follow- 


ing the death last December of Joe Scott of Omaha is worthy of note. 
For over two decades Scott had been spokesman for production (20th- 
Fox) and had had plenty~of sharp trading to do with the late Joe 
Cooper and McGee. That this did not preclude respect and affection 
is attested by McGee’s action in securing the approval of. the trustees 
of the Cooper. Foundation of Denver for scholarships to each of Joe 
Scott’s four daughters. Girls, the oldest nearly ready to matriculate, 
are thereby assured of a college education. 





Request by Frank Quinn’s “Hollywood Preview,” WOR-TV Tuésday 
night show, for a clip from the Greta Garbo starrer, “Camille,” cur- 
rently in a successful rerelease run, had Metro attorneys checking 
Miss Garbo’s old contracts just to be sure it was okay to release the 
footage to video. No reason could be found for withholding the film, 
so Quinn, also Daily Mirror film critic, scored a beat in showing the 
Swedish star on tv. Occasion of Miss Garbo’s first video exposure 
called for extra promotion and show bought some advertising space 
on the Journal American’s tv page. Some viewers, it’s reported were 
disappointed. They expected Miss Garbo to appear for a live in- 
terview. 





Indications are that the film companies are taking a tougher at- 
titude toward labor unions representing employees in various cate- 
gories. In the midst of a hassle with the Colosseum of Motion Picture 
Salesmen which is demanding a wage hike, the film companies are 
showing stiff resistence to demands of the white collarites. The at- 
titude of Paramount, which is negofiating with the Homeoffice Em- 
ployees Union, Local H-63, IATSE, is regarded as an omen by laborites. 
Local H-63 and, Par negotiators have held several meetings which, so 
far, has resulted in a stalemate causing talk of a strike among the 
collarites. 





Hollywood’s Motion Picture Permanent Charities has collected 
$32,969 in new subscription since the adoption of the year-round 
solicitation plan, according to Campaign Chairman Ralph Clare, 
Warners headed the list with $9,172 in new subscriptions, Paramount 
was second with $2,117 and Republic third with $1,169. To date the 
1955 campaign has raised a total of $1,073,130, or 85.85% of the 


_ $1,250,000 goal. 





New device called Ultra Panatar, a variable anamorphic-attachment 
projection unit, has been developed by Panavision, according to its 
president, Robert Gottschalk. It is an improvement over the com- 
pany’s old Super Panatar and weighs less than five pounds. One 
feature of the Ultra Panatar is that it is equipped with a one-control 
knob which functions as a corrector lens, thus doing away with the 
image shift and eliminating the necessity of focusing. 





Loren Cluster of Salem, Ill., head of a.string of houses in Southern 
Illinois, donates the entire proceeds of a memorial show for his father, 
the late Robert G. Cluster, to the American Cancer Association and 
at a meeting of the Missouri-Illinois Theatre Owners last week sug- 
gested that other exhibs adopt his plan. Cluster, pere, died in 1949 
and every year on the date of his death the special show is held. 





Sanfuel Goldwyn, perfectionist, had an interior street set paved 
with real black top to make it resemble an outdoor street. It cov- 
ered more than 6,750 square feet. Reason was that the script for 
“Guys and Dolls” called for footsteps on an asphalt pavement in one 
scene between Marlon Brando and Jean Simmons, 


Martin-& Lewis In Cowpoke 


Continued from page 5 

















which Gobel is partnered, and it’ll 
be a tinter. Story, modelled after 
the “Lady. Eve” story, is about a 
brewery heir who hates the brew- 
edy biz and instead is fascinated 
by snakes and butterflies. Sidney 
Sheldon will script-and Paul Jones 
will produce. 


Surveying the various wide- 
screen projection systems, Taurog 
opined that the small screen was 
likely here to stay for certain films 
presenting intimate subject mat- 
ter, same as he thought the black- 
and-whiteé picture would never 
fade completely. “Theatres should 
be flexible,” he observed. “If a 
picture is good for widescreen 
presentation, by all means, show 
it wide screen. But if it’s intimate, 
there’s no reason why there has to 
be added width.” 

As for-tinting, Taurog noted that 
the color was still improving with 
more and more pastel shades being 
introduced. “Color is a star today, 
a definite plus to a film,” he said, 
“but there are some pictures 
where it just doesn’t belong and 
never will. It'd make them look 
too pretty.” 

Directors today are more willing 
to experiment with new screen 
faces than ever before, Taurog 
found, “particularly if there is 
boxoffice insurance in the form of 
a name star playing alongside the 
newcomer.” However, he recalled, 
U.S. film audiences are still star 
conscious. “If a performer livess 





up to the public’s expectations, 
they’ll stay with him for a long, 
long time,” he thought. : 
_Taurog, who favors subscription- 
tv as “something that is bound to 
come eventually,” said he consid- 
ered television an _ invaluable 
source of talent for Hollywood. 
“There are many wonderful writ- 
ers coming up on tv,” he noted. 
“It’s a perfect breeding ground 
for us. We used to develop our 
people in the two-reelers and in 
stock. Now tv is performing a sim- 
ilar service.” Taurog believes in 
the inevitable marriage of Holly- 
wood and tv, keeping in mind that 
the requirements of the tv screen 
are distinctly not those of the wide 
theatre screen. 





PHOENIX LINES UP 2 





Taradash to Direct One of ’Em For 
Columbia Release 





Hollywood, March 22. 

Phoenix Corporation, headed by 
Julian Blaustein and Daniel Tara- 
dash, has acquired «screen rights 
to “Bell, Book and Candle” and 
“Guard of Honor” as the first two 
productions under its four-picture 
deal with Columbia. _. 

Blaustein will produce both 
films, with Taradash directing 
“Candle” from his own screenplay. 
Another writer and director will 
be signed for “Honor.” 








Blind Previews 


== Continued from page 3 come 
We take them out to a theatre, put 
up abig banner saying ‘Preview 
Tonight’ and let them rdn. 

“Had we announced that this 
was going to be a Martin & Lewis 
film, we would very likely have 
gotten an audience consisting pre- 
dominantly of Martin & Lewis 
fans. They'd have enjoyed them- 
selves and would have given us a 
realistic reaction to the various 
comedy situations. 


“The way it’s done now, half the 
people in the audience came pos- 
sibly in the hope of seeing a 
romantic drama. Naturally, they’re 
disappointed. Then you may get 
a comment like: ‘If I'd known this 
was. a Martin & Lewis ‘film, I’d' 
never have come in!’ You can’t 
expect a realiable reaction - from 
these people.” Z 

Taurog knows whereof he 
speaks. He has directed the last 
five M&L pix and is due to do a 
new one later this year. 


The director said he felt so 
strongly about the preview policy 
that he’d taken the matter up on 
one or two -occasions with the 
Screen Directors: Guild. “i never 
get very far there,” ‘he noted. 
“They just mumble about the ex- 
hibitors not wanting to let out any 
preview details. Actually, I can 
understand their reluctance to 
publicize titles. But why not 
practice a certain amount of selec- 
tivity and avoid grumbling dis- 
content by indicating the type of 
film that’s to be shown.” Taurog 
said he hoped te broach the matter 
to SAG again. 


Italy’s Labs 


=—_— Continued from page 7 =m 


the Italian government> withhold- 
ing individual licenses for indi- 
vidual companies if it isn’t satisfied 
wth their arrangements. with the 
labs. The way the situation appears 
to shape up to apprehensive N. Y. 
execs is that the Italian govern- 
ment may well try to control the 
flow of imports in relation to the 
color printing and other conditions 
to which the American companies 
are being forced to subject them- 
selves. 

As for “above ~quota” imports, 
which are necessary to allow pix 
to be prepared for the next season, 
the Italians are refusing to concede 
anything higher than 10% above 
the present quota. This is very 
little, the companies complain, and 
makes it difficult for them to Work 
in advance since most of the films 
released in Italy have to be dubbed 
locally. There’s also the question 
of such imports being allowed in 
without specific lab commitments. 


‘Marty’ 


=—_——e Continued from page 3 = 























as source of meaningful guide- 
posts for the future. 


William J. Heineman, United 
Artists distribution v.p., has set 
“Marty” to open April 11 at N. Y.’s 
Sutton Theatre. This traditionally 
has been an outlet for offbeat and 
“art” merchandise. The angle is 
obvious, according to the vet and 
hep tradesters; Heineman wants at 
least eight weeks of word-of-mouth 
building. His aim is to “estab- 
lish” the picture before there’s 
any high and mighty sales pitch 
to trade and public. 

A theatrical boxoffice payoff via 
“Marty” doubtless will lead to 
more and more tv-to-screen transi- 
tions. United Artists apparently 
already is convinced of the possi- 
bilities, having set the “Patterns” 
tv-er for a film version to be pro- 
duced by Jed Harris and Michael 
Myerberg. 








= * 
Sam Spiegel 
=a Continued from page 5 =m 


Rep and Reich claims, of course, 
makes Levy’s ruling academic. 
Horizon sued UA in Jan., 1954, 





‘contending the distrib owed it $90,- 


000. UA, however, denied any coin 
was due the plaintiff and counter- 
claimed with the assertion that 
Horizon actually owed it $250,000. 
Subsequently Horizon attached 
$100,000 of UA’s funds on the 
ground that the distrib is a “for- 
eign” corporation.’”’ Court later di- 
rected the sheriff to return the 
escrowed fund, 


~ Gierama Holiday's’ Very Festive 





Second in Medium Cuateacing icebeesker-—Benefts 





Soviet Tint ‘Bargain’ 

When the Russians took over 
their zone of Germany, they 
also grabbed the German Agfa 
color works. They’re now of- 
fering their tint process, to 
German and Austrian pro- 
ducers at 20% under western 
tint prices. 

n reporting this in N. Y. 
last week, Ludwig Polsterer, 
head of Austria’s Cosmopole 
Film, said the Russian offer 
was only half-tempting. 

“It so happens their color is 
also 20% below western qual- 
ity,”’ he commented. 


Par's Curvature 


1.27, of the Throw 


Curved screens, the depth of 
which will measure 1.2% of the 
length of projection throw, will be 
used in exhibition of Paramount’s 
“Stratecic Air Command” in the 
VistaVision horizontally-fed-film 
system. This was explained yes- 
terday (Tues.) at N. Y.’s Para- 
mount Theatre by Robert Shapiro, 
managing director of the house, 
and Par execs A. W. Schwalberg, 
Jerry Pickman and Frank La 
Grande. 


The United Paramount flagship 
situation is now being remodeled, 
with work crews on night shifts 
seven nights a week, to make ready 
for “SAG” April 20. The screen 
picture, it was said, will measure 
35-by-64 feet and the high point 
of depth six to eight feet. 


Screen dimensions will be the 
greatest jin the world, said Shapiro, 
comparing, for example, with the 
58-by-25 foot picture seen at N.Y.’s 
Radio City Music Hall when 
“White Christmas” played in the 
V’Vision horizontal process. Hall’s 
screen was flat. 

Curvature angle means a great- 
er accent on the audience’s sense 
of participation, claimed Schwal- 
berg. He further stressed that ex- 
hibs switching to curved screens, 
which were recommended, or to 
flat-screen V’Vision in either hori- 
zontal or standard vertical format, 
need have no fear about the loss 
of seats. Up-front and side pews 
will provide completely satisfac- 
tory screen viewing, he said. 
~ Standard optical sound will be 
used in horizontal V’Visioning of 
“SAG” for the simple reason there 
has been insufficient time to in- 
corporate directional audio, said 
La Grande. .In contrast, conven- 
tional prints will have Perspecta 
sound. 

Special projection heads _ will 
cost $5,000 to $6,000 each for the 
horizontal exhibition of V’Vision 
but this is on an individual sale 
basis. Mass production will reduce 
the price, said La Grande. 

Work at the Par Theatre, includ- 
ing removal of six feet of pro- 
scenium wall on each side, and in- 
stallation of the big screen, will 
cost over $100,000, Shapiro esti- 
mated. He said though that the 





including Todd-AO. 

Pickman disclosed that the first 
public theatre showing of “SAG” 
in kingsize V’Vision will be at the 
Orpheum Theatre, Omaha, at this 
upcoming weekend, this in connec- 
tion with the U. S. Air Force's 
celebration of the ninth anniver- 
sary of its Strategic Air Command 
wing. 


Jack Goldberg’s New 
All-Negro ‘Featurettes’ 


Jack Goldberg, film producer- 
distributor who specializes in all- 
Negro films, has acquired the 
worldwide distribution rights to 12 
musical variety featurettes pro- 
duced by Studio Films Inc. 

Pictures, all in color, include 
such performers as Nat King Cole, 
Sarah Vaughan, Dinah Washington, 
and the bands of Lionel Hampton, 
Duke Ellington and Count Basie. 
Running time of the pix are be- 
tween 30 and 40 minutes. 

First of the series, “Revue in 
Rhythm” has been booked by the 








Loew’s circuit for April showings. 


screen will be compatible with | 
other widescreen-type pix, perhaps | 


From Intensive Regional Selling Know-How 





Cinerama, the’ daddy of the 
widescreen systems, continues to 
amaze the industry. “Cinerama 
Holiday,” the second picture in the 
medium, is expected to hit the 


$1,000,000 gross mark by next week 
playing in only five theatres. It 
opened in New York Feb. 8 and 
in Pittsburgh, Philadelphia, De- 
troit, and St. Louis between that 
date and Feb. 21. 

Surprising aspect of the second 
picture, according to. a Stanley 
Warner spokesman, is that at this 
stage of the engagement in the 
var'ous theatres it is doing better 
than the icebreaker. He attributes 
this to the mass ticket selling sys- 
tem devised by the company to 
bring in audiences from a radius 
of at least 150 miles from each 
theatre. 

For example, 1,400_people were 
drawn to Philadelphia from Read- 
ing, Pa., 60 miles away; 1,500 from 
Youngstown, O. to ‘Pittsburgh, 
about a 100 miles distant; 500 from 
M:. Holly, Pa. to Philadelphia; 
1,500 students from the U. of Penn- 
sylvania; 1,500, 2,400, and 2,000 re- 
spectively from Springfield, Deca- 
tur, and Buffalo, Ill. to St. Louis. 
In addition, Cinerama is making 
a specialty of catering td special 
groups via special Saturday morn- 
ing kid shows at a $1 a head and 
group sales to industrial, charity 
and other orgs. Groups buying out 
an entire performance are given 
special discounts. A substantial 
percentage of Cinerama’s sales are 
not made over the boxoffice. 

_ Stanley Warner places its sell- 
ing job in three categories—(1) 
convincing the public that a Cine- 
rama picture will never be shown 
in nabe theatres, (2) selling by mail 
and by groups, and (3) finding:a 
way to overcome the use of the 
word “‘travelog” in describing the 
two current Cinerama pictures. 
While the theatre company claims 
it has succeeded in its efforts on 
the first two counts, it still has a 
way to go on the last, although 
it feels that “travelog’” is quietly 
fading from use. How to describe 
what “This Is Cinerama” ‘and 
“Cinerama Holiday” is causing 
quite a poser for SW. It would 
like it to be known simply as a 
new entertainment form and let 
it go at that. While SW’s bally 
and advertising may not call the 
pictures “travelogs,” reviewers ap- 
parently haven’t come up with a 
new word to please SW, and the 
odds are that when the third Cine- 
rama picture, “Seven Wonders of 
the World,” hits the market, the 
word “travelog” will be very much 
in use again. 3 3 

SW execs, at least publicly, ar 
'not expressing any concern about 
the impending arrival of the Todd- 
AO “Oklahoma,” maintaining that 
any new film process is good for 
all motion picture business. In 
fact, it’s noted that some SW thea- 
tres will be probably equipped for 
exhibiting the Todd-AO process. 

SW’s direction toward the mak- 
ing of a story-line picture cci- 
tinues vague. The spekesman said 
the company was considering many 
projects. In his own _ personal 
opinion, but emphasizing that it 
was not an official company state- 
ment, he said the proposed deal 
| with Warner Bros. to film “Lewis 
| & Clark” was not dead. However, 
he had no facts to back his belief 
|nor could he venture a guess on 
| the timetable when the picture 
| would be made. 


PARAMOUNT CIRCUIT 
AWAITS OZONER OKAY 


Minneapolis, March 22. 


Although no confirmation is 
forthcoming from Harry B. French, 
United Paramount Theatres circuit 
president here, that circuit is pre- 
pared to enter the drivein theatre 
field as soon aS Paramount has 
cleared all consent decree barriers. 


Approximately 70 independent 
outdoor theatres have come into 
being throughout UP’s territory 
comprising Minnesota, North and 
South Dakota and western Wis- 
consin., 

Although this area is undoubted- 
ly the country’s worst weather belt, 
with an extremely short outdoor 
season, the Paramount chain has 
looked with envious eyes on the 
ozoner field. 
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BALTIM 
(Continued from page .* - 

“Camille” (M-G) (reissue) (3d wk). 
Okay $2,500. Last week, $3,000. 

Mayfair (Hicks) (980; 25-70)— 
“Abbott-Costello Meet Keystone 
Kops” (U). Fairish $4,000 or near. 
Last week, “Timberjack” (Rep), 
3,000. 
’ New (Fruchtman) (1,800; 35-$1) 
—“Untamed” (20th) (2d wk). Mod- 
erate $6,500 after $11,000 opener. 

Playhouse (Schwaber) (820; 50- 
$1)—“Little Kidnappers (Indie) 
(5th wk). B+ gegen to $3,000. Last 
week, $3, f 

Stanley (WB) (3200; 35-$1)— 
“Crashout” (UA). Starts tomorrow 
(Wed.). Seventh round of “Battle 
Cry” (WB) was weak $5,000. . 

Town (Rappaport) (1,600; 35-$1) 
—Long Gray Line” (Col) (3d wk). 
Still nice at $8,000 following $10,- 
500 in second, , 


‘FEATHER’ HEFTY 126, 
PROV,; ‘LINE’ 136, 2D 


Providence, March 22._ 
Majestic’s. “White Feather” is 
fiying high here with lofty session. 
Not far behind is the State’s 
second round of “Long Gray Line.” 
Strand looks “happy with 10 
Wanted Men.” RKO Albee is only 
fair with ““Timberjack.” 
Estimates for This Week 


Albee (RKO) (2,200; 50-75) — 
“Timberjack” (Rep) and “Laugh- 
ing Anne” (Rep). Fair $6,000. 
Last week, “Far Country” (U) and 
“Ricochet Romance” (U), $9,000. 

Majestic (Fay) (2,200; 50-75) — 
“White Feather’ (20th) and “Un- 
chained” (WB). Strong $12,000. 
Last week, ‘Battle Cry” (WB) (4th 
wk), $9,000 at upped scale. 

State (Loew’s) (3,200; 70-95) — 
“Gray Line” (Col) (2d wk). Dipping 
but still-sharp $13,000 after $21,- 
000 in first. 

Strand (Silverman) (2,200; 50-75) 
— “10 Wanted Men” (Col) and 
“Pirates Tripoli” (Col. Fairly good 
$7,500. Last week, “Country Girl” 
(Par) and “Assignment Children” 
(Par) (3d wk), $8,000. ‘ 


‘Space’ Lofty $12,000 
In Buff.; ‘Rivers’ 17G 


. Buffalo, March 22. 

Fresh fare is giving biz at first- 
runs*here a jab in the arm cur- 
rently. “Conquest of Space” 
looms strong at Paramount while 
“Many Rivers to Cross” is stout in 
10 days at the Buffalo. “Battle 
Cry” shapes. sturdy in seventh 
stanza at the Center. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 60-85)— 
“Many Rivers to Cross” (M-G) and 
“Twist of Fate” (UA). Stout $17,- 
000 in 10 days. Last week, “Green 
Fire” (M-G) and “Lawless Rider” 
(UA), $6,000 in 4 days. 

Paramount (Par) (3,000; 50-80)— 
“Conquest of Space” (Par) and 
“Silver Star” (Lip). Strong $12,- 
000. Last week, “N.Y. Confiden- 








tial” (WB) =a “Innocents in 
Paris” (Indie); $14,000. 
Center (Par) (2,000; 70-$i)— 


“Battle Cry” (WB) (7th wk). Sturdy 
$10,000. Last week, $12,000. 
Lafayette (Basil) (3,000; 60-$1)— 
“Long Gray Line” (Col) (2d wk). 
Good $10,000. Last week; $17.000. 


“Picture Grosses 








Century (Buhawk) (3,000; 60-85) 
—‘Timberjack” (Rep) and “Devil | 
Girl From Mars” (Indie). Modest | 
$8,500. Last week, “Racers” (20th) | 
and “Two Guns and Badge” (AA) 
(2d wk) (11 days), $15,000. 


TORONTO 


(Continued from page 8) 


Scarboro, State (Taylor) (1,059; 955; 
478; 696; 694; 40-75)—‘“3 Dark 
Streets” (UA) and “Lone Guns” 
(UA). Nice $13,500. Last week, 
“Outcast” (Rep) and “Hell’s Out- 
post” (Rep), same. 

Eglintén, University (FP) (1,088: 
1,588; 60-$1) — “Tonight’s Night” 
(AA) (2d wk). Fine $12,000. Last 
week, $15,000. 

Imperial (FP) (3,373; 60-$1) — 
“Bridges at Toko-ri” (Par) (2d wk). 
Hefty $18,000. Last week, $24,000. 

International (Taylor) (805; 50- 
80)—“Little Fugitive’ (UA) (4th 
wk). Fast $3,500. Last week, same. 

Loew’s (Loew’s) (2,090; 60-$1)— 
*‘Many Rivers ‘To Cross” (M-G) (2d 
= Fair $10,000. Last week, $14,- 

Odeon (Rank) (2,580: 60-$1) — 
“Long Gray Line” (Col), Neat $12.- 
000. Last week, “Mad About Men” 
(Rank) and “Court Martial” (Rank), 
$8,500. 

Shea’s (FP) (2,386: 50-85) — 
“Track of Cat” (WB). Okay $10,500. 
Last week, “Phffft” (Col), ditto. 

Uptown (Loew) (2,745; 60-$1)— 
“Green Fire” (M-G) (3d wk). Fair 








‘UNT D $10,000 
- ? oe : ? 
INDPLS; ‘DECK’ 86, 2D 

Indianapolis, March 22. 

Complete radio-tele coverage of 
state high school basketball finals, 
won by city team for first time As 
45 years, brought first-run biz to 
standstill last Saturday night. Rain 
Sunday further depressed weekend 
take. “Untamed” is leader with a 
modest figure at the Indiana. Hit 
Deck” also is okay in second week 
at Loew’s. “New York Confiden- 
tial” looms slow at Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
50-85)—“‘New York Confidential 
(WB). Tepid $7,000. Last week, 
“Country Girl” (Par) (3d wk), 
$9,000 at 60c-95c scale. 

Indiana (C-D) (3,200; 50-85) — 
“Untamed” (20th). Mild $10,000. 
Last week, “Battle Cry” (WB) (2d 
wk), $12,000 at 95c top. 

Loew’s (Loew's) (2,427; 60-90)— 
“Hit Deck” (M-G) (2d wk). Okay 
$8,000 on top of $13,000 opener. 

Lyric (C-D) (1,600; 35-70) — 
“Bowery to Bagdad” (AA) and 
“Silver Star” (Lip). Fair $5,000. 
Last week, “Tarzan’s Hidden 
Jungle” (RKO) and “Cariboo Trail” 
(Indie), ditto. 


SEATTLE 


(Continued from page 8) 


icano” (RKO) and “Outlaw’s 
Daughter” (20th), $8,200. 


Fifth Avenue (Evergreen) (2,500; 





$1-$1.25) —“Country Girl” (Par). 
(2nd wk). Great $14,000. Last 
week, $17,400. 


Music Box (Hamrick) (850; 90- 
$1.25) — “Gate of Hell’ (Indie). 
Okay $4,000 or better. Last week, 
“Violated” (Lip) and “Twilight 
Money” (Lip), (2d wk), $2,800. 

Musie Hall (Hamrick) (2,300; 90- 
$1.25)—“N.Y. Confidential” (WB) 
and “Unchained” (WB). Light 
$5,500. Last week, “Hit Deck” 
(M-G) and “Twist of Fate” (UA): 
(2d wk), $5,800. 


Paramount (Evergreen) (3,039; 
$1-$1.25)—“Long Gray Line” (Col). 
(2d wk). Slow $7,500. Last week, 
$9,400. - - ; 


PORTLAND, ORE. 
(Continued from page 9) 
Tall $9,000. Last week, $12,200. 

G (Indie) (400; $1)— ‘‘Ca- 
mille’ ._(M-G) © (reissue). Okay 
$3,500.. Last ,week, “‘Hulot’s Holi- 
day” (GBD) (2d wk), $2,000. 

Liberty (Hamrick) (1,875; 75-$1) 
— “Chief Crazy Horse” (U) and 
“Limping Man” (Indie). Torrid 
$10,000 or near. Last week, ‘‘Capt. 
Lightfoot” (U) and “Diamond 
Wizard” (UA), $6,700. 

Orpheum (Evergreen) (1,600;.$1- 
$1.25)—“Untamed” (20th). . Lusty 
$12,000 or close. Last week, “New 
Orleans Uncensored” (Col) and “10 
Wanted Men” (Col), $6,400. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Country Girl’ (Par) (4th 
wk). Loud $7,000. Four weeks are 
unusual here. Last week, $8,000. 


WASHINGTON 


(Continued from page 8) 


Bright $12,000 after less than 
hopes at $14,000 last week. Holds. 

Metropolitan (SW) (1,200; 60-25) 
—“N.Y. Confidential’ (WB). Thin 
$6,000. Last week, “Underwater!” 
(RKO), $8,500. 

Palace (Loew’s) (2,370; 70-95)— 

“Untamed” (20th). Stout $15,000. 
Last week, “White Feather” (20th) 
(2d wk), $6,000 in 4 days. 
* Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (7th wk). 
Great $10,000 after $11,000 last 
week. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (71st wk). 
Solid $14,000 after $15,000 in pre- 
vious week. Expects to continue 
riding on crest of, tourist wave. 


CLEVELAND 


(Continued from page 9) 


Fine $5,400. Last week, “Romeo 
and Juliet” (UA) (2d wk), $2,400. 

Ohio (Loew’s) (1,200; 60-90)— 
“Woman's Face” (M-G) and “Dr. 
Jekyll and Mr. Hyde” (M-G) (re- 
issues), Okay $6,000, Last week, 
“Women's Prison” (Col) and “Bam- 
boo Prison” (Col) (2d wk), $5,000. 

Palace (RKO) (3,287; 70-90)— 
“Chief Crazy Horse” (U). Oke 
$12,000 or near. Last week, “N. Y. 
Confidential” (WB), $13,500. 

State (Loew’s) (3,500; 60-$1)— 
“Conquest of Space” (Par). Lively 
$17,000. Last week, “Hit Deck” 
(M-G) (2d wk), $8,000. 

Stillman (Loew’s) (2,700; 60-90) 


La 














$5,000 in 4 days. Last week, $7,500. 


—"‘Country. Girl” (Par) (7th wk). 


Show Biz 


| In 407%, Snapback 


By MIKE WEAR 


The stock market staged a sharp 
recovery the middle of last week 
after hitting the.low of its recent 
nosedive en Monday (14). Advance 
represented about 40% recovery 
of the ground lost. Because many 
issues of the Amusement Group 
did not fall off as:‘badly as numer- 
ous other groups, the rally did not 
mean any great rebound for some 
shares in this category. Majority 
of amusement stocks had minor 
gains. 


After hanging up a long list of 
plus signs Tuseday (15) and 
Wednesday (16), the market turned 
mixed later, with Wall Street 
merely marking time on Friday 
(18). Since volume declined dur- 
ing the uphill climb and the mar- 
ket finished the week on a rather 
doubtful note caution on the part 
of many traders was plainly in- 
dicated. 


The fact that motion picture 
shares failed to get far late in the 
week brought adverse comm®nt in 
the Street. However, with grosses 
more or less marking time during 
Lent and the federal income (plus 
many state income tax) periods, 
this was a more or less’ natural de- 
velopment. But the number of 
modest-grossing pictures recently 


released obvicusly has been a 
dampening factor. 
Biggest recovery among the 


amusements were the twe CBS 
stocks. The Class A shares roared 
ahead 434 points to 91, where it 
was only 3% points from the year’s 
high. The “B” stock soared 334 to 
90, where it was 3°4 points below 
the peak. Both will be split soon, 


was the next strongest, climbing 
214 to 9612. These shares undoubt- 
edly were entitled to a sharp re- 
bound after falling 534 points the 
week before. a 


General Precision ‘Equipment 
also staged a sharp recovery of 114 
points to 6114. It was down 4% 
in the preceding week. Eastman 
Kodak was up 50c to 70. 

There was plenty of film and 
cinema shares to show fractional 
gains. Best advances were made 
by Stanley Warner, up _ three- 
eighths: Universal, with a 50¢ gain 
and WB pix, an advance of. five- 
eighths to 19. As is often the case, 
Decca moved up’ with Universal, 
sporting 4 gain of nearly a point to 
reach 155. 

RCA common climbed _five- 

eighths to 4114, which hardly wiped 
out the 314 deficit of the preced- 
ing week. 
_ Among the pix shares winding 
up with losses were 20th-Fox, off 
three-eighths; ABC-Paramount 
Theatres, down 50c; National The- 
atres, off 25c; Paramount Pix, off 
three-eighths; and Technicolor, off 
25c. Last-named dipped below 15 
at one junctur@» Skiatron held 
about ever. 





Vistarama’s New Rep 


S.0.S. Cinema Supply Corp., 
N. Y., has been named the exclu- 
sive agency for the Vistarama ana- 
morphic lensing process in the 
eastern half of the U.S., according 
to’ Carl W. Dudley, Vistarama 
prexy. The outfit has a non-ex- 
clusive arrangement for the rest 
of the country and overseas. 

Earlier, Dudley had announced 
formation of Oceanic Pictures 
Corp. to handle negotiations for 
western hemisphere distribution 
on all future product of Dudley 
Corp.’s film- units abroad. Oceanic 
has Dudley as prez and H. Bruce 
Newbery as exec v.p, 

Like CinemaScope, Vistarama 
uses a “‘squeeze” lens compressing 
twice normal width images on 
to regular 35m and 16m _ nega- 
tives. Projected through an ana- 
morphic projection lens, the image 
thus taken can be spread out to 
as aspect ratio of 2.66 to 1. Re- 
lease prints in any aspect ratio— 
from the standard three to four 
dimension to the Vistarama ana- 
morphic 2.66 to 1 ratio—can be 
made from the anamorphic nega- 
tive, Dudley said. He stressed that 
Vistarama was now available to 
the industrial and educational 
markets. 

Vistarama has been used on a 
series of theatrical shorts. Warner 
Bros.’ first widescreen’ feature, 
“The Command,” was made in 
Vistarama. It was later released 





Big $10,000. Last week, $9,000. 
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Amusement Stock Quotations 
(N.Y. Stock Exchange) 
: For Week Ending Tuesday (22) 

















the pay-as-you-see issue. They 
tried to. make this come about 
through COMPO, but were turned 
down by the companies which have 
the government’s 16m suit hanging 
over them. 


Hurray for Gehring 


Nevertheless, the theatremen 
have welcomed such individual ex- 
pressions as the one that came last 
week in Dallas when William C. 
Gehring, 20th-Fox executive as- 
sistant sales manager, told a drive- 
in convention that “If the FCC 
authorizes toll-tv, we're beat.” Ex- 
hib leaders favor this somewhat 
downbeat approach if for no other 
reason than that they hope it'll 
rouse other theatremen to what 
they consider a prime danger to the 
business. 

Exhibs’ 
was discussed in Washington at a 
meet last week. It was attended 
by Alfred Starr and Trueman T. 
Rembusch, cochairman of the Com- 
mittee against Pay-as-you-See TV; 
sDallas Smythe of the University 
of Illinois who will conduct a series 
of economic studies for the group, 
relatthg particularly to per pro- 


broadcast setups: Wilbur Snaper 
and Abram F. Myers of Allied; 
Marcus Cohn“of the law firm rep- 
ping the committee in Washing- 
ton, and p.a. reps Robert Tapp- 
linger and Donald Walsh, 


Group deliberated all day and 
studied the FCC questionnaire on 
the basis of Which interested par- 
ties are to file briefs with the Com- 
mission by May 9. .Some of the 
questions posed by the FCC won't 
be answered by exhibs until the 
opposition has filed. The FCC has 
provided a month for rebuttals. 
The committee also went over a list 
of qualified men whom it might 
engage as engineering counsel. 

The committee expects to meet 
again a week or 10 days prior to 
the May 9 deadline to discuss vari- 
ous aspects of the anti-toll brief. 


Deny Frisco ‘Significance’ 


Meanwhile, exhibs last week 
denied that, in taking the Mar- 
ciano-Cockell fight from San 
Francisco, they're guilty of the very 
thing the toll-tv interests are ac- 
cused of doing, i.e. depriving the 
public of “free” programs. 

“The theatres aren’t buying the 
fight, Theatre Network Television 
is,” observed a spokesman. “Ex- 
hibitors are merely buying a show 
offered to them, and they're bring- 








ing it ipto,.their theatres on a 


future toll-tv strategy 


gram unit costs under. various | 
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closed circuit that in no way de- 
prives the public of channels -cur- 
rently in use. If the toll-tv people 
would compete on the same basis, 
by bringing their own cables into 
the homes, we wouldn’t have any 
objections to anything they carry. 
After all, this is a freely competi- 
tive economy.” 


Crux of the exhibs’ arguments 
fora long time has been that the 
government has no right to hand 
over to special interests the ‘‘free” 
air. Since coinbox telecasts would 
inevitably use channels currently 
in use for regular broadcasting, ex- 
hibs maintain that they would de- 
prive the public of shows it might 
ordinarily be seeing on those chan- 
nels for free.., 


Toll-tv proponents have argued 
that, in bottling up the prize fight, 
exhibs are in fact guilty of the 
same offense they lay to the coin- 
box systems in that the public 
would be unable to see the bout 
anywhere except in the theatres. 
It’s their view that, if anything, 
feé-tv would make the event avail- 
able to all, with no _ blackouts 
necessary. 








-Lurich 
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watches in the U. S. and the ensu- 


\ing “hurt feelings” of some of the 














natives here, may be held respon- 


sible, it is generally believed that 
this is not the main reason. Some 
of this season’s Yank releases, 
though mostly sturdy grossers in 
the U: S., are rated too American 
here as to story. Others, though 
having European themes or loca- 
tion, seem to be made too much 
from a Yahk point-of-view to evoke 
much enthusism here. 


The only U. S. pictures among 
this season’s top grossers so far 
are “Living Desert” (RKO) and 
the reissue of “Modern Times” 
(UA). “Sabrina” (Par), just get- 
ting started, also looks like an im- 
portant coingetter. Satisfactory, 
though not smash, grosses have 
been racked up by “Three Coins 
in Fountain” (20th), “Knock on 
Wood” (Par), “Mogambo” (M-G), 
“Glenn Miller Story” (U), “Knights 
of Round Table” (M-G) and “Rose 
Marie” (M-G), last in some keys. 


Yank pix gets heaviest competi- 
tion here from German and French 
product especially in the German 
and French part of Switzerland. 
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Broidy’sRoadPitch 





Tells Dallas Exhibs to ‘Make Room for Allied Artists’ 


—Assures Philly Nobody Else Will Handle His Pix 
cai x Sr ssconsieieniebenineniamenti 


¥ 





Dallas, March 22. 

Steve Broidy, prez of Allied 
Artists, urged Dallas area exhibi- 
tors here Tues. (15) to “make room 
for Allied Artists.” His talk opened 
a coast-to-coast, speaking tour in 
which he will tell the story of the 
“new Allied Artists” to exhibitors 
in 13 major cities. Morey Gold- 
stein, ‘general sales manager, ac- 
companied Broidy. i 

Broidy invited the exhibitors to 
“gamble a little playing time” in 
order to expand their source of 
supply. 

‘ nie directing team and 


flashy line up of stars was the |- 


chief selling points. Directors in- 
cluded William Wyler, John Hus- 
ton, Billy Wilder and Jose Ferrer. 
The acting talent includes Hum- 
phrey Bogart, Gary Cooper, Jose 
Ferrer, Errol Flynn and possibly 
Clark Gable. 

According to Broidy, “we are 
negotiating with Gable for a co- 
starring role with Bogart in “The 
Man Who Would Be King.” 


Where’s That ‘Shortage?’ 
Philadelphia, March 22. 
Speaking here last week, Allied 
Artists’ Steve Broidy denied 
rumors that AA was planning to 
distribute its blue chip product 
through other companies. “I deny 
this irrevocably,” Broidy declared. 
“No company other than Allied 





Artists will distribute our product 


in the United States.” 

Broidy appeared with Morey R. 
Goldstein, v.p. and general sales 
manager, and William F. Rodgers, 
who was described- as sales con- 
sultant for AA. The execs are 
making a nationwide tour of 15 
cities, which began last Tuesday 
(15) in Dallas. “We are beat.ng t..e 
bushes to let the exhibiturs of this 
country know that Allied Artists 
has found its place in the sun,” 
Broidy said. 

Luncheon meeting followed a 
screening of “Annapolis Story” and 
“Shotgun” in the Variety Club’s 
quarters in same hotel. Broidy 
said AA policy was based on pre- 
mise that “a worthwhile story and 
the creative talent to depict it on 
the screen make the best combina- 
tion.” - 

Broidy outlined the history of 
his company, which this month 
celebrates its’ silver anniversary, 
including the switch from _ the 
Monogram label to Allied Artists 
2 years ago. ““When,” he remarked, 
“the nanfe Monogram seemed to 
indicate smallpox.” He assured 
the Philly exhibs good product and 
listed such forthcoming releases as 
Errol Flynn in “The Warrior” and 
Joel McCrea. in “Wichita.” 

Asking only for a break, Broidy 
added: “In looking over the avail- 
abilities in Philadelphia, there 
seems to be no such thing as a 
product shortage at least as far as 
Allied Artists is concerned.” 





Screening For Shareholders 

Allied Artists prexy Steve Broidy 
is also bringing company stock- 
hoiders into his educational pro- 
gram. For he’s invited sharehold- 
ers to attend a screening at the 
Avon Theatre, N. Y., tomorrow 
(Thurs.) of two upcoming AA films. 

In the course of the preview 
Broidy will brief the investors on 
AA’s future production plans. 
“Scheduled to be screened are “An 
Annapolis Story,” with John De- 
rek and Diana Lynn, and “Shot- 
gun.” Latter stars Sterling Hayden, 
Yvonne De Carlo. and Zachary 
Scott. 

While major companies fre- 
quently invite stockholders to re- 
main after annual meetings to 0.0. 
new product, it’s unusual to stage 
an “out-of-season” screening for 
shareholders. Response to the in- 


* vitation, which went out last week, 


was described as “heavy” by AA 
v.p. Ed Morey. 


New York Theatre | 


7 RADIO CITY MUSIC HALL 


Rockefeller Center be: 


| “THE GLASS SLIPPER” 
m radiant COLOR starring 
LESLIE CARON > MICHAEL WILDING 
An M-G-M Picture 
and THE MUSIC HALL’S GREAT 
EASTER STAGE SHOW 




































. Chi Tax Compariso ns 


Chicago, March 22. 

Total theatre and amvsement 
tax coliections in the City of Chi- 
cago for 1954 show a slight increase 
over 1953 totals; 1953 collections 
were in tum greater than 1952 re- 
ceipts. Thus for two straight years 
now Windy City amusement~ and 
theatre tax collections reflect a 
steady upbeat in theatre attend- 
ance (films and legit) and in gen- 
eral amusement patronage (caba- 
rets, amusement parks, etc.). 

Theatre tax collections for 1954 
totalled $1,203,243 as compared 
with $1,118,039 in 1953 and $1,044,- 
414 in 1952. Amusement tax re- 
ceipts in 1954 were $1,916,495 as 
against 1,800,259 in 1953 and 
$1,718,752 in 1952. 


Pittsburgh Exhib 
Conclave Told 
Tt Tolls for Thee’ 


By HAROLD COHEN 


Pittsburgh, March 22. 

More than 200 exhibitors attend- 
ing 33d annual convention of 
Western Pennsylvania MPTOA at 
Roosevelt hotel were told that high 
film rentals are doing their best 
to kill theatre business and that 
pay-as-you-see tv, if it is permitted 
to go through, will do the trick if 
the distributors don’t do it first. 
Number of speakers said home-toll 
was the biggest threat the industry 
has ever faced and Don Walsh, co- 
chairman with Trueman Rembusch 
of Committee Against Pay-As-You- 
See Television, warned delegates 
that it is much later than they 
suspected. 

Heaviest gun was fired by Hor- 
ace Adams, regional vice-president 
of Allied, who saw home-toll as 
the death knell and at the same 
time lambasted producers for fail- 
ing to see the handwriting on the 
wall in charging so much for prod- 
uct.. Adams pointed to the great 
number of theatre closings in the 
past couple of years, particularly 
in the smaller towns and scored 
Hollywood for strangling the grass 
roots of the business. He was sec~ 





onded by Mrs. Clarence Armstrong, | 


motion picture chairman of the 
Pennsylvania Federation of Wom- 
en’s Clubs, who said the neighbor- 
hood theatre had become the hub 
of the community and the decline 
in the number of nabe houses was 
a real source of regret. 


Charles L. Blatt, president of 
Allied of Western Pennsylvania, 
and Harry Hendel, chairman of 
convention, welcomed the dele- 
gates and other speakers were 
Terry Turner, on_ exploitation; 
James Nicholson, president of the 
American Releasing Corp., Fred 
J. Schwartz, head of Distributing 
Corp. of America. 


Today (Tues.) Steve  Broidy, 
president of Allied Artists, is to 
talk on plans of his company after 
screening “Annapolis Story” and 
“Shot Gun.” Closed session is be- 
ing addressed by Abram F. Myers, 
followed by forum conducted by 
Morris M.. Finkel, local theatre 
owner and director of National AI- 
lied and chairman of board of di- 
rectors. 


Following election of officers, 
convention will end with a dinner 
dance at Ankara, local night club. 


Perspecta’s 5th Producer 


Perspecta Sound, the single, op- 
tical track system of stereophonic 
sound, reports that Associated Brit- 
ish Pictures Corp. is the fifth ma- 
jor film company to adopt the Per- 
specta system. Universal, Metro, 
Warner Bros., and Paramount as 





"| well as indie producers are already 
7 


using Perspecta. 

ABPC will install equipment for 
recording in Perspecta at its Els- 
tree Studio in the near future. The 
system is already in use at Metro’s 
British studio. 


OMAHA OPENING 


‘Strategic Air Command’ Gets the 
. Junket Treatment 





Omaha, March 22. 


Paramount will give “Strategic 
Air Command” its first big splash 
this Friday, Saturday (25-26) with 


Theatre here. Air Command, head- 
quartered at Offutt Air Base near 
here, is flying in 100-odd news- 
papermen, mag writers, and other 
pundits for the occasion. 
Paramount will be repped by 
prexy Barney Balaban; producer 
Samuel J. Briskin, James Stewart, 
June Allyson and Frank Lovejoy. 


Preview also marks first public 
showing of Paramount’s new hori- 
zontal, double-frame VistaVision 
production and screen presenta- 
tion process. Special equipment 
and a 50 by 27 foot screen were 
installed at the Orpheum. 


This is the biggest hoopla for a 
pic since Howard Hughes wined 
and dined newsmen in_ Silver 
Spring, Fla., two months ago for 
“Underwater!” 


While the whole’ operation 
ostensibly is SAC’s, it looks like 
Paramount also had some influ- 
ence in drawing the invitation lists. 
For, in addition to pressmen who 
specialize in Air Force and mili- 
tary matters, the invitees include 
many columnists, tradepaper edi- 
tors and radio-tv newscasters who 
usually are asked -to show business 
junkets. 

Jerry Pickman, Par’s ad-pub v.p., 
was in Omaha recently for confabs 
with Gen. Curtis LeMay, SAC 
chief, on setting the stage. 


Brylawski Tells Maryland — 
Legislators Films Rely 





Annapolis, Md., March 22. 


_ Maryland film exhibitors are 
reasonably optimistic that the State 
Senate will pigeonhole the House- 
passed wages and hours Dill. 
Nevertheless they are continuing 
to watch the situation closely be- 
cause the Legislature folds April 4 
and there is always the possibility 
of the measure slipping through in 
the last minute rush. 


Bill, which proposes overtime 
pay for all weekend work, irrespec- 
tive of whether overtime hours are 
involved, would hit the theatres, 
a bulk of whose business is week- 
ends. 


Julian Brylawski, repping TOA 
and the Stanley-Warner circuit, tes- 
tified againts the measure last 
week before the Senate Labor 
Committee. Brylawski, who came 
here from his headquarters in 
Washington’ explained that no in- 
dustry was more concerned with 
the bill than were the theatres. He 
eedebed to the drep in attendance 
in recent years and predicted that 
passage of the measure would re- 
sult in closing many more Mary- 
land theatres, especially in smaller 
towns. 

“We are today a weekend busi- 
ness,” Brylawski said, “and this 
bill would penalize us upon the 
only days upon which we depend 
to keep alive.” He added that at 
least 80% of theatre employees 
“are casual workers and usually 
hold jobs elsewhere, and this extra 
money is buying homes, paying 
hospital bills, etc.” 

He also emphasized that thea- 
tres in small towns are important 
in their communities and that that 
forced closing would damage other 
business in those communities. 








‘Prayer Award’ 


Washington, March 22. 
Gene Autry and Gail Davis 
received the “President’s Pray- 
er Award” Friday (18) for serv- 
ices to the U. S. Savings Bonds 
campaign. Presentation was 
presented at the Treasury De- 
partment. 

In addition to other serv- 
ices, Autry has donated a 
filmed short~to encourage 
school children to participate 
by the purchase. of saving 
stamps. Miss Davis, in her 
character of “Annie Oakley” 
appears in a trailer in a sim- 
ilar subject, now being shown 
on video. 

“The President’s Prayer” is 
an embossed copy of “the lit- 
tle prayer of my own,” which 
President Eisenhower read at 

« his inauguration. A Treasury 
citation is on the reverse side 





a preem screening at the Orpheum 


~ Wholly Upon Weekends 


Wednesday, March 23, 1955. 


IFE’s Playdate Collection Drive 


Tagged as a testimonial to Italian Films Export’s three new 
division managers, IFE’s “Playdate Collection Drive” launches 


tomorrow 
charge of sales. 


(Thurs.), according to Bernard Jacon, IFE v.p. in 


The three new ‘division toppers are Seymour Schussel, eastern 
division; Glenn Fannin, central division, and Alex Cooperman, 


western division. © 





present market,” Universal plans 
to increase jts 1955 releases from 
32 to 34, according to Charles J. 
Feldman, U v.p. and general sales 
manager. That’s an increase of six 
over the number of pix U released 
in 1953-54. 

During the four months summer 
period starting in May, U will put 
out 12 pix, half of them in color, 
one in 3-D and two in Cinema- 
Scope. Summer sked also includes 
the pre-release of “The Shrike,” 
starring Jose Ferrer and June Al- 
lison. 


Disneyland, Eic., 
Excite New Zest 
For Video Bally 


Success of the Disneyland tv 
show in plugging Walt Disney 
product plus the mentions Warner 
Bros.’ films will receive on WB’s 
upcoming telepix for ABC-TV has 
the industry, both distributors and 
exhibitors, seriously considering 
the value of film company pro- 
duced or sponsored video enter- 
tainment. From the standpoint of 
the boxoffice, such shows as Dis- 
neyland and Ed Sullivan’s occa- 
sional tributes to the industry or 
to individual pictures has aroused 
public interest in the product dis- 
played. 

Film moguls, via the Motion Pic- 
ture Assn. of America, have long 
weighed an all-industry show, with 
a sponsor picking up the tab. How- 
ever, the project has long been 
bogged in complications relating 
to who’s going to do what and 
when. The Disney show and the 
upcoming Warner program indi- 
cates a free-for-all, and industry- 
ites feel that if the film biz is go- 
ing to use television for serious 
plugging, it’ll have to be on an in- 
dividual basis. 

Perhaps typical of the thinking 
of a large group of exhibitors is 
that of Edward I. Fessler, an Ala- 
bama drive-in operator. In an un- 
solicited letter to Metro produc- 
tion chief° Dore Schary, Fessler 
suggests that Metro embark on a 
weekly tv venture possibly called 
“Movie Land” or “Metro-Goldwyn- 
Mayer Presents.” The format, 
Fessler says, might “consist of 
various people from your organi- 
zation, possibly yourself, acquaint- 
ing the general public with the 
background of motion pictures, the 
methods of production, the stars 
involved, and frequently sitting it 
in on actual scenes from current 
or forthcoming productions.” 


Drive-In Consultant Now 


Dean at U. of Houston 
Houston, March 22. 
Dr. Frank Tiller, who has been 
active in making surveys concern- 
ing ozoner operations for the Texas 
Drive-In Theatre Owners Assn., has 
been named dean of the College of 
Engineering at the U. of Houston. 
He was formerly dean of engi- 
neering and director ofthe re- 
search center at the Lamar State 
College of Technology at Beau- 
mont. 








B.0. Tax Cut Showing 





Washington, March 22. 

Uncle Sam received only $313,- 
000 in admissions taxes in Decem- 
ber 1954, compared with $602,000 
a year before. Reason for the dif- 
ference was the slash in the bite 
from 20% to 10% in the spring of 
1954, and its elimination for mo- 
= picture tickets of 50 cents and 
ess. 

On the other hand last Decem- 
ber was a boff month at the na- 
tion’s niteries. The take was $892,- 
000, contrasted with $433,000 for 
December 1953. The 20% levy on 





of the-framed award. oath 


nitery tabs continues unchanged, 


Majors Nix WRCA 
Local 4-Hr. Spot 
Preceding Oscar 


on a pitch to sponsor a half-hour 
show on WRCA-TV, NBC’s N. Y. 


outlet, on March 30. The video 
Station, asking $5,000 in time 
charges, had offered the 7- 


7:30 slot, which is sold locally 
rather than via network, with em- 
phasis on the fact that it precedes 
the Academy Awards telecast of 
the same night by only a couple 
of hours. 


Sales pitch was made to the Mo- 
tion Picture Assn. of America 
which, in turn, forwarded it to the 
ad-pub directors of the distribu- 
tion outfits. 


Couple of the pic promotion 
execs, speaking privately, said 
they’d need substantially more 
time to set up a half-hour program, 
even if they were inclined to do so. 
One ad-pub topper made the point 
that often his company encounters 
no trouble in getting space on tv 
for free, that is, with the showing of 
clips from new pix on certain 
— So why pay? he wanted to 

ow. 


Skepticism Inbred As 
To Trade-Wide Promotion; 
Need Sunday Punch Boys 


Film industry’s wnewly-formu- 
lated program designed to build 
theatre attendance above the cur- 
rent “good but not good enough” 
level hinges on one consideration 
that will determine success or fail- 
ure.” This, according to trade vets, 
is whether genuine leadership will 
be given the various projects con- 
templated. 


Close to 70 members of the 
trade, representing all of distribu- 
tion and about 6,000 theatres, in a 
conclave called last week by the 
Council of, Motion Picture Organ- 
izations, called the turns on what 
should be done. They blueprinted 
plans for lots of research on the 
extent of public support of films, 
a poll in which ticket-buyers would 
vote their best pie and best player 
selections, and a three-pronged ap- 
proach to boxoffice lures for the 
younger element. 


Tradesters now admit, though, 
that these are but vague outlines 
of plans which demand the appli- 
cation of highly-placed exec talent 
if there’s to be the right kind of 
followup and a final payoff. Spe- 
cifically, it’s said, each project 
must be placed in the hands of 
committee chairmen who command 
top respect in the trade. 


_ It’s no secret that previous un- 
dertakings by the trade collective- 
ly received little more than lip 
service after the original an- 
nouncements. With the lone ex- 
ception of “Movietime U.S.A.,” say 
some pic officials, campaigns to 
build the b.o. on a nation-wide 
basis hardly got beyond the talk 


stage. 

In light of this, the key problem 
is to obtain the services of top- 
bracket circuit men capable of car- 
rying the bail and inspiring full- 
scale support from within the 
trade. Persons prominent in the 
COMPO fold concede this, adding 
that the multi-faceted campaigns to 
step up attendance might just as 
well be abandoned right now un- 
less the leadership comes into 
being. 


Extras Slate a Shoo In 


Hollywood, March 22. 

Prexy Richard H. Gordon has 
been nominated for reelection of 
Screen Extras Guild: Franklin Far- 
num for first v.p.; George Barton 
for second v.p.; Tex Brodus, for 
third veepee. 

Other officers and Board were 











renominated for, reelection. 
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Talks French Unions Into ‘If-Money’ 





Denied Government Subsidy, Sacha Gordine Devises 
A Unique Basis for Feature 





Paris, March 15. 
Sacha Gordine, always a colorful 
ornament of the industry, has got- 
ten the five toughest unions .in 


French films to give him a waiver 
on salary payments and the green 
light to shoot his next picture on 
an “if-money”’ basis. 


Turned down in his request for 
a subsidy by the Centre National de 
la Cinematographie (government 
financial agency for the encourage- 
ment of independent production), 
Gordine has gotten permission 
from unions representing actors, 
directors, authors, cameramen, and 
studio crews to go ahead with a 
small fraction of the budget nor- 
mally needed in this country for 
_ bigtime operation. 

Refusal by government agency to 
bankroll veteran producer of such 
features as “Dedee d’Anvers,” “La 
Ronde,” “Miracles Only Happen 
Once” and others is attributed to 
(1) five year old flop, “La Cle des 
Songes,” and (2) fact that Gordine 
has not always kept to allotted 
budget. His friends within indus- 
po claim but don’t explain “poli- 
tics.” 


Previously a reusdroble petition 
signed by some 250 names including 
such stars as Jean-Louis Barrault, 
Madeleine Renaud, Yves Montand, 
Danielle: Darrieux, Claude Dauph- 
in, Jean Marais; writers Marcel 
Achard, Jacques Deval, Noel-Noel, 
Henri Jeanson, Andre Roussin, 
Charles Spaak; directors Jacques 
Tati, Max Ophuls, Yves Allegret, 
Marcel Carne, Jean Boyer and 
Andre Cayatte had been presented 
to the Centre National asking that 
body to reconsider and subsidize 
Gordine. Latter no-diced. 

Gordine’s next effort, a nine epi- 
soder on the order of “If I Had A 
Million,” has sketches from Jacques 
Prevert, Charles Spaak, Henri Jean- 
son, Jacques Natanson, Jacques 


Sygurt, Georges Neveux and Pierre 





La Roche. Skits will be directed 
by Marcel Carne, Rene Cayatte, 
Max Ophuls, Marcelle Pagliero, 
Jean-Paul le Chanois, Roger Tollier 
and Georges Lanpin. Chief camera- 
man will be Michel Kelber who has 
recently done the lensing for the 
Stendhal ‘Rouge et Noir” film. 


How Dear to The 
Heart Can It Be? 


As confusing as that elusive 
Mate for the industry roundtable 
conference is the date for’ winding 
up the arbitration conference. For 
a subject that some industryites 
feel is so dear to the hearts of the 
distributors and a segment of ex- 
hibition, there seem an amazing 
lack of knowledge or activity on 
the arbitration front. 

The last meeting of the distrib- 
exhib conferees was held three 
weeks ago, at which time the il- 
luminating statement that ‘“‘prog- 
ress was being made” was issued. 
Two or three little things had to 
be done, it was noted, and arbitra- 
tion would be in the bag shortly. 

A call to one of the conferees 
brings arbitration up ts date. 

“Any developments in the arbi- 
tration conference?” 

“Damned if I know.” 

“Has anyone been in touch with 
you lately on the subject?” 

“No.” 

“Is arbitration still alive?” 

“As far as I know, it’s still 
alive.” 

“Are any additional meetings 
planned?” 

“T haven’t been advised of any.” 








SANGUINE ON ‘SAWYER’; 
EDIT FOR WIDESCREEN 


Test run of David O. Selznick’s 
1938 “Tom Sawyer,” in Techni- 
color, has convinced Selznick that 
the Mark Twain classic has as 
much audience appeal as ever and 
he is proceeding in editing the pic 
for widescreen presentation. 

“Tom Sawyer” was first released 
in 1938 under the Selznick-Inter- 
national banner and went out as a 
United Artists release. Film has 
Tommy Kelly as Tom Sawyer, 
Jackie Moran as Huck Finn and 
Ann Gillis as Becky Thatcher. In 


its forthcoming reissue some 12 
minutes will be cut from the origi- 
nal running time which was 93 
minutes. 


The reissue will be channeled 


by Selznick via the states righters 
as will be the reissues of several 
other Selznick properties including 
“Rebecca,” etc, 


Lightman Buys Two 


Memphis, March 22. 

M. A. Lightman, prexy of the 
Malco chain, added two local drive- 
ins to his list with outright pur- 
chases of Bellevue and Summer 
outdoor theatres from Kemmons 
Wilson. This gives Lightman eight 
theatres in Memphis, including five 
hardtop houses. 

Lightman is also dickering for 
purchase of Frayser ozoner about 
15 miles from here. 








Broidy at Shor’s Mar. 24 


Allied Artists prez Steve Broidy, 
v.p.-sales chief Morey Goldstein 
and sales consultant William F. 
Rodgers will discuss upcoming 
production and “tell the story of 
the new AA” March 24 at a 
luncheon at Toots Shor’s, N.Y. 

Conclave is in line with a 14-city 
tour which Broidy and Goldstein 
launched in Dallas yesterday 
(Tues.) to brief exhibs on the com- 
pany’s new look. Accompanying 
the execs on the trek is AA ad-pub 
chief John Flinn. 





Tax Breakage’ Worth $3,000 a Day 


In New York City; Handed To 
Municipalities by Harriman 





The Tolstoy Front 


There were no announce - 
mefits this week of any addi- 
tional parties undertaking pro- 
duction of “War and Peace.” 

However, Pandora Produc- 
tions appears planning a pic 
on the author. Company has 
registered the titles, “The Life 
of Tolstoy” and “Tolstoy and 
His Wife,” with the Motion 
Picture Assn. of America. 


Allied Puts Gripes 


On a Boxscore 


Columbus, Mareh 22. 

Putting into practice a sugges- 
tion made by Reuben Shor, Nation- 
al Allied President, at the conven- 
tion of the Independent Theatre 
Owners of Ohio two weeks ago, 
the ITO has distributed a box 
score blank to exhibitors where 
their grievances can be listed. 

Shor made the suggestion in an 
offhand and informal way at the 
ITO convention, commenting that 
he would like to see a box score 
delivered with the ITO Bulletin 
which would give details on every 
film company. The box score was 
distributed last week and includ- 
ed these sections: “List the three 
best companies in order of their 
treatment of you ... List the three 
WORST companies in order of 
their treatment of you: Give spe- 
cific reasons and complaints such 
as terms, adjustments, lack of 
prints, failure of salesmen to call, 
availabilities or any other... List 
any pictures which you have been 
unable to buy in the last month be- 
cause of terms.” 








Albany, March 22. 
Approval Wednesday (16) by 
Governor Averell Harriman of the 
Assembly Rules Committee bill 
which permits localities to receive 


the major “breakage” on the five 
percent amusement taxes, effec- 
tive immediately but retroactive to 
Dec. 30, 1954, was accompanied by 
a statement “estimating” the 
breakage amount to approximate- 
ly “$3,000 a day in additional rev- 
enue to New York City.” 

This figure was in line with the 
$1,000,000 annual income from the 
breakage which Assistant ‘Corpora- 
tion Councillor Stanley Buchs- 
baum -declared was the sum at 
stake for the metropolis during 
arguments March 3 before the 
Court of Appeals on New York 
City’s appeal from a 3-2 Appellate 
Division ruling that collection of 
major breakage was illegal. 

Governor Harriman’s statement 
that- the breakage entailed addi- 
tional revenue in “lesser amounts 
in communities where the legisla- 
tion is applicable’ also upheld 
Buchsman’s declaration that the 
budgets of Binghamton and Elmira 
—both collecting the five percent 
admissions tax—would be adverse- 
ly affected by an unfavorable rul- 
ing on the part of the Court of 
Appeals. 

The Governor’s statement con- 
cluded with the observation that 
“Prior to enactment of the law 


-the ‘breakage’ was retained by the- 


atre owners.” 





Robert Quinn to Denver 


Robert L. Quinn has been ap- 
pointed Warner Bros. western field 
representative. He'll headquarter 
in Denver. 

He arrived in New York over the 
weekend for homeoffice confabs 
before assuming his Denver post. 
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NATIONAL BEST SELLER! 





Winchell: “Timely book—Terrific debunker...” 


testis: Stary sf how. the 


tees Fi; 


“Billions. Blunders and Baloney” 


by EUGENE W. CASTLE 


Everyone is reading it! 


@ Read how Uncle Sam’s amateurish propaganda movies 


@ Learn why Hollywood's professional entertainment 
movies are America’s best overseas salesmen! 


@ Find out why Uncle Sam’s radio programs cost the 
U.S. taxpayers $100,000,000 annually—and “out- 
shout” themselves to foreigners! 


RRS xy Sc] 


Ge BAK: sy 


Everyone is talking about it! 


create foreign ill-will for America! 


Publishers: The Devin-Adalr Co., New York 10, N. Y. 


‘3: we At all booksellers — 





Billions, Blunders and Baloney 
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‘SWEEPING 


PROBE OF TV INDUSTRY'S 


ECONOMIC STRUCTURE URGED BY FCC 





Washington, March 22. 

Television has its problems but 
an “adequate” service has already 
been developed and no “artificial” 
measures should be taken to get 
network shows to UHF stations. 

This, in essence, was. the FCC’s 
answer last week to the recom- 
mendations made in the reports of 
Harry Plotkin and Robert Jones 
for the Senate Interstate Com- 
merce Committee. . 

Considering the tremendous ad- 
vances made in tv since the lifting 
of the freeze, with the number of 
stations quadrupied and over 90% 
of the population now within range 
of at least one station, “we cannot 
but feel optimistic,” the agency 
said, “that the remaining problems 
can be resolved through construc- 
tive planning and cooperation 
among all interested groups.” 

Various moves underway or 
planned, FCC reported, will be of 
cumulative benefit to UHF. Among 
these, it mentioned the “five.plus 
two” rule, authorization of UHF 
satellite stations, and the proposed 
five-mile transmitter ‘site limita- 
tion. 

The feasibility of “limited de- 
intermixture” to increase the num- 
ber of UHF “islands” is also under 
consideration but studies as to the 
effect of withholding assigned VHF 
channels from the communities in- 
volved, the Committee advised, are 
only in a “preliminary” stage. 

Greater circulation of all-chan- 
nel sets would be of considerable 
help to UHF. The agency therefore 
favored legislation to remove the 
10% excise tax on manufacture of 
such receivers and voluntary ac- 


-tion by manufacturers to hoost all- 


channel production. 
What’s really needed at this time 
is a broad study of “the entire eco- 


“nomic structure and operations” 


of the tv industry, the Commission 
said, to determine whether legis- 
lative or executive action is called 
for on the program front, Such a 
study, which would take more than 
a year, would include operations 
of networks, advertisers, agencies 
talent, independent film producers 
and other program sources. . 

Congress, the agency urged, 
should direct the Commission to 
make such a study and provide the 
funds as it did 20 years ago in 
authorizing the FCC to investigate 
telephone rates. 


Magnuson’s Cold Shoulder 


The Commission’s report got a 
cold reception from Committee 
Chairman Warren Magnuson (D.- 
Wash.) who expressed disappoint- 
ment at the absence of immediate 
steps to remedy UHF problems. 
The Senator was particularly irked 
by the agency’s slowness in acting 
on deintermixture. He said he 
hoped the Commission moves “‘be- 
fore it is too late to de-intermix 
anything.” 


“Sometimes,” -he added, “delay 


(Continued on page 38) 


NBC-TV’s ‘Zoo Parade’ 
Safari to Africa In 
Get-Out-of-Town Kick 


Chicago, March 22, 

The’ NBC-TV “Zoo Parade” con- 
tingent -next summer figures to set 
a new mileage record in tv’s “get 
out of town” kick. “Zoo” crew is 
mapping a two-month South Afri- 
can zoological safari in July and 
August to shoot films to be used on 
next season’s shows as well as on 
“Today,” and “Home.” 

Delegation hopes to come up 
with enough exciting footage of 
African wild life to perhaps ex- 
pand a few of the regular Sunday 
afternoon “Zoo” programs _ into 
hour-long zoological spectaculars. 
Junket represents a major setup 
for the production budget with the 
indications that the Chi-originator 
has a permanent place in NBC-TV’s 
“actuality” schemes. 

Heading up the trek with be -Mar- 
lin Perkins, “Zoo” host and direc- 
tor of Chi’s Lincoln Park Zoo. 
Show’s regular producer-director 
Don Meier will helm the technical 
crew and NBC newsman Jim Hurl- 
but will go along as Perkins’s lay- 
man assistant. Al Wiseman is slated 
to make the trip as press rep. 





Frieda Weeps 


Washington, March 22. 

_ The problem of getting net- 
work programs te stations “got 
so bad one day I could not do 
anything but cry and I cried,” 
Comr. Frieda Hennock told the 
House Appropriations Commit- 
tee at recent hearings on. the 
FCC budget. 

Transcript of the testimony, - 
released by the Committee last 
week, reveals that Miss Hen- 
nock’s admission was induced 
by questioning as to why the 
networks de not sell their serv- 
ices toe “every station that 
wants to buy it.” 

“Do they not have a mo- 
nopoly just like it was alleged 
that the AP and the UP had in 
another field?” Rep. Albert 
Thomas (D-Tex.) asked. 

“Tt is much worse in this sit- 
uation than that ever was,” 
Miss Hennock replied. 

“But is not the answer to 
make their service available to 
anybody who wants®to buy it 
in the same town, and if an ad- 
ditional person does want it, 
what’s wrong with that’? 

. Thomas continued. _. 

Comr. Hennock replied: 

““It is all right. What you 
suggest is wonderful, but. they 
are 10 times as powerful as 
AP and UP ever were. They 
control yeur advertising, and 
have controlling influence on 
the station. You.see, AP and 
UP did not have control of the 
advertising dollar in their own 
newspapers as such.” 


95-56 Plans Of 
US. Steel Stil 
In State of Flux 


What, if anything, happens to 
the U. S. Steel-sponsored hour 
dramatic show on ABC-TV next 
season is still a matter of specu- 
lation. Neither the Theatre Guild, 
producers of the show; the spon- 
‘sor nor the network knows exactly 
where they stand at the moment, 
with U. S. Steel thus far not com- 
mitting itself one way or the other. 

Option time for a U. S. Steel 
renewal with the Theatre Guild 
comes up April 1. That’s the date, 
too, for negotiation a new pact 
with director Alex Segal, with the 
client still having. a thre¢g-year op- 
tion on his services. 

CBS has been. making overtures 
to woo the show over from ABC 
but this, too, remains in a state 
of flux pending decision by U. S. 
Steel on a program renewal, 


Mercer Vice Knode In 
NBC Station Relations 


Resignation of Tom Knode as di- 
rector of station relations for NBC 
te join the Petry outfit, effective 
April 1, as veepee-general manager 
of tv, came as a surprise to his as- 
sociates at the web, although the 
Petry high command had been 
prodding Knode for several months 
to make the shift. 

As veepee Harry Bannister’s ma- 
jor factotum, Knode vested the role 
with a know-how and experience 
that made him a valuable entity in 
NBC’s relations with affiliates, and 
both the Bannister and prexy Pat 
Weaver expressions of regret on 
his checkout’ were strictly on the 
level. 

Succeeding Knode will be Don 
Mercer, veteran of more than 20 
years service in broadcasting. 


Weinstein to CBS 


Bill Weinstein has joined CBS’ 
public affairs as a producer-direc- 
tor. He exited NBC, where he 
served as one of the editors of the 
acclaimed “Biographies in Sound” 
radio series. 

NBC is reshuffiing its newsmen 
ranks as a. preliminary to the up- 
coming weekend marathon pro- 














gramming in radio, _ 


Kleenex Summer Coin 


Chicago, March 22. 

International Cellucotton, for its 
Kleenex label, has set a summer 
spin on: NBC-TV with a flexible 
schedule of 12 half-hours on the 
web’s hiatus lineup. Bankroller 
will get four identifications on 
three different shows during the 
hot weather span. 

Agency is Foote, Cone & 
Belding. ‘ 


Motorola, Admiral, 
Zenith Tint Dim 
Chicago, March 22. 
The color era is still at least a 
year away in the opinion of the top 
execs of the three major tv set 
manufacturing firms homebased 
here. Recent statements and the 
annual reports just released by Ze- 
nith, Motorola and Admiral paint a 
dim picture for color tv this year 
with the official prognosticators 
predicting it’ll be late 1956 or early 
1957 before volume Production can 
be expected. 
In his firm’s 1954 financial re- 
port, Zenith prexy ene F. Me- 
Donald Jr. predicts that black and 
white sets will be the “backbone of 
the industry in the foreseeable fu- 
ture.” Earlier, Zenith sales veep 
Henry C. Bonfig stated in a talk: 
“Without undue pessimism, we be- 


lieve that color may not be off the 
ground before 1957.” 


Motorola prez Paul V. Galvin re- 
ports his cOmpany expects no 
“measurable increase in color tele- 





.}vision until late 1956 or early 1957” 


and that the production stepup will 
be predicated on a less costly tube. 


.}Galvin’s bearish shortterm stance 


on color’ is considered especially 
significant since Motorola last July 
fanfared its entry into tint produc- 
tion with the optimistic predictions 
A turn out 25,000 sets during 
Motorola used the 19-inch CBS- 
Hytron tube with the set pegged at 
$895. Although the firm hasn’t put 
fout any figures on its actual output, 
it’s understood that production bot- 
tlenecks limited the turnout to 
some 8,000 units. 


Admiral prexy Ross D. Siragusa 
foresees. only a “trickle” of multi- 
chromed receivers coming the 


that production won’t reach major 
proportions until next year. He 
predicts the industry will turn out 
6,500,000 black and white sets this 
year. 
Color or no, 1954 was a banner 
year for all three electronic out- 
fits. . Zenith wound up with net 
profits of $5,676,264, or $11.53 a 
share, on sales totalling $138,608,- 
360. This compares with a 1953 
net of $5,631,701, or $11.44 a share, 
on sales of $166,733,276, highest in 
the company’s history. 
Motorola registered a 7% net 
earnings increase on sales of $205,- 
226,000, second only to 1953’s rec- 
ord $217,964,000. The 1954 net 
was $7,572,000, or $3.91 a share. 
Admiral’s net dipped slightly on 
lower sales. Firm netted $6,547,- 
000, or $2.78 a share, on sales of 
$219,565,089. In 1953 earnings were 
$8,213,165, equal to $3.48 a share, 
on sales of $250,931,605. 


Hamburger Back To 
Profiles, New Yorker 
May Drop TV Column 


With Philip Hamburger checking 
out of the New Yorker television 
dept. (after a five and a half year 
run in which he turned out approxi- 
mately] 125 columns), it looks like 
the mag will drop the tv column 
completely, although there’s no 
definite decision on this yet. Same 
thing happened back in radio when, 
after the Ring Lardner series, the 
New Yorker quietly folded its radio 
ripe and never went back 
o it. 

Hamburger asked to be relieved 
of the stint, preferring to return to 
authoring profiles (he’s currently 
working on a Mayor Wagner piece) 
and “Talk of the Town” items, 








lines this year. It’s his opinion too | 
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budget. 
FCC Comr. Frieda Hennock: 


my questioning.” 


Comr. Hennock: 


$11,000,000. It is like. the big 


D. C.’s Reaction to TV's High Cost 


Washington, March 22. 


Jackie Gleason’s $11,000,000 contract might be the “trouble” 
witi television, a member of the House Appropriations Committee 
suggested to FCC officials during recent hearings on the agency’s 
Transcript of the testimony just released revealed the 
following colloquy between Rep, John Phillips (R-Calif.) and 


“Rep. Phillips: “I think if I ask the Commissioner to tell me why 
anybody thinks Jackie Gleason is worth $11,000,000 and if you do 
not think that is the trouble with television .. . that will end 


Comr. Hennock: “I think that is a very good question—a very 
intelligent and very profound question. 
funny, it is not. You said the programming is very bad.” 

Rep. Phillips: “That is an understatement.” 

“I agree with you. . 
three networks in New York putting on. the programming 90% of 
the time, that is why they can build up a comedian to get 


Although it sounds very 


- But when you have 


movie 


stars.” 
Rep. Phillips: “Would it be better to let nature take its course? 
About one more contract like that will ruin the networks. I have 


heard more people express disgust with the networks since the 
Gleason contract was announced than in the last two years.” 
Comr. Hennock: “It took 30 years to accomplish the change in 


and take longer. 
Rep. Phillips: 


AM (from dependence on networks). 


Television will be worse 


“Do you mean tv programs will get worse?” 


Comr. Hennock: “Yes, 85% of your television” is in the UHF 


channels, above 13. 
sible for that little thing.” 


“Channels 2 to i3 are what you can get. The 
people who run_the networks and the manufacturers are respon- 


Rep. Phillips: “Just do not let the Commission do anything to 


remove that little control on the right hand side of the tv set that 
you can turn a half-inch to the left and solve the whole thing. If 


be worth $100,000,000.” 
Comr. Hennock: “I agree.” 


Jackie Gleason is worth $11,000,000, I think George Gobel must 


~ 





European TV ‘Still in Infancy’ 





Only Great Britain, With 94% of Sets, Making 
Any Kind of Dent 





Mull Lovejoy Series 

Don Sharpe has optioned a sea- 
adventure series for ‘telefilming 
with Frank Lovejoy as the star. 
Celluloid skein, called “Hurricane 
Kelly,” is based on a tome by 
Rickard Von Kliest. 

Series will be in tint if the deal 
is finalized. Lovejoy has made fre- 
quent appearances on Sharpe’s 
“Four Star Playhouse” half-hour 
run, 


More DuM Cuts 
(Shows & Staff): 


Lyford Quitting 


Due to the lopoff in network pro- 
gramming, DuMont is mzking fur- 
ther personnel shaves with engi- 





neering expected to be hit hardest Cu 


and with axings among difectors 
and. assistant directors also on the 
docket. However, the big single 
Lpersonnel note is the defection of 
Elmore (Buck) Lyford, who has 
held a high exec position as Du- 
Mont station relations chief. The 
Lyford departure is the most sig- 
nificant in a long. time. 

There will be a substantial num- 
ber of engineers given the heave 
shortly, with no exact number yet 
fixed. In the cutback group will 
be two directors, one of whom was 
hired only for the soon-to-end Mor- 
gan Beatty news strip. Then there 
will be two assistant directors 
shelved, plus perhaps a few more 
in programming. Ted Bergmann, 
DuMont topper, said that the re- 
trenchment is in direct line with 
program cutbacks which are soon 
to be effected. In addition to Beatty 
and” “Captain Video,” the latest 
show to crop up is the Paul Dixon 
daily hour, on which no definite de- 
parture date is yet fixed. 

Lyford has been station rela- 
tions boss for over three years 
(after a 17-year hitch at NBC), and 
by permitting his departure with 
no immediate thought of replace- 
ment, DuMont seems to be letting 
what’s left of a live network’s nor- 
mally important station lineup dis- 
sipate itself. 

One other rather important de- 
fection took place at DuMont last 
week. Bob Bernstein, who along 
with Gerry Lyons and Connie Ryan 
was one of the three mainstay pub- 
licity staffers left after the last 
network cut, has switched to a sim- 
ilar post at Guild Films under Lew 
Shainmark. 





As for Lyford, he says the con- 
,» (Continued, on page, 35) 


Washington, March 22. 
Outside of Britain, television is 
in its infancy in Western Europe. 
Situation is pointed up by the fact 


that, of the.3,742,000 sets in opera- 
tion at the beginning of this year, 
no fewer than 3,500,000 (94%) 
were in Great Britain, with only 
242,000 sets in eight nations on the 
continent. 

U. S. Department of Commerce, 
which has just completed a survey 
of the status of tv in 28 free coun- 
tries of the world which either have 
service or are planning it for the 
near future, asserts that Zurovision | 
“has been a tremendous success 
and is certain to prove a factor of 
great importance in the future de- 
velopment of television in Europe.” 

Survey discloses the following: 

The U. S. and nine other nations 
(Canada, six in Latin America, 
Japan and the Philippines) are us- 
ing the 525-line system. Great 
Britain is the only country using 
405 lines. Ten countries are using 
625-line transmission; and two are 
using 819 lines’. These are exclu- 
nye.’ - -countries behind the Iron 


BBC programming 45 hours a 
week, but increases to 50 hours on 
occasion for special events. Bel- 
gium, with 10,000 receivers in use, 
is programming 30 hours weekly on 
two transmitters, one on a French 
system and one on a Flemish sys- 
tem. Denmark is programming 
about eight ‘hours weekly, divided 


(Continued on page 38) 


Warners’ ABC-TV Series 
Themed to ‘Casablanca,’ 
‘Kings Row,’ ‘Cheyenne’ 


Warner Bros. will base its ABC- 
TV series, set for Tuesdays at 8 
in the fall, on three of its top pice 
tures, “Casablanca,” “Kings Row” 
and “Cheyenne,” with the format 
of the tv series springing from the 
themes of the three films, one of 
which (“Casablanca”) was a two- 
time Academy Award winner in 
1943. Basic themes, except in the 
ease of “Cheyenne,” which may be 
changed, will remain the same, al- 
though stories and cast will be dif- 
ferent. The series, which will be 
titled ‘‘Warner Bros. Presents” will 
be divided into three categories, 
adventure, romance and western, 
all based on the respective pic- 
tures. 

Understood Warners, which has 
complete creative control over the 
program, will alternate the three 
categories weekly, with each run- 
ning 45 minutes in length, then fill- 
ing out the hour by trailerizing cur- 
rent WB theatrical productions. 
ABC-TV salesmen have begun 
pitching the program on a pre- 








liminary basis ta the ad agencies. 








Wednesday, March 23, 1955 


RADIO - VIDEO-TV FILMS 21 





ABC-TV'S ‘GET. "EM 





‘NBC's ‘We'll Stand Pat 


Not since the initial inaugur 


ation of the Pat Weaver-inspired 


tv spectacular last September has there been such a concentration 


_of bigtime full hour and 90-min 


ute showcase as is due within the — 


next couple of weeks on NBC-TV. Sandwiched in between the 


March -27-April 10 period, for 
attractions as: ; 

Next Sunday (27), preempting 
9 spectacular; the 90-minute h 


example, are such spec-accented 


the regular Max Liebman 7:30 to 
oopla marking the dedication of 


NBC-TV’s Coast color studios in Burbank, featuring a flock of 


major NBC personalities; 


March 29: The General Foods-sponsored tv “preview” 


.Ringlirg Bros.-Barnum & Baile 
period; 


of the 
y Circus in the Tuesday 8 to 9 


March 30: The tv’ing of the Academy Awards from Hollywood, 


with Oldsmobile sponsoring the 


90-minute ceremonies; 


April 4: “Producers Showcase” presentation of Robert E. Sher- 
wood’s “Reunion In Vienna” starring Greer Garson; 

April 9: Performance of “Merry Widow” in the Saturday night 
Olds-sponsored Max Liebman hour-and-a-half spec; 

April 10: Colgate Comedy Hour’s production of “Roberta.” 


Buckley's WNEW Ankles Blair 





Station’s New Owners 


Exiting Rep Outfit He 


Formerly Prexied 


Most unexpected and surprising 


radio switch of the year: Dick 
Buckley, now the big boss and own- 
er of WNEW, N. Y., is ankling the 
Blair station rep outfit which he 
prexied prior to negotiating his 
deal for the takeover of the lucra- 
tive Gotham indie from the Ber- 
nice Judis-Ira Herbert regime. It’s 
understoéd that Petry is moving in. 

What makes the move all the 
more surprising is that Buckley, 
over the course of the past month, 
has been filling all the WNEW va- 
cancies (following the exiting of a 
string of key salesmen) with his 
ex-Blair associates. To make mat- 
ters even more puzzling, since his 
acquisition of WNEW, Buckley had 
been indoctrinating all the station 
staffers with “Blair thinking” and 
concepts which he initially inaugu- 
rated as the Blair prexy. 


‘Norby’ Axed; EK 
Gets ‘Joan’ Time 


Eastman Kodak is putting its 
costly “Norby” colorpix out of the 
fray but will bounce right back on 
tv by taking over the Wednesday 
at 8 p.m. “I Married Joan” time on 
NBC as latter show checks out un- 
der General Electric. (‘‘Norby” is 
Wednesday at 7 p.m.). Eastman 
will slot reruns of ‘Ford Theatre” 
starting next month, taking the 
Screen Gems’ series over into Sep- 
tember. Meanwhile, the huge 
camera outfit, having provided it- 
self with a berth, is blueprinting a 
major show in the time next fall. 

GE won’t be lost in the summer 
shuffle, since it’s taking the Arm- 
strong “Circle Theatre’ Tuesday 
spot on NBC as of July 5. 

“Norby” exit comes after an 
avalanche of troubles with the Da- 
vid Wayne starrer. Fred Coe was 
brought in some weeks ago to re- 
vise the format and at one period 
it was figured to give the show a 
live treatment but EK finally put 
in for “out” after plunging about 
$800,000 into the bank-localled 
tinter (including chapters not yet 
exposed). 


‘Dr. Christian’ to TV 


Hollywood, March 22. 

Deal is in the negotiation stage 
for Jean Hersholt to bring his “Dr. 
Christian” character to television. 
Actor reported, however, before 
His departure for three months 
abroad, that he would appear in 
no more than 13 of the 39 sub- 
jects planned. He might possibly 
narrate 13 others. 

“Anybody who makes 39 pictures 
a year is crazy,” vet actor declared. 
“The public gets tired of looking 
at you week after week.” 











+> 
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TV ‘Auditions’ Yucca Flat 
Barry Wood, NBC’s director of 
special events, planed to the Coast 


over the weekend and was to 
double back to Yucca Flat, Nev. 


Wood is auditioning the Yucca 
Flat site for the atomic tests to be 
televised in mid-April. 


CBS Radio's ‘We'll 
Chop ‘Em Up Any 
Way You Like 


A $50,000 sale was racked up by 
CBS Radio last weék on the simple 
proposition of network flexibility 
in the matter of buying and the 
program names to go with it. Here’s 
how it came about, and results are 
being studied for furtherance on 
similar billings: 


The 1955 Mobilgas Run held in 
Colorado Springs was won by a Stu- 
debaker Commander V-8 piloted by 
a Kansas wheat farmer. CBS set 
up an advance deal with Studebaker 
on an “if you win we. have the 
shows for your plug” basis. Thus 
the Studie division of_Studebaker- 
Packard was able to cOme through 
with a fastie, getting six segments 
of the ‘Amos ’n’ Andy Music Hall” 
through tonight (Wed.) full half- 
hour sponsorship of the A&A Sun- 
day comedy show (20), a quarter- 
hour of Friday’s (8) “Arthur God- 
frey Digest” and another 15 min- 
utes of the Robert Q. Lewis. show 
on Saturday (19), via Roche-Wil- 
liams-Cleary of Chi. 

Under the web’s strip program- 
ming concept, its other fronters of 
name value include Bing Crosby, 
Rosemary Clooney, Tennessee 
Ernie and Edward R. Murrow. Thus 
fortified, John Karol, web sales 
v.p., is currently on another of his 
speaking tours, this time with a 


(Continued on page 34) 


OSCAR LEVANT TO 
HOST NEW TV SERIES 


Hollywood, March 22. 

Oscar Levant, who for the past 
four years has remained away 
from tv, has just completed a 
pilot film for a new type quiz- 
musical series which he will emcee 
and narrate. Show, to be titled 
“Story Behind our Song,” is being 
packaged and produced by Randell 
Song-Ad Productions, headed by 
Peter Randell and Bob Sande. 
Film will be used primarily as a 
selling point since the series is 
poner as a live show presenta- 
ion 








Les Baxter, Pat Garrett and Jack 
Lait Jr., with a different guest star 
every week. In the film version, 
George Liberate is’ the guest. 





The regular panel will consist of | 


‘MAJOR PAYOFF 
IN KID ACCENT 


A new philosophy of network op- 
eration, welded out of an increas- 
ing appreciation of the part played 
by children in controlling tune-in 
and tune-out on the home television 
screen, has emerged at ABC-TV. 
The philosophy, in distilled form, 
is, “get the kids and you've got a 
network,” and from the pragmatic 
point of view, the thinking has pro- 
duced results, with ABC-TV in per- 
haps its most competitive position 
to date. 

Thinking has emerged from a 


:inumber of events and discoveries. 


One phase \of it comes from the 
motion picture arena, where Amer- 
can. Broadcasting-Paramount The- 
atres topper Leonard Goldenson 
has been proclaiming loudly and 


te 


jlongly that exhibitors must find 


a way to get the kids back inte the 
theatres. Another source of the 
philosophy was the instantaneous 
success of “Disneyland.” And a 
third, no less vital, was the net- 
work’s emergence in the top rating 
position three nights a week in 
the 7:30-8 period, a time tradi- 
tionally devoted to the last-ditch 
battle by the moppets for control 
of the tv set before they go to 
sleep, . 

ABC-TV, programing against 
the music-and-news lineup on NBC 
and CBS (Eddie Fisher and Dinah 
Shore plus “Camel News Caravan” 
on NBC, and Doug Edwards plus 
Perry Como, Jane Froman and Jo 
Stafford on Columbia), has made 
the strip a kids slot four nights out 
of five. Exception is the Monday 
night “Name’s the Same” paneller, 
but on Tuesday it’s “Cavalcade of 
America,” Wednesday ‘“Disney- 
land,” Thursday “Lone Ranger” 
and Friday “Rin Tin Tin.” 

Tops NBC, CBS 3 Days 

: On Mondays and Tuesdays, the 
network is on a rating par with 
NBC and CBS, the three dividing 
the sets-in-use fairly evenly (but 
with “Cavalcade” up from an aver- 
age of 12 last year to about a Niel- 
sen 19 this season). But the other 
three days of the week, ABC walks 
away with the contest. “Disney- 
land” is pulling in the 50’s, “Lone 
Ranger” is skirting the 30’s, and 
“Rin Tin Tin,”” the year’s sleeper, 
is up near a 40. It’s a kids’ world 
on those days, whiie ‘“Name’s the 
Same’”’ is strictly for the adults and 
“Cavalcade” is often over the mop- 
pets’ heads, even though in pur- 
pose, it’s designed to educate the 
kiddies. Point is that this success- 
ful appeal to the under-teens audi- 
ence has given ABC the only pro- 
gramming period in which it domi- 
nates its rivals. 

Nor has the all-important day- 
time escaped the attention of the 
network. A_ principal factor in 
the web’s weakness (encompassing 
the sum-of-the-parts affiliates and 
o&o’s) is the fact that while the 
net has been building its nighttime 
structure, the overall programming 
pattern, the community identities 
of its member stations, have been 
weak, partly through local program- 
ming and partly by virtue of the 
fact that the web has never pro- 
grammed daytime, except sporadic- 
ally and unsuccessfully. Upcoming 
Walt Disney 5 to 6 p. m. “Mickey 
Mouse Club” is out to change all 
that (aside from the $12,000,000 or 
so revenue it will provide). Ex- 
ample of how the daytimer, with 
its focus on the children, will at- 
tempt to change all that is pro- 
vided in the case of WABC-TV, the 
web’s New York flagship and one 
of the weakest links in its chain. 

WABC-TV has traditionally been 
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'(BS-TV Getting the 





Martha’s 15-Yr. Pact 

NBC-TV is wrapping up a 
deal with Martha Raye under 
which the comedienne “swears 
allegiance” to the network for 
15 years. 

The pact continues NBC’s 
“get ’em “into the stable” spree 
and next to Milton Berle’s is 
the longest ever signatured by 
the web for. a personality. 


Ex:Pabst TV Time 
To Gen. Electric; 
20th-Fox in Deal? 


Although Chrysler had first re- 
fusal on the Wednesday night 9 to 
10 CBS-TV slot being vacated by 
Pabst in the latter’s switchover to 
ABC-TV in June, the auto com- 
pany has elected to stay put in its 
Thursday 8:30 to 9:30 berth next 
season. As result, General Electric 
has been given the nod for an al- 
ternate-week sponsorship of a ma- 
jor series that will go into the time, 
Y&R is the agency. 

It’s understood that GE may tie 
in with a 20th-Fox deal for its hour 
program product, (a la the Warner 
Bros. move-in on ABC-TV Tues- 
day nights) but details of the 20th- 
gga gettogether aren’t crystal- 


CBS is still hopeful that U. S. 
Steel will move its every-other- 
week dramatic showcase into the 
period as the alternating client, 
but this must await an April deci- 
sion of the U. S. Steel board of 
directors (see separate story). 

GE currently sponsors the 15- 
minute once-a-week Jane Froman 
show, the Ray Milland half-hour 
vidfilm series and the Sunday night 
“General Electric Theatre,” all on 
CBS-TV. According to _ present 
— only Milland fs being lopped 
off. 


At WRCA-TV They Do 
Do Something About 
The Weather (Ask Esso) 


Weathercasting is an exclusive 
business that can’t stand back-to- 
back conflicts, even more so than 
rival products spotted in segue, 
verboten as a general practice in 
radio-tv. Esso News, 6:45-55 cross- 
boarder on WRCA-TV, N. Y., was 
caused to remove the weather re- 











port end-piece last week since'the 
6:55 capsule is exclusively about | 
the elements via Tex Antoine’s | 
(Uncle Wethbee) sizeup. | 


Antoine got the spot a few weeks 
back sustaining, but with ConKEdi- 
son (his late night backer) latching | 
on, Esso was forbidden to forecast, 
even though a prior airer. There’s 
an exception. When weather is ma- | 
jor news (such as big snowfall, 
hurricane, etc.), Esso may go to | 
work on such coverage. 

It’s all academic, however, since 
Esso reportedly will cancel on the 
NBC o&o’s. Issue comes up Mon- 
day (28). 





| 


‘Willis Wayde’ Set For | 
CBS-TV ‘Climax’ Series 











Gore Vidal lit out for the Coast 
last week to ready the “Sincerely, 
| Willis Wayde” script for an up- 
comer - on Chrysler’s CBS-TV 

“Climax.” He'll finish the tele- | 
adaptation of the John P. Mar-| 
| quand bestseller there and double 
'over into a film studio where he’s 
been dickering a contract. 
Author Vidal will return to New 
York in about a week to continue 
writing chores for several tv shows, 
| including a Radio Free Europe 
‘documentary on “Omnibus.” 


-Minute 


Spec Bug, Too; Sign Noel Coward 
To Present Laughter’ TV Version 


+ CBS-TV. will embrace the 90- 


minute spectacular pattern. next 
season, just as NBC has been do- 
ing this year. Already signed is 
Noel Coward, who will do an hour- 
and-a-half version of his three-act 
legiter, “Present Laughter,” which 
ran on Broadway back in ’46 with 
Clifton Webb in the lead. Deal for 
the Coward-CBS get-together 
(marking Coward's initial entry 
into tv-in this country) was set last 
week by Charles Russell, the play- 
wright’s personal representative, 
who came over to tkis country from 
England to finalize his tv deal. 


Just how far CBS will go in em- 
bracing the 90-minute spectacular 
pattern isn’t fully crystallized, al- 
though it’s no secret that the Co- 
lumbia program chieftains are 
planning a major reshuffle of its 
schedules in which full hour and 
hour-and-a-half live programming 
will play a more dominant role, 
That CBS is becoming more spec- 
conscious in its thinking isn’t par- 
ticularly surprising, especially 
since the universal acclaim ac- 
corded NBC-TV’s “Peter Pan” two- 
hour presentation. 

The jockeying for Noel Coward's 
services (along with that of Mary 
Martin) has been going on for 
sometime, principally between NBC 


and CBS. Thus far Miss Martin 


isn’t committing herself to one or 
the other. NBC wanted the pair 
for a performance of Coward’s 
“Private Lives.” CBS also wants 
to star the two in a repeat of the 
charity show they did in London 
two years ago for the Actors 
Orphanage) when Miss Martin was 
doing “South Pacific” abroad). 

Those close to the picture say, 
now that Coward has broken the 
ice with his CBS identity, Miss 
Martin will follow suit and succumb 
to the blandishments of CBS board 
chairman. Bill Paley, who person- 
ally stepped into the breach. 

Since the “Peter Pan” smash, 
ABC, along with NBC and CBS, 
has been getting into the “gotta- 
get-Mary Martin” act. When the 
slar departed with her husband 
Dick .Halliday for a 60-day South 
American cruise last Friday (18) 
she left herself free of any future 
tv obligations. Howevet, it’s gen- 
erally assumed that if she agrees 
to a “Peter Pan” repeat it will be 
done under the same NBC-TV 
auspices, regardless of whether she 
makes a CBS deal for other specs, 


Montgomery In 
Ease-Off Plea 


Robert Montgomery, it’s re- 
ported, is. anxious to ease his tv 
burdens and may check off his 
hosting assignment on the Monday 
night NBC-TV hour dramatic show- 
case next season. Particularly 
since he still has a legit-gleam in 
his eye (he staged “Desperate 





| Hours,” current Broadway click), 
| Montgomery feels that he isn’t 


able to keep up with the mount- 
|ing pressures from his multiple 
chores, 

Along with hosting the Monday 
series, he has an exec producer 
status along with consultancy-ad- 
visory duties for NBC, not to men- 
tion affiliation with BBD&O 
agency and his White House tv ad- 
visory duties for President Eisen- 
hower. 

It’s understood that Montgomery 
may wind up in an advisory ca- 


| pacity for the Monday dramatics 


if he can get network-agency- 


‘client to agree. 





Morency’s Prexy Status 


Hartford, March 22.. 

Paul _W. Morency has been 

named prexy of the Travelers 

Broadcasting Service Corp., opera- 
tors of WTIC here. 

Morency joined the station as 

general manager in 1929. He has 


‘been a v.p. of Travelers since 1946. 
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TV Scores A First’ With TW N.Y. 
Teachers in Closed-Circuit Exam 


Teachers in New York City’s¢ 


public school system seeking 
licenses as principals will take 
their competitive exams via tele- 
vision next. month in an historic 
“first.” The setup is a joint onera- 
tion of WCBS-TV and the city’s 
board of examiners and will in- 
volve some 700 teachers in a single 
everall test. It’s scheduled for 
Monday, April 11, from  s‘tation 
studio 61, at 1465 First Ave., which 
will be converted into an elemen- 
tary classroom. Two classes will 
be conducted, morning and after- 
noon, and transmitted by closed 
eircuit to the. Central Needle 
Trades High School auditorjum 
where they’ll be viewed on a big- 
screen of Theatre Network Tcle- 
vision by the competing teachers. 

After watching each lesson of 
30 minutes, the teachers will be 
allowed two hours in which to 
draft a supervision report setting 


forth the sees and weak-' 


nesses of the lesson and recom- 
mending improvements. The scores 
they achieve in the reports will 
be a determining factor in their 
elevation to principalships. 

This contrasts with previous 
tests under which applicants were 
divided into groups of 15 or 20 
and sent to watch class sessions. 
According to Arthur Klein, mem- 
ber of the education board’s ex- 
amining panel and chairman of the 
eommittee on supervisory posi- 
tions, that system required that 
tests be given in about 40 schools. 
“Now all 700 applicanis will be 
able to observe and evaluate the 
same lesson under the same condi- 
tions,’ Klein stated. “There will 
also be a positive saving of money. 
Under the former system, the cost 
to the board ‘of substitute teachers 
needed to fill in for those taking 
the examinations would be $12,000” 
and this would be cut down via tv, 
plus making the grading of reports 
much simpler since there’ll be one 
test instead of 40 or so. 

A study leading to the April 11 
“grand test” was made by the sta- 
tion, the examining board and 
Nathan L. Halpern, prexy of TNT, 
ever the last four months, with 
ene test telecast held and filmed. 
This was viewed by schools super- 
intendent Dr.. William Jansen, 
board members, associate superin- 
tendents and by a number of ele- 
mentary school principals. Before 
the testeast' WCBS-TV technicians 
visited several schools to fix seat- 
ing arrangements for the studio 
elass and to ascertain how to ar- 
range the sound system. Engineers 
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Gleason No. 1 


In Canada Poll 


Montreal, March 22. 

Tele poll conducted here, despite 
limited viewing due to controls by 
the Canadian Broadcasting Corp., 
picked U. S. shows in the top three 
places when results were published 
last week. Top draw was the Jackie 
Gleason our with many voters giv- 
ing Art Carney a big boost as ma- 
jor contributor to their choice. The 
Sid Caesar offering ran second 
with Sullivan’s “Toast of the 
Town”: third. 


As Montreal is in the midst of 
hockey playoffs, the National 
Hockey League’s regular Saturday 
night tele hour ranked fourth. This 
program and “The Plouffe Family” 
which placed eighth were the only 
Canadian shows out of the top 10. 

Five most disliked shows were 
all CBC origin with their pseudo- 
culture experiment “Scope” get- 
ting most adverse votes. A glut 
ef panel shows found three of this 
type also on the thumbs-down list 
together with “Mr. Showbusiness” 
which is beamed from Toronto and 
mirrors the life of producer Jack 
Arthur of that city. 

Poll was conducted by Pat Pierce, 
femme drama-film-radio and tele 
eritic of the Herald and drew more 
than 2,000 letters during the week’s 
test. Letters for the most part 
were constructive. The votes re- 
eeived came from people in every 
walk of life with 71% in 21-50 age 
bracket and less than 6% of the 
student group indicating that teen- 
agers haven’t taken control of Mon- 
treal viewing—yet. 








Wick Negotiates For 
‘Overseas Secretary’ 


'“Telefilm Enterprises has final- 
ized a deal with Trinity Produc- 
tion of London for a telefilm series 
called “Overseas Secretary” to be 
lensed in England by producer 
John Larkin, topper of the “Fabian 
of Scotland Yard” skein. Negotia- 
tions for Telefilm were handied 
by Charles Wick, just returned 
to the U. S. after a junket to Lon- 
don and to Istanbul, where he ar- 
ranged some live talent deals. 

“Secretary” has been described 
as a half-hour series which will 
feature an American female star 
(yet to be signed) in 39 pix with 
different countries as background 
for each. Format of the pix will 
be of no single dramatic type. With 
a few scripts now in tow, produc- 
tion is expected to start within the 
next six weeks. 


MCA-TV FILM ADDS 
FLOCK OF SALESMEN 


MCA-TV Film Syndication is 
adding five new salesmen to its 
staff, bringing the total somewhere 
above 60 men fulltime. New ap- 
pointments are in four of the 


distrib’s 19 sales offices, with one 
man getting an “at large” designa- 
tion in the midwest. In the mean- 
time, MCA is planning to add Mex- 
ico City and Rome its foreign sales 
centers, others being Paris, Lon- 
don and Toronto. 

The size of the MCA sales staff, 
even before the new additions, 
ranked up with the Ziv comple- 
ment, thus making it one of the 
two largest in the vidfilm industry. 
Appointments at MCA are: Cy 
Ostrup, L. A.; Ernest Montgomery, 
boss in Detroit; Al Lauber, Philly; 
Keith Godfrey, opening new office 
in Houston, and Frank Willis, the 
midwest’s “at large” staffer. 

Other recent MCA appointments 
were Howard Berk as the syndi- 
cation outfit’s eastern publicity 
boss, and Heyward Ehrlich as MCA 
chief of station relations, the latter 
job being largely concerned with 
audience promotion hypos. 


$1,500,000 Budget On 
+ é e ce > 
Liv’s ‘Science Fiction 
Hollywood, March 22. 
“Science Fiction Theatre,” vid- 
film series being produced for Ziv 
TV by Ivan Tors, has a $1,500,000 
production budget, company offi- 
cials said here. S 
Location lensing is planned at 
Air Force bases, universities and 
private labs. Series deals with sci- 
entific developments such as guided 
missile research, space and rocket 
flight, uranium research and radar. 
Truman Bradley is host-narrator 
of the series. 
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Rose, Kinoy Prep Scripts 
~ For Marriage’ Return 
NBC-TV apparently hasn't given 


up plans fer resuming the Hume 
Cronyn-Jessica Tandy “The Mar- 


j|riage”’ series, since’ it’s tapped 


Reginald Rose to prepare a number 
of scripts for the. fail. Rose and 
Ernie Kinoy have turned out four 
teleplays so far, but they won't be 
exclusive on the series, due to 
other commitments, $ 
Ashley-Steiner agency, which is 
packaging the show, has been ad- 
vanced the coin for the scripts by 
NBC. Rose, -whose last script, 


“Crime in the Streets,” drew criti-- 


cal _ kudos on “Elgin Hour,” is 
repped by the agency. 


Pop Music Accents 


WMGM Reshuffle 


On the tail of the Ted Husing 
defection from two hours of daily 
deejaying, N. Y. radio indie 
WMGM has shuffled practically its 
entire before-8 p.m. sked. Since 
radio is generally becoming more 
intent on a strictly music and news 
format to stave off complete tv 
inroads, station chief Art Tolchin’s 
chief aim is to build an unbroken 
pop music block in the 5-to-8 p.m. 
time (before sports coverage), 
when radio wanes markedly in face 
of after-dark video competition. A 
good share of that time was here- 
tofore in the gab vein. 

Tolchin says the early nighttime 
three-hour segment was heretofore 
a “potpourri,” with no single kind 
of radio show in evidence. Ted & 
Rhoda Brown started it off with a 
gab session paralleling their morn- 
ing husband-and-wife session. At 6 
Husing came in, and as of late 
the w.k. d.j.’s tendency toward as 
much gab. as music slowed down 
the ratings. Only the 7 p.m. time 
on was in line with the current 
pop music policy. Phil Goulding 
takes over the entire period dur- 
ing the week on a “strictly musi- 
cal” program called “Your Hits of 
the Week.” In the n-eantime, the 
Browns have gotten the hour they 
lose at night tacked onto their 
usual 7-to-9 ayem slotting. 

The other big upheaval in 
WMGM programming, besides the 





nighttime changes, centers around. 


Husing’s other time at 10 ayem. 
The Browns go up to that time, 
(7 to 10) with home economist and 
stylist Carlton Fredericks being 
shifted from his old 9 ayem time 
to Husing’s former 10 ayem slot. 
Dick DeFreitas and Aime Gauvin 
do from 11 ayem* through 1 p.m., 
an hour more than before. 


CUNNINGHAM EXITS MPTV 

Guy Cunningham has exited his 
post as advertising-publieity-promo- 
tion chief at Motion Pictures for 
Television to join Nation’s Busi- 
ness mag as sales promotion direc- 
tor. He ‘previously was with CBS 
Spot Sales and .WEEI in Boston, 
working there with Harold Fellows, 
now NARTB prexy. 

Doubtful whether MPTV will fill 
the vacated post, since it’s no 
longer directly involved in film dis- 
tribution. 











British Com] TV's Rate Card 


London, Mareh 22. 


Three of the four program contractors who are to operate 
Britain’s new commercial tv web have now fixed their rates for 
advertising time. A peak rate of $2,800 per minute is to apply 
for weekend bookings on the London outlet, with a ceiling charge 


of $2,736 on weekdays. 


First company to make the official announcement was the Prince 
Littler-Norman Collins outfit, Associated Broadcasting Co., which 
has the concession on the London station for weekends, plus 
weekdays at Birmingham, Their top London rate covers the peak 
viewing hours from 8 to 9:30 on Saturday and Stnday evenings; 
for test periods between 10 a.m. and 12 (noon) they are asking 
$560 per minute, with $1,680 for 7 to 8 p.m. and 9:30 to 10:30 p.m. 

ABC’s maximum rate on the Birmingham web will be at $1,400 
per minute for the period between 8 and 9 p.m. Other times in 
the evening are priced at $840 per minute, with morning test 
periods at $280. Afternoon rates work out at $490 per minute. 

Associated-Rediffusion, which will rua the London transmitter 
from Monday to Friday each week, have set a basic evening and 
afternoon rate of $1,820 per minute, excluding the peak viewing 
hours between 8 and 10 p.m, Both companies have fixed a daily 
rate of $2,100 for London time signals. A-R are offering a guaran- 
teed minimum of five a day, each of seven seconds; and ABC seven 
a day with a maximum air time of five seconds. In Birmingham 
ABC will be asking $1,050 for time signals. 


The Winnick-Kemsley group, which has been allocated week- 


end time for the Manchester and Birmingham transmitters, have 

set a ceiling price of $1,680, with other rates scaled accordingly. 
, The Granada group, who will operate in Manchester from Mon- 

days to Fridays, have yet to announce their raies, ' 








From the Production Centres. 


IN NEW YORK CITY... 


Herb Shriner, Jack Bailey, Dennis James, Milton DeLugg, Eileen 
Barton, The Bairds, Eddie Peabody, and Nick Keesely Sr., v.p. Lennen 
& Newell, leaving for Chicago for the National Association of Tobacto 
Dealers show this coming Sunday night at Hilton Hotel. This will 
make sixth consecutive year with Keesely in producer role for Old 
Gold as host. 


Jack Gould, radio-tv ed of the N. Y. Times, hospitalized last week— 
ulcers kicking up ... Robert Sarnoff; NBC exec veepee, on weekend 
quickie to H’wood and Frisco . . . Jay Barney into five month’s running 
part on “First Love” (tv), doing “Frontiers of Faith” Sunday (27) and 
continuing as male lead in downtown legiter, “Joan of Lorraine,” plus 
running role on “Doctor’s Wife”... Aggie Secr’y Ezra T. Benson 
guesting on “Tex & Jinx’”’ WRCA late nighter (25) as part of Home 
and Garden Week . . . CBSports chief John Derr to Miami today 
(Wed.) for coverage of Florida Derby . . . Pinchitting for Frank Farrell 
on WABC’s “Luncheon at the Sheraton” (with Farrell off on two- 
week vacation) are Harry Hershfield,-Bob Dunn, Joey Adams, Henny 
Youngman, Phil Foster, Peter Donald, Sloan Simpson, Walter Slezak, 
Harvey Stone and Rudy Vallee .. . WRCA staffers making summer 
plans include Draper Lewis ‘house in Beach Haven, N. J.), Elsie Ciotti 
and Irene Connelly (Fire Island) and Joe Bernstein (Europe) ... Arthur 
Hult Hayes, CBS v.p. in Frisco, back to home base after week's hud- 
dles here . . . WRCA’s Sydney Smith compiling digest of her women’s 
service “Byline” programs for mailing under “Sydney Smith Says.” 
. .. Allyn Marsh (CBSales) married recently to Flerence Willoughby 
Blocker . . . Herman Hickman, WCBSportcaster, joins Herald Trib’s 
Red Smith as guest speaker at Stemford Film Festival April 15. Alvin 
Theatre bought nearly 150 WCBSpots over three weeks for ‘House 
of Flowers’ musical. Deejay Bill Handle lining up talent for Light- 
house benefit May 6 at Carnegie Hall. Pearl Bailey, Rocky Graziano, 
ot jy Alsop and Budd Schulberg guesting on Bill Leonard’s “This 
oe en ees . 


Tom O'Neil, the usually silent prexy of Mutual, has gotten the speech 
bug, with two such public appearances on this week’s docket: on Mon- 
day (24) he addressed the Canadian hroadcasters at their annual meet: 
tomorrow (Thurs.) he takes a Pittsburgh podium for the benefit of 
the American Marketing Assn. ...A new Radio Ad Bureau booklet: 
“Harder Selling for Hard Goods”—to appliance manufacturers and 
their agencies . . . Fred Allen, Bennett Cerf and Ogden Nash are 
laughing it up for municipally-operated WNYC’s third annual book- 
festival. The three literate comics have eut a special show tagged 
“What’s So Funny?” for airing during the fest week of April 1... 
WOR after-midnight gabber Mitch Reed marries terper Helena Seroy 
(formerly of the Hamilton Trio) on June 3... Jocke Maxwell, WWRL- 
WNJR sports director, starts his 24th year in sportsgabbing tonight 
(Wed.) . . . Mutual flackers prepping for “Queen for Day” 10th anni- 
versary on April 30... WQXR did a memorial broadeast for the late 
jazz tooter Charlie Parker Jast Monday (21). 


IN CHICAGO ... 


Harry Simmons, ex-NBC-TV sales, new account exec at the Bolling 
station rep firm . . . Foote, Cone & Belding staffers to get time off 
April 5 to be poll watchers at the citv elections ... Bill Joyce of the 
Katz rep shop sunning in Florida for three weeks . . . Jack Brickhouse 
sending back taped interviews with the Chi Cubs and the New York 
Giants from their Arizona spring camps for airing on Ernie Simon's 
WGN afternoon show . . . Singer Nancy Carr has had to bow out of 
her WGN-Mutual “Chicago Theatre of the Air” assignments after an 
emergency appendectomy . . . WBBM’s outdoor editor, Art Mercier, 
leaves April 2 to check up on the fishing in the Tennessee Valley 
Authority lakes and will send back taped reports to be used on his 
nightly show ... WBBM newsman Julian Bentley launched a Saturday 
afternoon interpretative airer of the current vents of the week. 


(IN SAN FRANCISCO... 


The first program over KQED, Bay Area educational tv outlet, to 
be conducted in conjunction with the U. of San Francisco will be 
shown Thursdays. It’s a story about Colonial North America and 
features Rev. John Francis Bannon, S.J., director of the history depart- 
ment of St. Louis U. . .. Marjorie Trumbull, Chrenicle columnist and 
KRON-TV personality, off on a European junket . . . Jimmy Lyons’ 
Discapades show on KDON, Monterey. now being piped to the Army’s 
radio system at Fort Ord ; . . Vince Franeis upped to sales manager 
of the Western division of ABC Television network with Dave Sacks 
taking over as sales manager for KGO and KGO-TV while Allan Gill- 
man is promoted to assistant sales manager .. . KSAN-TV is equipping 
its salesmen with Emerson 17-inch portable tv sets to demonstrate 
the UHFers new 450,000 watts comes in anywhere ... Dave Engles, 
formerly KNBC merchandising manager, has been upped to director 
of advertising, merchandising and promotion and Richard S. Calender, 
formerly with KJBS, has joined the sales staff. 


IN MINNEAPOLIS .. . 


Fifth child born to the Larry Haegs. He’s WCCO Radio general 
manager. David J. Cole, WTCN-TV sales manager, named tv director 
in charge of all video operations . .. WNAX Radio starting broadcasts 
of Kansas City Athletics American league exhibition baseball games 
two nights and couple of afternoons a week. WDGY Radio airs Mil- 
waukee National League exhibition contest . . . WCCO Radio winner 
of Honor Certificate Award from Freedom Foundation for its “If War 
Should Come” series of eight programs designed to alert area on plans 
for meeting possible hostilities against U.S. Series also won the 
Northwest Radio TV News Association’s community service award for, 
station . . . KEYD-TV reported to have paid Minnesota High School | 
Association $10,000 for exclusive privilege to televise all of state high 
school championship basketball finals next month... U. of Minnesota 
athletic department $5,000 richer from sale of video rights for Mine 
nesota-Iowa basketball game which drew 20,150, including standees, 
largest crowd ever to see a college hoop contest and a sellout well 
in advance. Home team retains entire receipts and fee under Confer- 
ence rules .. . Bee Baxter, KSTP-TV personality, guest speaker at 
U. of Minnesota nursing sorority Alpha Tau Delta’s annual dinner in 
recognition of her tv salute to nursing series which won her national 
awards, st al 


IN OMAHA 7 ee 


Harry D. Burke, general manager of KFAB, new prexy of Down- 
towh Kiwanis Club ... . George Dunlevy, KOWH 4d.j., reports his local 
top 10 record list does not include a single male vocalist ... Jack 
Payne, WOW sportscaster, making annual rounds of basketball ban- 
quets at state high schools ... Tom Chase handling WOW-TV’s “Trail 
Time,” western movie show weekdays at 5... Buddy Blattner, net- 
work baseball broadcaster, in town to speak to Omaha Traffic Club 
... Walt Kavanagh announcing news on KFAB weekday mornings at 
7:35... Orch singer Annie Maloney, newscaster Bill Talbot, English 
professor Dr, Chester Anderson and drummer Ralph Carey form panel 
on Admiral’s “What’s Tickin’” program carried by KMTV at 3:30 on 


4Continued on page 34) 
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‘IDEA’ PEDDLERS GET AIR TIME 





NBC Radio's ‘Weekend Format 


NBC prexy Pat ene’: exec veepee Robert Sarnoff (who now 
helms the radio operation), veepee Charles R. Denny and other 


web echelon concerned with the 


a day to mastermind “Operation Radio” last week and came up 
with the basic format for. the continuous Saturday-Sunday week- 
end show ‘which will be launched either late in May or early in 
Working title is “Weekend” but this will probably be 
changed before the marathon program tees off. 


June. 


Starting each week at 6 a.m. 


night Sunday, the program will break down into entertainment 
and “service” components, with the primary aim to “keep the 
listener in touch with the world.” This could be translated into 
a pickup of the Palladium in London while the Queen is in the 


audience; any “het news spot” 
are popping; it could take the 


or listen in on a major tv show in rehearsal (in fact the ‘‘com- 
munication center” to be installed at NBC hgqs. in N. Y. will 
“monitor” everything in tv, regardless of network, and alert itself 
to the most desirable audio pickups). 

The web's 200 radio affiliates will be enlisted for participation, 
with cut-ins for local originations. 
entries as “Conversation” and “Biographies In Sound” will be 
integrated into the overall pattern. 

Jim Fieming is directing the two-day program operation. The 
welcome mat will be out for participating sponsors. 


P&G Slowly But Surely Building 
liself a Nighttime TV Empire 


Announcement last week that¢ 





Procter & Gamble was taking over 
full sponsorship of CBS-TV’s ““My 
Favorite Husband,” with Simmons 
pulling out, further reflects definite 
pattern under which the giant out- 
fit aims to establish a soap empire 
in tv that will reach beyond its 
radio preeminence: This is without 
regard to the daytime spectrum, 
where P&G has long since been 
on a lofty soapbox as customer 
No. 1. 

When the Cincinnati suds and 
detergent (etcetera) house made 
its big .latterday move into tv 
nighttime, it latched on to bigtime 
programs, some of them long roost- 
ed in the Top 10, joining the ““Op- 


_ eration Alternating” ranks as dis- 


tinct from a years-prevailing setup 
under which P&G owned shows 
lock, stock and barrel and merely 
had to sit at the chess board to 
call the gambits. Today, P&G is 
on a rotationist binge but with a 
“money talks” torch song and with 
the kind of coin that, in a couple 


of instances, pays fer the whole 


show with the alternating client 
virtually riding the gravy train. 
The first break occurred only a 
few months back when P&G de- 
cided to go co-sponsor on a secure 
threesome (“I Love Lucy,” “My 
Favorite Husband” and “This Is 
Your Life”) which in one instance 
also indicated the decline in bill- 
ings from the tobacconists (Philip 
Morris) that made possible the 
soaper’s entry. P&G's not so hid- 


(Continued on page 34) 


WABC's Sweeping 
Talent Overhaul 


Sweeping realignment of the tal- 
ent and program = structure at 
WABCys the ABC flagship in New 
York, is expected in 60 days at 
the latest, with many of local 
radio’s top names due to be axed. 
This will be the first step in a cam- 
paign designed to push WABC 
from its fifth siot in the Gotham 
market to “third or even second,” 
according to general manager Mike 
Renault. It’s Renault’s first major 
policy move since taking over the 
top slot at the outlet last fall. 

Renault believes the inroads of 
television on daytime radio listen- 
ing can be halted and even re- 
versed “if we give ’em something 
to ,listen to.” Key period is the 
morning 6 to 9 bloc, since that’s the 
time where television’s -“‘novelty” 
via the early morning shows is most 
likely to wear off. “We've got to 
program right in the early morning 
to get the audience to listen. Then 
we've got to program so they’ll 
stay with their radios the rest of 
the day.” Consequently, Renault 
is planning a complete reshuffling, 
involving 6-9 a. m., 12-2:30 p. m. 

(Continued on page 34) 





AM side of the picture set aside 


Saturday and winding up mid- 


around the world where things 


listener backstage on Broadway 


Such major network weekend 





Caesar Makes Good 


Columbus, March 22. 

That Reynoldsburg druggist 
who accepted a check from a 
bogus Sid Caesar some weeks 
ago had his money returned to 
him by the real. Sid Caesar. 
The comedian read VARIETY’s 
account of how Elmore Hayes 
permitted a ringer for’ Caesar 
to make a telephone call in his 
store — supposedly to Bing 
Crosby—and then took a check 
on a Canton bank for the cost 
of the call, $1.85. The druggist 
was pretty dubious about the 
stranger but thought he’d just 
mark it up to experience. 

Last -week he received a 
check for $1.85 and a: letter 
from, Caesar, who. wrote: 
“Please accept this check as re- 
payment for the hoax my ‘dou- 
ble’ pulled on you. Somehow I 
envy that fellow driving 
around the country. I wish 
I had: enough free time to do 
just, that. With all good 
wishes.” . 


Despite Specs, 
Hazel Bishop 
Still Loves TV 


Although Hazel Bishop. is all 
washed up with the Sunday night 
spectaculars on NBC-TYV, it’s known 
to be cooking up a brace of other 
shows for next season. Of more 
immediate concern is the _ cos- 
metic house’s buy of ‘Place the 
Face” which will be returned to 
tv via the Tuesday at 8 spot after 
Martha Raye, who carries the 
Bishop banner once a month, ends 
her skein (in the Milton Berle 
and Bob Hope time). The Ray- 
mond Spector rouge outfit is also 
going upbeat on spots. 

Tuesday 8 to 9 will be divided 
between “‘Face” and another show 
reportedly carrying the coin from 
Toni and Associated Products. 
“Place” will be given a facelifting 
on format, but not known now 
what the components (including 
the emceeship) will be for the 
spring and summer ride. Board 
chairman Spector (serving both 
as the agency and sponsor topper) 
is laughing off reports that Bishop 
is scramming “This Is Your Life,” 
a fixture shared with Procter & 
Gamble, since “Life’ happens to 
represent a bit of clairvoyance on 
Spector’s part as the original 
sponsor of a show that wasn’t 
'given much of a chance to survive 
when it first reached the tv light. 
‘Bishop’s coin share since P&G 
bought inte the Wednesday nighter 
has been substantially reduced, 
it’s known, making reports of 
Hazel’s doing a hurricane some- 





INDUSTRY VISTA 


By LEONARD TRAUBE 
A trend is developing at CBS and 


grams from sponsors engaged in 
peddling ideas and “partisan 
pitches” rather than products. It 
may well chart a new course for 
the broadcasting industry. Up to 
now, neither network has been.«a 
repository for such underwriters, 
although there apparently is no di- 


—unlike ABC and Mutual where 
paid religious programs, for ex- 
ample, have been a going business, 
and other sponsored periods in the 
realm of ideas have been accepted 


as a matter of course. 
| Although radio with its ever dip- |. 
ping revenues would appear to be} 
‘more readily open to such an inva- 


sion, it’s television that is marking 
the initial breakthrough in the area 
of “economic philosophy.” Several 
owned & operated stations of both 
webs have been running half-hour 
films under the aegis of the Na- 
tional Tax Equality Assn.; which 
has ben attacking cooperative set- 
ups such as those maintained in the 
insurance field, by credit associa- 
tions, etc. WCBS-TV, the Colum- 
bia flagship in New York, gave 
clearance to the film the Sunday 
afternoon before last. Title was 
“Citizen Dave Douglas’ and the 
business was placed by a Des 


_|Moines agency, Meneough; Martin 


& Seymour. The Class C time was 
at the gross card rate of $1,500. 
Same film, it is understood, is be- 
ing displayed elsewhere on the o&o0 
cireuit. 

No Hard & Fast Rule 


While there is no direci,. hard 
and fast policy at either web cover- 


‘jing such bids for sponsored time, 


a policy may have to be worked up 
in a hurry on another count, and 
the question may have to be con- 
sidered by the FCC in the end. 
This is the matter of request for 
“equal time” by opposition groups. 
One question is, would rival organ- 


_|izations be obliged to pay for pro- 


grams in replying to an attack, 
whether direct or veiled? Some 
observers say that free time would 
be only just and fair, since other- 
wise it would indicate that only 
those able to pay can get their 
“philosophy” before the public. 
The resulting confusion would tax 
the wisdom of a Solomon. 

‘It’s reasonablé to assume there 
will be more and more “idea” pack- 
ages thrust at networks as a re- 
sult of the pending merger of the 
CIO and AFL. With labor unions 
thus consolidated and getting 
stronger, management groups are 
expected to close ranks to array 
themselves against the unions. 

The two major networks have 
never before been confronted with 
the problem. “Idea” billings on a4 
national basis have been limited to 
political organizations, and then 
only to accredited parties or sub- 
divisions such as citizens groups 
supporting candidates for office, 
and so labelled in the routine dis- 
claimer—‘“this is a paid political 
broadcast.” There has been no 
tendency thus far to interpret these 
as “ideological.” The public ac- 
[cones them as “the great American 
pastime” — like baseball — without 
giving them another thought. 

“Ideas. for sale” also extends to 
religious broadcasts, the most nota- 


(Continued on page 34) 


entation / eur mers 


Kate: GF Plugger 


Kate Smith, who lost her 
NBC-TV daytimer last year 
primarily because she refused 
to do commercials, is sched- 

' uled for a series of six special 
‘tv appearances during April— 
doing commercials. 

She’s been signed by Gen- 
eral Foods, via Young & Rubi- 
cam, to introduce GF’s new In- 
stant Swans Down Cake Mixes. 
She’ll do live pitches on “Our 
Miss Brooks” April 1 and 15; 
on “December Bride’ April 4 
and 11; and on “I Remember 
Mama” April 8 and 22. By co- 
incidence, they're all CBS-TV 
shows, 














| what. lopsided in Spector’s view. 


NBC toward “receptivity” to pro-' 


rect policy that would exclude them |. 








Sunbeam Rides Again 


Chicago, March 22. 

NBC-TV is selling its Tues- 
day night at 8 Milton Berle- 
Martha Raye tandem for next 
season on a rotating sponsor- 
ship roundelay, a la the new 
sales treatment with the 90- 
minute Sunday night specs. 

Sunbeam Corp., currently 
sharing the Max Liebman-pro- 
duced Sunday specs with Hazel 
Bishop, has already cut itself 
in for a $3,000,000 1955-56 in- 
vestment in both the Tuesday 
night parlay and the new one-a- 
month weekender, tagged 
“Color Spread.” Appliance 

firm will rotate with two other 
bankrollers on the Berle-Raye 
combo and has ordered nine 
insertions in the specola. 

New sales, formula for the 
Tuesday hour was whipped up 
after Buick decided to switch 
from Berle to Jackie Glea- 
son. 


NBC-TV Resolves 
Spec Pattern For 
-’56; 1-Shot Sales 


NBC-TV has pretty much re- 
solved its pattern of spectaculars 
for next season. There will be four 
series in all—the Saturday night 
one-a-month Max Liebman produc- 
tions; the new “Sunday Matinee” 


which will rotate the Maurice 
Evans-produced series with “Wide 
Wide” World” and the NBC Tele- 
vision Opera Theatre; the Sunday 
night Liebman series and the Mon- 
day night “Producers Showcase.” 

The “magazine concept” of sell- 
ing will be applied to the Sunday 
night series, permitting for par- 
ticipating one-tyme (or few times) 
sponsors. This,~of course, is an 
extension of the sales pattern that 
applies to the “Today’-“Home”- 
“Tonight” shows. Hazel Bishop, 
Sunbeam and Reynolds Metals have 
been sponsoring the Sunday night 
color specs this season, but Hazel 
Bishop is pulling out. Sunbeam 
will tie in with the mew “maga- 
zine” patterns next season. Also 
the Sunday night series will be 
geared chiefly to holiday periods 
keyed to the mag advertising setup 
for special pushing of products, al- 
though over a season’s span they’re 
expected to materialize on a one-a- 
month basis. 

Oldsmobile is expected back for 
the Saturday spec series; ditfo Ford 
and RCA for the Monday “Pro- 
ducers Showcase.” 

Max Liebman will pull out of 
the Sunday series next season as 
director-producer and  contem- 
plates his own wecklv series along 
with the Saturday specs. Guest 
Broadway producers ‘will probably 
take over the Sun. slots. 

Under the “Color Spread” pat- 
tern as blueprinted by NBC there 
will be six commercial spots run- 
ning 90 seconds at a gross fee of 
$70,000 for the winter positions 
and $48,000 for the summertime 
plugs on the 90-minute Sunday 
specs. 











‘Private Secretary’ 


For Foreign Markets 
Hollywood, March 22. 
“Private Secretary,” Ann Soth- 
‘ern series, is being readied for sale 
lin foreign television markets. 

Bids from the Philippines, Can- 
ada and the United Kingdom have 
been received by producer Jack 
Chertok. American Tobacco, which 
bankrolls series on CBS-TV, has 





rights to series for the U. S. and 
iLatin America, 


OPENS | aT (BS-TV Ditching Music & News 
Strips to Counter ABC Advances? 
~ Poser on Como, Stafford, Froman 


+> 
7 


Radical change in the early eve- 
ning (7:30 to 8) program structure 
is reported under serious consid- 
eration at CBS-TY for next season, 
primarily in an effort to stave off 
the major advances made by ABC- 


TV in the Monday-through-Friday 
time segment via the latter’s “Dis- 
neyland,” “Lone Ranger,” “Rin 
Tin Tin,” ete. This, of course, 
would mean the elimination of the 
news-music formula which has al- 
ways been the basic CBS-NBC 7:30 
to 8 staple. In the case of Colum- 
bia, it would involve the 15-minute 
cross-the-board Doug Edwards 
show and the alternating Perry 
Como-Jo Stafford-Jane Froman 
quarte’-hour segments. (It’s under- 
stood CBS is talking in terms of 


an hour-long showcase for Como 


next season.) 

Just what CBS envisions slotting 
in the 7:30 to 8 time isn’t known, 
although it’s reported the web will 
convert to half-hour programming, 
or possibly full hour, instead of the 
long existing quarter-hour stanzas. 
When the network called in its key 
affiliate members about 10 days 
back this: was one of the major 
items up. for discussion. 

The maneuvering throws into 
sharp focus a growing recognition 
of the fact that, insofar as news 
and music are concerned, the tv 
networks have yet to find the right 
formula. It’s no secret that in many 
key cities these music-news shows 
are taking a beating on the ratings 
from stations slotting syndicated 
pix and other fare. 


Ashley & Steiner 
- Roll Lotsa Pilots 


Flock of upcoming tv shows out 
of the -Ted Ashley-Ira Steiner 
packaging stable are ready to roll 


via the pilot route this week. One 
of the major productions, on which 
NBC-TV has an option, is the new 
Worthington Miner Productions 
“Frontier” half-hour series which 
Sidngy Lumet will direct and Mat- 
thew Rapf produce. First of the 
“Frontier” series, “In Nebraska,” 
went before the cameras this week. 

Pilot film on “How Now, Brown,” 
comedy series. starring Keenan 
Wynn, goes into production this 
week. Series will mark Wynn’s 
debut in video with his own show. 
Developed from an idea by Don 
Quinn, the show is being written 
by Bill Manhoff, who is also pro- 
ducing. Series is rolling at Mc- 
Cadden Studios. 

Another pilot off the vidfilm 
production beltline this week is 
the new Reginald Gardiner ‘“Buck- 
ley” comedy package, the Good- 
son-Todman production repped by 
Ashley-Steiner. Show is being 
written by Ed Hartman. Guest 
star on pilot is Dorothy Lamour, 
with different name personalities 
to be used in subsequent install- 
ments.. 


Ratings-As-You-Ride 

In the short time since its initial 
new local ratings A. C. Nielsen 
Co. has finished its first radio rat- 
ing on nationwide auto listening, 
the first of its kind in the industry. 
The report, covering the two weeks 
ending Feb. 12, reveals that heav- 
iest car listening was done om Sat- 
urday afternoons, specifically from 
2 to 2:15, when 2,109,000 car radios 
were in use. This out-of-home lis- 
tening factor was upheld in the 
ensuing Saturday hours. 

Though weekend car listening 
peaked all other time periods, the 
Nielsen report showed that week- 
day mornings and evenings had 
“substantial” audiences in cars. 
The new Nielsen service, “Auto 
Plus,” brings a large unmeasured 











radio area to national radio rat- 
ings. 
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No mystery about it. There’s a bag 

full of money in this plan...an 

entirely new Group Buying Plan 

by CBS Radio Spot Sales. All you need 

to start right away is 3 nighttime 

quarter-hours (or the equivalent) on 

any 3 of the 14 leading stations ~ 

represented by CBS Radio Spot Sales. | Ei ‘ 


Then, because you are an eligible 








GBP advertiser, you receive — over 
and above all other earned discounts | 
~ allowed by each station you select— ss - 


an additional 15 per cent discount! 


There’s more. For each additional 
station used, up to and including all 
14, you receive an additional 1 per 
cent discount. Adds up to a potential 
26 per cent discount on your total 


investment after all other discounts! 


There’s lots more. Each of these 
14 big CBS Radio stations is number y fl 
one in its market, delivering the | " : 
largest average share ofthe radio 

audience in its market, month after 


month after month! 


There’s even more. In dollars and 
cents you'll see how GBP means 
greater savings and leads to bigger 
profits. Call CBS Radio Spot Sales. 
We'll talk about a Group Buying Plan 
that will really pay off for you. 


CBS RADIO SPOT SALES 


REPRESENTS : WCBS, NEW YORK— WBBM, CHICAGO 
KNX, LOS ANGELES— WCCO, MINNEAPOLIS-ST. PAUL 
WCAU, PHILADELPHIA—WTOP, WASHINGTON 

WBT, CHARLOTTE— K MOX, ST. LOUIS— WEEI, BOSTON 
KSL, SALT LAKE CITY— KCBS, SAN FRANCISCO 
WRVA, RICH MOND—WMBR, JACKSONVILLE— KOIN, 
PORTLAND—THE COLUMBIA PACIFIC RADIO 
NETWORK —THE BONNEVILLE RADIO NETWORK 
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Networks Gotta Begin 
Doing Something About 
New Talent: Red Buttons 


Red Buttons laid it squarely on 
the line on his “Person to Person” 
appearance with Ed Murrow last 
week. The networks “are going 
to have to make an investment,” 
Buttons said, in creating tv work- 
shops for comics and writers, be- 
cause that’s the only way left 
to help them develop. “Burlesque 
is dead,’ vaudeville nearly so, 
there’s little room in summer stock 
for comics, and the Catskills at 
the moment are no longer a train- 
ing ground. The only place left 


is the networks themselves, and 


sponsors who will have to have 
the vision to string along with low 
ratings while a comic develops. 
The theories drew a vigorous as- 
sent from the usually noncommittal 
Murrow, particularly as to the 
workshops. 

Buttons and his wife, Helene, 
provided a pleasant contrast from 
the plush, prepossessing environ- 
ment of Conrad Hilton’s 61-room 
mansion in Bel Aire, outside Holly- 
wood. Putting Buttons after Hil- 
ton, though, was something of a 
tactical mistake in that it gave the 
redhead a chance to mimic in a 
friendly way the grandeur of the 
Hilton manse by comparison with 
his own four and a half room apart- 
ment (even if it is on Sutton Pl.). 
But ‘twas all in good fun, includ- 
ing some closing jingles Buttons 
had written which seem to prove 
he can always make a living writ- 
ing. All in all, a highly pleasant 
visit with a nice guy and his doll. 

Perhaps it was the surroundings 
and the fact that the hotelier did 
more walking, as Murrow put it, 
than he would have in 18 holes 
of golf, but Hilton never really 
the family, some- piano playing 
got to say much, except for a re- 
cital of his creed of faith, courage, 
honesty and enthusiasm. He did 
get a chance to plug his soon-to- 


open hotel in Istanbul, to deny. 


a report he was planning to build 
in Florida, and to say “I’m afraid 
I can’t say anything at this time” 
to a query about plans for. Berlin 
and Amsterdam. A quick look at 
the family, some bad piano playing 
by Hilton, and a visit-to the silver 
vault (he called it a room, but it 
opens by way of a safe) pretty 
much wrapped it up. 
sets, but the potential of the plot 
and the character weren't — 
n. 


WAR IN THE AIR 
Producer: John Elliot 
With Robert Harris, narrator 
Music: Sir Arthur Bliss 
30 Mins., Sunday, 1:30 p.m, 
Sustaining 
CBC-TV, from Toronto 

This preems first North Ameri- 
can telecast rights, secured by the 
Canadian Broadcasting Corp. of the 
BBC’s 15-series of 30 minutes docu- 
mentaries dealing with the Allied 
and enemy air activities and inevi- 
tably invites comparison with 
NBC’s “Victory At Sea.” Exciting 
clips assembly is drawn from 
such sources as the British Air 


Ministry, U. S. Defense Depart- 
ment, the French government, 
German film archives, the photo- 
graphic records of the Royal Ca- 
nadian Air Force, plus clips from 
the British Commonwealth coun- 
tries, the Imperial War Museum, 
and NATO. Claim is that 90% of 
this actual combat material was 
filmed during World War II. In- 
terpolated commentaries are also 
spoken by Quentin Reynolds and 
other war correspondents. Series 
goes to 24 trans-Canada tv stations. 
Bow sets the scenes lead up to 
World War II with plenty of shots 
ot Hitler’s speech-making war- 
mongering to the Berlin stadium 
mass-meetings, the fall of France, 
the terrific aerial destruction of 
Warsaw and the similar treatment 
of Holland and Belgium, these 
from the Luftwaffe photographic 
records, and the captured “protec- 
tion” of Norway and Denmark. 
Outstanding scenes are the delib- 
erate wrecking of Warsaw, the 
goose-stepping of Hitler’s tempo- 
rary conquerors, the evacuation of 
women and childrén from London. 
Throughout are clips of Chamber- 
lain and Churchill speeches. 
Whole is harrowing but a magni- 
ficent historical record via tv. It’s 
also gripping and exciting editing, 
punched by the shocking impact of 
man’s inhumanity. This is one 
series that should keep set-owners 
at home, «. -«+« .. McStay, » 
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‘-Sherman Billingsley, ‘the Stork 

Club, N. Y., boniface, must have 
a terrific regard for his public. In 
his famed eastside bistro, he piles 
up gifts upon gifts on favored 
patrons. Everything from cham- 
pagne sur-la-cuff to perfume and 
neckties come with the compli- 
ments of the host. The same tech- 
nique applied to video, however, 
isn’t as effective even though it 
does show his high regard for the 
viewers. , 


Billingsley in his 45-minute show 
piles up a lot of stars and a lot 
of activity during that time, but 
because of the brief activity of 
each of the participants, the im- 
pression is fleeting and not too 
substantial. . 

“Stork Club show” has shifted to 
a new time slot on ‘ABC-TV net- 
work in moving to Sunday at 9:15, 
getting the benefit of an audience 
lured by Billingsley’s friend, Wal- 
ter Winchell. 


Billingsley had a_ substantial 
talent neup this past Sunday 
(20) which included partner in the 
perfumery business Morton Down- 
ey, along with Jack Whiting, Gi- 
selle MacKenzie, Jill Corey, harpist 
Robert Maxwell, and_ interviews 
with Peggy Ann Garner and Sir 
Cedric Hardwicke. Along with this 
was a fashion show with dolls 
parading some of the latest in 
coutouriering and glimpses of the 
socialites in the Stork’s various 
rooms. It sure does keep Billing- 
sley hopping taking care of every 
item lined up. 

_ However, the show does main- 
tain the impression that this spot 
is still a citadel of the elite and 
a gathering spot of the tops in 
glamor set. The club is an institu- 
tion, now getting the third genera- 
tion of customers. Billir gsley has 
seen the college kids come in and 
now their grandchildren, as the 
show pointed up on Sunday's 
edition. Maybe a few lapses of 
video technique can be forgiven. 
It may even be that Billingsley 
will become the Sullivan of 
the saloon set; en his tele- 
strategy will really pay < 

ose. 





Andy Griffith drawled onto the 
set of the Theatre Guild’s “U.S. 
Steel Hour” last week (15) and the 
ABC-TV dramatic showcaser was 
alive over the full route. Griffith’s 
folksiness, a fillip in the specialty 
cafes like New York’s Blue Angel, 
took over “No Time for ‘Ser- 
geants,” the Mac Hyman bestseller, 
transplanted with keen regard for 
the home screens by GI Ira Levin. 
Wha 
blueprint in the director’s chair, 
was have the lanky Tarheel walk 
into the fray, away from it into an 
other set, telescope the offstage ac- 
tion by Griffith’s sustained nar- 
rative and recap, and thus retrieve 
as much from the joybook as it was 
possible for tv to accomplish. 
What it accomplished was a series 
of high-larious incidents-sketches 
worthy of several hours of variety 
shows, while not getting off the 
main line, which was to. lampoon 
what goes on in the Army in “small 
picture” capers. 

As Will Stockdale, Griffith was 
particularly alert to his fun-raising 
mission, aided and abetted, will- 
ingly or not, by the Sgt. King of 
Harry Clark in a compelling por- 
trait of a GI careerist going to 
pieces by degrees as a result of 
Griffith’s straightface sheneni- 
gans; by the comic-faced Ben Whit- 
ledge of Eddie LeRoy, as Griffith’s 
buddy in barracks arms; and nicely 





they did, to Alex Segal’s. 





Tele Follow-Up Comment 


Iryin, Bob Hastings as Lutky and 
Alexander Clark and G. Albert 
Smith as the inspecting brass. 


While script ‘was loaded with, 
laughs as Griffith lit out on his in- 
nocent escapades as_ spit-and-pol- 
isher of the latrine, in the psychi- 
atrist’s office (with the psycho re- 
verting, of course, to dementia un- 
der the hillbilly’s examination-in- 
reverse); in the barracks battles 
and in the finale collapse both of 
the physical surroundings and the 
topkick. It was quite a trick to 
turn, and done with speed and 
surefire comedy of the twang 
school. 4 Trau. 





Credit “Philco TV Playhouse” 
and scripter Robert Alan Aurthur 
with a major achievement on last 
Sunday’s (20) show on NBC. Aur- 
thur took a subject well hashed 
over by Hollywood—the fight rack- 
et and the people in it—and man- 
aged to make it look almost new 
again. 

Title of the opus was “Shadow 
of a Champ,” and if Aurthur, as 
associate producer of Playhouse, 
has predominated in recent 
months, this show was a strong 
convincer that Aurthur the play- 
wright hasn’t lost his touch. 
“Champ” had the same penetrat- 
ing offbeat quality that has dis- 
tinguished his past scripts. 

Using a fine, sensitive touch, and 
aided and abetted by a standout 
east directed in sock manner by 
Robert Mulligan, Aurthur drew a 
life-size, moving portrait of a 
“little man,” in this instance the 
much-abused manager of a cham- 
pion prize fighter, who lives on 
the illusion of his importance to 
“the champ.” Then he meets a 
woman and is suddenly jolted into 
a realization of his loneliness and 
insecurity. 

Out of this rather flimsy story 
line. Aurthur hammered a dialog 
piece that probed deep and Ccar- 
ried a powerful emotional wallop. 
At the same time, thanks again to 
the cast headed up by Eli Wallach, 
the yarn never became maudlin 
and it never dragged. It was just 
plain good drama that spelled out 
entertainment to the hilt. 

Wallach as the manager etched 
a touching and intelligent portrait 
of a man who suddenly realizes 
the futility. of his subservient 
“friendship” with the fighter, Jack 
Warden, whom he idolizes. The 
scenes between the two, and the 
give-and-take between Wallach 
and Lee Grant, a shipboard ro- 
mance that turns into real love, 
had real impact and were kept on 
a completely believable plane at 
all times. Warden was robust and 
ruthless, yet reluctantly  under- 
standing, as the champ, giving a 
great performance. 

Miss Grant, a newcomer to the 
Playhouse, created a figure that 
had depth and beauty. Her per- 
formance, underplayed and_ yet 
highly sympathetic, was masterly 
in its restraint and the register of 
emotions displayed by mere ex- 
pressions and tonefalls. Here is an 
actress of distinction and one 
hopes the Playhouse will bring her 
back again soon. 

Rest of the cast were all fine. 
Robert Middleton as Warden’s 
gangster mentor; Tony Canzoneri 
as the dazed trainer still re-living 
the war, and Val Avery as an as- 
sistant, all deserve kudos. Mulli- 
gan’s direction, apart from giving 
the production a surprising feeling 
of scope alternating with inti- 
macy, helped to make the show 
what it was. Mulligan is still a young 
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Montgomery Presents ‘Variety’ 


Lucky Strike paid the freight as plugs for Variety were dropped 
in at strategic points in “Robert Montgomery Presents,” whose 
Monday (21) drama pitched “N. Y. to L. A.” on NBC-TV. The 
title is a Page 4 fixture of this publication, so the plugs in ex- 
change for the lift may be considered to square things, although it 
appears on reflection that Variery should still be billed for the 
super-billing. The hocus-opus, put together by Robert J. Shaw 
from an inspired idea with which every transcontinental travelin’ 
VarIETy and show biz mugg is familiar, was in the “Decline and 


Fall of a Heel” groove. 


It kicked off with Charles Drake moving 


fi »m off-Broadway work into a Hollywood screen test, working*his 


.way into the good graces and 


arms of production coordinator 


Lorefta Daye and doing everything within the realm of avarice 
and undisciplined ambition to make his way as an actor, even unto 
giving his agent a kicking-around, 

Drake’s immediate latch-on to the Chasen’s-Romanoff’s-Ciro’s 
circuit seemed to be overstated, for one thing, and the other inci- 
dents, when not entirely reminiscent of some segments of the 
Broadway-to-pix gentry, were clearly recognizable as stock situa- 
tions. The performances and the productien itself (with Norman 


Felton directing) were competent. 


ing role with an alertness to the 


Drake played his double-deal- 
change of pace requirements and 


Miss Daye brought a quiet)y emotional study to her part. Pamela 
Rivers played Drake’s actress-girlfriend with care and Edward 
Binns as the percenter led the roost. 


VARIETY got the notices. .. .. 
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man, so his handling of “Champ” 
Sunday with its many fine shad- 
ings, displayed a matuye judgment 
that promises great things to come. 
His staging of the moving climax, 
and several other _ highspots, 
matched the expert scripting and 
performances. Show’s musical 


| background—bars of hot jazz punc- 


tured by frantic drumrolls—caught 


‘the mood of the play perfectly. 
Hift. 


Gordon Duff produced. 





’ Ed Sullivan had a routine vari- 


ety ‘layout on his CBS-TV “Toast. 


of the Town” hast.Sunday (20). It 
was a diversified bill, with strong 
individual entertainment values. 
But, familiarity of most of the acts 
lessened show’s overall impact. 

Program got off f a nice start 
with a flavorsome Latino number 
by Xavier Cugat’s orch. Bandlead- 
er’s shapely wife, Abbe Lane, then 
took over for- some eye-appealing 
hip-swinging and ear-satisfying vo- 
calling. Sam Levenson’s homespun 
humor was good for a hefty quota 
of laughs, while Frank Marlowe’s 
more robust comedy attack was oc- 
casionally funny. 

Choralling by’ the -Dartmouth 
Glee Club was impressive. Sarah 
Vaughan did a solid vocal job on 
two numbers, including a rendition 
of her latest record click, ““How 
Important Can It Be.” Number 
was effectively gimmicked up with 
an echo sound. Ballroomology by 
Tony and Sally DeMarco was suave 
and graceful, while the Wlades’ 
trained doves were interesting to 
watch, Jess. 





Bing Crosby was on the ameche 
and a couple of other Crosbys were 
all over the place. You’d-a-thunk 
it was homecoming week for the 
Crosby clan with Jack Benny just 
an incident (some incident!) on the 
CBSunday (20) Lucky Striker. 
The “39 Steps” comic handled 
Gary, Bing’s eldest (he’ll be 22 in 
J une), as if he were the pappy, per- 
mitting the poised lad fu lay. 
Fulcrum was Bing’s 10G fee for a 
Benny stint, but when JB heard 
Gary light out on “Got the World 
On @ String” he wanted to set him 
up pronto for.a guest shot at his 
$150 fee. This is where Der Bingle 
stepped in on the phone to tell his 
son the facts of financial life. 

Bob Crosby was worked in for 
quickie repartee to add to the 
Crosby file, with Don Wilson serv- 
ing as the fancy butler in the stim- 
ulated fabulous manse of the 
Groaner’s, (Wilson came cheaper 
so he got the booking in the snap- 
per.) Gary showed that he’s been 
studying his father well, display- 
ing savvy in the handling of lines, 
excellent timing, and with service- 
able singing pipes to boot. That 
the youngster is a regular on Ten- 
nessee Ernie’s CBS Radio show for 
Philip Morris was obviously not 
considered a sponsor conflict. 

rau. . 





Whenever Jackie Gleason goes 
on vacation, the 8-to-9 p.m. slot on 
CBS-TV Saturday reverts to a rou- 
tine vaudeo format. The Dorsey 
Bros. (Tommy & Jimmy) take over 
the stanza, which switches to the 
catch-all tag of “Stage Show” and 
refugees from ‘Toast of the Town” 
move in—at least that’s what it 
seemed like on the hour last Satur- 
day (19)..- 

On tap for the singing were Nat 
(King) Cole and The McGuire Sis- 


ters; for the comedy, Roger Ray; 


for the juggling, Rudy Cardenas 
and for the acrobatics, Nita & Pepi. 
Although each was in good form, it 
added up to the kind of show that 
the constant viewer has seen and 
heard before. 
medley of old-time faves delivered 
by the Dorseys’ orch, stanza lacked 
os eg off the beaten vaudeo 
path. 


Cole was in mellow form as he 
turned over his current disclick, 
“Darling Je Vous Aime Beaucoup” 
and “Sand And The Sea” with “It’s 
Crazy, But I’m In Love” as an 
added fillip. The McGuire femmes 
got their plug in with “Sincerely” 
but weren’t too successful with a 
special piece tagged “I’d Rather 
Lead A: Band.” ardenas was in 
his usual flashy form as he 
whipped around pins, baJls, hats, 
etc., and Nita & Pepi accomplished 
some attractive acro designs. Ray, 
a comic who works with xylophone, 
offered a monolog that was just 
par for the course. Gros. 





“Colgate Comedy Hour” came 
up Sunday night (20) with a show 
that was well above par of some 
the stanzas recently presented on 
this series. yy from the supe- 
rior calibre of the. entertainment, 
the session was noteworthy for its 
pace and smoothness, a couple of 


(Continued on page 38) 


| ernize ‘the treatment 


Except for a neat | U. 





BURLESQUE 


(Shower of Stars) 


With Dan Dailey, Marilyn Max- 
well, Joan Blondell, Jack Oakie, 
Dick Foran, James Burke, others; 
David Rose, musical director 

Preducer: Nat Perrin 

Director: Seymour Berns 

Adaptation: Morton Fine, David 
Fre 


idkin 
60 Mins., Thurs. (17) 8:30 p.m. 
CHRYSLER . 
CBS-TV, from Hollywood 
(McCann-Erickson) 


For nearly three decades “Bur- 
lesque” has been taking the bumps 
and grinds as a hardy perennial of 
the theatre and it was inevitable 
that it would one day reach the 
tube dwellers. In its telescoped 
version of CBS-Chrysler’s “Shower 
of Stars,” only the framework re- 
mained but it came off as an ac- 
ceptable replica if not memorable 
in the collection of color specs. To 
take it out of its dotage and mod- 
a few bor- 
rowed musical numbers were in- 
tegrated into the backstage drama 
of broken hearts and stolen* bows. 


For Dan Dailey, who played Skid 
Johnson in the 20th-Fox film, it 
was a leisurely romp without too 
great tax on his talents. He 
hoofed and sang but the “heart 
line” was cut and scenes that 
misted the eye in other versions 
had to be trimmed in the interest 
of timing. As if there wasn’t 
enough talent aboard, Jack Benny 
was brought on (unnamed or un- 
billed) in a hokey bit with Dailey 
and Jackie Oakie, a brace of putty- 
nosed comics. It was little more 
than a walkon and would -have 
meant points to the rating had he 
been billed and his part padded. 
But Benny insisted on anonymity. 

Marilyn Maxwell, as the long- 
suffering wife and dance partner 
of Skid, gave a standout perform- 
ance both dramatically and in her 
dance numbers with Dailey, one of 
the show’s high spots. Frontin 
the burley line she was gay an 
spirited and avoided any bodily 
gyrations that might be criticized 
(as with the Sheree North inci- 
dent). She’s a solid trouper and 
the perfect prototype of the show- 
girl with everything it takes. 

In supporting roles. were Joan 
Blondell and Oakie, enlarged edi- 
tions of their picture days: Dick 
Foran as the upright suitor; Helene 
Stanley, the scheming chorine; 
James Burke, suitably substitute 
for the ailing James Gleason as the 
burley producer, and Laurie Mitch- 
ell, a looker that wasn’t around 
enough. Production team of Nat 
Perrin, Harold Conrad, Seymour 
Berns and Robert Adams gave the 
piece a good staging with zestful 
movement. David Rose’s music 
was a strong plus. Helm, 


TELERAMA 

With Alan Scott : 
Producer-director: Cal Jones 
30 Mins.; Sun., 3 p.m. 
WPTZ, Philadelphia 

“Telerama,” with some interest- 
ing sessions to its credit under 
newsman Dick McCutcheon (since 
resigned), resumed regular ses- 
sions Sunday afternoon (20). Rol- 
land. Tooke, WPTZ general man- 
ager, says he intends the new 
series to offer “live telecasts, fre- 
quently with a mobile unit and a 
much broader scope.” Preem did 
not evidence this broader scope, 
although it provided an informa- 
tive discussion of a hot issue— 
wire-tapping. Format offers much 
the same setup as numerous other 
intelligent panels. : 

Philadelphia Bar Association 
sponsored the debate between - 
such protagonists as Richardson 
Dilworth, former District Attorney 
and present candidate for Mayor, 
and Pti..iip Price, former chair- 
man of the Association’s board of 
governors, who took the affirma- 
tive, and Louis B. Schwartz, of the 
. of Pennsylvania law school 
faculty, and Wilfred S. Lorry, for- 
mer FBI agent, who were against 
wire-tapping. C. Brewster Rhoads, 
chancellor of the Bar Association, 
stated his organization was op- 
posed to all forms of intercepting 
phone conversations. 

This was a well-mannered oon 
—no clashes nor stepping on eac 
other’s words; and except for a 
few moments at the end mod- 
erator Alan Scott was able to rest 
in the - background.  Dilworth’'s 
contention was “that we wouldn’t 

ive police bicycles to chase 

andits on motorcycles” and that 
organized crime was conducted by 
phone. His partner Price saw no 
distinction between wire-tapping 
and peeping through windows and 
keyholes to obtain evidence. — aye 

Schwartz called wire-tapping a 

olice convenience, a device lead- 
ng to breakdown of morale in law 
enforcement agencies and a means 
of encouraging blackmail. Lorry 
called the practice “unsavory.” 
Scott closed the half-hour with the 
proper summary, that there was 
no attempt to convince the audi- 
ence, merely to expose it to some 
enlightened viewpoints. Gagh. 
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‘BAIT & SWITCH’ NAT'L DISEA 


Looks Like Peter Pan’ Started 


Dailies Won't 


Bite on ‘Bait’ 


One of the primary things that N. -Y. radio and television 
stations would have liked before publicly announcing their seven- 
point program of “minimum standards for home demonstration 
advertising” would have been the open support of the metropoli- 


tan dailies, which, broadcasters 


said, were just as guilty as they 


of accepting “bait” and “switch” advertising. But a couple of N. Y. 
newspapers dissented, preventing others from going along. Ob- 
jection was to Point Four, which said: If the home demonstration 
advertiser’s policy is to offer additional models or types of the 
product or service advertised, then ne must also advertise the 
prices of all articles or none at all. 

John Glass, advertising chief at the N. Y. Daily News, summed 


it up for the dissenters. He sai 


d that his paper has for several 


years embraced the spirit of the seven-point broadcaster’s program, 


but that he didn’t feel it fair for one media to 


lay down rules 


for another. He added that the News had sufficfent rules of its 
own to cover all the points mentioned, and that, at reader com- 
plaints, objectionable advertising would be dismissed or cleaned 
up. As for Point Four itself, Glass said: “Legally, you can’t tell 
a mean what price to advertise at.’ He drew an anology to also 
stress how “impractical” point four was for newspapers: if a de- 
pariment store mentions a $9 dress, then must it mention a $15 


dress it has on sale too? When 


asked how the analogy fits home 


demo advertisers, he replied that department stores have home 


demo cepartments too. 


A N. Y. Times spokesman, though he would make no direct 
comment on the subject, implied that newspaper rejection of the 


“switch” plan was not necessarily final. 




















WPIX’s ‘Hey, Look at Us’ 


As 


Rascals’ Dominates Kid Strips 


WPIX, N. Y. tele outlet, has put + 


the clincher on the extraordinary 
rating payoff, market to market, 
of the  Intersiate - distributed 
“Little Rascals” (‘Our Gang”) 
comedy shorts. The current after- 
noon kidvid ratings on the Daily 
News station’s celluloid clue a 
serious threat by syndicated-for- 
kids films to the longtime suprem- 
acy of the high-priced live network 
kid shows—NBC-TV’s “Pinky Lee” 
and the rating giant “Howdy 
Doody.” 

At last reading—with the “Ras- 
cals” on (at 5:30) WPIX for less 
than two months in which to build 
an audience following—ARB and 
Pulse give the indie’s stripped 
films a 12.8 and an 11.5, respec- 
tively; this against competing 
“Doody’s” 7.6 and 11.1. Stacking 
the same ratings and rating periods 


against the NBC-Pinky Lee-at 
5 p.m, (a time when other stations 
have slotted ‘“Rascals”) combina- 


tion, “Rascals” far outrides it also. 
According to ARB and Pulse, in 
that order, Lee grabbed off 8.9 and 


11.5. against the substantially 
higher WPIX figures. 
On Jan. 17, like most other 


*Rascal” stations, WPIX launched 





U. S. Steel’s Repeat 


Repeats of full hour live shows 
are on the ascendancy. This time 
it’s ABC-TV’s U. S. Steel going in 
for the repeat pattern. 


Vehicle is the Ralph Bellamy- 
starrer, “Fearful Decision,” whigh 
brought the sponsor one of its 
heawiest mail pulls of the season. 
Date for reprise is May 10. 


Last repeat was “Patterns” on 
Kraft Television Theatre. 


Guild Carrying 
N.Y. Vidpix Torch; 
Sets ‘Mark, Spy 


Guild Films looks to be waging 
'a one-company campaign in sup- 
jport of telefilm production in New 
| York. Firm is about to sign a new 








the pix under a completely new |series, “Brother Mark,” which Mar- 


program format and title (‘Club- 
house Gang Comedies”). Within 
five days, the first local video rat- 
ings gave the show a 5.8—78°% 
higher than the old show in the 
5:30 time. This was. substantially 
higher than the station ever got 
before jin the time, and, inciden- 
tally, the N. Y. station had rarely, 
if ever matched, its current ARB 


(Continued on page 34) 


CBS-TV’s Kiddeo 
‘Let's Take Trip 


CBS-TV’s public affairs sector 
took a long-look at the pilot of its 
upcoming Sunday kiddea series 
this week and figured it has a po- 
tential hit in the moppet sweep- 
stakes. Show, tagged, “Let’s Take 
a Trip,” is headed for 3:30 to 
4 p.m. next month (the 17th) in 
the springtime reshuffle of the 
Sabbath day patterns. “Trip” is 
designed for the 6 to 12 group 
who'll be taken on live offbeat ex- 
cursions.around the country ac- 
centing the entertainment values. 
(Pilot used a firehouse as spring- 
board.) Starting stanza will re- 
volve: around helicoptering, with 
subsequents to embrace tugboats, 
railroad yards, jet planes, a diary 
farm and an ocean liner. 

There’s a couple writers as- 
signed (Bob Fenwick, Bob Allison) 
for the general framework, but 
show will actually be an ad libber 
with Sonny Fox and a couple of 


(Continued on page 84). ., 





|ion Parsonnet, who owns the prop- 
erty, will produce at his Parson- 
net Studios in Astoria. Meanwhile, 
Guild put another series, the Ray- 
mond Massey-starring “I Spy,” into 
production at the Parsonnet lot, 
and two weeks ago began produc- 
| tion on “The Goldbergs” at Lou 


Kliotz’s Biltmore Studios in down- 
town Manhattan. Total of three 
half-hour series exceeds the efforts 
of any one company in the Gotham 
production picture thus far. 

“Brother Mark” will be an adven- 
ture segment, with the principal 
character a European playboy who 
becomes a virtual monastic, com- 
ing out of his isolation to help peo- 
ple in trouble. Casting and scripts 
haven’t been set yet, but Parson- 
net will produce. “I Spy” will be 
turned out by another old Gotham 
production hand, Ed Montaigne, 
who did the “Man Against Crime” 
and “The Hu:ter’” series in Bed- 
ford Park Studios in the Bronx 
for R. J. Reynolds.. It’s to be the 
stories of great spies of history. 
“The Goldbergs” is being pro- 
duced by Guild itself, with Marc 
Daniels directing. 





WCBS-TV Taps Littell 
For City Editor Role 


Sam Cook Digges, general man- 
ager of WCBS-TV, aiming to 
strengthen local (N. Y.) coverage, 
has assigned Blaine Littell as news 
bureaii manager. 

He’ll function as the CBS flag- 
Ship's “city editor,” cover some 
stories himself and also assign cam- 





‘eramen, oe " 


N.Y, VIOLATIONS 
TILL AAMPAN 


Signals have gone up around the 
country to prove that “bait” and 
“switch” advertising is not just 
N. Y.’s problem. Execs of the Bet- 
ter Business Bureau feel it is a 
national disease that seems preva- 
lent in many of the larger cities. 
To the BBB and local vigilante 
groyps this type of suspect adver- 
tising is prominent in newspapers 
as well as radio and _ television, 
despite the latter having. come in 
for the biggest share of complaints 
lately. 

The “bait” trend has been grow- 
ing in the past seven or eight years, 
according to George Young of BBB. 
Victor Nyborg, prez of BBB, calls 
it “vicious, insidious amd damag- 
ing,” yet there has been compara- 
tively little self-regulation by me- 
dia. Most of the radio-tv’ers give 


a 





“| out with “we won’t cut it off unless 


there are complaints” or “caveat 
emptor.” When there is self-regu- 
lation—as in the case of N. Y.’s 24 
radio and tv stations—there is fre- 
quently seen a reticence to obey 
one’s own law; N. Y. broadcasters 
have had rules in effect fer nearly 
three weeks, but only a few days 
after the rules weve publicly an- 
nounced, there were heard and 
seen on local stations violations as 
flagrant as any before. So far, in- 
formed onlookers feel that many 
of the stations which are riding 
along with the rulings are merely 
doing so in fear of legal reprisals, 
perhaps from the Brooklyn District 
Attorney’s office, where the matter 
was recently rekindled and where 
one advertiser and three of its 
execs have already been indicted. 
Other stations ave slammed for 
their open hypocrisy — signing a 
preventive platform on standards 
and still airing objectionable “bait” 
and “switch” ads. It’s said that 
the Gotham broadcasters’ set of 
“minimum standards” to combat 
b&s are quite clear and easy to 
follow, but some of the stations 
won’t comply unless legal claws 
are’ added by the Government. 


Few State Laws 


The BBB reports there were 
b &s cases in 44 American cities, 
spanning several states, yet few 
states in the country now have 
laws to stop it. As of July ’53, ac- 
cording to BBB spokesmen, only 
Massachusetts had any state law 
on the matter. There are perhaps 
six or seven others today, but a 
closer scrutiny shows that there 
are repeated violations in those 
states too and that, in some in- 
stances, the laws are viewed as 
impotent. Efforts are being made 
to bring some of them up to date. 

A legal case, aside from N. Y.’s 
recent indictments, is against two 
L.A. used car dealers—and their 
tv announcers—for b & s frauds. It 
went before a judge last week. ~* 


BBB stated that San Francisco 
broadcasters, hearing of the Brook- 
lyn Grand Jury investigation 
around early February, got an anti- 
b &s campaign of their own going 
in anticipation of legal repercus- 
sions from the state, California be- 
ing one of those with b &s legisla- 
tion. It wasn’t made clear whether 


as well. 

In Akron, BBB reports a home 
demonstration advertiser has fold- 
ed his company, “because things 
got too hot.” Another Ohio store 
chain sold its Akron branch to lo- 
cal interest because of the drive 
against b&s. BBB says there are 
some cities, like Omaha, Amarillo, 
St. Louis, which won't tolerate any 


medium. Another source adds that 
“clean” towns like this are at a 
scant minimum. 








Something; ‘S'west Corner’ to TV 


As Sponsors Eye B'way Closings 


& 
_. 





‘Bleecker St.’ TV’er 


NBC’s “direct from Broad- 
way” gleam — with ‘Peter 
Pan” the first in the legit-to- 
tv moveover — currently cen- 
ters on “Saint of Bleecker 
-Street.” Menotti opera-drama 
has been struggling to get into 
the money and on Friday (25) 
goes from full week to four- 
performance weekend policy. 

The web is aiming at a May 
15 slotting at 3:30 to 5 p:m., 
and since that’s a Sunday, it 
indicates either (1) that the 
show will omit a performance 
that day or (2) won’t be around. 
At any rate, the “direct” bill- 
ing would still hold, with 
“Bleecker” putting badly need- 
ed tv money into its till, just 
_as “Pan” was $85,000 in the 
red on its Broadway run, a fig- 
ure reduced when the home- 
screen coin was put into’the 
pile. Menotti’s musical was 
previously displayed on CBS- 
TV’s “Toast of the Town” as 
a 20-minute insert. 

“Bleecker” will either be the 
legit or publication version. 
No decision yet. 


Hooper's AM-Only, 
ARB Restricted To 
TV in New Teamup 


The ever-shifting research indus- 
try last week found one of the old- 
est and one of the newest of the 
rating outfits joining forces. C. E. 
Hooper Inc. and American Re- 


search Bureau reached an agree- 
ment under which Hooper will con- 
fine itself to radio, ARB to televi- 
sion, with the two companies main- 
taining their separate staffs and 
identities but cooperating in mat- 
ters of consultation and special re- 
search, production and sales prob- 
iems. Agreement involves an ex- 
change of stock, with ARB prexy 
Jim Seiler getting Hooper shares 
and a place on the Hooper board, 
and Hooper’s James Knipe dittoing 
on ARB. 

Immediate result of the agree- 
ment is the abandonment by Hoop- 
er of its television service in some 
55 cities... ARB overlapped in all 
but three of those cities, so that 











S.F. papers were in on the drive | 


such fraudulent advertising in any | 








Who’s Consulting Whom? 


NBC consultants are now 
taking each other to lunch. 

Seen at N. Y.’s 21 last week: 
John Royal iunching with Sol 
Hurok. Both are on the NBC 
consultancy roster, the latter 
pacted to frame some ’55-’56 
“Sol Hurok Presents” specs on 
the Monday night ‘Producers 
Shawcase” series. 





it will merely be left alone in the 
field, except where the still-compet- 
‘ing Pulse flourishes. Hooper’s ra- 
|dio service is currently in 90 cities, 
\55 of them on a regular basis. ARB 
ihas a roster of 70 cities, plus 10 
i;more on a station-financed basis, 
‘plus its monthly national ratings. 
|Neither service will be expanded 
limmediately. Both firms will con- 


(Continued on page 34) 


Double-Talking Taxes 


| Maybe it takes a double-talker | 
| to take the double-talk out of the | 
| income tax. Al Kelly, one of the) 
| foremost of the breed (he’s Joey 
| Adams’ partner, but sometimes it’s 
| hard to figure who's playing | 
straight as they frequently go into | 
| reverse), will appear on a simul-)| 
| cast this Saturday (26) over WRCA | 
| and WRCA-TV, N. Y. (at 11:30) 
| p.m.) to attempt to put some sense 
into the gobbledygook. The sup-| 
| porting cast will consist of 14 tax) 
men and 14 models on an hour-! 
long “Al Collins Tax Party.” (Col- | 
lins, known as, Jazzbo, is_ better | 
known as a disk jockey than a) 
pitcher of financial legerdemain.) | 
Phone lines will be set up to give | 
the public opportunity to shoot | 
questions at the internal revenuers. | 

The NBC stations are sending | 
out a followup press release on 
| Form 1040, 4 rea 





| 








The idea of transferring just- 
closed Broadway legit properties to 
tv, as in the case of “Peter Pan,” 
is gaining momentum. This time 
it’s “Southwest Corner,” the John 
Cecil Holm play which recently 
folded after a brief run at the Hoii- 
day Theatre, N. Y. It’ll be done on 


“Kraft Television Theatre” the 
night of March 30, condensed te 
an hour version, with the original 
cast, including Eva LeGallienne, 
Enid Markey and Parker Fennelly. 
However, unlike the motive be- 
hind “Peter Pan,” which was de- 
signed as a “ane-nighter USA” to 
blanket the whole country and thus 
eliminate the necessity of a road 
tour to help recapture Broadway 
losses, “Southwest Corner” is be- 
ing transferred to tv as a means of 
stimulating nationwide interest in 
the production as the prelude to a 
cross-country tour. In this respect 
the producers of “Southwest Cor- 
ner” are taking their cue from Ed 
Sullivan’s “Toast of the Town,” 
where capsule presentations of 
just-about-to-tour legit attractions 
have created wide interest and sub- 
sequently proved a b.o. boom on 
the road. . 
The idea of transferring legit 
properties to tv, lock stock and bar- 
rel, is gaining momentum in video 
circles, working to the benefit of 
all concerned. It permits the tv 
producers to bring in a finished, 
polished presentation, with the only 
major headache the hurdling of 
the tv technicalities. On the other 
hand, the one-shot tv sponsor ¢oin 
helps to get the legiter off the hook 
in the case of an early Broadway 
demise, not to mention the afore- 
mentioned interest it stimulates 
when a road tour is in the offing. 


WNBQ Caught In 
Equal Time Rift 


Chicago, March 22. 
Wild swinging charges and coun- 
tercharges by Windy City poli- 
ticians embroiled in the torrid city 


election campaigns, caught NBC- 
TV’s WNBQ in the middle of an 
“equal time” hassle. On the 
grounds it would only add more 
fuel to the flames, the station last 
week nixed a script readied by 
State’s Attormey John Gutknecht 
for use on time offered him to 
answer an earlier blast fired by 
Alderman Allen Freeman on 
WNBQ’s “City Desk.” 

Gutknecht, a Democrat, left the 
impression in his subsequent com- 
ments to the newspapers that the 
station had denied him time to an- 
swer the Republican city council 
member. Henry Sjogren, WNBQ 
assistant general manager, pointed 
out immediately that the station 
did not withdraw its offer of free 
time to the state’s attorney last 
Friday night (18) and that the offer 
still stands. 

Sjogren argued that Gutknecht’s 
script went considerably beyond 
answering Freeman's charges and 
introduced several new ones. “In- 
troduciion of new issues would 
obligate us to give Alderman Free- 
man, and perhaps others, time in 
which to reply to Judge Gutknecht. 
And this could go on indefinitely,” 
the NBC exec stated. 

Gutknecht was offered the Fri- 
day night 15 minutes when he 
turned down an invitation by NBC 
news director Bill Ray to appear 
on his “City Desk” show where the 
Freeman allegations were made. 








Guy LeBow Capsules 
Charles Basch (Basch Radio-TV 
Productions), has signed sports- 
caster Guy LeBow for “Fact or 
Fable,” radio sports capsule with 
top guests. 


Show is going into 39-episode 


b 


’ 


production for syndication... ‘ys 


he 





~— 


Wednesday, March 23, 1955 























Wednesday, March 28, 1955 VARIETY 29. - 


Se RRR ae ARR 


& 





It was pretty nice of the ABC Television Network to salute 
its fellow networks in a recent advertisement for their program 


awards from the Academy of Television Arts and Sciences. 


- We had intended doing the same kind of thing earlier this season 


when they launched some very exciting program ideas. 
But they beat us to it—just as they beat us to Disneyland. 


When competing networks applaud each other the applause 
is genuine; for each success is a fresh demonstration of the : 


value of network television to the audience and the advertiser. 


Only through network television can 65 million people share 


simultaneously the pleasure of NBC’s memorable Peter Pan 





-..or discover a great comic like George Gobel. 


Only through rietwork television can an advertiser reach 41 
million people each week as economically, for example, as he 


can on | Love Lucy—another network developed program. 


. bad 


> The steady improvement of television is due not so much 
to the enormous investment of money, time and effort as it is 


to the constant goad of network competition. 


This is the heart of the American system of broadcasting. 


This is why television builds larger audiences each year. 


And this is what has made television in America the world’s 


largest advertising medium. 


The CBS Television Network 
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VARIETY - ARE City-By-City Syndicated and National Spot Film Chart 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bureay time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 


have a large share and an audience composed largely of children, with cor- 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated responding results for the sponsor aiming at the children’s market. Abbre- 


" film shows listed in each case, and their competition shown oppos Au viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), ay «ah SAR a or quis; (Sp), sports; (W), western; (Wom), 






























































tion about film in each market, which can be used by distributors, agencies, women’s, bols next to stdtion call s represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all chanealo aboye 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time — day and distributors rep the national sae sponsor for whom tre film is aired. 3 
TOP 10 PROGRAMS ‘ - : DAY AND JANUARY SHARE SETS . om TOP COMPETING PROGRAM 
AND TYPE ‘ STATION DISTRIB. TIME . RATING (%)} PROGRAM STA. RATING 
oe ’ ri . : 
BALTIMORE Approx. Set Count—555,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Ramar of the Jungle (Adv)....WBAL...... BetR Nes y ) “appiesmre apart gn Mon. 7:00-7:30 .......... 30.3 oo dasveee “TE. ce eeeses 42.0 |7 O'Clock Final..:......... WMAR ..,....10.8 
; ie News—John Daly........ WAAM ...... 6.1 
Superman (Adv).............. > eg rer Flamingo..:....... Wed. 7:00-7:30 ......... 20:3 is ipa te. See 41.0 | 7 O'Clock Final............ WMAR ....... 9.2 
Nz é News—John Daly........ WAAM ...... 6.8 
3. Annie Oakley (W)............ WBATs. oz. < wes: te | Ry SE eee Sat, 5:80-6:00: 06568 i6 oc » © PeePeee eee. wee nae 34.8/| Film Funnies.............. WAAM ....... 3.6 
4. Wild Bill Hickok mw) Cease 0 ot WBALe i656... Flamingo.......... Fri.'7:0007180: ie:. 6 ice ee WG 8k TRS icone Otte @ Glock Final... .....%...... WMAR ...... 7.5 
‘2 News—John Daly........ WAABE “sso. 08 5.4 
BS. Chaee: TR CVRD as ier ie ee coe WRAL. ..:.-..:.. | ERE IY ES Se Tues. 7:00-7:30 ..<...... DRA ee Bek es 36.5 |7 O’Clock Final........... eWMAR ..2..,% 9.2 
. e ; ; me ane P< he eng BGs Kens Mp Cae oe 5.8 
. 6. Hopal assidy PPD ins . Bas 5S 0 Se Sat. 4:30-5:00... .as5se. BO a sho abn EL epee os 5 PRIOR Se, io. case's Ca oe cs 1.4 
* one 3 s Red Cross Reporter...... WMAR .::... 0.3 
. : Weert Mae. c. 2. 05-04: WAAM ...... 0.3 
7. Mr. District Attorney (Myst). 0 OO eer ap Ao 2 Sat..10:30-11:00 ......% S6:3 5k Sr OMEN wee he eee 49.3 |Premium Playhouse..... Ras | ee 22.9 
8. I Led 3 Lives (Dr)......... WEA is os co Satan Sos. 63% Wed. 10:30-11:00 ....... WB. «hice. | See 47.2 | Blue Ribbon Bouts......... WMAR ....... 22.8 
9%. Hans Christian Andersen (Ch). WRATG6o3k-s ss Interstate......... Thurs. 7:00-7:30 ........ 1.0 Sse Peek Re 29.6 |7 O'Clock Final............ WMAR ....:: 8.8 
News—John Daly........ WAAM ....... 7.1 
10 Badge 714 (Myst)............. WBAL bathe hee BOM ae wo 0 ce ween Tues. 10:30-11:00 ....... LTE .. dca OREBE oe cine QTD TWrevtling 5... 5... .ciecesaye WMAR ....... 14.4 
CINCINNATI ee Approx. Set Count—530,000 _ Stations—WLW-T (5), WCPO (9), WKRC (12) 
PSP e ee oe Se. ae Thurs. 8:30-9:00 ........ 3480 2b isccts Pe cea cteeea G01 (Climas... oi... ox... che IGt Tec d eds 21.0 
2. The Whistler (Myst).......... WKRC......... MY 6.54 ae bs 6 a oak Wed. 9:00-9:30 ......... SOM 5h, wives S56 Bin cas oe Fe 70.2 | College Basketball.:.......WLW-T ....:. 21.6 
3. Cisco Kid (W)..............- WOOP. 6 i5.5 56k: Ea Cdk a has ek Sun. 6:00-6:30 .......... BOON. sentence hee Sarco 51.5 |Omnibus .......... Gy ese Des 11.1 
4. Superman (Adv)............. WLW-T......... IO oo 5 ko Mon. 6:00-6:30 ......... BEE oss in tk oS RE 37.0 | Early Home Theatre...... Fes: 3 < | Sa ere 10.0 
5. Favorite Story (Dr)........... WCPO.......:.. BO ree ee mwues. 7:30-6:00 ...... ici BM a5 sd ince ae 51.6 | Dinah Shore............ ><. WLW-T ...... 24.4 
“i News Caravan......... -.- WLW-T ...... 22.2 
6. Wild Bill Hickok (W)......... WLW-T...... ‘..-Flamingo.......... Sat. 6:00-6:30 .......... IOS cc isccses , ere 25.9 | Frankie Laine.............. WCPO ....... 4.1 
7. Death Valley og WD. is. PERO. ios McCann-Erickson. . Fri. 10:30-11:00 ........ 19.4 0. ..0.00- Seen 48.8 | Dollar a Second............ WCPO ....... 15.1 
8. Annie Oakley (W)........... ~ WLW-T......... 3, +, is Bay fs Shs Wed. 6:00-6:30 ......... Ws ss ceed as AS be eeee -31.6 |Hopalong Cassidy.......... 0 ee ae 9.5 
9. Mr. District Asti (Myst)... WLW-T......... MO cc hia e laeieeaa Tues. 10:30-11:00 ....... Oe pipe tte 5 ee Og oes 39.5 | Stop the Music............. WCPO ....:..15.9 
Passport te Danger (Adv)..... WLW-T........ A IS Sees gee Tues. 10:00-11:30 ....... BOl oc xaceat cx ; PREP Re 49.2 | Elgin Hour cle oso.» wikte waa a WCPO ....... 20.3 
\ KOMO (4), KING (5), Seattle; 
SEATTLE-TACOMA Approx. Set Count—410,000 Stations— {nT ( (11), KTVW (13), Tacoma 
1. Life of Riley (Com)...........KING.......... RS Sa Ge ie Thurs. 7:30-8:00 ........ 8 SR ee eNe: RS Sed ies 61.3 | Name That Tune....,..... my oP ae 11.2 
2. Annie Oakley (W)......... Boks i ¢. . < Sa ey Ce rk 6 ook oe 0 Thurs. 6:00-6:30 ........ > A bas geese RR 9 es ' 45.2|Dinner Matinee. :......... MOMMEIUE coc ce MO 
3. Wild Bill Hickok (W).........KING.......... pS ee eae Wed. 6:00-6:30 ......... TS eee MS os ccs eee 46.0 | Dinner Matinee............ 3s 2 nee eee 4.8 
: : Sports; Joe Palooka...... ws ee 5.9 
4. Death Valley Days (W)........KING.......... McCann-Erickson.. Sun. 9:00-9:30 ......... BE i rnd Pree Sy a a ... 66.4] Television Playhouse....... ROMO :....%2 17.6 
5. Superman (Adv)............. | Sears Flamingo.......... Mon. 6:00-6:30 ......... rer OW ecisintks 49.3 | Producers Showcase........ Ran 11.7 
6. Little Raseals (Ch)........... | Sean Interstate........: Mon.-Fri. 4:30-5:00 ....*29.9.4...,.. “hk Serer *33.0 |Search for Tomorrow.,..... | eS 1.6 
Reeds? Tight ro25.% fsck EE was aCe 1.3 
7. Gene Autry (W).............. lS aE Pe Tues. 6:00-6:30 ......... Nees? BGR Fae 45.4 |Hopalong Cassidy.......... Bee <csecy y 7 | 
a 8. Badge 714 (Myst)............ MEMES <0 520% RE St Pee ae Fri. 9:30-10:00 ......... 1 te ARE AR ROT RR ae Fe cae ~63.0 |} Our Miss Brooks........... 2... Se 21.0 
' 9. Liberace (Mus)... ............ eas Sree REI oak ied ow Wed. 8:30-9:00 ......... , E Bigtp oad ates capper agit 73.0 | My Little Margie........... Beene. shake 31.2 
10. Life With Elizabeth (Com)....KOMO......... oe PNY aoe or aay oe Mon. 7:00-7:30 .......s.. yeep Ee Meena ONG... sci e cheeks sy y ERE 14.1 
* Average Weekly Rating 
KANSAS CITY Approx. Set Count—405,000 is Stations—WDAF (4), KCMO (5), KMBC (9) 
D.C sc wk ows hoc esos Weeks... Seis Ga Mae Ss iawn eats se Sun. 5:30-6:00: «5... iat RB Ata Cin cs Wikio. clk<pssk a 45.3 |You Are There..........% Py) < .. 6A Fe 6.6 
2. I Led 3. Lives (Dr)........... » [07 \ here Ms cee vee. oe ETL. 22 ok. (30s Sin ae hae cers «518 00 A OD nn. ihe ss sha 0 8 ed Usk EIS osc be 19.7 
3. All Star Theatre (Dr)......... i. See ee Screen Gems...... Thurs. 8:30-9:00 ........ ty OO TY er 51.7 |Four Star Playhouse....... PURMEBC ncuee 15.5 
4. Mr. District Atterney (Myst)... KCMO......... +) BR ae a a Tues. 10:00-10:30 ........ SED. Shwe Os De aca wek ale 39.0 | Weather; Life of Riley...... Sk Se 15.5 
Ras ee oe Pe ae » 0S ae 12.2 
5. Ellery Queen (Myst)......... Si) ee ae MP tik oak i. cue 0 Wed. 9:30-10.00 ........ y 8 ee Sy Se ee 50.1 |Blue Ribbon Bouts.......... eG na se. 23.2 
6. Annie Oakley (W)............ es ee ess eae. se tas Sun. 6:00-6:30... ... 03.5. | hy Sep pe | OA SB Se aS ae ) a 13.6 
7. Ramar of the Jungle (Adv)... KCMO.......... og yy + re Oe ee eres on Ap Bees SA. eta soe on 47.6 |Show Wagon............. PA, 2 3 ee 14.8 
8..Stories of the Century (W)....KMBC.......... aE ee Thurs. 9:30-10:00 ....... BUT ss cc veio ce ee 48.1|Lux Video Theatre......... WDAF : . 5... 25.1 
9. Favorite Story (Dr).......... | 0 a aa TO oo Wes ose cc awn Sun. 10:00-10:30 ....... TGS. + cad Map ote bc ke 36.4 | Weather; Cinema........... WDAF «..... 16.4 
s NN oS, 1..s 0 0 hd 0 om aees T'S Serre 9.9 
10. Superman (Ady)............. ER es ced eee Flamingo.......... Mon. 5:00-6:30) «05. .400% 0: ama cee EE aR ea 96.4} ati BOW . «x oe: scree ceeds BGMO ...2%6. 14.5 
JACKSONVILLE, FLA. Approx. Set Count—265,000 Stations—WMBR (4), WJHP (36) 
1. Superman (Adv)............. WME 4 60's ce he WOMEN: ok bees aes Mon. 6:30-7:00 ......... Rk RR ta Se" - 51.5 |Riders of the Purple Sage...WJHP ....... 0.4 
‘ Child Guidance........ So >. Aaya 0.4 
2, Cee TRA PS ovine i Eee cl WH si ica. a ag ros 5's ai Tues. 6:30-7:00 ......... aaa BU Shae ta OR O04 FF outh  FOrum .. . ss ccs kes sae WJHP ........ 0.4 
3. Wild Bill Hickok (W)......... Wee hives SY Wed. 6:37:00... sine nS. , 4 ola ss. 5 “acalncato’ 41.5;Our Teenagers............. faa 0.4 
4. Racket Squad (Adv)........ cL bh cao ae Se ee oe pe GE SaaS se wiants a 40.7 |Wildwest Playhouse........ WEEP ....sc50 1.3 
5. Passport to Danger (Adv)..... Wea s 8 ccs oat |. SSS Sat. F:OGer Se i a 2 23 A, ate ak eis 5s 42.7 |Bob Cummings............. E04 Si o 3 5.7 
6. Stories of the Century (W)....WMBR..,...... ES Sites oes neh oa Sat. 6:00-6:30 .......... Os 5548 90d bess Fave wie 34.1 |Wildwest Playhouse........ 7) ar 2.6 
7. Ramar of the Jungle (Adv)....WMBR......... Ge I ees TR Se ae Ma's 5's ume A ee oc eRe Sone a Nee Lo) 4.6 
8. Abbott and Costello (Mom)...WMBR......... SEIS ia So Siew aslo ale db Sat. 11:30-12:00 ........ fe Bcticis eee 22.2 iCartoon Carnival........... eS 2.6 
Wildwest Playhouse........ ee a 30S Pee 0.9 
9. Mr. District Attorney (Myst)... WMBR......... Me ons 6'b no hoes Thurs. 10:30-11:00 ...... MRM 5-46 ae ARSE 26.2 |Lux Video Theatre.......... .. ES 10.2 
10. I Led 3 Lives (Dr)............ fa a one Mon. 8:00-8:30 ......... WE deca gti EPR SE 70.7 |Burns and Allen............ Re 57.2 
DENVER Approx. Set Count—230,000 Stations—KFEL (2), KOA (4), KLZ (7), KBTV (9) 
1. Death Valley Days (W)....... | McCann-Erickson. ..Mon. 9:30-10:00 ........ Fe ERR AR at 55.5 |Fabian of Scotland Yard....KOA ........ 9.1 
2. Life of Riley (Com). ......... | SS pA A, Sa Mon, 6:30-7:00 > .........% AR Saree 63.2 |Producers Showcase........ re seth aba’ 18.6 
3. I Led Three Lives (Dr)....... a RDA SS eee Tues. 9:00-9:30 ........ > AN ASA Ns esdata tesa Bagg OST RS Bt oy 4 re 12.9 
4. Mr. District Attorney (Myst)..KLZ........... yr a Sa Tues. 9:30-10:00 ........ OT Reeder RR 50.8 |Mr. and Mrs. North......... p<, . AA re 9.8 
5. Badge 714 (Myst)........... EG aie oles + aes Se SS |) Ga - 0 Terres Rats alate erat Sarees TMOOWTO..ccccceccscccce Mae oo a's s ead 22.1 
6. Racket Squad (Advy).......... Gs ino ad 0 82 ES 6 i Foo sek Cee oat Sun. 9:30-10:00 .......;. Res Sore ed 4 ee: Soo Wmmaraval Aviation. .....02 0008 ues Ss ne pak 13.2 
7. Annie Oakley (W)............ AES SOM soe bcherena es Mon. 6:00-6:30 ......... RS a RS Pr 58.9} Burns and Allen............ a 2 ate 16.7 
8. Hopalong Cassidy (W)........ MEME asc ks 4s'es NG 6 Sea a 8 FS | ar er SRE RRR Mar temer CORSON. 2. cc ccc ccc cues Ne on ainl 13.5 
Boston Blackie........... to Ne ete 15.7 
9. City Detective (Myst)..,...... MIR i gine a 'e'n's dco MOIS aioe VF Cis a 0% Thurs. 9:30-10:00 ...... BO io esx ae — ee,” SE! SE re te | SE 11.0 
10. Little Rascals (Ch)........... MET Ss 600 ches Interstate......... Mon.-Tues. 5:00-6:00 ..*19.0......... BAR Se -.» 37.7) Various ..... ean dived kia’ 
*Two Day Average .. .... eatin 3 
of. x 
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| S | The first show of its kind - 
; AN] | in all television... 


the first sales plan of its kind 





in all advertising! 


| ' | \ By Allah! This program has everything! : 
; Intrigue 


The French Foreign Legion! The 


intriguing and mysterious desert. Native 
peoples and animals and customs. 
Unprecedented government cooperation 


for highest authenticity. 





Add a name star like Buster Crabbe... 
and his son “Cuffy”, in a role children 
of all ages will envy ... and scripts 

. . that weave them all into top TV viewing— 
e Buster Crabbe and you get a glimmer of the tremendous 
appeal of this program. 


—FREE: A complete, 


Cullen “Cuffy’ integrated sales plant ces aiade 





Crabbe Included in the package is a built-in 

: merchandising program featuring 36,000 
free premiums for every market 
ordered: trading cards . . . autographed 
photos of Buster and Cuffy . . . comic 
books . . . membership cards and 
certificates. Plus free posters and special 
' commercials, also free. 


> < 


It’s all absolutely free—and trouble free, 
when you buy the show. 


“Captain Gallant” is a show whose ° 
performance in the living room and at the 
cash register will delight every sponsor. 
For full details and availabilities, . 

call, write or wire—fast! 





477 MADISON AVENUE, N. Y. C. + PLAZA 5-2100, 



























MOAI PERRIN 





Meet fellow possengers in the smartly decorated “Star-. 
‘fight Lounge.” Relax in the deep-cushioned sofas. and 
order your favorite drink, Choose champagne, bourbon, 
scvich, ¢ocktails—with TWA’s compliments, naturally. 


Fly the finest... FLY. 


TRANS WORLD AIRLINES 


[AA G.M.- EUROPE: MFRICA-ASIR 
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) TWA S great new 


UPER- Cag CONSTELLATION. 


NON-STOP TO LOS ANGELES 


LARGEST MOST LUXURIOUS AIRLINERS IN THE SKIES TODAY! 


> Created by Lockheed especially for TWA! 


” 


> Powered by Curtiss-Wrights newest 7urbo-compound engines! 


> Interior by Henry Dreyfuss world-famous designer! 


First to fly NON-STOP coast to coast, TWA now 
sets new standards of speed and luxury in trans- 
continental air travel with the great, incomparable 
Super-G Constellation, 


Never before have so many new features been’ 


introduced in one giant airliner. Not just one, but 
four. cabins...three beautifully appointed lava- 
tories, rich wood-paneled interiors, adjustable 
reading lights, handy baggage racks... Teco 
lounge chairs, the widest and roomiest in trans- 





Sleep away the miles in a wide, full-length berth that’s 
even. roomier than rail berths! In the morning, awaken to 
a piping-hot breakfast served right/in bed. It’s the only 
air. sleeper service between New York and California. 





continental service, glare-free picture windows— 
‘much, much more. ' 


Your only regret will be the briefness of your 
stay aboard. For in just-a few hours the four 
mighty Curtiss-Wright Turbo-compound engines 


bridge the distance between New York and Los 


Angelés.” : 
Plan to enjoy it all at no extra fare on your 


‘next trip. Make your reservations today. Daily 


service begins April F. 


Finest food in flight! Mealtime finds you lingering over 
each tempting course of a complete de luxe dinner. And 
any time enjoy your favorite drink, delicious snacks or 
tempting canapés from TWA’s galley at no extra cost. 





Fly the Fines®>: 








DEPARTS DAILY AT 1 P.M. 
from New York International Airport 
Other convenient non-stop and one-stop 
Super Constellation flights daily to 
Los Angeles and San Francisco 








For immediate reservations 
SEE YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 


Or visit one of TWA’s conveniently located ticket offices: 


East Side Airlines Terminal Building, Ist Ave. and 38th St. 
80 East 42nd Street * Sheraton-Astor Hotel Lobby 
624 and 630 Fifth Ave. * Hotel Stotier * 67 Broad Street 
120 Broadway * Brooklyn: 200 Livingston St. 
Newark, New Jersey: 15 Commerce Si., Mitchell 3-7650 
White Plains—35 Mamaroneck Ave:—WHite Plains 8-7282 


Nose that knows the weather! Equipped for radar to. 
sce the weather a hundred miles ahead, the nose on TWA’s 
Super-G helps pilots plot a course around and above sur- 
face storms. It’s another Super-G exclusive. 





ry TWA 


TRANS WORLD AIRLINES 


S.A. EUROPE - AFRICA ASIA 
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RADIO-VIDEO-TV FILMS 





CE Coin Behind New Org to Help 
Faltering TV Stations, Both U & V 


Plight of UHF stations and fal- 
tering V’s has brought about the 
formation of a new corporation, the 
National Affiliated Television Sta- 
tions Inc., comprising the equipment 
division of General Electric; the 
telefilm distribution outfit, Na- 
tional Telefilm Associates; and the 
Motion Picture Centre topper Jo- 
seph Justman. Purpose of the new 
company is to aid stations in trou- 
ble via the sale of NTA’s film li- 
brary and other product on “favor- 
able” or even deferred-payment 
conditions, on-the-spot sales help 
both locally and on the national 
level, management consultation and 
if necessary, cash loans. 

Reason for the organization, and 
its curious composition, is the com- 
mon concern of the component per- 
sonnel over the shrinking market 
for their individual products. At 
a press luncheon last week an- 
nouncing the formation of NATS, 
all .concerned—GE’s Dr. W.R.G. 
Baker, NTA’s Ely Landau and Oli- 
ver Unger and Justman—spoke of 
the need to keep television compet- 
itive by aiding both U’s and V’s 
in trouble through giving them 
saleable programming, sales and 
management help and cash to tide 
them through where necessary. For 
NTA and Justman, repping film dis- 
tributors and producers, an _ ex- 
panding station market is vital; for 
GE and-other equipment manufac- 
turers, it’s equally so. They stressed 
they couldn’t do it alone, and called 
for aid from other sources. Pres- 
ence of Hal Roach Jr., who flew in 
from the Coast, suggested they 
might get his help on the producer 
front. 

Actual composition of NATS was 
left to be determined, however. 
Landau, in response to a question, 
said that a list of about 40 stations 


316,000 watts 





WGAL-TV has a potent effect 
on the spending habits of 
over three million people 
with effective annual buying 
income of $5 billion — the 
one station that reaches this 
market. 


Channel 8 Mighty Market Place 


Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Cormel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury lock Haven 
Martinsburg Hagerstown 


Representatives: 


MEEKER TY, Inc. e 


New York 
los Angeles 


Chicago 
San Francisco 





which qualify for membership was 
currently being screened by the 
officers of NATS., Terms of quali- 
fication were also left vague, but 
apparently NATS will determine 
just who can join, with the yard- 
stick being the station’s potential 
for economic recovery. “We won't 
try raise any station from the 
dead,” Landau said. 

Nor was the extent to which GE 
is willing to put up ready cash am- 
plified, Dr. Baker declaring that the 
amount of cash advanced. would be 
determined by the conditions which 
NATS met in the field. 


WABS Overhaul 


=== Continued from page 23 qemu 


and 10 p. m. on through the night 
to 6 a. m. 

Portion of the plan has already 
been implemented. Renault has 
put the station on a 24-hour basis, 
effective Monday (21), with “Big 
Joe” Rosenfield and his “Happiness 
Club” having taken over the 3-6 
a. m. slot in a moveover from 


WMGM. From 12 to 3, it’s Bill Sil- 
bert and a_ disk-and-interviews 
show, with Milton Q. Ford, of 
WMAL in Washington, coming up 
to Gotham to spell Silbert on Sun- 
days. From 11:30 to midnight six 
days a week, it’s “11:30 Club- 
house,” a half-hour sports show 
with Chris Schenkel. 

Schenkel, incidentally, is replac- 
ing N. Y. Herald Tribune sports 
editor Bob Cooke, who was sup- 
posed to do the show, but was can- 
celled out in a policy decision by 
the paper. Program, which will! 
aim at a general audience rather 
than an exclusively sports-minded 
one, is packaged by sports attorney 
(Willy Mays, Monte Irvin are 
among the clients) Howard Cosell, 
who has the “All-League Club- 
house” on the ABC Radio net. Pro- 
gram will have guests from the 
sports world, concentrating on con- 
troversy and human interest. 

Next in line for the revamp is 
the vital morning period, with 
other segments to be filled in later. 
Renault would neither confirm nor 
deny reports that he’s considering 
raiding other Gotham outlets for 
top talent for the ayem slot. 


‘Ideas’ Peddled 


=—_—_—a—_ Continued from page 23 james 


bie of which of late is the avail- 
ability of time on NBC-owned radio 
stations of the Southern Baptist 
Convention programs (with a tele- 
vision film series also worked up by 
the SBC). The Baptist “Hour” on 
radio is sponsored in New York, 


Cleveland, San Francisco and Chi- 
cago. Up to now religiosers have 
been granted slots as a public serv- 
ice at NBC and CBS. Question of 
extending the billings to the net- 
works as a whole is still to be re- 
solved. Some affiliate outlets would 
normally be expected to refuse 
such business, but radio is nat in 
a position to let a “good thing’” get 
away.” (There have been occasional 
departures from the privately im- 
posed ban; not sufficient enough to 
constitute more than a hop-skin- 
jump regional trend.) 

With the armor of the network 
o&o’s. having been pierced by the 
entry of the National Tax Equality 
Assn., as well as “by the Baptist 
“show,” there is no telling how far 
the groups with an axe to grind 
will go before they are through. 


——————=—=—==__— 


WPIX 


=——_—_—_ Continued from page 27 eee 


12.8 in any other time slot. 
“Ramar,” which hits WPIX at 6 
and is across the board (a novel 
approach for the half-hour skein) 
also did pretty well in the ratings 
sweepstakes: a 9.0 via ARB-and a 
7.4 on Pulse. These ratings went 
up from previously because of the 
preceding “Rascals,” it’s felt. 
The setup has gotten WPIX an 
SRO bankroller status on both 
juve stanzas, with a much-envied 
“waiting list’ handy. (Fred 
Thrower, WPIX boss—in deference 
to the power of Walt Disney among 





























kids—intends pushing “Rascals” 





up to 6 p.m. next fall so as not to 
compete.) 

In substantiation of that “look, 
see what we’re doing to NBC” 


theory with regard to syndicated ' 


product, other. towns report new 
highs on “Rascals”: 
16.0; San Francisco, 13.5; Seattle 
29.8; Detroit, 32.6. 


Los Angeles, | 
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From The Production Centres 


Continued from page 22 


Sundays.. .. KUON-TV, operated by U. of Nebraska in Lincoln; now 
offering college credit courses for tv viewers. 
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— Continued from page 23 Wa 


den intentions were to become 
cock of the walk, moving up from 
joint to~£ull sponsorship status, but 
this was not realized in the case 
of “Lucy,” which, with Philip Mor- 
ris moving out, goes to General 
Foods as co-backer though the suds 
company had visions of sole in- 
heritance (a vision not in-line with 
CBS-TV’s commitments to GF that 
preceded P&G’s entry). 

On the other hand, Procter’s 
gamble in becoming a shareholder 
on “Favorite Husband” starting 
last January will pay off in May 
when it assumes fullfledged weekly 
sponsorship.’ It could be that 
Young & Rubicam, which agents 
P&G, masterminded the Saturday 
night “Husband” deal for its “mil- 
lions in tv” client as a sop for the 
ad house’s fronting of General 
Foods (with an assist from CBS) 
as the alternator on “Lucy.” And 
only last week P&G went for an- 
other eiggie’s show (Brown & Wil- 
liamson’s “The Lineup”) as skip- 
sponsor, which to go by precedent 
would hint at the weeder’s move- 
out in the fiot teo distant future. 
There being, of course, no current 
statistics that in any way equate 
soap with even minor diseases, 
much less the “cancer scare.” In 
plainer words, where there’s smoke 
there’s. soap. 


Closed-Circuit Exams 


—===maae Continued from page 22 =a 


of TNT (whose largescreens range 
on the average from 7x9 feet -to 
15x20 feet, such as inaugurated for 
its coast-to-coast closed circuiting 
of business meetings in a network 
of 41 principal cities), looked over 
the high school for lighting, sound 
and seating values. 

WCBS-TV was represented at 
the planning sessions by general 
manager Sam Cook Digges, public 
affairs director Clarence Worden, 
assistant program chief Dan Galla- 
gher and Ned Cramer, who directed 
the testcast and will also master- 
mind the closed-circuiter. In ad- 
dition to Arthur Klein, the board 
of education has been represented 
by Joseph Jablonower, chairman 
of examining board; Jay E. Greene, 
who chairs the examiners’ commit- 
tee on public relations; James 
Macandrew, the board’s director of 
broadcasting (and closely -linked 
with WCBS-TV programs), and his 
assistant, Herman Haverkamp. 


rr 
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“Wristwatch Wrapup” gleam in his 
eye. “To subscribe to the expert- 
sounding theory that radio is 
doomed because it competes simul- 
taneously for the same audience 
with television is as-erroneous as to 
predict that the wristwatch busi- 
ness is-doomed because it on some 
occasions competes simultaneously 
with the block on the livingroom. 
mantle,” Karol said. “The wrist- 
watch, like the new-functioned ra- 
dio medium, fills a very real per- 
sonal need in a very busy and fast- 
moving American economy and so- 
ciety.” 


CBS-TV’s Kiddeo 


=a Continued from page 27 =a 


“veteran” kid actors as the pivots. 
Fox, although New York reared, 
has been working in St. Louis for 
educational station KETC where 
his “The Finder” was launched last 
September to mucho kudos. (“The 
Finder” is now hot on the trail 
of a successor to Fox on a cross- 
the-board show that’s supported by 
a grant from Ford Foundation.) 

“Big Brother” Fox’s stablemates 
are Ginger MacManus and.» Pud 
Flanagan, who'll be pitching the 
questions and curiosity stuff as the 
cameras focus on the various vig- 
nettes. Hundreds of youngsters 
were auditioned before this mixed 
duo was picked out. 

“Trip” is coming out of Irving 
Gitlin’s hatchery at public affairs 
with Ted Sack producing. 








Vie Maitiand resigning from Walker-Downing agency to become ex- 
ecutive director of advertising and promotion for Duquesne “Brewing 
Co. He’s been handling sudsers’ radio and tv shows for years through — 
WD... George Pep » Carnegie Tech drama senior playing lead in 
“The Crucible” at Playhouse, works as a parttime announcer on week- 
ends at WLOA...Gloria Rodgers, of WJAS staff, wearing a sparkler 
from automobile man C. J. Thompson.. .John Cole, former WDTV 
salesman, appointed western sales manager for Guild Films with head- 
quarters in Los Angeles...kd Bartell has resigned from KQV an- 
nouncing staff and Bill Martin, ex-WWSW, filling in for him until a 
permanent replacement is named ..Dusty Brown, of EZC Ranch 
Gals on KDKA-TYV, and Angelo Molinaro, of Channel 2 staff, have set 
the date—June 18...Ken Hildebrand no longer under exclusive radio- 
tv contract to Duquesne Brewing although continuing his present pro- 
grams -for them... Jim Shannon back at work at KQV after being out 
nearly a month with serious knee injury. 


IN PHILADELPHIA .. . 


Cal Jones and Benn Squires, directors at WPTZ, mark up eight 
years with the station April 3 . . . Bob Williams, Evening Bulletin tv 
columnist, only local writer to interview Mary Mart‘n prior to her 
production of “Peter Pan” on NBC ... David Yanow exited WCAU 
radio sales staff (11), to join CBS radio spot sales ... Jack Steck, 
WFIL program director, will address the Phila. Chapter, Public Re- 
lations Assn. (24) at Warwick . . . Mark Olds, producer-director at 
KYW, has been named head of station’s record department. Olds re- 
places Grady Edney, recently named program manager of WBZ, Bos- 
ton . . . Ralph Brent, v.p. at WIP, addressed BMI Clinic meetings 
at Jackson, Mich. and Cincinnati . . . George Walsh taking time out 
from post with Louisville, Kentucky, station to do play-by-play for 
State Basketball Championship finals of the P.I.A.A. on WFIL-TV, 
(26) . . . Nancy Lewis, WFIL-TV chirper, and Rex Trailer, WPTZ 
cowboy star, will be featured in “live entertainment” to precede the 
“Anta Album,” closed-circuit telecast at the Stanley Theatre (26)... 
Jim Laming, WIP sports director, returned (21) from two-week tour 
4 a League with taped interviews for his nightly “Sports 

Sas 


IN WASHINGTON ... ‘ 


WRC-NBC reversing current trend towards absorbing local time for 
web shows by adding eight hours weekly to its live local.tv schedule 
New personalities on stepped-up tv slate include following: Jan 
Green, featured as teacher on “Romper Room;” Ray Haney, hillbilly 
singer who acts as singing emcee on moppet show built around Our 
Gang film series; and Jack Maggio, local singer who is spotted on 
station’s new “Afternoon” show ... WWDC dj. Fred Fiske adding 
an extra 30 minutes to his daily airer in recognition of hitting a high 
spot (in top 10) on latest Pulse rating . . . “Churches of the Presi- 
dents,” a teleseries presented by Washington Federation of Churches, 
makes its bow on WMAL-ABC April 2, as part of the “This We Believe” 
show .. . Billy Johnson, one of town’s top rated tv personalities, makes 
a bid for ‘adult, as well as moppet viewers, via his revised WTOP-CBS 
show, retitled “Johnson’s Corner” . . . WTOP femmecaster Donna — 
Douglas will be added to the new Johnson format . . . VARIETY corre- 
spondent Florence Lowe skedded to participate in a panel discussion 
on use of radio-tv at next week’s confab of Girls’ Clubs of America. 


IN CLEVELAND 


WGAR is dropping its all night session, with Chris Miller leaving 
the air at 1 a.m. Only two diskers, Carl Reese, WERE, and Teddy 
Blackman, WSRS, remain through the early morn . . . George Gobel 
skedded for May 4 Supermarket appearance ... Pinky Lee due for 
Arena stand April 17 . . . Gas Company’s “Women’s Window” with 
Louise Frazier faded from WEWS after five year tv run... WGAR’s 
Bob Smiley upped to continuity director . .. Ethel Boros, Cleveland 
News disk columnist, into New York for visit . . . “Press Club Presents,” 
weekly Press Club stanza on WHK, leaving airways after six years 

. Two staffers being eased out of announcing berth at WSRS economy 
move . . . Harold Brinkman named chief engineer for WXEL-WJW 

‘ John. Price- leaving daily WEWS “Weather Eye” stint to devote 
full duties as manager of upcoming Musicarnival . ... WGAR intro- 
ducing Emil Cote Glee Club in 15-minute daily stanza at 6:30 p.m. 
with exception of Tuesday. 


Hooper, ARB 
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TV Audiences from 
Maine to Washington— 
Minnesota to Florida— 








tinue to sell their services separate- 
ly—that is, there will be no dis- 
count offered to clients of both 
services. 


Entry of Hooper into the national 
radio field isn’t expected, although 
the five-year term under which 
sae gd was- disqualified from na- 

_— ratings under its contract 

h A. C. Nielsen has expired. 
The late C. E. Hooper in 1950, after 
12 years in business, had sold all 
national radio and tv rights to Niel- 
sen with the understanding that he 
wouldn’t reenter the national field 
for five years. The five years ended 
March 1, but a spokesman said no 
move into national radio was be- 
‘ing considered. ARB, incidentally, 
up to a short while ago had a work- 
ing agreement with Trendex, but 
this, without benefit of interlock- 
ing ownership, fell through. 


Agreement has the virtue of giv- 
ing ARB one less competitor in 
the local tv rating field. It’s cur- 
rently bucking Pulse, Nielsen 
(which originated its local service 
on a. limited basis recently) and to 
a lesser extent, Videodex. In the 
national field, the situation is still 
unchanged, with Nielsen dominant 
and Trendex the mainstay in the 
“program popularity” field via its 
overnight 15-city service. In radio, 
Hooper's chief competitor is Pulse, |] Talent Mgr. has furnished three-room 
which over the years has had some |§ quite to share at 565 Sth Ave, (46th 
slam-bang battles with the Hooper |} ¢) Wnew Building, New York. 
organization and the late Huoper |] giderade 5-1540. : 
himself in particular. 5 cnet tee = . 
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ee Raoul 
The TV film show with |° 
a COMPLETE mer- 
chandising packagel 


Write for FACTS 


Reid H. Ray Film Industries 
2269 Ford Pkway. St. Paul, Minn. 
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TV’s Fort Knox - 


b 


Semmes ~ CONfinued from page | eae 


with the inter-network rivalry; par- 
ticularly between NBC and CBS, 


now hitting a feverish peak and 
with salaries, fees, etc., catapulted 
to astronomic figures, the webs ap- 
pear to be right back where they 
started with their “come with me” 
supplications. 

‘Bestest For Mostest’ 

While the recent $700,000 splurge 
on “Peter Pan” (counting the Ford- 
RCA commercials the figure came 
nearer to $800,000) may have been 
the exception, it nonetheless is in- 
dicative of the “Fort Knox jag” 
that’s seeped into the thinking and 
the economy of the major networks 
in their determination to get the 
bestest for the mostest. 

But, some are asking, what as- 
surance is there that an Ed Sulli- 
van, a Jackie Gleason, a Ralph Ed- 
wards will still be delivering the 
same potent, rating-producing prop- 
erties three, four or five years 
hence? . 

True, it’s recognized, these are 
affluent days for tv, when choice 
segments are at a premium and 
when clients are holding on to their 
valuable time franchises. But the 
recent checkout of Philip Morris 
from its “I Love Lucy” sponsorship 
and relinquishing of the most en- 
viable time slot in all video—Mon- 
day night 9 to 9:30 on CBS-TV—is 
regarded as the first major danger 
signal and a possible harbinger of 
things to come in the event of a 
soft market. 


- The Philip Morris retreat, of 
course, wasn’t too surprising in 
the view of the general tv slacken- 
ing that’s afflicted all the ciggie 
companies following the ’54 sales 
slump presumably induced by the 
eancer scare. 


But whereas the ciggie sponsor 
once ruled the sponsor roost, to- 
day the automotives have inherited 
their place in the tv sun. Today 
it’s the Buicks, the Fords, the Olds- 
mobiles, the Chryslers, the. Pon- 
tiacs, the Dodges, ete., which are 
pouring countless millions into the 
medium. It’s the Detroit boys and 
their flushed-with-riches coin who 
are primarily supporting the big 
network push of the spectaculars 
and programmjpg. And 
along “with the auto boys, it’s the 
same handful of major spenders 
(Procter & Gamble, General Foods, 
etc.) that dominate the bigtime pro- 
gramming, just as they did in radio 
years before. 

Even a temporary labor disturb- 
ance (as witness the upcoming an- 
nual wage demands of the auto 
workers) or any temporary eco- 
nomic setback could easily upset 
the precarious, topheavy structure. 
And unless the networks have man- 
aged to resolve a financial plateau 
and set their houses in order, they 
may well find themselves engulfed 
in economic tailspin from which it 
could take years to recover. 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: Wililam Morris Agency 
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BUNNY ROBERTS SHOW 
Producer-Director: Fred Barr 
15 Mins.; Sat, 10 p.m., Sun. 9:45 


p.m. 
Participating : 
WWRL, N.Y. - 

Bunny Roberts has one of the 
oddest positions in N.Y. radio. 
First, his gab is aired at hours 
completely out of accord with cur- 
rent indie radio principles. Then, 
he has the strange distinction of 
doing similar shows for two of the 
town’s closest indie station rivals 
—WWRL,; in this instance, and 
WHOM (stations, which aside from 
Roberts and a few other English 
language pasadena are primarily 
after Latino fans). 

To _have slotted Roberts in a 
quarter-hour of what he thinks of 
as homey chatter at 10 p.m. on 
Saturdays and at 9:45 on Sundays 
gives him little chance to garner 
an audience. Here’s what he has 
against him: Saturday he faces 
strong video from seven stations in 
a town where tv is a common 
household item; he faces a night- 
on-the-town with theatre, nitery, 
motion picture, etc., competition; 
with WWRL he’s 1600 on the dial 
(near the very top) and with a sta- 
tion where most people expect to 
hear Spanish not English, and he’s 
all talk instead of music. To com- 

ound the fruitlessness, his show 
tself is a slow moving, mushy 
affair. His aim is to knock: out lots 
of beguiling bits and_~ pieces. 
Though most of the anecdotal 
material used on his preem (19) 
was very old, he personally came 
across as a talent with a sometime 
subtle sense of humor. Art. 





GILLETTE’S $300,000 
‘GAME OF DAY’ TAB 


Mutual got its second major 
sponsorship deal for the upcoming 
“Game of the Day” series in Gill- 
ette which takes on half of the 
Sabbath play-by-play. Sale repre- 
sents about a $300,000 gross for the 
radio web. 

Razor firm pact calls for over 400 
MBS stations. The last bankroller 
to sign on for the actual game was 
Jackson Brewery for a six-day-a- 
week slate on some 70 odd stations 
at a gross of $350,000. Incidentally, 
former N. Y. Giant manager Mel 
Ott has signed on as one of the 
four gabbers for the baseball se- 
ries. He’ll mostly handle inter-in- 
ning commentary, with some game 
at-the-moment coverage thrown in 
occasionally. — 

Other Mutual baseball account to 
date is Camel on the post-game 
capsule. 


Serialized TV Features 
As WRCA’s Late-Niter 


Some w.k. feature films are 
headed for serial exposure on 
WRCA-TV. The NBC key in New 
York has been experimenting with 
a variety of program gimmicks in 
the time slot following Steve Al- 
len’s NBC-TV show concluding at 
1 a.m. and has gone back to a phase 
of its afternoon schedules for the 
night inspiration. Thus, “Night 
Cap Theatre” will make with 30- 
minute episodes on the cliffhanger 
technique. First of the pictures 
will be “Elephant Boy” in three 
parts, followed by “Foreign Corre- 
spondent” as a five-parter. 

Roto-Broil has bought into the 
“celluloid opera” package and ex- 
pectancy is to launch the serials 
the first week in April. 


=e COntinued from page 20 =e 








tinual stream of personnel, pro- 
particularly— 
cable cutbacks made him decide 
finally to hand in his walking papers. 
He feels that the budgeting of the 
network was cutting the need for a 
station liaison right out from un- 
der him. The departure of Lyford, 
who will announce future plans in 
about two week’, though not ap- 
parently motivated by direct Du- 
Mont action, would seem to fit the 
upcoming plans for a “telefilm net- 
work” which, according to reports, 
won't find a station lineup along a 
coaxial route very essential to op- 
eration. 

Bob Coe, titled manager of sta- 
tion relations under Lyford, will 
handle his ex-topper’s duties for the 
time being. 





Milwaukee—Board of Directors 
of the Wisconsin Broadcasters 
Assnemet here last week to pick 
Jerome Sill, WMIL topper, prez 
of the organization to fill out the 
unexpired term of Harry Peck, 
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formerly of WISN, 2. joy. 











Radio Followup 


Typical of the bombastic com- 
mercial spielers, but with a rather 
ironic if not completely reverse- 
oe twist, was the Q. & A. 
aftendant to Dr. John A. Springer’s 
new book, “How To Live 365 Days 
A Year,” ‘which Prentice-Hall is 
publishing and which P-H is bank- 
rolling with a direct-mail series of 
spots aver WOR, New York. Dr. 
Springer’s advocaty of don’t blow 
your top, don’t bust a gut, and all 
the persuasion towards temporizin 
one’s temper seemed to go ou 
the kilocycles when announcer 
Sidney Walton got into the sales 
spiel. First of all he sounded like 
the antithesis of what the calm, 
clinical Dr. Springer was merchan- 
dising, both in his own vis-a-vis 
interview approach and, of course, 
in his text. So intense was profes- 
sional pitehman Walton and intent 
on reeling off the longwinded com- 
mercial that, apart from the 
obvious conclusion that he (Wal- 
ton) qualifies perhaps as the first 
direct-order customer for the M.D., 
that much of the Q. & A. values 
were lost. ; 

For one thing, instead of the 
studied manner in which Dr. 
Springer answered the obviously 
prepared questions, professional 
mikeman Walton didn’t permit 
digestion of the A’s before racing 
into the very next Q. It put a 
reverse AFTRA perspective on the 
M.D. whose natural pauses, as he 
seemingly weighed the question, 
indicating that the medics in this 
instance was a better showman. 

But the Walton technique—and 
he’s a pro, from ’way back over 
WOR-Mutual, and usually not the 
eager-beaver as manifested on 
this Sunday morning stint — is 
typical of the —. gripes 
against the professional brand of 
huckstering. Whether it’s those 
kiddies from the Baltimore belt 
who sell the lanolin hair —- 
tions; whether it’s the “call Bige- 
low-something” brand of Jersey 
pressure-cookers; or whether it’s 
the network commercial ~announ- 
cers — they’re all of the same 
atomic pattern. 








. They’re high-keyed, high-pitched 


and - high-pressure the sales 
pitch. They’re obtrusive and in- 
trusive, They are out of the key 
with the program’s even tenor. 
They all operate as if they're in 
business for themselves—or maybe 
they think that if they scream 
their commercials high enough 
and fervently enough that’s all the 
sponsor wants. 

It gdes for AM and tv alike. The 
listener-looker tunes his set.for a 
certain - program balance and 
boom! the middle and end com- 
mercials make you hop out of your 
seat before the neighbors squawk. 
No wonder the tuner-out, fader-out 
and non-commercial gadgets are a 
growing business. A good sales 
message in calm even approach is 
more effective than a Coonbantie. 
vibrant pitchman’s strident tones. 
Better in fact. The higher the 
pitch the greater the irritant. It 
not only makes you nervous but 
doubly suspicious. The medicine 
men should get wise. It’s about 
time—in fact long overdue. Abel. 





MR. JOLLY’S HOTEL FOR PETS 

With Sam Gray, Lloyd Richards, 
Gertrude Kinnell, Charles Pur- 
sell, Arthur Anderson, Marcella 
Bannon, Tom _ Charlesworth, 
Frank Milano; Jack Brand, an- 
nouncer 

Producer: David Durston 

Director: Fred Weihe 

Writer: Bob Cenedella 

15 Mins., Mon.-thru-Fri., 5:30 p.m. 

PUSS ’N’ BOOTS CAT FOOD 

NBC, from N.Y. 


(Lynn Baker) 
“Mr. Jolly’s Hotel For Pets” 
purports to be a 15-minute soaper 
for a late afternoon radio audience 


comprising both adults and juves. 
It’s basically about a retired post- 
man who found a home for stray 
animals, which, unbeknown to the 
humans in the story, talk among 
themselves (although the listener 
is supposed to hear them). There’s 
also a love match betweén Mr. 
Jolly, the ex-postman, and a widow 
neighbor. Despite all this play- 
ing background—regardless of how 
immediately silly it may seem—the 
stanza caught (16) went absolutely 
no place for 15 minutes. There 
was a constant and suspenseless 
droning of incidental and major 
characters that seemed _  under- 
grounded in the previous day’s 
broadcast and certainly led to no 
desire to hear the next day’s show. 

Chief’ aim might have been 
for humor, but the conversational 
aimlessness took the edge off any- 
thing remotely funny that was said. 
There were no talking animals in 
the session heard either. Puss ’N’ 
Boots sponsorship is on Mondays, 
Wednesdays and Fridays, with 
NBC carrying the other two seg- 


ments sustaining, ». Art. 


- 





MEET ETHEL BARRYMORE 

(Biographies In Sound) 

With Miss Barrymore, Vincent 

' Sheean, Gregory Peck; Katha- 
rine Hepburn, Cary Grant, John 

Barrymore Colt, Ethel Barry- 

perce Colt,, Claudette Colbert, 

ard Waring, Herman Shum- 
lin, Helen Hayes, Lucile Watson, 

Billie Burke, Herbert Bayard 

Swope, Mrs. Eleanor Roosevelt 
Pee seceiery William .Wein- 

stein 
55 Mins., Sun. (20), 7 p.m. 
NBC, from N. Y. 

NBC News distinguished itself 
anew last Sunday night (20), when 
it presented “Meet Ethel Barry- 
more” in its “Biographies In 
Sound” series. The 55-minute 
transcribed airer was a beautiful 
tribute to a grand lady and a great 
actress, put together with skill and 
showmanship. Never sugary, heavy 
or boorish, the program was al- 
ways in good taste, light, witty 
and humorous. 

This was no biog, but a random 
collection of reminiscences and 
tributes, from dead as well as liv- 
ing persons; scenes from plays, 
etc., that added_up to a lusty por- 
trait. Some of the tributes were 
formal and a little stiff, but. most 
were warming, intimate and ap- 
pealing. They didn’t make Miss 
Barrymore out to be pompous or 


‘stuffy, but someone human, real 


and vital. And it made for a good 
ey Do ey o4 a Bawa tribute, 

. (Fae a ss Barrymore’s 
book, titled “Memories,” is to be 
published next month, was dis- 
closed on the airer). 

Vincent Sheean, who once wrote 
a play for Miss Barrymore (which 
flopped out of town), acted as nar- 
rator, introducing the participants, 
tying threads together and being 
a gracious host. Miss Barrymore’s 
life, he said, was “a tremendous 
American success story.” Gregory 
Peck, Katharine Hepburn and 
Cary Grant paid brief tributes. _ 

The past loomed up sharply as 
the voices of the late Alexander 
Woollcott, Lionel and John Barry- 
more spoke up. John’s bit was e 
beautiful tribute to his sister 
Ethel’s ability—and humility. The 
present took over as Miss Barry- 
more’s children, John Barrymore 
Colt and Ethel Barrymore Colt, 
reminisced about their mother in 
gay, warm, revealing fashion. : 

Then, to show Miss Barrymore’s 
high comedy sense, came a lengthy, 
amusing scene from Sidney How- 
ard’s “Ghost of Yankee Doodle,” 
a comedy about a great actress 
who retires, with the late- Dudley 
Digges playing opposite. The late 
Arthur Hopkins spoke of Miss 
Barrymore’s sense of obligation to 
the character she was portraying 
(her own feelings never intruding): 
Helen Hayes dwelt on her warmth 
of interest and friendship, and Lu- 
cile Watson told how she learned 
from Miss B. “the art of beautiful 
listening.” Claudette Colbert and 
a Shumlin added their trib- 
utes. 

To show Miss Barrymore’s dra- 
matie sense, there came the fine 
closing scene from the play, ‘The 
Corn Is Green,” as Miss B. talked 

















SAGA __ 
(The Tenderfoot Who Cleaned Up 


egy he eS 
With C Carpenter, Bob Dryden, - 


others; announcer, Ed Michael 
Writer: Don Witty 
Director: Martin Andrews 
25. Mins.; Tues.-Thurs., 7:30 p.m. 
Sustaining 
ABC, from N. Y. (transcribed) 
Red-blooded tales of adventure 
abounding with masculinity form 
the basis of “Saga,’’ a new twice- 
weekly dramati¢ series which 
preemed over ABC Radio last 
Tuesday (15).. A network presen- 
tation in cooperation with Saga 
Magazine, it’s also beamed Thurs- 
day evenings. Material for the 
program is culled from the mag. 
Serfes, according to an ABC 
publicity release; is “geared for 
family listening.” This may be 
too broad an objective to shoot at 
if the initial installment is taken 
as any criterion. For the opener, 
“The Tenderfoot Who Cleaned Up 
Skagway,” shaped up as_ fine 
listening -for the male audience 
but with little femme appeal espe- 
cially since there were no distaf- 
fer parts in the Don Witty script. 
Cast headed by Cliff Carpenter 
and Bob Dryden made the story of 
a tyro prospector-in the Klondike 
a lively one and ably caught the 
flavor of the turn-of-the-century 
times. Although the yarn was cut 
from a familiar pattern, the play- 
ers gave it an exciting reading. 
Appropriate sound effects also 
keyed up the atmosphere. Withal, 
“Saga” rates as okay escapist fare 
for those with a yen for things 
vicarious. Gilb. 





Richard Waring out of his plans to 
marry a tart. Another scene later, 
from “White Oaks,” with Miss B. 
as a 100-year-old dowager, showed 
still another facet of her acting 
prowess. ; 

Billie Burke told how Miss Bar- 
rymore had sent her a dozen dia- 
mond diaper pins when her child 
was born, disclosing here for the 
first time (to Miss B. too) how 
Florenz Ziegfeld, Miss Burke’s 
husband, had used two of the pins 
for tie elips. Herbert Bayard 
Swope was brief but cogent when 
he said that “Ethel has no age— 


only an unchangeable spirit.’ Mrs. , 


Eleanor Roosevelt remembered 
how Miss ore, when invited 
o the White House, ‘‘was going to 


improve the speech of members of 
Congress.” 

Windup brought a lump in the 
throat even to battered reviewers, 
as Miss Barrymore ended the ses- 
sion memorably with the tribute 
she had read when FDR died, the 
23d Psalm, “The Lord Is Mv Shep- 
herd,” etc. Bron, 





Omaha—Todd Storz of Omaha 
has been elevated from v.p. and 
general manager to prexy of Mid- 
Continent Broadcasting Co. Outfit 
owns KOWH, Omaha; WHB, Kan- 
sas City; and WTIX, New Orleans. 
Robert H. Storz,- ex-prexy, was 
named chairman of the board. 
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Yous can get TODAY, 
the solid construction 
eof YESTERDAY with 
the comforts of 
TOMORROW. 


tive in a well-integrated, 
easily accessible commu- a 
aity. 3 medels providing 
2,000 to 3,000 sq. ft. of 
tavish living area designed 
te satisfy the needs of 
your family. 614 4e 9-room 





SOME OF THE FEATURES: 


© 24 ft. living room with 16 ft. Thermo- 
pane Anderson Unit @ 19 ft. Master 
bedroom @ Oil-fired, hot water, cast 
Iron baseboord radiation @ Wood 
poneled TV room with built-in cabinets 
and bookcases, and corked floor @ 
Wood burning fireplaces @ 2 and 


luxury baths with marbleized 


Formica twin-basined Vanitors @ Over- 
sized 2-car gorage @ Basement with 
steel |-beam ©@ 17 ft. roofed rear terrace 
and flagstoned front patio @ Attic fan 
@ Thermador wall oven with separate 
warming drawer 





hemes on ever 4 ef an 
acre, in a setting of stately 
oaks and pines. 








12 ev. ft. G.E. refrigerator- 
freezer and G.E. dishwosher 











ot 12th St. off Medison Ave. (U. 5. Route 9), lokewood, M. J. G23 
ony for your leisurely inspection, we suggest thot you phone for appointment. 


ee Coll Lakewood 6-8028 





From $32,900 to $48,000 
| WAKEFIELD MODEL HOME ON DISPLAY 
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RADIO-VIDEO-TV FILMS 





Television Chatter 





New York 


Herman Glazer named CBS-TV 
safety coordinator, with particular 
reference to accidents in the oper- 
ational area... It’s Grace Seliber 
doing first film for “Life Can Be 
Beautiful” ... Jim MeKay signed by 
CBS-TV to do.“Game of the Day” 
on a standby basis (in case of post- 
ponements).. . WRCA-TV weather- 
caster Tex Antoine to make pub- 
serv ‘film for Sanitation Dept. in 
current cleanup drive . . . Hoover 
Co. “takes five” on CBS-TV ‘“‘Morn- 
ing Show . .. Rod Serling’s “‘Gar- 
rity’s Sons” on “Ford Theatre” 
(24), his adaptation of Ring Lard- 
ner’s “Champion” on “Climax” 
(31) and Carol Warner Gluck’s 
“Press Conference” on “Stage 7” 
(20) . . . Doreen Lang plays title 
role in John _Patrick’s legiter, 
“Story of Mary Surratt,” tonight 
(Wed.) on Kraft Theatre, with 
others in cast being Alexander 
Scourby, Anne Pearson and Bruce 
Gordon . . . WRCA-TV sales mgr. 
Jay Heiiin speaks at Conference 
of American Savings & Loan In- 
stitute . . . Michael Higgins plays 
the lead (Alexander the Great) -on 
CBS-TV’s “You Are There” next 
Sunday (27) . Vocal teacher 
Enrico Damicis guested Monday 
(21) on Claire Mann’s WABD show 
. .. Paul Tripp cailed the turn on 
Monday’s ‘snowfall while the offi- 
cial weathermen were on a merry- 
go-round. (Tripp’s show is “On the 
Carousel,” WCBS-TV) ... Sy Sam- 
uels switched from Wm. Morris 
agency to Music Carp. of Amer- | 
ica’s tv dept ... Jack Ragoizy, tv 
actor and strawhat producer (Barn 
Theatre, August, Mich.) sold half- 
hour script “The* Gunmen” 
Canadian B’casting for its “On 
Camera” April 16, WCBS-TV’s 


anni March 29 with doubled bill- 
ings and upped ratings, and April 
14 will have first studio audience 
by “popular demand” of kids who 
want to looksee A. C. Watt, the 
silvery electronic man... B’way 
player Shirley Grayson on last 
night’s (Tues.) “Circle Theatre” 
in “T¥: or Net TV" 
Weldon, star of moppet stunt show 
“Funny Boners” on NBC-TV, 
pianed into N.Y. over the weekend, 
will spend a day in Chi on return 
trip and be back on Coast in time 
for his Saturday (26) shew. 
Samm _ S. Baker, veepee and 
partner in the Kiesewetter, Baker, 
Hagerdorn & Smith agency, has 
turned out a mystery novel about 
the agency business, “One ‘Touch 
of Blood,” published in paperback 
by Graphic Publishing . . . Empire 
Production Co. has completéd a 
series of spots featuring Cardinal 
Spellman in an appeal for the 
Bishops’ Welfare & Emergency 
Relief Fund, while Empire Broad- 
casting, the radio counterpart, has 
done a half-hour show with Bing 
Crosby, a quarter-hour show and 








YOUR PICK OF TWO 
GREAT LIBRARIES 
FOR STOCK FOOTAGE 


gh FILM. DIVISION 


a series of spots with such stars as 
William Lundigan, Fibber McGee 
& Molly, Ruth Hussey, Pat O’Brien, 
Bob Hope, Art Linkletter and Paul 
Douglas for the same campaign 
. .. Modern Talking Picture Serv- 
ice has added two more industrial 
films, “The Du Pont Story” and 
“Showman “Shooter,” to its dis- 
tribution catalog of films available 
to tv, bringing the total to 93... 
Mal Tk®@mpson, former production 
supervisor at Transfilm, joined 
BBD&O as a tele producer. . 
Double-talker Al Kelly guests on 
the Robert Q. Lewis show March 
30... Transfilm has turned out 
a series of 13 filmed commercials 
for Shulton which will be used by 
the Old Spice outfit on its “Paris 
Precinct” vidpixer . . . Parsonnet 
& Wheeler into the commercial 
field with a spot for American 
Beer. 

Leonard Spinrad, publisher of 
Day & Date Service, readying a 
Closec. Circuit Data Book for April 
publication. Billed as “the first 
complete compilation of informa- 
tion in this rapidly growing field 
of television communication,” it 
will list data on projection equip- 
ment, producers of closed-circuit 
shows, rate schedu!'es, history of 
the medium, index of telecasts and 
production details. 


Stage-screen actor Richard Ney 
being paged by tv producer John 
Guedel to play opposite Vanessa 
Brown in new vidpix series, “The 
Fabulous Flash,” about a success- 
ful businessman wed to an ex-bur- 
ley dancer ... Geraldine Brooks 
and Rory Calhoun in “The Cham- 
pion” on “Climax” next week (31) 
. . . WRCA-TV remote pushing 
United Hospital Fund slated for 
May 12 at Sheraton Astor Hotel 
with Tex & Jinx presiding and 
SMr. & Mrs. New York” as a fea- 
ture.. Imogene Coca’s summer 
sub will be “‘Musical Chairs” pan- 
eller hosted by Johnny Mercer. 

Shirley Eggleston set through 
this week on “Valiant Lady”... 
Mary Lou Foster into “My True 
Story” tomorrow (Thurs.). 

Florence George Crosby, wife of 
“brother” Everett, makes her sec- 
ond thrushing stand on “Opera 
Cameos” this Sabbath (27) in 
“Daughter of the Regiment”... 
WATV, Newark indie, goés strictly 
mystery with its post-11 p.m. fea- 
ture films on March 29 .. . Chester 
V. Cheek joins Pennsy ad agency, 
Michener and O’Connor as _ its 
motion picture~sales chief. He’s 
ankled Bob Monroe Productions 
in N.Y. for the job ... Cy New- 
man, WATV gabber, addressing 
the Jamaica Real Estate Board to- 
day (Wed.) on his specialty, sale of 
homes via video . . . Marge Larson 
into Norris and Siegel ad agency 
as account exec .. . Fremantle 
Overseas Radio-TV has_ picked 
Inter-American Productions as its 
Puerto Rican sales outlet. Prexy 
of the latter outfit is David Poling- 
er, lately director of ,WKAQ-TV 
in San Juan and earlier with VOA 
in N.Y. . . . KETC-TV is calling 
on N.Y. personalities in the hope 
of replacing its last kid show 
emcee, who took a flyer to CBS. 
The St. Louis telestation seeks a 
man over 25 with at least ‘‘one 
specific skill.” 








European TV 





io) MARCH OF TIME 


LICENSE FEE PER 35MM FOOT 


NBC LIBRARY _ MARCH OF TIME 

1.00 Local TV One-Time Use 1.50 

1.00 Network TV One-Time Use 2.50 

2.50 Single Film Short Subjects— 2.50 
Unlimited use TV or NON-TV 

2.50 TV Sales Commercial 2.50 

5.00 Feature Picture for Theatrical 5.00 


Release 
Quantity discounts available 


For detailed rate card, or any 
Surther information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 17-8300 EXT. 8438 
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‘between live and film. Eire due to 
|go on the air shortly-with its first 
jtransmitter which will be located 
‘near Dublin. 

France programs an average of 
28 hours weekly for its 119,000 re- 


iceivers. “The quality of the pro- 
grams,” Says Department of Com- 
;meree study, “has been under con- 
\stant and heavy attack by the 
\French press. However, improve- 
j;ment would seem to depend on the 
jovercrowding of budgetary and 
other difficulties.” There are four 
transmitters. 

West Germany has over 95,000 
‘sets in use and is on the air two to 
‘three hours daily. Reacts enthus- 
\iastically to the Eurovision bread- 
leasts. Northwest German network 
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REPORT TO THE INDUSTRY: 


over ABC-TV: 





Results of the balloting of the leaders National Audience’ Board, 
Inc., identified with 22 civic and cultural organizations, after a 
special studio preview of “DAVY CROCKETT AT THE ALAMO” 
at the invitation of Walt Diswey and after the public screening 


“EXCELLENT ENTERTAINMENT FOR THE WHOLE FAMILY 
HISTORICALLY INSTRUCTIVE.” ; 


NATIONAL AUDIENCE BOARD, INC. 


Peter Goelet 
New York City, N. Y. 


-jly and the three at Sao Paulo ag- 











has five stations and there are five 
other regional stations. 

Italy has eight transmitters and 
five channels and over 50,000 li- 
censed receivers. Country is pro- 
gramming 32 hours weekly, and is 
pushing towards 50 hours a week 
of shows. Spain is on the air 3% 
hours weekly for the audience of its 
estimated’ 600 receivers. Mostly 
the program is films. 

Canada, with about 1,000,000 re- 
ceivers in use, follows the Ameri- 
can programming pattern and uses 
many popular U. S. shows. Argen- 
tina, with 30,000 receivers, is on 
the air 35 hours weekly, about half 
the time with films. Brazil’s Rio 
transmitter operates 35 hours week- 


gregate 98 hours weekly. 
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fundamentals that have not always | 
marked the series. | 

With Gordon MacRae emceeing | 
and also supplying a couple of vo- 
cals, the show’s roster was high- 
lighted by Caterina Valente, the 
Italian thrush who recently clicked 
on wax with her Decca versien of 
“Malaguena.” A shapely brunette 
looker, Miss Valente impressed 
with her solid vocal talent as weil 
as her general show biz savvy. Be- 
side ‘“‘Malaguena.” Miss Valente 
also scored on “The Breeze And 
I,” her most recent Decca slice. 

Legit and nitery songstress Kaye 
Ballard also hit the mark with her 
parakeet number, a cute piece of 
material in which Miss Ballard at- 
tempts to give a bird’s eye view of 
life. Miss Ballard, however, was 
not so effective with her French 
chanteuse routine, a takeoff on the 
suffering Gallic songstresses. 

Most disappointing was Bert 
Lahr who was stuck with a lame 
sketch about his income tax re- 
turn. This was a one-joke routine 
in which Lahr had absolutely no 
scope to exercise his comedy tal- 
ents. A reenacted scene from the 
gam Allied Artists’ pic, “The 
Big Combo.” with Cornel Wilde 
and Jean Wallace, also failed to 
make any dent. 

Show opened pleasantly with 
MacRae vocalizing in a production 
number framed around the tune 
“Spring Is Here.” The Marquis 
Family, a chimp act, followed with 
a solid vaude turn. Herm. 


Liv-TV’s 11 New Account 
Execs to Keep Pace With 
$9,000,000 Prod. Budget 


In a quickie expansion of its 
sales department tuned to the $9,- 
000,000 production budget it’s al- 
located for this year, Ziv Televi- 
sion Programs has.added 11 ac- 
count execs, bringing its full-size 


sales force to 87, and upped sev- 
eral of its present salesmen to the 
positions of spot sales managers. 
Three new salesmen have been 
added to the western division, three 
to the eastern division and five 
to the midwest operation. 

Western division appointments 
are William Andrews, formerly 
with KPTV in Portland; Spence 
Fennell, Medallion Productions 
and head of his own Coast agency; 
and John Forsythe, ex-Rockett Pro- 
ductions. Jack Gregory was upped 
to western spot sales manager un- 
der western sales chief Walter 
Kingsley. In the east, newcomers 
are William Dubois, ex-Atlas TV; 
Herbert Pierson, former manager 
of WOIC in Columbia, S. C., and 
Dan Bryan, formerly of Guild 
Films’ southeast sales force. Leon 
Ray and Jack Gainey were upped 
to spot managers under eastern 
sales chief Al Gousten. 

In the midwest, new men are 
Roy McGuire, former tv sales chief 
of WDSU-TV, New Orleans; John 
J. Hawley, ex-sales manager of 
KCEB-TV in Tulsan; Paul Miles, 
ex-Brown & Bigelow agency; 
James Delaney, ex-New York Her- 
ald Tribune ad staff, and Lynn 
Knox. Phil Williams and Joe Kot- 
ler are the new spot managers, re- 
porting to division manager Ed 
Broman. 








Johnny Johnston’s 


‘Stephen Foster’ Telepic 


Hollywood, March 22. 

Johnny Johnston will videbut on 
film in title role of “Life of Stephen 
Foster,” segment of the “‘Reader’s 
Digest” vidpix series. 

Johnston will sing’ six Foster 
songs, including “Jeanie With The 
Light Brown Hair,” “Carry Me Back 
To Old Virginny,” “Oh, Susannah” 
and “Old Folks At Home.” 





Inside Stuff—Radio-TV 


Emerson Drug, which last week bought Ziv’s 


“Science Fiction 


Theatre” in place of “Janet Dean” in 20 key markets, was just an 
alternate sponsor short of ‘renewing “Janet Dean® instead of buying 
the Ziv Package. According to Bill Dozier, head of Cornwall Produc- 
tions, which owns the Ella Raines starrer, and Ed Madden, veep of 
Motion Pictures for Television, which distribbed it, Emerson wanted to 
okay second-year production of a new cycle of 39 of the pix, but 


wished to do so on an alternate-week basis only. 


William Morris of- 


fice, handling the property, was unable to come up with the other 


skip-a-weeker on time, and the deal folded. 


Emerson, via Lennen & 


Newell, had sponsored “Janet Dean” for the past year, and had to get 
cither some new “Janet Deans” or another show in fast to keep iis 
its time franchises... With Morris unable to supply the alternate- 


weeker, Emerson boWed out. 





Vet packager George F. Foley has closed down his production of- 


fices to return to the practice of law. 


-He’ll continue to concentrate 


on the television end of the business, managing such personalities as 
Rex: Marshall anda number of corporations, but the packaging end is 


kaput. 
package firm. 


His legal partner will be John C. Hollahan, former v.p. of the 


Foley’s decision adds a reverse twist to the growing trend which 
sees attorneys taking an increasingly important place in the prodve- 


tion setup at both networks and independents. 


ager 


Foley, long a ‘pack- 


(“Tales of Tomorrow,” “The Herman’ Hickman Show”), pro- 


vides an opposite number, going fronr production back to law. 





In addition to the top honors—for WHAS-Louisville, KGAK-Gallup, 
N. M.,. and CBS radio-tv commentator Eric Sevareid, reported last 
week—two tv stations are cited by the duPont Awards, to be official- 
ized Friday (25) by Washington & Lee U. at a dinner in Washington, 
D. C.. Commendations go to WCBS-TV, N. Y., for such programs as 
“Camera Three,” “On the Carousel,’ “Here Is the Past,” “America 
in -the Making” and “Our Goodly Heritage,” wherein ‘talent and 
showmanship are called to the service of programs of unusual edu- 
cational and spiritual value”; and KMJ-TV, Fresno, Cal., for “un- 
usually comprehensive programming in fields of agriculture and ecu- 
cation, including a novel and effective series to teach English to 
foreign-born residents of the region.” CBS Radio will air the awards 


on the 25th. 





Sheraton Hotels, noting the increase in closed-circuit business 
meetings in hotels, will equip all the major hotels of the chains with 


permanent closed-circuit units. 
pleted by May 1. 


Installations are expected to be com- 


Pioneers in hotel use of closed-circuit, with hotels in New York, 
Boston, Washington and Detroit already equipped, Sheraton has pur- 


chased 10 more units from the Fleetwood Corp. 


Equipment, which 


will produce a video picture of 9x12 ft., was especially designed for 


hotel ballroom use. 





The American Women in Radio and Television have set up.a charity 


affair for next Monday (28) night at the Hotel Lexington, in 


-Y. 


Show bears a “City Fair With a Country Air” title, and will feature 
country-style crooner Oscar Brand and the Honey Dreamers. Proceeds 
of the fair go to AWRT’s N.Y. chapter benefit fund. : 





Institute of Radio Engineers annual tonclave opened Monday (21) 
at Kingsbridge Armory in the Bronx, with several electronic manu- 
facturers on tap displaying their most recent technological advances. 


Sessions-end tomorrow (Thurs.). 


Extent of this year’s exhibit is emphasized by the RCA booth. Over 
160 of that one company’s tube division products are being displayed 
under the title of “Color Television Comes of Age.” 





Dr. Lyman Bryson, chairman of CBS Radio’s “Invitation to Learn- 


ing,” is cutting quite a figure these days. 


He’s wading through the 


whole span of “Invitation” programs to come up with the three best 


guests, with idea being to pull an anniversary show. 


stanza was launched in 1940. 


TV Industry Probe 
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can prove to be worse than imme- 
diate adverse action.” 

Magnuson indicated he would 
press for speedier action by -the 


Commission when his Committee’ 


holds hearings on UHF problems. 


Date of the hearings will be an- 
nounced, he said, in the “‘very near 
future.” 

He said he expects the Commis- 
sion to take “specific steps” to aid 
UHF by the time its members ap- 
pear before the Committee and to 
“spell out” in more detail what it 
plans to do. The public investment 
in tv receivers, which the Commis- 
sion estimated at $10,000,000,000, 
is involved, he said. 

The Senator asserted he will 
take ‘“‘every step possible’’ to pre- 
vent “monopolistic trends” from 
developing in “this most important 
media of mass communications.” 


ABC’s Get ’Em Young 
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the laggard in the ABC-TV rating 
picture. Via previous mismanage- 
ment, lack of high-grade program- 
ming, etc., it’s occupied a relative- 
ly minor position in the seven-sta- 
tion Gotham market. In terms of 
programming particularly, it rarely 
received recognition or ratings 
among New Yorkers, and this im- 
balance extended into the net- 
work’s nighttime periods, pulling 
its national ratings way down. With 
“Mickey Mouse Club” as the pivot, 
the station has mapped a fall pro- 
gramming lineup that looks im- 
pregnable, starting with ‘“Hop- 
along Cassidy” at 4 p. m., moving 
into “Mickey,” then into “Gene 
Autry” crosst-he-board at 6, fol- 
low 1 by another western at 6:30. 
Then it’s “Kukla, Fran & Ollie” 
and the John Daly newscast, giving 








The egghead 





ae 





the kids a chance to eat, and that 
7:30 powerhouse follows on the 
web. 

Extend this sort of* programming 
thinking to other weak links in 
the ABC lineup and it suggests 
how much of a role junior can 
play in the shaping of a network 
and its components. 





Columbus— WTVN Radio has 
signed to carry the. games of the 
new Columbus Jets baseball team 
and ge ying A negotiated a 
contract with the Burger Brewing 
Co., of Cincinnati to sponsor the 
broadcasts. ; 
—_—— 
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ADMINISTRATIVE 
AND PRODUCTION 


SUPERVISOR. Formerly with NBC-TV and 
Camp Shows Ine. Bri background in east- 
ing, publicity, detail and writing. Can handle 
ideas and responsibility. Write Box VV (25, 
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Some people are born leaders 
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..-like WCAU, Philadelphia 


In 1954—the 19th consecutive year of Penn football on WCAU-Radio— 
nearly 2;000,000 more listeners tuned to Penn on WCAU than to a competitive 


station carrying the Identical football schedule. Source upon request 


The Philadelphia Bulletin Radio and TV Stations ° CBS Affiliates . Represented by CBS Radio and Television Spot Sales 
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Kay Starr: “Foolishly Yours’’- 
“For Better Or Worse” (Victor). 
Since the indie labels are current- 
ly calling the tune for the music 
biz, everybody is rushing to cover 
“Foolishly Yours,” a slow ballad 
launched on Sound Records by Lee 
Raymond and The Costello Sisters, 
a slice that has since been taken 
over by Decca. Kay Starr’s force- 
ful rendition for Victor, with Har- 
old Mooney’s orch and chorus sup- 
plying a solid background, sounds 
like it could step out quickly. Doris 
Day, for Columbia, has another 
slice, with a more relaxed sound, 
that will also garner a big share 
of the spins while Capitol has 
come up with an okay cut by the 
“Four Knights. On the Victor flip, 
Miss Starr has another ballad with 
possibilities. 

Caterina Valente: “The Breeze 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





“Little Crazy Quilt” (Mercury). 
Patti Page has a swinging ballad 
in “Keep Me In Mind” which could 
move out fast. Miss Page handles 
with a light beat throughout. Flip 
is a delightful number with an 
offbeat idea. It rates spins. 

Guy Mitchell: “Zoo Baby’-“No- 
body Home” (Columbia). “Zoo 
Baby” is an attractive novelty en- 
try which Guy Mitchell belts for 
maximum impact. The clever lyric 
gives this side considerable punch. 
Flip is a fair dialectic entry. 

Eddie Fentaine: “I Miss. You 
So”’-“On Bended Knee” (Label X). 
Eddie Fontaine, who did well on 
“Rock Love,” follows up with an- 
other typical r&b tune in “I Miss 
You So.” Fontaine has an authen- 
tic delivery and he belts this slow 
ballad to a fare-thee-well. Flip is 
in a similar groove and Fontaine 
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and I’-“Jalousie” (Decca). This 
Italian songstress’ click on her first 
U. S. release, ‘““Malaguena,” was 
no freak. She has an attention- 
getting delivery that’s again spot- 
lighted on another Lecuona oldie, 
“The Breeze and I.” She does it 
with English lyrics in a production 
that’s bound to stir some noise. 
She gives a _ similarly effective 
> pale to the standard on the 
ip. 

The Sunnysiders: “Hey, Mr. 
Banjo” - “Zoom, Zoom, Zoom” 
(Kapp). What Crazy Otto did for 
the piano, the top side of this re- 
lease could do for the banjo. It’s 
a happy number with an infectious 
melody that’s due for lots of juke 
spins. Flip is a cute rhythm & 
blues tune which fits into the cur- 
rent market pattern. 

Lena Horne: “Love Me Or Leave 
Me’-“I Love To Love” (RCA Vic- 
tor). Absent from the wax sweep- 
stakes for a couple of years, Lena 
Horne still impresses as a standout 
Stylist with her first effort for Vic- 
tor. Her workover of the oldie, 
“Love Me Or Leave Me,” indicates 
a form that few other current vo- 
calists can approach. The flip ma- 
terial is not near the level of the 
top side standard. Lennie Hayton 
backs up with a small combo. 

Patti Page: “Keep Me In Mind”- 


Be cists lie bias THE BREEZE AND I 
C's kes abea ee eee Jalousie 


ee hike sees ore a HEY, MR. BANJO 
Bo ee eas Zoom, Zoom, Zoom 


ie SEE LOVE ME OR LEAVE ME 
ase as eens ae I Love to Love 








also rides this one in the rock ’n’ 
roll groove. . 

Joan Weber: “Lover - Lover’- 
“Tell -The Lord” (Columbia). The 
sequel to Joan Weber’s “Let Me 
Go, Lover” is “Lover-Lover, Why 
Must We Part.” Latter tune has a 
country flavor and Miss Weber 
renders it effectively with her sim- 
ple delivery. “Tell The Lord” is 
an okay religioso entry which Miss 
Weber also handles appropriately. 


Chance”-“More Than You Know” 
(MGM). Billy Eckstine is likely to 
hit big on wax ‘again suddenly 
when he gets material which fits 
into the current pattern. In “Give 
Men Another Chance,” he belts a 
fine ballad with his customary 
smoothness. Eckstine is excellent 
on the oldie, “More Than You 
Know.” . 


Lou Monte: “The Italian Wall- 
flower’-“Dreamboat” (Victor). Lou 
Monte’s Italo workover of a rhythm 
& blues number was practically in- 
evitable and he turns up with the 
expected version on “Dance Me 
With Me, Henry” under the title 
of “The Italian Wallflower.” The 
surprise factor, which scored so 
heavily for Monte on ‘The Dark- 
town Strutters Ball,” is, of course, 
missing here. Equally inevitable 
was a rock ’n’ roll yodel and Cathy 





Billy Eckstine: Give Me Another, 














LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
184th Consegutive Week, Aragon 
Ballroom, . Santa Monica, Calif. 
Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 
2, PERCE REN AARP ERS TBE SSO ITEN TE CEE API, NOE 


Johnson fills this gap with her 
“Rockin’ and Yodelin’ ”’ for Colum- 
bia. On the Victor flip, Monte en- 
ergetically belts ‘Dreamboat,” a 
good rhythm number. ~* 

Gordon MacRae: “You Forgot”- 
“Tic a Tye” (Capitol). “‘You For- 
got” is another of Tin Pan Alley’s 
attempts to get a song moving via 
prime tv exposure. It’s still the 
material and not the showcasing 
that counts most and “You For- 
got” is just standard ballad fare 
that lacks the force to create hit- 
bracket excitement. Gordon Mac- 
Rae does a slick job on it, how- 
ever, and after the tele drive, it 
could develop intajone of his best- 
selling platters. “Tic a Tye” is a 
cute novelty with an Italian flavor- 
ing. MacRae does all right by it, 
too. 

The Four Coins: “My Anxious 
Heart”’-“Oh Mother Dear” (Epic). 
“My Anxious Heart” has a noise- 
making chance, especially as de- 
livered by The Four Coins. It’s a 
tune with a driving beat and the 
boys belt it: with impact. It'll get 
its best biz from the jukebox 
juves. “Oh Mother Dear” is an 
expendable. - 

Eydie Gorme: 
Chance”-“A Girl Can't 
(Coral). Eydie Gorme wins more 
attention each time out. She’s in 
top form on “Give a Fool a 
Chance,” a tune with a step-out 
chances Melody and lyric are 
deftly welded and thrush handles 
it with a distinctive style. “A Girl 
Can’t Say” is a novelty that doesn’t 
come across despite Miss Gorme’s 
vocal effort. 
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IT MAY SOUND SILLY ... 
BIRTH OF THE BOOGIE ... 


ee mee ire ae ea ds 
DANCE WITH ME, HENRY 


LET ME GO, LOVER . 


PLEDGING MY LOVE ....... 


DARLING, JE VOUS AIME BEAUCOU 


{ Johnny Ace . 
Pe ePe MTIOO? “sis eb s +06- 2 Coral 


McGuire Sisters ... 
Bill Haley’s Comets ..... Decca 


{ DeJohn Sisters ........<. Epic 


(4 
. Georgia Gibbs 
Nat (King) Cole .......Capitol 
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Pe a a Coral 
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‘Figures tm parentheses indicate number of weeks song has o®,, in the Top 10) 
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“Album Reviews 





White,” “Pinocchio, 


the tithe of the set. 








Jack Pleis Orch: “Music From 
Disneyland” (Decca),, Walt Disney 
has stirred up a lot of diskery at- 


tention since he moved into tv. 
Jack Pleis is first up with a salute 
to the “Disneyland” show (ABC- 
TV) and the 12-inch LP is due for 


a big rackup. Pleis has put to- 


gether a dozen numbers from Dis- 
ney’s cartoon features with rich, 
melodic quality. Songs from “Snow 

” “The Three 
Caballeros” and “Cinderella” are 
given warm, delightful workovers. 

Steve Allen: “Music For To- 
night” (Coral). Steve Allen, a tv 
performer who’s also a legit mu- 
sician, batons this highly listenable 
set of instrumentals in the typical 
“mood music” groove. It’s sweet, 
melodic and’ executed with taste. 
Allen’s piano is featured along 
with several other instrumentalists 
on a group of standards, including 
“Isn’t It Romance,” “It Can’t Be 
Wrong,” “For .The Very First 
Time,” “Long Ago,” “I Fall In 
Love Too Easily,” in addition to 
— numbers composed by Al- 
en. 

Eddie Fisher: “I Love You” 
(RCA Victor). Here’s a natural 
from Eddie Fisher on a group of 
romantic standards that add up to 
Fisher, as 
usual, belts them with his natural, 
open-voiced style with Hugo Win- 
terhalter backing up superlatively 
with a string orch. Re rtoire 
ranges from “Love Sends 
Gift of Roses” to “The Girl That I 
Marry,” in a well-rounded program 
of dozen tunes, __ 

Percy Faith: “House of Flowers” 
(Columbia). The fine score from 
the “House of Flowers” now turns 
up in a strictly instrumental ver- 


Little 





sion inthis album. The absence 
of the lyric is felt in some of the 
numbers, but Percy Faith has 
dressed the tunes in richly tex- 
tured orchestrations which project 
with considerable impact. If noth- 
ing else, this set can also pass as 
a “mood music” entry. 

Hoagy Carmichael Orch: “Old 
Rockin’ Chair” (RCA Victor). Vic- 
tor has delved into vaults for some 
crackerjack jazz sides cut by a band 
led by songwriter Hoagy Car- 
michael more than 20 years ago. 
The vintage quality of this ck- 
age adds to its appeal. In addition, 
Carmichael’s orch featured some 
topflight sidemen, including Bix 
Beiderbecke, Benny Goodman, 
Dorsey Bros., Gene Krupa, Jack 
Teagarden, Joe Venuti and’ oth- 
ers of that calibre. Set includes 
several of Carmichael’s best num- 
bers, including ‘Rockin’ Chair,” 
ee On My Mind” and “Lazy 

ver.” 8 


JAZZ NAMES SET PARKER 
TRIBUTE AT BIRDLAND 


Birdland, New York jazz nitery, 
is prepping a memorial concert for 
Charlie Parker April 3. Parker, 
founder of the modern jazz school, 
died last week of heart attack. 
‘Nitery got its monicker when it 
opened six years ago by contract- 
ing Parker’s nickname “Yardbird.” 

Already set for the memorial 
bash are Sarah Vaughn, Dinah ~ 
Washington, Dizzy Gillespie, Lenny 
Tristano and the Dan Terry orch. 
Boxoffice take will got to Parker's 
family. 
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Songs With Largest Radio Audience 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical.  t Film. g 

Survey Week of March 11-17, 1955 
A Man-Chases A Girl—‘“Show Business” ....... Berlin 
All Of You—*“Silk Stockings” ...... SB ilies ss Chappell 
Ballad Of Davey ‘Crockett ....:.......e0.4:. .....Wonderland 
Blue Mirage .. . vis ~ dS ee ee. k's os Wood 
Cherry Pink Apple Blossom White—t“Underwater” . Chappell 
Ciose Your Myes. ...«..... twsaae Ri Waa -2< és 0 0:4:8'« Miller . 
Danger! Heartbreak Ahead ..................005- Robbins 
Darling, Je*-Vous Aime Beaucoup ................ Chappell 
ee AMON ate ee. Ee, ok vg a cts debs 0 os ewe Williams 
RIES 2 eee ss Pickwick 
0 a ee ae ee ee mee Regent 
Wine Importame “om Et We ow os 0. has as 0 ov e's We, Aspen 
es OO WE Soe. an bah en's ec cue csc cs uh Famous 
MAO DEO. Boal Oe a ROO E Wp wid book OR ae Meridian 
Let Me Go, Lover ....... wake «ake ARO ee H&R 
eae Ghee Tints TOM: oss oda so. 5.8 6 oc hatte, Peer 
aD av gtr ae cine «esate ESS (SKS <'0 > 0 0 Pe Marks 
I ce i BS OL eee Shapiro-B 
I on Ue ke & oeee Morris 
Play Me Hearts And Flowers .................... Advanced 
Sincerely ....... rk aM eS Ss ty o's peal e Are-R i 
Strange Lady In Town ....... | EF ee EPG EEA ME EE a oe Witmark 
ee ane ices pc ceesuwsse W&B 
ee ee eS ae Feist 
“These Are The Things We'll Share .............. Famous 
A os MOE, tan ong g eeipteeneeeaen Progressive 
Unchained Melody—t“Unchained” ............... Frank 
ye Re ae 9 ae Mills 
You'll Always Be My Lifetime Sweetheart ........ W&D 
Young And Foolish—*“Plain And Fancy” .......... Chappell 
Top 30 Songs on TY 
(More In Case of Ties) 

A Man Chases A Girl—?“‘Show Business” ........ Berlin 
All O8 Wee? Bee eg bc da ovina cp oem Chappell 
WO Gar. TOON COPE 6k occ cc veces Viwncwoe Wonderland 
Blue Mirage ........ RGR RINE Sc aoe sian ‘he baie eld wis ME Wood 
Danger! Heartbreak Ahead ..................2005 Robbins 
Be Oe ee oo peg | Roncom 
SENS ge ts Sores ctu tO Me ms ert AS ote gee Tannen 
ON SSP RENEE ce ORNL eae aaa ete, SNM i Regent 
SeeAVe eee OR... cans Sinead cme Embassy 
High Society Pr gs A es 2 eer Leeds 
How Important Can It Be .... Aspen 
NU: I a ear oe see Oe en ah Graham 
OE Ts ee aoa cin ha ancl .... Acuff-R 
BRN WE ia et es alg gph eee .... Meridian 
Wise. Toursett Comfortable ... 4. nike cic eae Rylan 
ce Te Es ER OE EL ea OP ne Shapiro-B 
NG ee ae. eure es Bie .. Morris 
PE a he ee oe ee SAUMON 
Never Mind The Noise In The Market ............ Hollis 
No More ...... Sipe aE a ei re aaa ..Maple Leaf 
OT, a ee ee ees ee eee ... Hamblen 
Sincerely . Set SMe SoS ts vee ower we ey Regent 
OB SO Tee HES a SRS Ray ole re a ale - tub-L 
That’s All I Want From Yo W&BD 
Tweedle Dee . ats Bi. igs on oes .. . Progressive 
ee Ne. OE oe acatees opie reac nds ~H&R 
Water Dembles Wileee. cei ies. ei eins ts cw bis Shapiro-B 
Wedding Bells . IE Sa A RST RB ae ails oa ig Mellin 
You Forgot (To Tell Me That You Loved Me) ....Ardmore 
Young And Foolish—*“Plain And Fancy” ....... Chappell 








‘ 
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BIG VISTAS FOR LOW-COST DISKS 














Indie Labels Calling Tune For — 
Music Biz in Setting Style Trends 


With ail the majors closely +~ 


watching the indie diskers for po- 
tential hits to cover, Decca Records 
picked up the mastetr to a new 
tune, “Foolishly Yours,” cut by 
Lee Raymond on the Sound label, 
a Philadelphia company. Immedi- 
ately. Kay Starr and Doris Day 
covered the tune for RCA Victor 
and Columbia respectively, with 
the Four Knights etching it for 


Capitol. Shapiro-Bernstein Music 
is publishing. 
“iver since the start of the 


rhythm & blues cycle, the major 
diskers have stepped up their sur- 
veillance of the JeSser labels. If a 
tune starts to show Some action 
with the small company, the top 
diskers rush in. Thus Perry Como’s 
“Ko Ko Mo” and Georgia Gibbs’ 
“Tweedle Dee” were derived from 
small label hits. 

Periodically, the smaller labels 
seem to get hot at the expense of 
the big companies, who are not 
so immediately responsive to the 
variable musical trends. Even the 
No. 1 hit currently, “Melody of 
Love.” which is not an r&b num- 
ber, was launched by an indie com- 
pany, Dot Records, with Billy 
Vaughn's version. It was subse- 
quently picked up by David Car- 
roll for Mercury and the Four 
Aces for Decca. 

“The Ballad of Davy Crockett,” 
similarly, was sparked by the Bill 
Hayes slice on Cadence and then 
covered by all the major com- 
panies.. In the last few months, 
in fact, Dot and Cadence have been 
among the top hit producers in 
the pop market. 


Houston Radio Stations 
Ask Crime Commission 


To List Indigo Disks 
Houston, March 22. 

Alarmed by some disks being 

played over local radio stations, 

the Juvenile Delinquency & Crime 

Commission has begun preparation 

of a list of objectionable records it 


wants banned from the air. Radio 
station representatives themselves 
asked that such a list be drawn up. 

It will be drawn up as soon as 
possible, according to I. Olshan, 
commission chairman, and will be 
mailed to managers and program 
directors of all the local stations. 
The list will probably contain at 
least .100 titles. It may even in- 
clude several hit tunes, he said. 

Meeting with representatives of 
five stations, members of the com- 
mission expressed serious concern 
of what they said were suggestive 
recordings being played over the 
air and asked the station represent- 
atives for suggestions toward a so- 
lution. 

Davis Morris, general manager 
of KNUZ, proposed the list be pre- 
pared. It should include song titles, 
recording artists and recording 
companies, he stated. Morris said 
the list should be submitted to the 
station managers and program di- 
rectors. Representatives. of the 
other stations present, including 
KPRC, KTHT, KTRH and KUHF, 
agreed with Morris on the list. 

The station representatives agreed 
that the responsibility for playing 
objectionable records rests upon in- 
dividual disk jockeys who are al- 
lowed to play records of their own 
choosing. Jukebox operators, rec- 
ord companies and stores were 
asked to voluntarily cooperate in 
keeping objectionable records out 
of the city. 


McGuire Sis’ ‘Sincerely’ 
In 1,000,000 Circle 


The MeGuire Sisters have made 
the 1,000,000-seller circle with 
their slice of “Sincerely” for Coral 
Records. Tune was among the first 
rhythm & blues tunes to break 
into the general pop market. 

. Trio is slated to get a gold plat- 
ter on the Arthur Godfrey CBS- 
TV show today (Wed.). 














Irving Berlin on R&B 
Editor, VARIETY: 

Regarding your editorials, I 
don’t know the situation as well as 
you do but I certainly agree it 
should be cleaned up from inside 
... AS you know, there have al- 
ways been lyrics with suggestive 
angles and some of our greats are 
identified with some. of these 
songs. However, they were con- 
fined to theatres and to personali- 
ties who put them across so that 
they weren’t “dirty.” 

I remember.siuring the ragtime 
period when “Everybody’s Doin’ 
It” was a-big hit, there were some 
comments that the title was sug- 
gestive but when they got to know 
the lyric they knew that it meant 
“everybody” was doing the turkey 
trot. Irving Berlin 


Coast Jockeys 
Open Gab War 
On R&B Cycle 


Hollywood, March 22. 

A local deejay war seems to be 
brewing here on the Coast with 
various platter spinners taking up 
pro-and-con opinions on the cur- 
rent pop trend of rhythm and blues 
records. Latest outburst on the is- 
sue came from KFWB disk jock 
Zeke Manners, who accused KLAC 
deejay Peter Potter of “obviously 
talking through his hat” when he 
stated that “all rhythm & blues 
records are dirty and as_ bad for 
kids as dope.” 

Manners added that Potter should 
not take such a ‘biased and fool- 
ish view as to condemn a whole 
m*sical trend for a few numbers 
that may have a double meaning.” 

“I think that Potter is insulting 
the deejay profession by taking 
this obstinate stand that all r&b 
disks are bad,” said Manners, who 
claims he has received hundreds of 
letters from parents and teenagers 
alike saying they like and play the 
r&b music because “of its dance- 
able and happy beat.”’ In fact, the 
disk jock thinks the trend should 

(Continued on page 46) 


‘Rock ’n’ Roll’ Owes Him 
66, Moondog Claims 


Moondog, the Broadway charac- 
ter who dresses in burlap, has hit 
Alien Freed, WINS (N. Y.) disk 
jockey, for a $5,950 judgment which 
Was made in Moondog’s favor last 
November. Judgment stemmed 
from a suit in which Moondog, 
whose real name in Louis Hardin, 
charged Freed- with taking over his 
monicker for the latter’s disk 
jockey stanzas. Abner Greenberg, 
legal-:rep for Moondog, said Freed 











has failed to pay and therefore he 
has launched a supplementary pro-'| 
ceeding in N. Y. Supreme Court. 

Freed has since dropped the. 
Moondog tag in favor of “Rock ’n’ 
Roll,” which also designates the 
type of music he plays on his 
WINS show. 


3 ASCAP Firms Sue 


Ballroom For Infringing 


Three ASCAP publishing firms, 
William C. Handy, Harms and Ry- 








lan, filed suit for copyright in- 
fringement against the Rollaway | 
Ballroom in Revere, Mass., in Mass- | 
achusetts Federal Court last week, | 
for alleged use of music without | 
authorization. Complaint asks for | 
the statutory $250 damages for each | 
unauthorized performance,  to-, 
gether with court costs and attor-| 
ney fees. 


Tunes involved were .“The St. : 


Louis Blues” 


(Handy), “I - Cover) 
The 


Waterfront” (Harms) and) 


ne Yourself Comfortable” or 


COLUMBIA EYES 
CAMDEN FORMAT 


Although the major diskers cut 
their longplay prices drastically at 
the outset of this year, the top 
companies are still aiming at 
broadening the market with still 
lower-priced disk lines. Move is 
sparked by the increasing take of 
RCA Victor’s Camden Records, a 
line of standard works selling at 
$1.98 for a 12-inch LP and pressed 
mostly from old numbers in Vic- 
tor’s catalog. 

It’s understood. that Columbia 
Records, which also has a consid- 
erable catalog of oldies, is now 
planning to Jaunch an operation 
similar to Camden’s. Like the lat- 
ter label, Col’s operation would in- 
volve the reléase of old works by 
w.k. orchestras and conductors un- 
der pseudonyms. Camden uses 
such names as the Centennial Or- 
chestra, New World Orchestra, 
Warwick Orchestra, etc., as pseu- 
donyms for the Boston Symphony, 
Philadelphia Orchestra under Leo- 


~| pold Stokowski’s baton, and other 


topline symphony organizations. 

Primary target for the low- 
priced platters are the big depar‘- 
ment stores and chain operations 
which can use them as promotional} 
lines. Camden, for imstance, has 
been installed in the Sears, Roe- 
buck chain for the past few months 
and several major department 
stores have also been ‘focusing 
their disk operations on the Cam- 
den line. “oe 

Since, however, this market has 
hardly been tapped, industry execs 
feel there is room for a vast ex- 
pension in this direction. Camden, 
for instance, recently launched an 
EP program of current hits, se‘ling 
at 79c, and this project has been 
rolling as- a supplement to Cam- 
den’s longhair and semi-classical 
repertoire. 


Local $02, WOR 
Near Deal On 
~ Year-Long Row 


Settlement of the year-old hassle 





between N. Y. Local 802, American | 


Federation of Musicians, and WOR, 
radio and tv, is due to take place 
within the next week or two. No 
live musicians have worked on 


WOR since collapse of negotiations 
between the union and the station 
early last year. 

It’s understood that the settle- 
ment will take place more or less 
on the same terms which WOR of- 
fered last year. At that time, WOR 
refused to accept a minimum quota 
of staff musicians, but agreed to 
allocate some $200,000 yearly for 
the employment of live musicians 
as needed. 

Settlement of the labor row will 
open the possibility of some of 
WOR-TV shows getting live music 
as backing. It’s expected that Ted 
Steele, who used live music on his 
previous WPIX show, will also use 
tooters on his WOR-TV series. 





MGM Inks Arlyne Tye 


Thrush Arlyne Tye has been 
added to MGM Records talent 
roster. She’s an Arthur Godfrey 
“Talent Scouts” winner. 

Warbler will debut on wax with 
“Stop Ringing My Bell” and “What 
Was I To Do?” 
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Majors Cut EP Prices to Juke Ops 
To Smooth Switchover to 10c Plays 





Col’s ‘Crazy’ Kid 
The barrelhous® piano style 
has a new exponent in Smile- 
Lee on Columbia Records. 
Smile-Lee is the “nom-de- 
Crazy Otto” for Liberace. 
Disk, out this week, is a 
coupling of “Stumbling” and 
“Over the Waves.” 














Carmichael Gets 
Advance, Upped 7; 
Mills Gets Tunes 


Hoagy Carmichael and Mills Mu- 
sic have patched up their differ- 
ences ovei the renewal rights to 
over a dozen of the tunesmith’s 
songs, including the standard “Star 
Dust.” Suit, which was launched 
by Carmichael last year in which 
he challenged the copyright re- 
newal assignment in the original 
contract, was dismissed last week 
in California Federal Court and 
the renewal rights were given to 
Mills. 


It’s reported that Carmichael 
was given an upped royalty deal 
and an advance for the reassign- 
ment. The suit was dismissed with 
prejudice and without costs to 
either party. “With prejudice’ 
phrase means that Carmichael can- 
not- reopen this case. 


Carmichael had sued for the re- 
turn of the copyrights in a case 
that loomed as spelling out for the 
first time the validity of the old 
renewal clause. Carmichael’s law- 
yer, Mills’ secretary and attorney 
Sam Buzzell, and Lee V:> Eastman, 
worked out the agreement. 

The first 28-year term on “Star 
Dust” runs out next year, while 
on several of the other tunes in 
the suit, the initial terms already 
have expired. Lyric to “Star Dust” 
was penned by Mitchell Parish, 
whose part of the copyright would 
have remained with Mills in any 
event. 

Other tunes involved in the suit 
were “Boneyard Shuffle,” ‘‘Wash- 
board Blues,” “Riverboat Shuffle,” 
“What Kind of Man Is You,” “Tell 
Me That You Love Me,” “In The 
Still of the Night,” “Manhattan 
Rag,” “One Morning In May,” 
“High and Dry,” “South Breeze,” 
“My Sweet Harvey” and “March of 
the Hoodlums.” 


Gibbs’ ‘Ballin’ the Jack’ 
Too Quick for Coral 


Mercury Records has _ been 
| forced to scrap Georgia Gibbs 
slice of “Ballin’ The Jack” because 
of the five-year limit clause for- 
bidding an artist to cut the same 
tune for a rival disk company. Miss 
Gibbs cut the tune more than four 
years ago for-the Coral label. 

A few weeks ago Mere issued a 
coupling of “Dance With Me 
Henry” and “Ballin’ The Jack” but 
Coral squawked that the five year 
limitation period was not up until 
September. Mere pulled back the 
disk and recoupled “Henry” with 
“Every Road Must Have A Turn- 
ing.” - 











| 
Cyril Simons to Head 


Lou Levy’s Firm in Brit. | 


| Lou Levy, Leeds Music topper 
|who returned from England last 
|weekend, has appointed Cyril 
| Simons to head up his subsidiaries 
in London, Leeds and Duchess Mu- 
|sic. Simons is currently in the 
|U. S. for briefing on Levy’s op- 
eration in this country. 

| Grr andwork for Levy's firms iu 
England was set by Sal Chiantia, 
| Leeds’ exec vice-prexy, who was in 
, London for the past month. Leeds 
ty emer was tied up with Peter 
Maurice Ltd. in Britain. 


+ With the 10c play getting in- 


creasing circulation in the jukebox 


.| industry, virtually all of the major 


disk companies are coming up With 


cutrate extended-play merchandis- 
ing plans for the coin machine op- 
erators. Latter are using the EPs 
in order to smooth the switchover 
eto the 10c play, since the customer 
will be getting two numbers at the 
old rate of a nickle per tune. 

The juke ops, however, want the 
EPs but don’t want to pay for the 
jackets. As a result, the major com- 
panies are now selling the ops the 
EPs without packets at consider- 
ably lower prices. At the present 
time, only Decca and Coral Reec- 
ords are holding off from present- 
ing special deals to the jukes. 

RCA Victor, for instance, has 
made up two EP packages of 20 
and 25 platters apiece. One pack- 
age comprises the “Honor Roll of 
Hits,” four hits from each year 
from 1926.to 1945. This will sell 
to the juke ops for $13.92, as 
against the regular price of $17.20 
with the jackets. The other pack- 
age contains 25 platters covering 
Victor’s bestselling sides by their 
top artists. This will go for $17.40 
as against the regular™™price of 
$21.50. 

The EP package programs will 
be presented to the coin machine 


-| industry at the Music Operators 


of America convention in Chicago 
March 28-30. Execs of all the major 
companies are planning to attend 
the conclave. 

Columbia Record EP pitch for 
the jukes consists of three separate 
packages of 10 EP platters each. 
Coin operators price for the pack- 
ages will be $7.70. The packages 
have been categorized into “Sing 
and Dance,” “Easy Listening” and 


(Continued on page 47) 


Cleveland Jocks Nix 
Platter Exclusives 
Given to Bill Randle 


Cleveland, March 22. 

Record company release of “ex- 
clusives’ came in for a_ tea-leaf 
‘tempest by several of the disk 
jockeys who are threatening to re- 
frain from playing any shellacs re- 
portedly given “first” to WERE’s 
Bill Randle. The tempest has band- 
ed together a group of the deejays 
including WHK’s Bill Gordon, 
WJW’s Joe Finan and WDOK’s Big 
Chief Wain, who have told pub- 
lishers they’ll not play exclusives 
given to Randle. 

Randle, however, denied he gets 
“first crack” from local distribu- 
tors. He termed the attitude of the 
other diskers as “childish” and said 
they could get “firsts if they were 
alert.” He said the only time he 
takes credit for making a record 
is a record has been released and 
has been played around, without 
too much success, “I pick it up, 
play it four times a day for over 
two weeks, and then when it real- 
ly climbs to the top, then I believe 
I should take credit.” 


Hula Tune’s U. §. Comeback 


Via New German Buildup 


A unique saga of an Hawaiian 
tune making a comeback in this 
country via a German buildup is 
involved in Bing Crosby’s latest 
“Jim, John and Jonas” side for 
Decca. Tune, written by folk clef- 
fer Johnny Bond, was originally 
titled “Cherokee Waltz” but got 
nowhere until a German group, 
called the Hula Hawaiian Quintet, 
cut it for the Deutsche Gramma- 
phon company several months ago. 
It has since climbed into a Reich 
bestseller. 

Bond has now written new lyrics 
for the tune, fashioning it after 
the German theme of nostalgia for 
departing soldiers. Decca, inci- 
dentally; has been clicking with 
its Deutsche Grammaphon affilia- 
tions, having picked up the Crazy 
Otto and Caterina Valente disks 
from the overseas affiliate. 
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be Brecker, On Roseland’s 37th Anni, 
Sez Mambo Is Hottest B.0. Beat of All 


The dance has become more im-+ 
portant than the band: That’s the 
opinion of Lou Bvecker, owner- 
operator of Roseland, now going 
into its 37th year at the same 
Broadway location. 

Brecker claims that there haven't 
been many new terp innovations 
in the past 25 years but no new 
name band has done as much to 
boost biz as the mambo craze. “The 
b.o. teke has more than doubled 
here in the past two years,” he 
said, “and it’s all due to the 
mambo.” 

The ballroom boniface has sked- 
ded special “Mamborama” nights 
and has tipped off his orchs te 
stress the Latino beat during the 
other nights of the week. For the 
“Mamborama” evening, Brecker 
has slotted cuffo mambo classes be- 
fore the orchs take over. The hip- 
swinging instruction is laid down 
by Pedro & Olga and as many as 
400 people crowd the dance floor 
to brush up on their shakes. 


The rock ’n roll beat hasn't made 
any dent in the terp fashions at 
Roseland and Brecker doubts if it 
ever will. “It’s strictly a teenage 
fad,” he said, “and our clientele 
is made up primarily of couples in 
their 20's d over.” Brecker’s 
lineup of dance nights include 
polka, fox-trot, rhnumba and tango 


throughout. 

One of the major changes in the 
ballroom biz since Brecker kicked 
off Rose¥ind in 1919 has been the 
disappearance of the hostess. When 
Roseland opened, Brecker had 
close to 150 hostesses on tap, now 
he has none. “The 10c-a-dance girl 
has just evaporated,” he added. 
“There aren’t too many girls in- 
terested in that kind of work any 
more and I’m not interested in 
hiring them.” He stated that about 
60°% of his take comes from couples, 
while the rest is made up of guys 
and gals who come in g-oups. He 
admitted that it’s still possible for 
a loner to find a partner, but eight 
floor managers prevent any rough 
stuff. 

There are still about a _ half- 
dozen ‘“‘taxi-dance” halls operating 
around Broadway, but Brecker fig- 
ures that they'll eventually become 
obsolete. The license given to the 
present owners are=non-transfer- 
able and as soon as the buildings 
come down or the owners retire, 
the “taxi” terp biz will be washed 
up. The taxi-dance got its tag, ac- 
cording to Brecker, because the 
terp hostesses gave the 10c-a-dance 
buyers the shortest possible :un 
for their money. 

Roseland has had four facelift- 
ings since it opened. Teeoff motif 
was all roses, second period was 
Spanish, third design was southern 
and the current motif is modern, 
The dancefloor, largest in the east, 
holds about 750 couples while the 
room can accommodate close to 
2,500 payees. Brecker also operates 
the Palladium in Los Angeles and 
The Gay Blades in N. Y. off Broad- 
Way. 

Unlike the Palladium, its up- 
the-block ballroom neighbor, Rose- 
land has maintained more decorum 








Decca Repacts Ives 


Folksinger Burl Ives has been 
repacied to Decca Records for a 
two-year term. ; 
Ives is a star of the Tennessee 
Williams play, “Cat On a Hot Tin 
Roof,” which opens on Broadway 
tomorrow (Thurs.). It’s a non- 
musical. “is 


HAYMAN DROPS ORCH 
FOR HARMONICA SOLOS 


After close to a year of heading 
up his own band, Richard Hayman 
is reverting. back to a.solo opera- 
tion. Hayman will confine his ac- 
tivities to his harmonica’ waxings 
for Mercury Records, arranging 
and composition. 

Hayman formed the band after 
ankling his post at Merc’s artists 
& repertoire chief in the east. In 
the shift from orch teader to solo. 
te also switched from Willard 
Alexander’s agency to General 
Artists Corp. ; 








Best British Sheet Sellers 


(Week — March 12) 
: London, March 15. 
SURRY. 706s x ae so 0 Cavendish 
. Aberbach 
Blossom Fell........ . Fields 
Mambo Italiano .... .Connelly 
Naughty Lady........Sterling 


Give Me Word..... . Connelly 
Happy Days .........Wright 
Mister Sandman ......Morris 
DERI OR CR i RTS RS Milis 
Finger of Suspicion. . Pickwick 

DOE: SS ohn fas chon cae Leeds 
TOMOUTOW 064+ 045 Cavendish 

Second 12 

ey ee | PR Victoria 
No One But You... .Robbins 
Heartbeat ........ . . Kassner 
1 Still Believe. ..Macmelodies 
Under Bridges ...... Southern 
Somebody ........... Bourne 
Can’t Tell Waltz....... Reine 


Count Your ene: .Berlin 
Teach Me Tonight.... - Leeds 
I Give. My Heart..... Robbins 
Paper Misses: ......... Fields 
Give Me the Right... .Keith-P. 


Bill (Ink Spots) Kenny 
Shifts from Decca to X 


Bill Kenny, longtime Decca 





| Records pactee, is shifting to Label 


X, RCA Victor subsid. Kenny, who 
formerly helmed the Ink Spots, 


‘is how working as a single. 


He'll cut his first sides for X 
when he returns to N. Y. from his 
current nitery tour on the Coast. 


Tunes from hit musicals have 
had tough sledding in the pop field 
so far this season. The diskeries, 
however, aren’t cooling off to 
showtune entries and many of the 
major labels are prepping a big 
push on the songs from the incom- 
ing Dick Adler-Jerry Ross score 
for “Damn Yankees.” 

The “Damn Yankees” barrage 
will kiek off over the weekend 
when Frank Music; which publishes 
the score, lifts the restriction on 
the release date. “What Lola 
Wants, Lola Gets’’ will be the first 
tune to hit the market. RCA Vic- 
tor will have its Dinah Shore 
slicing in the stores Monday (28) 
as will Mercury’ with Sarah 
Vaughan and MGM with Ginny 
Gibson and Decca with Carmen 
Mac Rae. Victor has the exposure 
edge since it’s already slotted a 
tele showcasing with Miss Shore 
on NBC-TV’s’ specola Sunday 
(27). Rest of the score has at- 
‘tracted the disk company a&r men 
to such an extent that close to 30 
diskings already have been lined 


up. 

Diskery interest in the Adler- 
Ross product stems from the fact 
that the team came up with the 
last legitune to break through for 








No Clicks From Hit Musicals 
But Diskers Like ‘Em Anyway 


a big payoff. Tune was “Hey 
There,” from last season’s entry, 
“The Pajama Game.” The Rose- 
mary Clooney waxing for Colum- 
bia was the first showtune in 
many years to rack up more than 
1,000,000 disk sales. “‘Hernando’s 
Hideaway,” from the same show, 
also moved into the hit lists via 
Archie Bleyer’s Cadence cut. 

The diskers have had some 
strong material from this season’s 
entries but only a couple are stir- 
ring up any noise in the market. 
“All of You” gg the Cole Porter 
score for. “Silk Stockings” and 
“Young and Foolish” from the Al- 
bert Hague-Arnold B.. Horwitt 
score for “Plain and Faney” are 
showing a hit potential, but the go- 
ing is slew. 

The tunes from such other of 
this season’s ‘entries as “Peter 
Pan,” “The Boy Friend,’ “Fanny” 
and “House of Flowers” received 
slight diskery coverage and never 
got off the ground. 





Boris Blacher, German composer 
and director of the Hochscrule 
fuer Musik in Berlin, will make his 
first visit to this country to teach 
composition at the Berkshire Music 
Center this summer. 






























































































































































despite the torrid beat which 
predominates. The — slap-happy | 
mamboniks at the Palladium are a/ 
younger and more frenetic crew | 
while Brecker’s ballroom steadily | 
attracts a more straight-laced breed 
oi terp fans. Other major differ- | 
ence between the two spots is that | 
the Palladium has become a gath- | 
ering place for New York's Span- | 
ish-speaking hoofers and mixed | 
couples on the dance floor are no | 
novelty. Brecker has never made} 
a pitch for this trade and Roseland | 
continues as a “family-style” ball- 
reom-cafe.. 


| 
Gotham Recording | 
Appoints New G.M.. 


In a reshuffle at Gotham Record- | 
ing Corp. last week, Robert M.| 
Volkell was upped to director of | 
Sales and service, a new post, re- | 
placing former general manager | 
Harry Landon whe ankled the com- | 
pany with former account exec Ed | 
DiResta to form Studio Program | 
Service. 

Volkell’s former post of comp. 
troller will be taken over by Law- | 
rence Lotto. Gotham continues to | 
be headed up by Herbert M. Moss 
and Stephen F. Temmer, prexy and 
V.p., respectively. 
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RCA’s Rome Plant Going to 500,000 
Disks in 2d Year; Big Export Biz 


Rome, March 15. 
RCA will expand its local. plant’s 
record production to an approxi- 
mate output of 500,000 disks for the 
coming year, the second of its new 
operation. Total for first year was 


about 300,000. RCA’s Italian divi- 
sion is already exporting to such 
countries as Germany, Switzerland, 
Greece, Egypt, Portugal, Madagas- 
ear, India and Uruguay, with others 
to.be added to the list as soon as 
production expands. Other markets 
would be taken over by the Spanish 
RCA plant, which is about one year 
behind Ronie in setting up. First 
Spanish-mades go out onto the mar- 
ket soon, while Italo product has 
been selling for about one year. 
Sales percentage averages About 
70-30, with ~classicals _ outselling 
pops at about that ratio. Arturo 
Toscanini, -according to a company 


official,.“is our bread and butter,” |- 


while popular pops are Marilyn 
Monroe (company expects a strong 
sale from her four-song “No Biz 
Like Show: Biz” combo, coming. up 
for release). Italo stars pacted 
te RCA are Nilla Pizzi, Katina Ra- 
nieri, Domenico Modugno (now on 
U. S. nitery tour), and orchestras 
of Trovajoli, Savina and Ortolani. 
Some of these contrib to the U. S. 
RCA catalog, while most local 
pressings of classical music origi- 
nate from the Yank catalog. Ex- 
tended play recordings of longhair 
items, especially by Toscy, are 
other good. sellers. Italian LP 
prices range from $1 for a 10-inch 
78’er to about $8 for a 12-inch LP 
platter. Quality, according to 
RCA experts, is equal to or better 
than corresponding... U.S.-mades—a 
must where the public weighs its 
ehoice carefully before paying the 
high tab on records. 

Video, with its 100,000-subscriber 
local net, is still a minor preoccu- 
pation for the local RCA distrib. 
Barely 300-odd sets are imported 
yearly, as there are many local 
manufacturers and a slow-moving 
market. Servicing for the limited 
number becomes a problem, espe- 
cially in view of import problems 
on spares. Estimated that the Italo 
telenet would go up to a 500,000 
total when the entire net is com- 
pleted sometime next year. 


“Mills to Showcase 
New Tunes and Talent 





In Expanded Disk Setup 


Hollywood, March 22. 
“I'm not entering the recording 
business to compete with other 
diskeries,” Irving Mills, Mills 
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SUNDAY MATINEE JAZZ 





Quintet’s Hour Jump Before Double 
Feature Bill 





Birmingham, March 22. 

* Avon Theatre, Birmingham's art 
house, will experiment with a one- 
hour jazz concert Sunday (27) as an 
extra feature at 2 p.m., along with 
“Mad Wednesday” and “Hunchback 
of Notre Dame.” Charlie Hudson’s 
Quintet with Tim Jordan is the 
jazz group. 

Manager Bob Dillon said he 
would hold regular Sunday after- 
noon jazz concerts as an extra at- 
traction if the idea-catches on. 


NEWMAN KICKS OFF 
NEW H’WOOD DISKERY 
-Hollywood, March 22. 
Hollywood composer-conductor 
Lionel Newman is kicking off a 
new diskery, Liberty Records, 


headquartering here. 


Newman, who’s musical director 
at 20th-Fox studios, cut two of his 
pic themes, “Conquest,” from the 
pic, “Captain From. Castille,” and 
“The Girl Upstairs,” from the 
forthcoming “Seven Year Itch.” 














Rhymed Review 




















By AL STILLMAN=——— 


Published by Little, Brown & Co., 

At—and worth—five bucks a 
throw, 

A journey into music that 

Is often sharp and seldom flat: 

Vernon Duke’ s, “Passport To 
Paris,” 

Caldiilated to embarrass 

Quite a gallery of curious 

Showfolk, talented and spurious. 

Consult the index,—in a minute 

You will know if you are in it. 

A wide variety he covers 

From love affairs to music lovers 

Pick up the book at any spot, 

You'll be entertained a lot. 

When writing for the voice-and- 
uke, 

He signed the contract “Vernon 
Duke,” 

While Serious Stuff he did so 
wellsky 

Was bylined “Vladimir Dukelsky.” 

But whether Vladimir or Vernon, 

He’s caviar to the discernin’,— 


A guy both classical and groovy... 
I'd say ’twould. make a@ dandy — 
movie. 








New Indie Label 
A new indie label, Cardill Rec- 
ords, moves into the disk sweep- 


stakes this week. Plattery is 
headed up by Louis Cardillo with 
Lindsay McPhail handling the 
artists and repertoire and the mu- 
sical director chores. 

Already pacted to the label are 
vocalists Bob Richards, Midge Bar- 
ber and Lee Lindsey. 





Cumulative Vote Pitch Only Ripple On 
Upcoming Decca Stockholder Meet 





Hit Parade’ Lineup 


(On March 19 NBC-TV Show) 
. Tweedle Dee. ..Progressive 
. Melody of Love. .Shapiro-B 
Davey Crockett. Wonderland 
. Sincerely 


. That’s All I Want....W&B 
. Mister Sandman... . Morris 
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| ACUFF-ROSE RENEWS 


WITH BMI UNTIL 1959 


Acuff-Rose Music, top publishing 
operation in the country & western 
field with headquarters in Nash- 
ville, has renewed its deal with 
Broadcast Music Inc. until 1959. 
Fred Rose, co-founder of the firm 
together with Roy Acuff, died last 
December. Wesley Rose, Fred’s 
son, is now heading the operation, 
with Acuff as the silent partner. 

Acuff-Rose was organized in 
1942 and was one of the power- 
houses behind the upsurge in 
country music in the postwar 
years. Company, strategically lo- 
cated in the heart of the folk mu- 
sic belt, came -up with one of the 
top ‘sellers of all time with “Ten- 
nessee Waltz” a few years back. 





VARIETY ‘Scoreboard ae a 
‘TOP TALENT AND TUNES 











Coin Machines 


Coniplint from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


“as Published in the Current Issue ~- 


Retail Disks 














TALENT 


—— 
NOTE: The current comparative- sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL-IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


| flat allowance for expenses, 


Compared to last year’s bitter 
{ gent for control, Decca Records’ 
annual stockholder meeting in New 
York April 12 promises to be com- 
pletely peaceful. While ex-board 
member G. L. Lloyd led to unsuec- 
cessful fight to take over the man- 


agement last year, this year prexy 
Milton R. Rackmil’s stewardship of 
Decca is going unchallenged. 
However, two stockholders, 
Lewis D. and John J. Gilbert, each 
of whom owns 12 shares and claims 
to represent an additional 50, have 
proposed that Decca adopt a sys- 
tem of cumulative voting for its 
board of directors. Under this 
system, the stockholder would be 
entitled to as many votes as the 
number of shares held, multiplied 
by the number of directors to be 
elected. The stockholder would 
then have the right to cast all his 
votes for a single candidate or dis- 
tribute them as he sees fit. 


The management is opposing 
cumulative voting on the grounds 
that directors elected on this basis 
may tend to represent the stock- 
holders who voted them in rathe . 
than the interests of the whole 
company. The management alsc 
stated that cumulative voting “alsc 
introduces the possibility of frac- 
tion and harmful interference witk 
the orderly administration of the 
affairs of the company” and “ii 
may open the door to the intrusion 
of interests which may be highly 
prejudicial to those of the com- 
pany.” 

Nominees for tbe board include 
all the incumbents, who are Rack- 
mill, prexy; Leonard W. Schneider, 
exec vice-prexy; Robert W. Lea 
vice-prexy of Olin Mathieson 
Chemical Corp.; Harold I. Thorp, 
member of the Laurence M. Marks 
investment firm, and Samuel H 
Valance, vice-chairman of Indus 
tria Electrica de Mexico. The last 
three board members are also on 
Universal’s board. 


‘The proxy statement lists the 
top Decca salaries as follows: Rack- 
mil, $42,500 from Decca and 
$80,000 from Universal, in addition 
to $18,200 paid by Universal as : 
an 
Schneider, $39,999. All directors 
as a.group, including “Rackmil and 


| Schneider, received $180,763 from 


Decea and $95,000 from Universal. 


Ellington Jumps At 
Carnegie Hall But 
B.0. Doesn’t Swing 
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asaik POSITIONS The Symphony of the Air, with 
ae orse, commanded on ti bev UE San Pome en assist from Duke Ellinston and 
So is cteate more of a demand for || Week Week © ARTIST AND LABEL TUNE ae 
~~ mete sp (Sincerely Jazz” bash at Carnegie Hall (N.Y.) 
We will record bentyl original 1 1 McGUIRE SISTERS (Coral)...... Pe Pees It May Sound Silly last week (16). 
— bene a mee a Ree my No More After a tedious opening seg- 
Evers y ae 1 wd I nie ge a to ment in which Don Gillis, the 
cee ee ee tacit 2: «°@ . GRORGIA GIBRS (fercury)...........:. _{Tweedle Dee Symph’s conductor, led the orch 
ether recording companies before y 

I release mine, so they can dupli- ) Dance With Me, Henry a a pag ao cm Sig bat 
mer , teh” 3 3 BILL symphonic compositions, the con- 
cate my original if they wish. Dee CCAMUIOON oe ince cies. . Ballad of Davey Crockett cert came to life with Ellington on 
wit oer a ech &. 2 SORIONE MARDOR-(Not)...:......5.;... . Crazy Otto Medley motions ‘ts Gfeph'e-aemehels toot. 
acceptable all over the world and 5 5 BILLY VAUGHN (Dot lers to straight-man roles. Initial 
not the type of tune that is played ; ( ) Bo ee ee Sy ae ee Melody of Love Ellington excursion was the preem 
only in concentrated areas. He will 6 6 JONI JAMES (MGM) ................. ..» How Important Can It Be of a new piece tagged “Night 
exploit his own tunes, realizing that Creature.” Divided into three sec- 
# major diskery could beat him on 7 7 FONTANE SISTERS (Dot).............. _. {Hearts of Stone tions, the composition has contrast- 
saies by coming out with a top- 1Rock Love ing moods and shows off Elling- 
notch artist waxing the same tune. ton’s musical wit and fire to ad- 
“I plan on using unknowns as 8 8 PERRY COMO (Victor) ..............06- _ {Ko Ko Mo | vantage. The maestro split his 
my recording artists,” he declared. |Be My Lifetime Sweetheart Raton shores with some effective 
“In a way, it will be sort of a show- bs eyboard work and his sidemen 
case type company for new talent. 9 7 JAYE P. MORGAN (Victor)............... (That’s All I Want From You |} were socko in the voicing and phras- 
Of course, too, I’ll benefit if a tune )Danger! Heartbreak Ahead ing of the jazz notes. The symnh 
of mine becomes a hit on another , excellently complemented the 
Sabet ‘hecians Til ‘have the ‘copys 10 -- COWBOY SUNDAY SCHOOL (Decca).... Open Up Your Heart jauzters. “Night Creature” should 
rights to the song.” evelop into an integral part of 
i any, Amer- TUNES the growing symphonic jazz cata- 

fea Recording Artists, which was || POSITIONS (*ASCAP. +BMI) log. 
produce masters, may be paving Week Week TUNE PUBLISHER ~~ now-popular “New World A- 
the way toward the discovery of omin.” Here pianist Don Shirley 
wn poe AP by the employment of |I- 1 2 {BALLAD OF DAVEY CROCKETT ...................... Wonderland took over the ivories—and walked 
unknowns. He will use his publish- 2 1 a MME ec cee ek 5 vay ecedad ce caswsasen Shapiro-Bernstein —T psec van inggen 8 It’s a some- 
ing company as the agency for cre- what pretentious piece but Shir- 
we An nd finding new song 3 3 +SINCERELY th 6.4 3:0 6-6 0.2 © bated 60 6 4'6.0 6 6 ® &* OO oe wt 0 6 68e 6 ee be _Arc-Regent ley’s keyboarding brought it down 
material, os 4 - EESTI es ne Sa SS ie AR SEPM AR RE <TR ee Progressive to size and he was mitted back for 
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chink: Siider” be cold, “youmeantn. 0-8 > ) MCRASW OTVO MEDLEY 2.5.5.5 .5. sec. Loe (ASCAP Medley) }/My Heart.” “Don't Get Around 
a recording to create an interest || 7 7 OPEN UP YOUR HEART........................00cc0cc0cce. Hamblen |} Joy." Ellington wound it up. with 
in # tune.” 8 eC eer a a a sp Gece ema ena 4 ca Meridian J]! another of his symphonic jazz ef- 
American Records, meantime, 9 . ‘ |forts, “Harlem.” Piece has. some 
has sold four masters by a new ee +THAT’S ALL I WANT FROM you ewer orern wire ve teh ee Weiss & Barry | interesting jazz moods and once 
group, The Sunnysiders, to Kapp 10 9 WEY EE, WOE ig a'd. << “Gus os g's.» baths Chea ovcbiaccccecceoces Regent py his band led the way for a 
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Musie. solid score, Gros. 


eas ae 


































































































































































































































































































“ 























He 9 ee ee ee ee es ee ee oe oe ee ee ee ee. or o- . or * oe o- “* Lor — e 2 me? . s = “ s4qeq posq-uMoig 3290MS1 aes IOPIA doedie 8 es solg souly T sb st 
ee + e ° ee e ee . 6 es © ee eee wee O31 enids oeeee 829090q ee ewer opiequio’y 4ny5 ¢ SP Lad 
a L iy ot 8 =a 
, a or ee ee . oe . Or 8 * g 6 . 4 - . “* OL . “qeoH 40 s20) 2190,L eens B209q Pe so0V inoJ T 
La pat 7 ie, Ps - - et. : 6 _ Dane he: > he” “Eer "Re 2 6 a eek +O obe © eldne © a20mg e PTY 9) I+ ‘ eIquinjog otees 66 6 eis P10jJeIS or I + 
ot o . L . } 8 ¢ & * oa Fe | CO yee aa. oe” Com £¢ “oe Vest *—pe 2 4av 65 €h 2unjs jo sy1voy eee reese 30q “#8 ee ee $123SIS ourzu0g cI OL O6E 
tI . - L 8 9 7 Ee: ages SOAq IMOX Vs0fD, viquinjogj’**"***° yeuueg AuoL, *F LZ _ a6E 
I L . 8 OI ates L ; iia ee . ry eo coerce ecee eee 210K ON+ ap ee ee adgq coceese $124S1S uyoreg cI ZI W6s 
¥I eae € Tg ree aT Ae ea ge ° SORES Behe 20] JO Apojaw, © AIndIeW***** oueD> praeq ZI 9 GLs 
: $e 3 ec eae ek WTOP ee CRD ST DL COC RE. ee re ee. ee 5 L$ 
—- : Woeeee ee ee cee L esuy yyeg} *-2u0}00q sumsu0g 6 or V 
> nr of or 3 " "2 6 9 6 coeeoer ee eese vuensepey + ecuee e009q eecee oyua 8A euliszeD 6 £Z 9¢ 
LI $ - $ 7 I ee . ee oe fee ewes yeyv015) soaeqi . eIquinjoD oer ee eeee ioqIeg ssaq Zz oI ; ct 
st 6 o* £ 8 “Shp CARY RS Es Fae eee Oe ee te ae Pee ys eee Tee qUeM I lv $4eqg Lt eve *JOJIA eeeeee uez10W ‘d oser 61 6 tS 
mt 8 ; < i: $ “> -> "> qavayy Supjoedsnsuq, IOIA aey Auung ZI S€ OFF 
> ot. © Om o3e « 6.0% 6:0 6 dpe, Sees 0:6 6 0 6,0 CEASE S12 6 o Og aunmuo 9 PP ais 
ze 6I = —* aes i aA] MOOS Sade Cs a 
6I mt ; >, Pe. L rs un oe Or SOC e SP Oe s © 6G 6's USla 2"uLs ° eIquINn[oD uosied : par 
oz . + ee AVG c aes og I ureg quezIOdul AOH. * ‘AINIIIJL cine-oe » 9 uvysne, yeres c 6I a6<é 
0z a =O S I ¥.. : L te ee eee eee #3949019 Aaarqgi’ ve “poyideg p10oq aay sessouUuaL T W6z 
Iz L on Zz £ ee Servacveees nox jo llVe eese 2009q ete af ‘sjaeqg sAuMIeS Zz 8Z 
; Prd - vA £ 9 . o. . on! eb +: 69. ea @ Oe ¢ o's S11°a ZUIppe AAL . x jeqe’] “ee eeee 19482] ormuelg 6 $3 aoc 
2 - a - 8 Zz I eceeeee reese @190UIS UIs ewets B090q "* erry a. 32011eg aor T V9? 
4 ” T ‘Z * oe L eeeeee spopew poureyoun. * ‘pourden eebsos eased 194xeqg so] T ee azz 
7 ze e. ; ° 8 oo ee eee ee Joyjopuos) Azey, © ‘uopuoy **-*"**"** jueaqjuem =f 9¢ Jee 
he 4 s. . .. , : * See ee \ Aa amass #3940019 Aaarqg: . ‘AINMAIIN see ee eee sedeig 44sny I -* bad 
“ oc? a “ws 7 2. c € 9 arr ae ow oy oyy e AINIIZI Serer eoecoveres s]NnDQ-MIID 6 1Z V2ze 
5 $ s “* rs + erie ‘****-gao7q AW ZU3psidi pee semoig ese1ay 9 ve _ 1 
9: ® 2 tes : 6. I ° Q peeyy 4.1q;1¥0H j4esuUeg, ~~ IOPIA’*** ueszi0og ‘d e4er =F ct 0 
82 - 6. etl e Ps “3 oe “AUIS punos sew U4 ee [e109 ae bo ats $1234SIS em DoW € Cy 61 
: on a e . i Ma 8 cee eee aao'"y AW Sulspetds deeper avy Auuyor fF 0Z_O9T 
, ° . a, . b “* 8 9 i yoy oquiryw+ oe eee B209q] ° . ‘syoul0g9 Ss Aa[eH Wa £ Ze agt 
ot ° ie b a a ‘ ne ae CES tag oy) pue pues, oydep 2109 (Sup) NS 8T_W9T 
ef _6 8 -_ 9 . Zz “**- oquieyl Auld £119UD + saree a oT opeiag 7012d c 9¢ CI 
rae . 3 9 of - oh x vee eset eee oseNW end,’ Ainoiay enowen adiey 9 62 Ft 
se_g__é §____S. ~ 3. —t ’ 9 HID © SeseuD WEW Ve IOWA qousid epPa SI __&I 
6E = ¢. 9 TL e 9 ai b a 77: S39m0]a pus SUNOH. [ei0) °° puouseg Auuyor 1 eT 
pi , a 4B L @ 2 1 ‘ AaUeH ‘OW UM GouRgs © Armore sqayp 812100) LTT 
eid —#. b. E $___ - A: 2 GC ie aA0'T JO ApPOjOWs' *' a oe uganea 4a  €t 11 OF 
uy t é 4 Y L Per a cS jesuy yyseqs “ArnoieW synQg-M219— «6 ¢ 68 
" ot : 2___ &. 9 a ¢ L auyy snoa of ‘Suyseds 10308)" 10) (255) 9N_ S_ *Pt_VS 
$9 8 T 9 5 oo P ol 9 gee A seep aay jo ApopeWs » ees e2009q seeceeencets sa0V moj Il z. L 
OL @ tT € oe oF é a ls xm I > Kappan 90 Azead. oq. xoppem Auuyor 6 9 9 
$8 ee 9 I 9 ic un Zz £ z > ais ¢ £ £ Ls ¥ rt S Pe FREE O ow oy oyL ees oe 10}9TA «+ s 6-@uR ouwl0g S119g 5 L ¢ 
98 oa ¢ 2 F +. L Sa. oe “" c “- € ah ¢ » S - > eo cae se 20d [poem y+ : ‘AINIIIIN cee eeees sqqip Brz100n) sO P v 
s6 L 2 ay TE Sit ee eee eae fi OS Se _ ee | $$$ femens) e100 siajsig oImD0W fl cf 
LEL > + 9 I OL 6. L...'- 85-92 6 8 a EE SR or §_S. at ME yayoor Aeaeq) eouspeg soseH WG S € @ 
6&1 9 OL aT eae i eb: ES T__ 01 I radii We Pi aT St. g_s Sarai aap juepodul aoH. WOW comer yuor, 8 1. tT 
_ Sees ee eR Be ES 6-2 Ss I we | ale) ES SR Gee: ars CO a Baas | € £ @ bean eae sHIy 40-40, UE “yA Rn 
pa w~ ot SYIIM 4SC] 
EIS E] 3) SF] FP] e] ee] FE) Fl] el 21 F) EPSP e) BEV Ele] B/E UE) 31] 2) Ele) lel el 2] EYE] EE E/E ON “Sed 30d 
Ni, *| & = ee ed ee ers] Fg apr} 1G | |e * Bl | | 3 ed ed 
rig : =| ele “Te owe je ee cS wl) = g #) 8 21 3|°| 8/3] 8 g; Bl ig 
oO}: | > S| 2) el] gle| 2 H TI Ele s|-B g|e|¢ et ¢ g) Fle) Bl S| Fl s) 2, FF  EJE ING} © dVOSVs 
4/5 el EA EL EIT Tel Fi Fl tial flare gt Tle| 4g Heli ‘|8| fle g| L Fl ai lie] ele ‘MyouoyBas Auzunos ayy Jo s1oj2as 1v fo aunyard 
5) A ele F tied z 2. = a) § = i a) 2) = ) am 02 yaam wos fava 11M sfhayoos 
> 1 ‘a = S ayasduos » quasasd 0} 32 a4 sf 
v ¢ | aA é = L I : : F = : a | z D | & ; . a 4 5 t y c HY = : 2 7 g S . | 2/3 ar emi ‘uoyuaus auo fAywo aazaoas YoryM asoy, UDYI a propery 
: 2 > 6 uaaa “pajsi] a4p suowua 
SUSE TL Std Sy er gi 2] Celt! | Eletg) ele) aye) 8/2] Ste TEL St | £1 a) 81 8] | 2] £] 8) 8) 1) 3] 2)2] | Ses smd ines un wine sata uo momo sou 
o|7Tlé T| 8) 3 TERI 2! sls i Bl] sie 4] é ie 21 J /F 1S) 4] 2] 2 T| 1} Bl Sle biel y| f uO O$ PUD ‘Z ‘ON D 4Of our ‘uous | ‘ON D Jos Siuod uaz fo sysDq 
Tele] Fe] 2] el 8 whllé I i a| & z. i celal | ¢ I 3 | ¢|e8/3|2) 2 m| 2 e e iy E) @l zi a ayi uo paindwoo asp sbuywy ‘doz uc asoy? sp yam sp Ayunjndod 
5 : ; ‘ I i e el | ° E ~| 3 5 3 gle g iy Ss S he 5 $| 2/8 8 3 b Bik 5 5 z|* us Buysis sps0des asoy2 azvorput 02 paubtsap st uownirdwoo srY,p 
5 ate as siz\s 21s - co} "i s/81 8 213) % a| o - é 3 4 
g P} E E g E rile A & . 3 =) Elegy, & 8 S E é g @| 6] - 2 a Bis (i 
¢ a b E zB 5 = z siz 
5 n i rH o 7 g § 
5 $ a 5 e : 
& Ss 
iS 1SaM UVa 1SaMGiw Hinos isva 








SOU, pue jUO[eL plov0y dox| 











ST A Sw. 


Wednesday, March 28, 1955 








MUSIC 


VARIETY 


- Wednesday, March 23, 1955 








On The Upbeat 





New York 


Jack Mills to the Music Educa- 
tors National Conference in New 
Orleans March 25-29 . . . Thrush 
Roberta Linn waxing for Ekko 
Records . . . Les Elgart orch opens 
at the Hotel Statler’s Cafe Rouge 
Friday (25) ... Joe Martin, Mer- 
cury Records eastern manager, on 
a quickie junket* through New 
England . . . Betty Madigan into 
the Hotel Statler, Detroit, for one 
week beginning April 25... 
Danny Costello, new MGM records 
pactee, on a deejay trek through 
the midwest |. . Jazz Trumpeter 
Tony Fruscella inked to Atlantic 
Records. Label also pacted thrush 
Iona Wade . . . Don Rodney orch 
opens at Roseland tonight (Wed.). 
.. . Bud Freeman’s sidemen at Bill 
Hillman’s Inn, Scarsdale, N. Y., are 
Vie Dickinson, trombone; Hank 
D’Amico, clarinet; Jonah Jones, 
trumpet; Dave Bowman, piano, and 
Zutty Singleton, drums. 

The Gaylords begin a one-week 
stand at the Gatineau Country 
Club, Quebec, tomorrow (Thurs.). 
. .. Pianist Ralph Sharon and his 
trio now sharing the bandstand 
with the Billy Taylor combo at The 
Composer .. . Dick Alen, road 
manager for the Woody Herman 
orch, engaged to Paula Susan 
Freund .. . Frank Zarider, Bourne 
Music rep on the Coast, in town 
last week ...V. Thomas Nola 
named to head the sales and sales 
promotion divisions for all of the 
Nola Studio enterprises . . . Even 
“Davy Crockett” isn’t safe from 
the mambo, Irving Fields just cut 
the “Davy Crockett Mambo” for 
Fiesta Records . . . Buddy Wecht 
has taken over as_ professional 
manager -at Warock Music... 
Milton Q. Ford, Washington deejay 
(WWDC), inked as emcee for 
“Basically Sound,” new WABC 
hes di show. He’ll spell Bill Sil- 


Lionel Hampton due back from 
a sixmonth European tour. Monday 
(28) . . . Jinx Falkenburg making 
a guest appearance on wax for 
maestro Nat Brooks’ etching of 
“Jinx Mambo” on the Tico label 
. .. Dana Suesse will play the solo 
piano part of her new piano con- 
certo, “Concerto Romantico,” at 
the Cooper Union concert Sunday 
(27). David Broekman will con- 
duct the Symphony of the Air 
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orch. The concerto will be pub- 
lished by J. J. Robbins & Sons in 
the fall . . . Mary Del covering the 
Chicago jockeys plugging her new 
Cadence disk, “Leave My Heart” 
... Karen Chandler set for a guest 
shot on Steve Allen’s NBC-TV 
show April 1 .. . Jack Pleis, Decca 
Records musical director, planning 
to form a band for a road tour 
this summer .. . Sam Coslow, in 
the middle of a three-picture deal 
for J. Arthur Rank and a new 
show for Emile Littler in London, 
plans to get back to the States in 
the fall .. . The Crew-Cuts filmed 
a musical short for Universal-In- 
ternational .. Elia Fitzgerald 
held over for a third frame at the 
Mocambo, L. A. ... Trio backing 
Eartha Kitt’s new nitery act in- 
cludes Ronnie Selby, piano; Perry 
Lopez, guitar, d Gene Raimey,. 
bass. Act kicks off April 9 at the 
Town Casino, Buffalo. 


London 


Singer Dennis Lotis, who is leav- 
ing the Ted Heath orchestra to go 
solo in variety, will start his new 
career at the Palace, Blackpool, 
on Easter Sunday (April 10), fol- 
lowed by dates at Manchester, 
Edinburgh, Glasgow, Newcastle, 


etc. His- accompanist is Norman 
Murrells. 

_ Hollywood | 
Nick Lucas is currently at 


Charles Foy’s nitery for a two- 
week stand ,.. Dimitri Tiomkin 
has begun to record his score for 
“Land of the Pharaohs,” Howard 
Hawks production for Warner’s... 
Trumpeter Teddy Buckner has 
been cast in a New Orleans se- 
uence of “Pete Kelly’s Blues.” 

e’ll play the spiritual, “Just a 
Closer Walk With Thee.’ 

Gene Norman hired Al Martino 
as vocalist for his one-niter in 
Pasadena Saturday (19). Pickup 
band of 17-backed up the shindig 
. .» Fred Raphael Music will pub- 
lish “Hold Back Tomorrow,” title 
song of Hugo Haas pic starring 
Cleo Moore and John Agar. — 

David Brubeck Quartet signed 
for an April 3 appearance on NBC- 
TV’s “Colgate Comedy Hour”... 
Louis Armstrong has been booked 
for a three-week stand beginning 
August 3 at the Sands Hotel, Las 
Vegas . .. Meade (Lux) Lewis. set 
for a date at the Rhumba Room... 
Four Bits of Rhythm have been set 
for a‘ stand at the Bamboo Room, 
Santa Monica. 

Pianist Buddy Worth set to open 
at the Candlelight Inn, Glendale, 
March 29, for extended run... 
Thrush Mary Meade French inked 
to a personal management pact 
with Bill Burton, simultaneously 
inked public relations deal with 
Stanley Cowan .. . Pianist Charlie 
Brinker set for an indefinite stay 
at Howard Gilliam’s Adam’s Rib in 
Santa Monica .. . Vicki Benet re- 
turns to Johnny Walsh’s 881 Club 
April 5 for a limited engagement. 

Julie London cut her first sides 
for an album with Bobby Troupe 
for Bethlehem Records... Bob 
Williams has been inked to cut 
two sides_on the Blend label, with 
backing by Benny Carter’s 16- 
piece orch... Trombonist Joe 
Yukl’s new Dixieland Sextet is 
currently making a_ two-week 
stand at the Beverly Caverns. 

Jon & Sondra Steele, currently 
headlining at the Biltmore Bowl, 
have recorded “I’m Crazy With 
Love,” one of Steele’s own tunes, 
backed with “Fill My Heart With 
Happiness,” for King Records. 


Chicago 
Art Talmage, Mercury Records 
veepee, and wife off to Jamaica 
for a two-week vacation ... Abbey 
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Albert inked for the Hartford 
Statler, Hartford, April 11 to June 
4...Blue Barron to do one- 
niters in the Chicago area in April 
. . . Tex Beneke set for the Stat- 
ler in N. Y. April 22 te May 28 

. Chuck Cabot into the Rice 


4 Hotel, Houston, April 7 to May 4 


... Chuck Foster playing the Pea- 
body Hotel, Memphis, currently 
until April 16... Eddy Howard 
set for the Palladium, Hollywood, 
April 5 to May 9... Dick Jergens 
follows Bob Kirk, currently at the 
Aragon ballroom, Chi, from April 
9 to May 6. 


Pittsburgh 

Guy Lombardo orch act for pri- 
vate Shrine shows at Syria Mosque 
nights of May 17-18 .. . Dan An- 
tonucci, after two years in the 
Army, has réjoined trumpet sec- 
tion of Buddy Lee’s band .. . Walt 
Harper combo winds up long run 
at Crawford Grill on Saturday (26) 
to embark on string of college 
dates and one-nighters ... Ted 
Lewis opens two-week engagement 
at Horizon Room May 27... 
Topnotchers open Monday (28) 
at New Nixon ...Al Fremont 
nme ay | regular band _ at 
Merry-Go-Round on Wednesdays 
for weekly Mambo Night... Alex 
Kallao Trio back. at Midway 
Lounge for a week ... Howdy 
Baum’s band will play some club 
dates Holy Week when Casino 
Theatre, where he has the house 
orch, goes dark. 


Omaha 


Jack Swanson .orch set for 
Schuyler’s Oak Ballroom Easter 
Sunday ... Charles Genovesi Trio 
opened at the Plains Bar ... Ar- 
thur Whittemore & Jack Lowe, 
piano team, touring state .. . Lee 
Burton at organ at Crosstown 


al 


roller rink . . . Silver Sage trio 
into Silver Tap nitery. \ 
Scotland 


Johnny Dankworth band set to’ 
Play week of one-night stands in 
Scotland from May 10... Squad- 
ronaires orch will follow on similar 
stint week following ... Ruby 
Murray’s waxing of “Softly, Soft- 
ly,” on_ Columbia, at top of Scot 
bestsell diska, with Tennessee 
Ernie on Capitol in “Give Me Your 
Word” still in second slotting... 
Jack Boleswefth to baton orch in 


summer revue at King’s Theatre, 


Edinburgh . .. Don Cornell open- 

ing in vaude at Empire, Glasgow. 
. . « Maurice Little rhythm group 

ote tv show at Arbroath naval-air 
ase, 


Remington Cuts LP 
Price 4, Guarantees 
- Stocks Retroactively 


Remington Records, low-priced 
disk operation, is slashing its prices 
by one-third from $2.98 to $1.95. 
At the same time, the diskery gave 
all dealers and distribs a retroac- 
tive guarantee on stocks on hand 
so that no dealer would be caught 
with inventories of Remington 
disks. Price guarantee extends for 
one year. 

Bennett H. Korn, exec vice-prexy 
of: Remington, criticized the way 
the major companies recently cut 
their prices without advance infor- 
mation’ to the dealers. He said 
that one dealer with a $15,000 stock 
closed his shop one night and 
found out the following morning 
that his merchandise was worth 
only $10,000. 


Korn disclosed that Remington 
planned to open another plant, in 
addition to the one operating in 
Webster, Mass., in order to keep 
pace with the company’s expan- 
sion in repertoire and distribution. 


‘R&B Show’ Falls Flat 
With $4,200 Philly Take 


Philadelphia, March 22. 


Lou Krefetz’s “Rhythm & Blues 
Show” laid an egg at both per- 
formances in the Academy of Mu- 
sic, Friday night, clocking up a 
meager $4,200 total gross, 

Twin bills at Academy pay two 
evenings rental, and with $3.60 top 
gross didn’t represent one full 
house, Featuring 12 top r&b 
names, program was sponsored 
here by Super Attractions, of 
Washington, D. C. 











New Col District Mgr. 


Columbia Records has named 
James Turnbull district manager 
for the midwest territory. 

He’s replacing Joe Broderick, 
now sales manager of Roskin Dis- 
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tributors, Col’s Hartford area rep. 





N.Y. Daily News’ Vox Pop on Leer-ics 


Jimmy Jemail, the N. Y. Daily News’ Inquiring Fotographer, 
posed this question ($10 prize to reader Frank E. Williamson, 88-62 
242d St., Bellerose, N. Y.) last Friday (18): “Abel Green, editor of 
VARIETY, says that the lyrics of many hit tunes are so suggestive 


that the music industry is on the brink of censorship. 


your reaction?” 


What is 


The answers in their published sequence: 


Helen A. Cappiello, Brooklyn, saleslady: “The lyrics are = as 
suggestive as the manner in which they are sometimes sung. Some 


singers make them as suggestive 


poor taste and downright vulgar. 


as they can be. It’s worse than 
After all, that isn’t the sort 


oj thing that kids should listen to.” 


Allan Flynn, Grand Concourse, Bronx, songwriter: 


“It’s true. 


Most popular songs are not to blame. The suggestiveness lies in the 


new rhythm & blues vogue sweeping the country. 


aptly described the rock and rol 


Green has 
l wordage as ‘leer-ics.’ It takes 


words and phrases out of the context and gives them dubious 


meanings.” 


Mrs. Harry Shapiro, Riverdale, Bronx, home: “I listen to the top 


hit tunes on the Hit Parade each 


week and I’ve never noticed any 


suggestiveness. . Maybe I don’t put the same construction on some 
lyrics that kids do. If Green’s observation is correct, maybe I’m 


just getting older.” 
John Scura, Ocean Parkway, 
“The suggestiveness goes beyond 


Brooklyn, owner, liquor store: 
the mere lyrics and their rendi- 


tions. You often see it on tv shows in the plunging necklines that ~ 


leave. nothing to the imagination. 

but it’s not good for children.” 
Mrs. Henry Hirschman, 25 Beav 

go along with Mr. Green. Evil is 


Older folks can laugh this off 


er St.. dress shop buyer: “I don’t 
where you find it. You can put a 


double meaning on lots of things if your mind runs that way. How 
about the bunnyhug songs of a generation ago and the one that 
ran, ‘Everybody’s doing it, doing it’?” 

Frank H. Foti, 76th St., Brooklyn, telephone recorder: “It’s the 


manner of singing rather than the lyrics that’s suggestive. 
rhythm in blues, called rock and roll, is really suggestive. 


The 
‘I want 


to HUG you’-or ‘I want to DANCE with you,’ with the suggestive 
manner of saying ‘hug’ and ‘dance,’ is really offensive.” (Italics 


are the News’—Ed.) 


s 





~ Coast Jocks In 





be called “rhythm & happies” since 
that’s the effect: 

On top of the Manners-Potter 
clash, other deejoys on the local 
scene had this to say: “I’m at- 
tempting to play less of the r&b 


records because I feel the trend is | 


dying out. But if I must take sides 
on the issue, I agree with Zeke, 


because I don’t really think the 
lyrics are all too bad in Comparison 
with some of the lyrics of past ac- 
cepted tune hits,” said KMPC jock 
Ira Cook. : 
Johnny Grant of the same sta- 
tion observed, “My show doesn’t 
feature any r&b music because my 
listening audience doesn’t request 
it. As for r&b itself, if I did play | 
it I think I would pre-judge on the 
records first before my audience 
heard it.” : 


“Most of the r&b tunes today 
don’t say anything,” said Al Poska 
of KFI. “f don’t play much r&b 
because my audience doesn’t like 
it and if they did I'd play it.” 

Ralph Story of KNX had a dif- 
ferent idea. He stated: “I don’t 
play any of it. I think a good por- 
tion of r&b is dirty and as a dee- 
jay I’m responsible for my listen- 
ing audience. If I did play it, I 
would have to censor it for good 
taste programming is important.” 





Stop Jumping on Our 
R&B, Sez Indie Label 


Hollywood. 

Editor, VARIETY: 

I am taking time out, maybe it’s 
a waste of time, to call your atten- 
tion to the rhythm & blues business 
that you have been writing about 
and still not knowing how to get 
your feet wet. 


For example, if you are looking 
for suggestive lyrics, I suggest you 
check some of your friends that be- 
long to ASCAP such as a smittering 
(sic!) of titles as ‘“‘Body and Soul,” 
“All Of Me,” “Teach Me Tonight,” 
“Make Yourself Comfortable.” At 
times ignorance comes in handy. 

You are supposed to be an im- 
partial newspaper. We made a liy- 
ing long before you started writing 
about rhythm & blues. In fact, if 
the major record companies and 
a few other people would stop 
jumping on our merchandise and 
use the ASCAP tunes that you con- 


Continued from page 41 


R&B Gab War 





entire country conscious of sug- 
gestive lyrics when you would have 
to tear up 60% of the ASCAP 
tunes. If you want anymore re- 
search, I will be glad to furnish 


same, 
Lewis R. Chudd, 
IMPERIAL RECORDS, INC. 


Camden Inks Canary 
Camden Records, RCA’s line of 
low-priced platters, has inked 
Jeanne McKeon to do pop albums. 


Miss McKeon is on the ABC 
“Breakfast Club” show. 

Her first assignment will be to 
cut a set of “Today’s Hit” with 
singer Jack Haskell. 
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JESSE GREER 


Today Yesterday's 


LADDER OF LOVE 


(VANITIES) 
ROBBINS 


ROBBINS MUSIC CORPORATION 











FOR SALE 
Stradivarius Violin, make of- 
fer or inquiries to Leroy W. 
Moore, Old American Life, 
1619 Terry Ave., Seattle, 





stantly plug, I think it would be a 
much better world. Why make an 


Washington. 
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US. Jukeboxes 
Click Entries 
At Reich Fai 
Frankfurt, March 22. 
At the Messe, semi-annual inter- 
national industry fair which is now 
the largest in Europe and was held 
last week at Frankfurt, interest ran 
high in jukeboxes, both those from 
the U, S. and those made in Ger- 
many. : 
For the first time in the Messe’s 
history, one entire building of ex- 


hibits was devoted exclusively to 


the showing of jukeboxes, records, 
slot machines and coin-operated de- 
vices, separate from the displays 
of instruments for home music or 
for orchestras. The major U. S. 
names of jukeboxes and_ rec- 
ord companies were represented 
through their.German distributors: 


Seeburg jukeboxes, represented 
by Lowen Automaten of Brunswig, 
reported excellent sales at the 
Messe of their 50-record selection 
box. 
tinfe at the Messe one year ago 
and did big business, even though 
their boxes are the most expensive 
on display, running from $1,000_to 
$2,000 with the German import 
taxes added. 

Germany is now the largest buy- 
er of Seeburg boxes of any coun- 
try outside the U. S., and the home 
office had feared that some of the 
jukeboxes were finding their way 
illegally into the East Zone and 
into Russia because of the large 
West German orders. Truth is, 
however, that the Iron Curtainites 
prefer a box with a German label 
and do not like those from the 
U. S., because of the political con- 
notations. 


Wurlitzer, through the German | 


distributor, Gustav Husemann of 
Cologne, was housed separately 
with all its machines displayed in 
its own small building. 


Wurlitzer had 14 machines on ex- 
hibit, most popular being the new 
52-record selection box. But Huse- 
mann, contrary to the other exhibi- 
tors, reported making no sales at 
the Messe since he sells only to 
operators and prefers making sales 

t a later date when he can run a 
full credit check. 

Like most of the U. S. major 
jukeboxes, Wurlitzer brings only 
the motors. of the machines over 
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An Array of Great Records! 


» THE B. F. WOOD MUSIC CO. INC. 





A New Novelty Song 


A take-off on traffic congestion. 
—the most written up, talked 
about subject of the day. 


45 and 78 rpms b/w 


“The Blues Are Here” 


NOW AVAILABLE 
Professional! sheet music, foo. 


KAMPUS MUSIC 4 
P.O. Box 23 © De Kalb, Iilinols 


They showed up for the first. 
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from the States, and makes the > 


cabinets and speakers here. 

Among the European firms, 
mand and Wiegandt of West Ger- 
many and Jensen of Denmark are 
the major names. The biggest 
sales of any company, however, 
were recorded by Tonicolor of Ger- 
many, which sold 1,000 boxes to an 
Italian jukebox operator. 


? 
Chappell Buys 0’Seas 
7 ‘ ‘ 9 
Rights to ‘Earth Angel 
Hollywood, March 22. 

Dootsie Williams, Dootone Rec- 
ord topper, has just concluded a 
deal with Chappell Music for the 
foreign rights ef his current r&b 
tune “Earth Angel.” Territories 
involved include England and the 
Continent. 

Dootone waxing with the Es- 
quires, which kicked off about 
eight months ago, has sold 165,000 
disks and still going strong. 


EF § i 
rices 


Zl _- continued from page 41 — 


“Country & Western” groups. Each 
group spotlights label’s top artists. 
As an added lure, Col is. dishing 
out a cuffo EP slice of Sammy 
Kaye’s “Auld Lang Syne” and 
“Happy Birthday To You” for each 
package purchased. 

Capitol also is moving into_the 
EP.act with three packages of 10 
records each. Cap’s classifications 
are “America’s Favorite Dance 
Bands,” “Songs. of Your Time” and 
“For Your Listening Pleasure.” 
Diskery’s top talent are spread 
throughout each EP grouping. Cap 
has priced its package at $7.60. 


Thus far Mercury Records is the 
only company to go into the EP 
push without a package deal. Merc 
is putting 95 EPs on, the block for 
the coin ops to purchase singly 
at 60c a platter. Labels top-sellers 
are available in this special coin- 
ops promotion. The EPs will come 
without jackets but will be accom- 
panied by ~the usual promotion 
material. 

MGM is sticking to its previous- 
ly announced EP package plan. 
Promotion consists of two packages 
of 10 EPs all tn the instrumental 
category. Label also is supplying 
the juke ops with wacks, posters 























and title strips. 





THE HIT OF THE WEEK 


RUBY MURRAY 


SOFTLY, 


SOFTLY 


b/w 


2° ta» 


HE'S A PAL OF MINE 
MGM11940 


K11940 


PEE IN tS 


Berg- 


. s 
Inside Stuff—Music 
Robbins has just published “The Snowy, Snowy Mountains,” music 
by Norbert Schultze, original (German) lyric by Kurt Schwabach, 
English lyric by Edrich Siebert. It came to America by way of Dix 


Ltd., London, subsid of B. Feldman Co. 
recently acquired), from the original (1953) copyright by the Wiener 


Boheme Verlag G.m.b.h., Wiesbaden, Germany. 
Norbert Schultze came to attention during World War II as the Nazi 
composer of “Lili Marleen” (spelled “Marlene” in the American ver- 


sion) and also composer of the anti-British invasion song, “Der Vir 


Fuhren Nacht Engeland.” 





Buddy Ebsen, who corstarred with Fess Parker in Walt Disney’s 
three “Davy Crackett” subjects which were shown on producer’s “Dis- 
neyland” tv program, narrates the recording condensed from series, 


which Columbia Records will put 


out under the title “Davy Crockett, 


King of the Wild Frontier.” For this chore, Disney had to sign Ebsen 
to a new pact, since his appearance in tv series didn’t include any 


recording: stint. Ebsen also sings 


and acts out a role in recordings, 


which Columbia, under deal - by Walt Disney Music, will put out 


April 7. 





Folksinger Eddy Arnold was toasted by RCA execs last Wednesday 


(16) on his 10th anni with the Victor label. 


RCA prexy.Frank M. 


Folsom presented Arnold With a plaque to highlight the dinner at the 
Essex;House in N, Y. Late last year, Victor released an album,-titled 
“Eddy Arnold, An American Institution,” in which he delivered the 
10 top country songs of the past decade. 





Alan P. Merriman has come up 


with a comprehensive “Bibliography 


of Jazz” via The American Folklore Society. Tome contains more than 


3,300 entries and is cross-indexed 


with jazz names and mags. Robert 


J. Benford assisted in the compilation. Book is priced at $6. 





Allen Skeds Fastest 
TV-Disk Plug to Date 
_ \ With Epic Session 


There’s nothing the diskers 
won’t.do for that tele plug. Newest 
wrinkle in the tv-platter alliance 
is the slotting of an actual record- 
ing session on Steve Alfen’s “To- 
night” show on NBC-TV tomorrow 
(Thurs.). 

Session, which will be open to 
viewers between midnight and 
1 a.m., will feature Dolores Haw- 
kins cutting “Smoky Morning” for 
the Epic label. Marvin Holtzman, 
Epic’s aritsts & repertoire chief, 
will be in charge of the session 


while Don Costa will conduct the 
orch. 


Epic is gearing its pressing facili- 
ties so that platters will be avail- 
able to retailers around the coun- 
try within 24 hours. 

Tune was written by Don George 
in collaboration with Steve Allen. 
It’s being published by Carole Mu- 
sic, George’s own pubbery opera- 


4 tion. 





4 Aces, in Glasgow, Mull 
London Palladium Date 


Glasgow, March 22. 
The Four-Aces, who teeoff in 
vaude at the Empire Theatre here 
Monday (28), are likely to be in- 
cluded in the Gracie Fields. bill at 
the London Palladium for the two 
weeks starting May 9. 


On completing its tour, group re- 
turns to the U.S. to appear in a 





new, pic, “Weekend in Las Vegas,” 


Don Cornell Opens 
First British Tour 


London, March 22. 
Making his first visit to Britain, 
singer Don Cornell fiew inte Lon- 


tory to starting his tour at Glas- 


gow Empire yesterday (Mon.) Two 
days after arriving, he recorded 
two titles for the Coral label ac- 
companied by the Roland Shaw 
orch. 

Future dates on his tour include 
Edinburgh, Newcastle, Manchester, 
Liverpool, Hanley, Birmingham. 
The singer’s manager Mannie 
Greenfield and -his accompanist 
Jerry Carretta are here in Britain 
with him. 


th Ave. PL. 9-4600 203 





New York 


{which Robbins-Feist-Miller 


don last Thursday (17), prepara- 


America's Most Exciting Musician 


and his orchestra 
Currently 


SAHARA HOTEL, LAS VEGAS 
DECCA RECORDS 





—\Ringling Score 
Due for Hefty 


Jockey Push 


The circus is now hopping on 
the deejay bandwagon. Two tunes 
from the score of the 1955 edition 
of the Ringling Bros., Barnum: & 
Bailey Circus, which was penned 
by circus topper John Ringling 
North (music) and Irving Caesar 
(lyries), already have been cut by 
Columbia. Records. The Big Top 
drumbeaters are lining up a hefty 
d.j. promotion campaign: to pro- 
mote the tunes in the 200 cities 
the circus is scheduled .to play 
this season. 

Tunes already sliced by Col are 
“Impossible” with Sammy Kaye, 
and “Honelulu Bay” with -Mitch 
Miller. Other tunes from the 
score are “Your Birthday Is The 
Biggest Holiday of Ali,” “Mamas 
In the Park” and “Rainbow Around 
the World.” Last three are produc- 
tions numbers. Caesar returned to 
his New York base early this week 
from Sarasota, Fla., whére the 
circus had been rehearsing. The 
circus opens at New York’s Madi- 
son Square Garden next week (30). 


New Tape Club 


A recorded Tape-of-the-Month 
Club has been launched by Harold 
Beechman, a diamond merchant 
with an amateur’s interest in the 
field. Beechman is selling standard 
seven-inch tapes to members at 
$5.95. Members will get a cuffo 
four-inch tape each month to pre- 
view the upcoming selections. 

First selection for the tape club 
this month was Hans Lengsfelder’s 
“Musical Notes From a Tourist’s 
Notebook,” played by the World 
Symphony Orchestra. Second selec- 
tion in April will be “The Investi- 
gator,” the CBC dramatic show, 
which was turned into a bestseller 
on the Discuriosity label. Beech- 
man plans to issue jazz, opera, 
poetry readings, etc., in his tape 
project. 








Recorded by 


FRANKIE LAINE 


Columbia # 40457 
M. WITMARK & SONS 





A TUNEFUL ADDITION 
-TO ANY. PROGRAM 


Styne and Cahn's 


"PAPA 
WON'T YOU 
DANCE WITH ME!” 


STYNE and CAHN MUSIC Inc 
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Jones Sues AGVA Group for 3006; 


Claims Slander, 


Dick’ Jones, former eastern + 


regional director of the American 
Guild of Variety Artists, has filed 
a $300,000 libel and damage suit 
against AGVA, officers and several 
members of the national board. 
Jones was dismissed by the union 
last September on charges of in- 
subordination following a wire to 
the Associated Actors & Artists 
of America asking them to take 
over the union, while the then na- 
tional. administrator Jack Irving 
and ‘president Jackie Bright were 
investigaied. 

Jones is seeking $200,000 in libel 
claims and $100,000 in ‘loss of live- 
lihood in being unable to find em- 
ployment either as an actor or as 
a labor leader. He claims that prior 
to Sept. 1, 1954, when he was dis- 
missed, he occupied a position of 
trust and confidence. At that time, 
he alleges he was improperly dis- 
charged from his post and put on 
the union’s unfair list. 

Named as defendants are Bright, 
Irving, Paul Dullzell, president of 
the 4As; Jimmy Lyons, editor of 
the union’s house organ, AGVA 
News; Maggie Coate, head of the 
AGVA relief fund; and several 
members of the board, comprising 
Dewey Barto, Georgie Price, Billy 
Taft, Murray White, Peter Chan, 
Russell Swann, Mannie Tyler, Alan 
Walker, Jack Gilford, Archie Rob- 
bins, Sally Winthrop and Tom 
Melody. 

Counsel Quirk 


Just who will defena the suit 
for AGVA hasn’t been decided as 
yet. Union at present has ho na- 
tional counsel, since Silverstone & 
Rosenthal resigned several months 
ago, and since Henry Katz was 
ousted as resident counsel. Harold 
Berg has a temporary appointment 
as AGVA counsel, but as yet isn’t 

(Continued on page 55) 


LS NRE TE I IE OTE AE SOE LC SN 








Loss of Livelihood 








Just to Let My Show Biz and 
All My Other Friends Know 
That I'm Now Making Like 

A Wall Street Tycoon 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 











Lucy Monroe Doing 
Tapei, Okinawa Dates 


Lucy Monroe arrived at Tapei, 
Formosa, Sunday (20) for four 
days of entertainment for the 
troops stationed there. She’s then 
slated for Okinawa for five days 
starting tomorrow (Thurs.), and 
will then return to Tokyo. 

It’s not known yet when Miss 
Monroe will return to the U. S. 
from this tour, which is now in its 
fourth month. However, she’s ex- 
pected to keep a date at the 
Yankee Stadium, N. Y., where 
she’ll sing the “Star Spangled 
Banner” to open the season at the 
ballpark. 





Exotic Dancer Sues For 
7256 on Cosmetic Firm 
Use of Her Photograph 


Philadelphia, March 22. 

Julie Gibson, exotic dancer cur- 
rent at the Wedge, has filed suit 
in U.S. District Court here asking 
$725,000 damages from the own- 
ers of the Gaby Co., cosmetic firm, 
for allegedly using one of. her 
publicity pictures. to promote the 
sale of their own products. 

The figure of $725,000 was set 
as the amount of the compensa- 
tory and punitive damages Miss 
Gibson thought was due her for 
“the humiliation, pain, suffering 
and loss of professional prestige” 
she claims to have _ suffered 
through the picture’s distribution. 
Her complaint avers the publicity 
photo was reproduced, on an ad- 
vertising folder without her con- 
sent and an accompanying caption 
was worded so ambiguously as to 
carry an offensive connotation. 

The circulars were distributed 
about March 1, the complaint 
states, and asks that the company 
be restrained from further distri- 
bution and ordered to collect and 
turn over to her all that have al- 
ready been handed out. Named as 


‘defendants were Charles, Gaby, 


Max, Edward, Hilda and Rose 
Waxman, individually and trading 
as Gaby (Co., and the Yardis 
Advertising Agency. 








1506 Facelift at Mont’l — 
Paree; Bowing Mid-May 


Montreal, March 22. 


’ Chez Paree, grandpappy of Mont- 
real niteries and currently in the 
midst of a $150,000 refurbishing, 
is slated to open in mid-May. 
Former two-story room will be cut 
in half, with the main events tak- 
ing place on first floor and upper 
floor for private functions, et al. 


Principal owners in the club 
will be Solly Silvers and Leon 
Tietelbaum, who also operate the 
Downbeat. 


Chi Mayfair Sets 
4-Day Trial Try 


Chicago, March 22. 


The Mayfair Room, long-shut- 
tered tepdrawer showcase of Chi- 
cago’s venerable Blackstone Hotel, 
is slated for a four-day trial run 
opening in April which may pres- 
age the room’s return to a star en- 
tertainment policy. Move is mulled 
by the hotel’s new owners, the 
Sheraton hotel chain, who also 
changed the hostelry’s name to 
the Sheraton-Biackstone. 


The room has been used for pri- 
vate parties the last few years and 
las been the scene ot many top- 
flight society events. It had been 
hoped to open the room for at least 
five days running with a top at+ 
traction, but the first such avail- 
able period is in July, with the 
room pre-empted for May and June 
wedding receptions. 


Opening of the Mayfair room 
will, if an entertainment policy is 
decided upon hypo the local hotel 
nitery scene, which is currently 
suffering from anemia. Of tle 
large inns, only the Conrad Hil- 
ton’S Boulevard Room and the Em- 
pire Room of the Palmer House 
are showcasing entcrtainment. The 
Edgewater Beach Hotel’s Marine 
Roem closed this winter after al- 
most 20 years with a talent policy. 

Local observers question wheth- 
er a four-day trial would be suffi- 
ciently indicative for a decision. 
The Sheraton booker would be com- 
peting witn the”Chez Paree, first 
“echelon local nitery andthe Palm- 
‘er House for topflight atractiaons. 
Both these spots offer a minimum 
two-week engageinent, the possibil- 
ity of future bookings and habitue 
patronage. All the Blackstone has 
to offer at this time is a cold four- 
day stand. Savvy local vaudesters 
wonder if such an arrangement can 








attract top talent. 
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Cugat Musical Act, Sans Terp Chores, 
As Chi Chez, AFM Settle Hassle 


Xavier Cugat was finally due to 
open at Chicago’s Chez Paree last 
night (Tues.) after much behind- 
the-scenes wrangling between the 
American’ Federation of Musicians 
and the Chez’s management over 
the conditions of the engagement. 
For a while the booking was a nip- 
and-(tuck affair, with Cugat’s ap- 
pearance doubtful unless the AFM 
gave him the nod. Resolution of 
the wrangle further underlines the 
power wielded by the musicians 
union. 

The now-resolved hassle got 
started when the Chez manage- 
ment sought the AFM’s okay for 





Viidiab dene lacey 
In: Asking Upped 
idihiae Ace ia NY. 


Vermont has become the second 
state neighboring on New York's 
borders to request the N. Y. solons 
to increase the minimum legal 
drinking age from 18 to 21 years. 
In January, New Jersey asked that 
this step be taken in an effort to 
decrease auto accidents in its state. 
Newest request to N. Y. was made 
in the form of a resolution passed 
Ly the Vermont Legislature, copies 
of which were sent to the N. Y 
Legislature and Gov. Averell Har- 
timan. 

The Vermont resolution was 
made at the instigation of the 
mayor of Rutland, Vt., who de- 
clared that his state couldn't cope 
with the problem of teenage drink- 
ing as long as nearby New York 
permitted drinks to be purchased 
by 18-year olds. 

Presently, Gotham’s 52d Street 
niteries get a lot of the N. J. juve 
trade in the various spots. High- 
school prom kids motor over to 
N. Y. because Jersey spots won't 
cater to them. So far, N. Y. has 
taken no action. 


SIEGEL QUITS FLAMINGO 
ENTERTAINMENT SPOT 


Las Vegas, March 22, 

Dave Siegel, who organized the 
entertainment department at the 
Flamingo when the new ownership 
recently took over, has submitted 
his resignation as entertainment 
director March 30. In his letter 
to Flamingo prexy Al Parvin, 
Siegel pointed out that the hotel 
is solidly booked with shows to 
1956 and that he has accomplished 
what he set out to do. 

Intimates of Siegel maintain he’s 
stepping out because ,he does not 








see eye to eye with Parvin as to 
how the entertainment department 
should be run. Siegel, a 4% owner 
in the hotel, will retain his stock. | 


| 
Heidt’s 486 Take In 
8 Concerts Down South 


Chicago, March 22. 

Horace Heidt’s concert tour, in 
conjunction with his NBC-TV 
“Swift Show Wagon,” grossed 
$48,436 from eight concerts in a 
seven-day tour of Tennessee, Ala- 
bama and Georgia. 

The show grossed $5,287.62 for 
two. shows in Sheffield, Ala., 
March 10. Other takes were: Nash- 
ville, March 11, $6,581.80; Chat- 
tanooga, March 12, $11,114.55; 
Gadsen, Ala., March 13, $4,279.30; 
Knoxville, March 14, $9,148.20; 
Atlanta, March 15, $6,505.60; Ma- 
con, Ga., March 16, $5,522.40. 
Local sponsors and the Treasury 
Dept. took a lion’s share of the 








gates, however. 





a 
“The show biz triple threat—sccres solidly . . .’ 


JACK MARL 


@ SATIRE 


®@ COMEDY 


the Latino aggregation to play a 
half-hour set of dance music in 
addition to playing a seven-day 
week. Chicago’s bands are held to 
a five-day week by the union, but 
precedent here enables a band to 
play seven days if it appears as a 
musical act. An orchestra can be 
construed a musical act if it in- 
corporates certain variety elements 
into its performance and refrains 
from playing dance music. Fur- 
ther, the AFM must 4gree that the 
band in question is in fact a mu- 
sical act. 


The Chez operators were plan- 
ning on laying off one of the. two 
house bands, the Brian Farnon 
orchestra, in the event the AFM 
agreed to Cugat’s doing some 
dansapation. The management had 
given Farnon four-weeks’ notice, 
which was legal under the Chez’s 
contract with the union. The AFM 
wouldn’t stand still for this and 
nixed any alternative preposals. 
The union decision was that Cugat 
either played as a straight band, 
five days a week, which would 
have forced the Chez to whip up 
another show for the two remain- 
ing days, or he played as a musical 
act without dance music chores. 
In the latter event, which the 
Chez had to accept, the Brian 
Farnon orchestra would be re- 
tained. And it was under these 
conditions that the booking has 
materialized. 


Youngman’s New Act 


Comic Henny Youngman, equip- 
ped with an all-new: routine, goes 
into the Sands Hotel; Las Vegas 
for two weeks starting March 30. 

He’s due back east for a May 7 


appearance on the Jackie Gleason 
telecast. : 
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JOLLY ROGER HOTEL 
Fort Lauderdal le, Fla. 





‘NORM DYGON 
MR. CHIPS 


Direction: MILO STELT 


MUTUAL ENTERTAINMENT 
AGENCY, INC. 
203 N. Wabash Ave., Chicago, Ill. 
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- LOIS WHITE 


Singing at the Piano and Celeste 


TEDDY SMALL 


Currently: 


REDWOOD ROOM 
HOTEL ELKHART ‘ 
« Elkhart, ind. 
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COMICS PREFER: 


A. GUY VISK 
Writing Enterprises 


‘Creators of Special Comedy Material’ 
196 Hill Street Troy, N. Y. 
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LATIN QUARTER, Boston 


| Direction: BOB SHEPPARD, 1697 Broadway 
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HY GARDNER (New York Herald Tribune) 

“Paul Gray stopped the show cold, heated up the 
ringsiders and lifted it, single handedly, into the 
potential hit class. He is supported by an enthusias- 
tic cast of Guys and Dolls.” 


ROBERT SYLVESTER (New York Daily News) 

“Of the whole néw mob of slow-moving, slow talk- 
ing, off beat comics, my favorite is Paul Gray at the 
Versailles. Sounds like the most original to me too.” 


WALTER WINCHELL 


“The Versailles revue . . . Paul Gray’s literate non- 


sense is the high spot.” € 


. BOB FARRELL (Brooklyn Eagle) 


“Paul Gray, the Versailles addition to the list of new 
stars, simply terrific.”’ 


LEE MORTIMER (New York Daily Mirror) 


“Gray is one of those slow-talking comics who have 
you so hysterical before they finish, you have to hold 
your tummy to keep from busting. He’s never been 
funnier.” 


EARL WILSON (New York Post) 


“Paul Gray smash hit at the Versailles, New York’s 
Newest Nite Life Sensation. Tops a colorful revue.” 


ROBERT W. DANA 
(New York World-Telegram and Sun) 


“Paul Gray's very funny monologues are tremen- 
dously effective.” 


BOB FRANCIS (Billboard) 


“Paul Gray’s split second timing brings steady bar- 
rage of laughs. Smash hit.” 
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New Yerk: 


Derby time is bringing some 


activity” around Louisville. Mel 
Torme is booked for the Iroquois 
Gardens there starting May 14. 
Rollo & Cressy started lest ni; ht 
(Tues.) at the Caribe Hilton n 
Juan, for a two-week stand . 
DeCastro Sisters into the ‘Latin 
Quarter, Boston, April 25 
Danny Thomas slated for the 
Sands Hotel, Las Vegas, April 13 
Marguerite Piazza to the Fon- 
tainebleau, Miami Beach, April 19 
. . Joan Weber set for a repeat 
at ena Collingswood, N.J., 
. Steve Clayton, recently 
‘to Columbia Records, 
ooked on a 10-week nitery tour 
by General Artists Corp. which 
started Monday (21) at the Copa, 
Pittsburgh. He winds up May 30 
at the Vogue Terrace, McKeesport, 
Pa. . Goldie Hawkins returned 
to his ivorying at Goldie’s, N.Y. 


Chicago 
Paul Gray into Eddy’s, Kansas 
City, for one frame, then into the 
Saxony, Miami Beach, for two... 
Los Chavales De set for 
the Airport, Pittsburgh, April 11- 
22 ... Music Corp. of America 


assembling a package topped by 
George Gobel and set to oie 


three 
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ON TOUR 


CORAL Records 
Dir: WILLIAM MORRIS AGENCY 
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COMEDY MATERIAL 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singiy; $1.05 per script. 


@ 3 Bks. PARODIES, per book. $18 @ 
@ MINSTREL BUDGET $25 @ 
° 4 BLACKOUT BKS., ea. bK.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, baa Bey] = a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





midwestern dates in May: Cleve- 
land, May 4; May 5, open; St. Louis, 
May 6. . Eartha Kitt set for three 
‘weeks ‘at the Chez Paree, Chi, in 
late September, to be followed by | P 
Sophie Tucker for four in October. 

. Larry Grayson currently at 
the Cairo Lounge, Chi . Jerry 
Frank Trio held over at the Leland 
Parker Hotel, Minot, S. D. 
Frankie Scott opening at Club 
Hollywood, Chi, for 12 weeks, 
beginning April 11. ; 


Hollywood 


Katherine Dunham and her 
troupe of 24 sepia dancers opens 
tomorrow night (Thurs.) at Ciro’s 
for three weeks . . . Line Renaud, 
French chirp, into the Cocoanut 
Grove tonight (Wed.) with Johnny 
Conrad Dancers (5), for three 
frames ... Jay Livingston and Ray 
Evans will write ge song mate- 
rial for the Mario Lanza show 
opening April 4 at the New Fron- 
tier, Vegas . Jean Dodson sing- 
ing at Capistrano Beachcomber’s 
Club, Capristrano Beach .. .Hal 
White Quartet, featuring Clessa 
Williams, at Palm Springs Ranch 
Club until late May . . . Harry Har- 
ris set by Fred Strauss, personal 
manager for the Crew-Cuts, to 
write new nitery act for combo. 
Claude Kennedy Trio held over at 
eet Gras Room in Park Wilshire 

otel, 


Daniels Signs With ABC 
For 3 Yrs. in All Fields 


Billy Daniels has signed with Joe 

Glaser’s Associated Booking Corp. 
for a three-year term in all fields. 
Daniels’ pact with the William Mor- 
ris Agency expired several months 
ago, but office continued to rep- 
resent him sans contract. 
Deal with Glaser marks the sec- 
ond time the Negro singer has been 
with that office. ABC represented 
him prior to his signing with Mor- 
ris. 


New Noonan N.Y. Bow 


Tommy Noonan, formerly teamed 
with Pete Marshall, will make his 
N. Y. bow with a new partner at 
the Latin Quarter on May 15. He’s 
who is 
Princess Pocahontas 











billed as 
Crowfoot. 

Noonan & Marshall had a long 
run at this spot several years ago 
before the team broke up during 
the period when Noonan worked in 
films. Marshall is now teamed with 
Tommy Farrell. - 
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1-Niters for Lu Ann 

Lu Ann Simms of the Arthur 
Godfrey shows will be doing a 
series of one-nighters. She’s been 
set at Ohio U. starting April 2, and 
thence to the auto show in Marion, 
O., April 6. 

Other dates are being lined up 














atime 


for her. 





eaten sa 
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Columbus-Based Circus 


Set to Bow Next Month 
Columbus, March 22. 

The first Columbus-based circus 
in 40 years will make its debut in 
mid-April under the name of “The 
Great Fred J. Mack Three-Ring 
Circus.” Fred D. Pfening Jr. is 

president of the company; Joe 
Flynn, secretary, and Don McCul- 
lough, general manager. Plans are 
to open winter quarters this month 
at the Ohio State Fairgrounds and 
get the show on the road in an- 
other month. 

The circus was -originally an- 
nounced as “The Great Don Mack 
Circus” but changed its name when 
Don Mack, tv personality here and 
outdoor writer for the Ohio State 
Journal and national. outdoor 
magazines, objected to use of his 
name. 


Proser’s New La Vie _ 
Now Due at End of May 


Construction on Monte Proser’s 
new La Vie, N. Y., in the Hotel 
Shelton, has started at long last. 
Spot wes oPiginally intended to be 
open last fall, but negotiations 
weren’t finalized in time. Capacity 
of the new room will be 450, and 
it’s expected to be ready by the 
end of May. Decor will be by Rus- 
sell Patterson, and spot will have 
a Polynesian menu. 

June Taylor, who does the 
choreography on the Jackie Glea- 
son show, will routine the line. 
Proser plans a name policy. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., March 22. 
Vivian Hunter Longest, Ziegfeld 
and Shubert showgirl couldn’t 
take the cold weather here, so she 
planed for the south; she'll con- 
— the cure in Fort cLneren, 








Beatrice Hughes, yesteryear 
showgirl with the Tiegtelds and 
recently a staffer with the  mesey 
Brandt circuit, registered in as a 
new guest; she is now getting, the 
specialist 0.0. while resting. 

Elna Oliver, staffer with the 
Crescent Amus. Co. of Clarksville 
— here for the Adirondack air 
and rest. 


‘After a tedious 0.0. period, Clif- 
ton (IATSE) Byrd, projectionist 
from e, Texas, got his first 
really 


clinic which upped 
him for one daily meal in the main 
mess hall. 

Mickie (IATSE) Jacobi received 
his initial favorable clinic report. 
It ups him for biweekly pictures 
and mild privileges. 


Robert (IATSE) Potter, who was 


with 20th-Fox studio far 25 years, 
into a hospital ‘for or 
opera age back at the Will 
dee mag res 


Morris Dworski, executive direc- 
tor of the Will Rogers ——- 
research rome gage 4 into the Me- 
morial Hospital, New York City 
for major operation. 


Write to those who are ill. 











Chicago Theater. 
Dear Dont 
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BALABAN & KATZ CORPORATION 
Executives Orrices 
Cuicaco THEATRS BUILDING 
Cnricaco t, It, 


You've done it again! 


Audience reaction to jour excellent 
act even exceeds the enthusiastic response 
to your appearance here a year ago. 


Your fresh and clean material registers 
high with all age er ea As an international] 
performer of night club and 
are to be congratulated for having an act 
equally acceptable to theater audiences, 


The “welcome” mat is alvays 
here at the Chicago Theater. 


Te.aduons 
Banooren @-8908 


March 18,1955 


hotel note, you 














Thanks te NATE PLATT and HARRY LEVINE 
Personal Management: JACK DAVIES, 48 West 48th St.. New York 
Club Dates: NAT DUNN, 1650 Broadway, New York 


TANNEN 


“HILARIOUS” 
Gabe, VARIETY 








Upcoming Dates: 
COCOANUT GROVE, LA, 
RIVERSIDE, Rene 
THUNDERBIRD, Las Vegas 
PALLADIUM, London 


SAVOY HOTEL, London 





income tax liens. 
and site for $285,000. 


Aside Vaudeville 


The 55-year old Avenue Theatre building in downtown East St. Louis 
is being razed to make -way for a retail merchant. Theatre was op- 
erated by the late Joseph Erber and Philip H. Cohn Sr. Eddie Cantor, 
Mae West, Fred and Adele Astaire, Bill Robinson, Dockstader’s Min- 
strels were among attractions. The first double ‘pill (vaude-feature 
film) shown west of New York was exhibited at the Avenue in 1917. 
The house was seized by Internal Revenue agents in 1951 to satisfy 
A Chicago realty company purchased the building 





New Hampshire Fairs 


Group Sets 1955 Sked 

Concord, N. H., March 22. 
Dates for New Hampshire’s 1955 
fairs, most of which feature vaude- 
ville acts and other entertainment, 
were set at the annual meeting of 


Hotel here recently, with about 350 
persons in attendance. 


The new schedule is as follows: 
Cheshire Fair, Keene, Aug. 25-27; 
Contoocook . Valley Fair, Hopkin- 
t6n, Sept. 2-5; Coos & Essex Agri- 
cultural Fair, Lancaster, Sept. 2-5; 
Deerfield, Sept. 29-Oct. 2; Dover, 
Aug. 11-r4; Mascoma Valley, Ca- 
naan; Aug. 26-28; Northwood, Aug. 
12-14; Pine Granite Grange, North 
Haverhill, Aug. 5-7; Rochester, 
Sept. 18-24; Sandwich, Oct. 12; 
Union Grange, Plymouth, Aug. 17- 
20, Atkinson, Aug. 26-28. There 
will be two other fairs, Madbury 
Grange and Loudon Community, 
but the dates have not yet been 
chosen. 


Wick Sets Up Deal For 
Stage Shows in Turkey 


Charles Wick, telefilm producer 
and manager, plans a series of 
stage shows in Turkey. Wick, who 
just returned from that country, 
has completed arrangements with 
the Turkish government to bring 
Bee — nag and American entertainers 
ere 


Under terms of the deal, enter- 
tainers would be compensated with 
the currency of their countries and 
Wick woujd get. Turkish goods 
which he can sell on world mar- 
kets free eg Turkish government 
restrictions. 





the N. H. Fairs Assn. at the Eagle: 





Vagabonds to Preem Big 
500 Club Room in July 


The 500 Club, Atlantic City, will 
open its large room for the season 
on July 1, with the Vagabonds as 
the preem headliner. Paul D’Amato 


has also signed Eartha Kitt for 
July 29, and Sophie Tucker, 
Aug. 4. 

Deals are currently in the works 
for Frankie Laine and other names. 
Spot has been operating all year 
in the smaller lounge in the front 
part of the house. The large room 
was opened for the banquet trade 
when needed. 





Drukker Quitting Tucker 
London, March 15. 


David Drukker, Charles L. 
Tucker exec, who has been with 
the firm for the last 15 years, is re- 
tiring in April. 

“He leaves for America May 5 
where his daughter is married to a 
doctor and his son holds an exec 
post with an advertising agency. 
SAA ST RE RM AERATION 8 AAC AER SIE 
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Currently 
Park Sheraton 
Mermaid Room, N. Y. 


Gowns-—-SYDELL of 5th Ave. 
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Thanks to Ed Sullivan — the Only Man 
to Whom I'd Give My Other Leg 


-LEG’”’ 


BATES 


Personal Management: JOHN KING 
203 N. Wabash Ave., Chicago 


_ Get on the 


_ NOW for Next Season 


North and South Dakota 
March 20-April 7 


AUTO SHOW 


Denver 
April 13-21 


CLUB DATES 


Chicago 
April 22-June 24 


_ FAIRS 


U. $. and Canada 
June 25-Sept. 10 


STate 2-6389 
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Majors Relegate Smaller Acts 
To Indies; Too Many Headaches 





Talent agencies have virtually 
reached the point where they won’t 
represent any of the small éarners 
unless some special situation is 
involved. The agents aren’t par- 
ticularly worried about the com- 
missions involved in booking thent, 
but few officers are prepared to 


spend the amount of time needed 
to properly service these acts or to 
assuage vanities. 


The offices are reaching’ the tacit 
understanding that they'll relegate 
this category of act to the indie 
agents. When those acts are need- 
ed, it would be cheaper to get 


- them from one of the _ outside 


offices. 


Until recently, these smallies 
were a necessary part of an all- 
around agency operation. In set- | 
ting up packages for their names, 
it was wise to have a batch of sup- 
porting acts on the lists so that 
they could be called upon when 
necessary. However, as fewer pack- 
ages were being sent out, need for 
these turns diminished. Most of 
them have found refuge with the 
indies. 

Of course, the agencies will take 
a vocalist. of promise and they’ll 
go after performers under manage- 
ment of the indies when they have 
reached some stature. 

The majors say that they would 
still like to get a batch of the 
lesser acts, but they haven’t the 
personnel to service them properly, 
and too many employment outlets 
have disappeared, so that they 
couldn’t do right by most of them. 
it’s matter of economy in letting 
others handle them. 





Pianist Matt Dennis opens at the 
new Chi Chi Club, N.Y., tomorrow 
(Thurs.). > 


WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washingtoa Sts. 








7-Week Vaude Tour To 

Aid Can. Variety Clubs 

The Variety Clubs in Canada 
will sponsor a seven-week vaude 
tour starting Sept. 26 in’ Montreal 
for the benefit of the various club 
charities. Ernest Rawley, man- 
aging director of the Royal Alex- 
andra. ‘Theatre, Toronto, is in 
charge of the undertaking for the 
organization. 

In the package will be Tessie 
O’Shea, Norman Evans, Alec Fin- 
ley, Grainger Bros. and Betty 
Jumel. 


MOVE TO DRAFT FAST 
FOR AGVA NAT'L SEC 


Chicago, March 22, 

A movement to draft Ernie Fasf, 
midwest regional director of the 
American Guild of Variety ~Artists, 
for AGVA’s top post, national ad- 
ministrative secretary, was 
launched by local AGVA branch 
members at a meeting held here 
last week. When asked about the 
projected draft, Fast teld Variety: 
“IT don’t want the job. If it were 
offered to me, I would decline. I 





only want a stronger union. We 


could have it if we worked together 
instead of fighting each other all 
the time.” 

Dick Gale, pro-tem chairman of 
the local branch executive com- 
mittee, led the move to put Fast in 
AGVA’s top job in a speech at the 
membership meeting. 


Pinky Lee Set te Probe 
Juve Market With Show 


With kids proving ‘to be potent 
boxoffice factors on circus and 
rogeo stands, an experimental 
probe into the juve market is being 
tried by Pinky Lee, topping a 
kiddie show. He signed with Cleve- 
iand promotor George Young for 
a one-day stand in that town on 
April 17 at the Arena. 

If indications point to a big b.o. 
potential, it’s likely that the NBC- 
TV performer will try stands in 
other cities. William Morris Agency 
set this exploratory deal. 


















JAYE 





500 Ciub, Atlantic City; SAUL 


608 Fox Building 








COMEDIANS 
Currently Appearing THUNDERBIRD, Las Vegas 
Thanks to: HARRY ALTMAN, Town Casino, Buffalo; PAUL D'AMATO, 


HAL BRAUDIS, Thunderbird, Las Vegas 
Per. Mgr.: JACK CASPER 





BROS. 


SILVER, Chez Paree, Montreal; 


Philadelphia 3, Pa. 























CAB CALLOWAY 






Currently 


RANCHO DON CARLOS 
WINNIPEG, CANADA 


Mgt. BILL MITTLER, 1619 Broadway, New York 











- 
= ca ae EN 


~ Tough Hide 
Pittsburgh, March. 22, 
Night club fraternity here 
looks upon their newest mem- 
ber, Jack Feldman, as a man 
‘of courage and complete hon- 
esty. A few weeks ago Feld- 
man took over the old Belve- 
dere, which. was built right 
after World War II at-a cost of 
$250,000 and has been a white 
elephant ever since under a 
flock of different manage- 
ments. 
Nothing daunted, Feldman 
decided on a. change of name 
to—The White Elephant. 


MILW. NITERY OP HIT 





Milwaukee, March 22. 

A Federal tax lien for $55,535.68 
was filed against James Fazio in 
Federal Court here last Thursday 
(10) for cabaret, taxes Fazie al- 
legedly owés from January, 1952 
to December, 1954. The lien in- 
dicted Fazio doing business as 
Jimmy Fazio’s Supper Club. 

Brooke Tibbs, an attorney for 
Fazio, stated: “This matter is con- 
sidered by Fazio’s auditors to be 
an honest dispute as to the legal 
applicability. of various provisions 
of the cabaret tax law during the 
period of the proposed assessment.” 

The club is directly in the line 
of relocated highway 141 and will 
be purchased by Milwaukee County 
for the state of Wisconsin. 


Dandridge to Repeat 
Last Frontier Date 


Hollywood, March 22. 

Dorothy Dandridge, who closed 
at the Last Frontier Hotel, Las 
Vegas, recently has been inked for 
a three-week return engagement 
later in the year. 
Singer, after guesting April 3 
on Ed Sullivan’s CBS-TV “Toast 
of the Town,” opens April 11 at the 
Waldorf-Astoria, N. Y. 





LUCILLE 
and EDDIE 


BENTLEY STEGNER: 
Chicago Sun Times . . . Feb. 27th 


SAM LESNER: 
Chicago Daily News... 


natural, 


GABE; 
Variety .. . Feb. 23rd 


turn gets big applause... 





WITH.556 TAX LIEN 





Lucille & Eddie Roberts are a gifted team of comie 
mind-readers, amazement vies with amusement . . 


Feb. 26th 


Lucille & Eddie, old acquaintances en the cafe eir- 
cuit, are the show-stoppers in the Empire Room. 
These charming people have the good sense and 
good taste not to present their offering as super- 
They show FINE SHOWMANSHIP. 


The Roberts comedy duo have a clever sophisticated 
mentalist turn, act goes swiftly without @ hitch... 


|Talent Sez Agents Must Cooperate 


If They're to Hold On to the Acts 


Spokesmen ..at- the American 
Guild of Variety Artists are study- 
ing the question of whether the re- 
fusal of an agency to do business 
with another office is sufficient 
reason for release. Although noth- 
ing official is being done, it’s ex- 


pected that the reasoning at the 


union follows the line that any 
agency that doesn’t want to do 
business through an _ exclusive 
booker isn’t fuliy representing the 
artists, and that in itself is a rea- 
sonable ground for the abrogation 
of an agency contract by the artist. 

The union has been getting these 


PIAF GROSSES 526 FOR 
TWO STANZAS IN FRISCO 


San Francisco, March 22. 
Edith Piaf Show, during its two- 
week run at the Geary Theatre 
here, . grossed $52,000. Theatre 
parties, along with discounts to, 
matinee shows and balcony seats 
from college students, and a bus 
package party, helped the take. 
Show moved on to the Selwyn 
Theatre, Chicago. 


Mann Joins Dunes Staff; 
Set for Dual Capacity 


Las Vegas, March 22. 
Gene Mann, former operator of 
the Greek Theatre in Los Angeles, 
has joined the executive staff of 
the Dunes Hotel in a dual capacity. 
In addition to acting as exec aide 
to Al Gottesman, hotel owner, he 
will be production ccordinator for 
the musical extravaganzas which 
Robert Nesbitt will produce for 
hostelry’s Arabian Room. 
Latter has a full-sized theatre 
equipped for any type show. 











queries with increasingly greater 
frequency. Hitherto, the major 
cause for a break has been the 
failure of an office to supply a stip- 
ulated amount of work during any 
calendar period... However, this 
yardstick has been inadequate in 
recent months. Personal managers 
have been yelling that failure of 
an agency to represent an artist 


in certain fields of employment 
means that the agency isn’t doing 
its best to further the career of 
the entertainer. For example, if 
an artist feels that a date in a cer- 
tain cafe or a fair is necessary to 
establish him in a certain area, and 
the agency cannot negotiate with 
the exclusive booker of that spot 
because of policy or any other 
reason, the performer is in a posi- 
tion to argue that the agency isn’t 
doing its utmost on behalf of the 
artist. 


This argument is being used re- 
peatedly at the union. For ex- 
ample, most of the fairs and na- 
tional exhibitions have exclusive 
bookers. The booker wanting to 
buy acts frequently demands a 5% 
booking fee such as has been prev- 
alent in the theatre circuits for 
many years, but if it’s against the 
policy of the agency to share com- 
missions, the booking isn’t made. 
It has become. customary for the 
percenteries to refuse sharing 
commissions with names and it’s 
been extended to ordinary acts in 
many cases. Thus some turns can- 
not work this field. Chicago cafes 
with exclusives have long com- . 
plained at their inability to get 
acts from some of the major agen- 
cies. It’s believed that the lat- 
ter are steaming up acts and per- 
oma managers against this prac- 

ce. 


“THE KING AND QUEEN 
OF THE MENTALISTS” 


—Walter Winchell 


Stars of the Popular 
Radio and TV Show 


We Are Truly Grateful to 


CHARLIE DAWN: 


Chicago American . 
In the Empire Room the Roberts delightfully mix 
fun with their amazing “mental telepathy” feats. 
Their comedy chatter about married life is realistic, 


“WHAT'S ON 
YOUR MIND?” 


ROBERTS 


Just Concluded—EMPIRE ROOM, Palmer House, Chicago 


Miss Merriel Abbott, Director of Entertainment, Hilton-Statler 
Hotels and to the members of the Chicago Press, especially: 


. . Feb. 19th 


their telepathy is “something special.” 


WILL LEONARD: 
Chicago Tribune . 
The Empire Room 


ing act in Lucille and Eddie Roberts. 
mindreading thing that has been done before but 
NEVER BETTER. The speed and skill of the Roberts 


. « Feb. 27th 
hes an extremely strong support- 
They do a 


Is genuinely amazing ... 


HERB LYON: 


“Tower Ticker,” Chicago Tribune . 
Most MARVELOUSLY MYSTIFYING act | have ever 
seen: Lucite & Eddie at the Empire Room. How de 


they do it? ... 


. » March 8th 


Coming Up (Among Others): 
Airport, Pittsburgh (April 5); Saxony Hotel, Miami Beach (April 15) 
Management—MUSIC CORPORATION OF AMERICA 
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Pn. “spa Ted Straeter and| beats out a novel version of _. Chicago, March 17. | @SSurahce that keeps the auditors ‘Miami i eh 
Mark Monte orchs; $2 and $2.50| “Some Day” from Vagabond Celeste Holm, Jonathan Winters, |in a yock-mood. ‘ f aib a ¢ with Nick 
. mpire c Tlie’ c many o ventions ; A Vat Olman Orch, 
couvert. with good resuits. His most vibrant | Empire Eight, ‘Cha lie Fisk Orch} A good f his inventions | Perito; Al Bernie, N 





.Given a sock record or some 
standout legit show _identifaction, 
akin to her w.k. “Finian’s Rain- 
bow,” and Ella Logan will emerge 
as a truly important cafe name. 
As is, on her own, she’s one of the 
more savvy exponent of talk-and- 
-songalogs. The difference between 
the standard and extraordinary in 
this day and age is sometimes 
something as ephemeral as a-truly 
mass identification; the disclick 
falls within that pattern. 

The personality Scotch - Trish 
songstress—the hoot-mon tag ling- 
ers because of the. “Finian’s 
motif—has developed an easy style 
of small talk that is offbeat and 
completely compelling. Her au- 
thoritative manner with a song is 
now more or less trade-accepted; 
the new fillip is the enga chit- 
chat which rings like it’s off-the- 
cuff and not too much a rehearsed 
ad lib routine. 

Even in the tune recital she in- 
dulges in a completely “modern 
treatment, be it the Jerome Kern 
oldie, “They Didn’t Believe Me, 
Rodgers & Hart’s “Little Girl 
Blue,” “Strutters’ Ball” or ‘Bon- 
nie Lies Over Ocean,” with the in- 
evitable “Glocea Morra” and other 
standards in between. 

Always a pert personality, Miss 
Logan has trimmed down and is 
solidly big league in her stance 
and manner: She is also in com- 
plete command with the interlude 
palaver, done with intelligence and 
wit. 

Per usual, the Persian Room’s 
dansapators, Ted ter with the 
main band, and M Monte head- 
ing his versatile Continentals, give 
out with plenty of compelling 
hoofology. Per usual, also, maitre 
d’Fred, who looks like he’s been 
“cast” for a Hollywood version of 
what the diplomatic custodians of 
the velvet rope should be, hovers 
over his regulars and charms the 
casuals so that the portal-to-portal 
service is not the least of this class 
hostelry room’s appeal. Abel. 


Statler Hetel, L. A. 
Los Angeles, March 15. 
Gene Sheldon, Peggy Sheldon, 
Micki Marlo, Skinnay Ennis Orch 
(12); cover, $2. 


The atmosphere should be very 
pleasant for the next three weeks 
at Conrad Hilton’s dewntown Ter- 
race Room. The buffoonery of 
Gene Sheldon, whose baggy-pants 
comedics have panicked audiences 
for years on the saloon belt and 
more recently on such_ tv pro- 
grams as “Colgate Comedy Hour, 
is enough to maintain this same 
tenor during his 35 minutes on- 
stage. With Capitol Records’ Micki 
Marlo for an opener and Skinnay 
Ennis’ music, the 50-minute show 
is a sure bet for anybody venturing 
out after dark. 

Sheldon uses the tried and true 
pantomime routines. he’s found 
most receptive, and wisdom of his 
choice is seen in the fact that the 
opening-night crowd was in a 
constant roar. There’s nothing 
subtle about his act. Mum for the 
better part of his turn in which 
he works first with a banjo and 
then his wife, Peggy, his antics are 
aimed for yocks, with both the 
88’er and the drummer giving him 
sound effect assists. It’s straight 
clowning, but the type born of 
long years of experimenting with 
popular taste, and results show in 
his hand. Finding his voice for 
the windup with three long stories, 
his true artistry as a pantomimist 
is even more full, revealed. 


Miss Marlo comes on for seven 
songs, all well received. One of 
these is “Prize of Gold,” her latest 
Capitol recording, but two out- 
standing are “Dark Town Strutter’s 
Ball,” attuned to her blue style of 
delivery, and “Just One of Those 
Things,” encore number. Whit. 
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Desert Inn, Las Vegas 
Las Vegas, March 15. 
Frankie Laine, Bobby Sargent, 
Zippy the Chimp, Donn Arden 
Dancers (16), Carlton Hayes Orch 
(12); no cover, no minimum, 





Frankie Laine headlines a well- 
paced show, with the tempo due 
mainly to the pair of neat Donn 
Arden productions. It plays here 
a month. 


Laine dispenses for the most 
part a parade of his oldies and 
they’re goodies to an audience still 
receptive to his special brand of 
song-stylings. “Shine,” “Lucky Old 
Sun,” “Jezebel” and “That's My 
Desire” haunt between the star's 
chatter, to which he devotes much 
too much time in his 30-minute 
stint, It’s a paunchier Laine this 
time around, too. “I’d Give My 
Life To Have Your Love” is sun 


topper is “Granada,” that rates 
prolonged applause. Pianist-con- 
ductor Al Lerner is a standout in 
support. . 

Bobby Sargent is a likable comic. 
Comedian’s deejay character is 
still okay, as in the “Dragnet” ver- 
sion of his life story. His old jokes, 
however, are very old indeed. 

Zippy the Chimp garners gobs 
of laughter as he rollerskates into 
the audience or climbs into his 
highchair from which vantage 
point he knocks out piano tunes 
accurately on a miniature. key- 
board. The simian tyke is a good 
crowd-pleaser, dancing the mambo 
or teasing the audience with a 
water gun, and goes off to a big 
hand. 

Both Donn Arden numbers are 
spectacular. The first, a smalltown 
production idea, finds a flower- 
covered cottage as the setting, with 
the dancers disporting themselves 
around a huge replica of a record- 
player drinking icecream sodas. A 
swaying pirate ship garnérs big ap- 
plause in the second number, in- 
.volving the captive dancers. The 
routines, lighting and costumes are 
topnotch and production singer 
Art Johnson is a standout in both 
choreo numbers played neatly by 
the Carlton Hayes orch. ‘ob. 


Latin Quarter, Beston 
Boston, March 15. 


Will Mastin Trio, featuring 
Sammy Davis Jr. — ( Morty 
Stevens), Ray Royce, Beverly 


Fowler, Kurt Jons Dancers (3), 
Guy Guarino, Harry DeAngelis 
Orch, Zarde Bros. Trio; $5 min. 


Biz is perking at the L.Q. for 
this one-weeker and the reason is 
Sammy Davis Jr. It’s his first ap- 
pearance here since his unfortu- 
nate accident a few months ago, 
but it’s quickly apparent that he’s 
lost none of his zest or enthu- 
siasm, for he dishes out the slick 
type of entertainment that has 
long been his trademark. 

Backed by his uncle, Will Mas- 
tin, and his father, Sammy Sr., who 
incidentally have less to do each 

around, the junior Davis 
whips through a 50-minute sesh of 
topnoteh dancing, vocalizing, mim- 
icking and general kibitzing, build- 
ing to a frantic sesh on the drums 
and trumpet. Guy appears to have 
cut down on his carbons, which are 
among the best, and is gi his 
straightforward vocalizing a b r 
play, which is only natural, since 
a couple of his Decca platters have 
broken through fairly strong re- 
cently. However, it’s a boffo sesh 
throughout ‘and the guy’s efforts 
nab socko spontaneous reactions 
from the customers. 

Surrounding bill is okay, teeing 
off with the Kurt Jons Dancers, 
two males and a femme, who dis- 
play some nifty Oriental steps, 
some of which are of the spoofing 
variety. Thrush Beverly Fowler 
shows to nice advantage in a varied 
song sesh. Gal looks nice and belts 
the songs across in okay style. Ray 
Royce, an adept juggler, nabs nifty 
yocks with his serio-comic tricks, 
winding sesh juggling three top- 
hats while frantically pedalling a 
unicycle. 

Harry DeAngelis and his boys 
cut a nice show, with Morty 
Stevens taking over the batoning, 
plus a bit of clarineting, during 
the Mastin turn. The Zarde Bros. 
Trio fills the lulls. Elie. 


Eddys’, K. C. 
Kansas City, March 15. 
Paul Gray, Three Cheers, Thurl 
Henry Orch (8); $1 cover. 








Everything jelled on opening 
night of this one-weeker, and the 
show came off as a particularly 
sparkling evening. Comie’ Paul 
Gray is here fresh from the Ver- 
sailles, New York, and was in fine 
form. It’s his first stint here in 
about four years. 

The Three Cheers have the open- 
ing spot for their story-song idea, 
in which they bring the entertain- 
ment norms of yesteryear up to 
date with their song interpreta- 
tions and impressions. Trio of 
Sally Bremer, Gil Garfield and 
Bert Convy are attractive young- 
sters with a good basic idea in the 
pattern of vocal groups so popular 
today. Some rough edges show 
here and there, but their youthful 
verve and ambition should weed 
these out with mare experience. 

Gray is the epitome of the Eng- 
lish professor, apparently, but 
soon lets the customers know he’s 
in it just for fun, He registers 
strongly all the way with a wide 
variety of yarns, kidding of vocal- 
ists and songs, all with very broad 
satire. His big stock is his comedy 
chatter and personally flavored 
material, with just enough song- 
foolery to heighten the whole. 
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The Empire Room has itself a 
winner in the current bill, featur- 
ing entertainment of the Hoim- 
spun variety. Capacity throngs 
turned out opening ~~ t and the 
rope should be up for the re- 
mainder of the run. 

Headliner Celeste Holm woos, 
wins and wows ’em with gracious- 
ness and talent. Sweeping into the 
spotlight under galiant escort, 
femme displays an acute conscious- 
ness of the almost-defunct art of 
the “grand entrance. Gowned in 
bouffant white, with a soon-doffed 
green cape dramatically draped 
over her shoulders, Miss Holm al- 
most immediately has the audience 
in the palm of her fiand and keeps 
it there. 

Gal’s ability to lose herself in 
a song, drawing the crowd inio its 
mood, and yet endowing it with 
the unmistakable stamp of a per- 
sonality, sells song and songstress. 
Naughtily flicking her ball gown 
skirt from time to time, Miss Holm 
allows a peek at shapely gams. 

Opening with “Young at Heart,” 
Miss Holm goes on to rib teevee 
and distaff Parisian imports in 
“C’est La TV,” a howling bit of 
special material. In “Zip,” she 
sings of the literary witticisms of 
a brainy stripper, while going 
through the motions. Occasiona'ly 
she varies the mood with a torchy 
ballad. Gal goes off to salvos loud 
and long. - 

Jonathan Winters holds up the 
comic end here with several well- 
received im ons. Winters cov- 
ers an island invasion of the South 
Pacific war with sharply defined 
characterizations of the briefing 
officer, platoon sergeant and 
downtrodden Pfc. Switching to 
darkest Africa, he ribs mad dogs 
and- Englishmen a_ hilarious 
safari bit starring Sir Trafalgar 
Whitney. Although the material is 
not ‘startingly original, Winters 
carries it off well for hefty yocks 
and good palms. 

The Empire Eight intro the bill 
in a deftly-staged production num- 
ber, “Yellow Ribbons and Basing 
me Se of girls in ‘en! 

mg and young men’s fancies 
turned to aisle-marches with music 
from “Lohe ” Numbers are 
colorful and well executed. 

The Charlie Fisk Orch provides 
smooth dansapation when not ex- 


pertly backstopping the show. 
Gabe. 





Beachcomber, Miami B. 
Miami Beach, March 19. 
Betty. Hutton with Jack Regis & 
Herb Lurie, Morey Amsterdam, 
The Nov-elites, Len Dawson Orch; 
$3.50-$5 bev. minimum. 


Ending what was probably the 
shortest ‘retirement” from show 
biz on record, Betty Hutton is 
happily back on the boards to 
again purvey her dynamics in song 
and patter at frenetic pace that 
would exhaust most performers in 
short order. No matter the period 
of absence, it’s a triumphant return 
for Miss Hutton, testified to by the 
jampacked house for both shows 
on opening night. 

The Hutton pattern is basically 
the same followed when seen here 
last, although there are two male 
aides instead of three and—as 
staged here last -season—no team- 
ing with Sophie Tucker, following 
buildup on her doing the Tucker 
story for films. Miss Hutton how- 
ever has retained the dedication 
to La Tucker in song for arousing 
climaxer to a 45-minute stint that 
never lets up in pace or zest. New 
in the act is a howler anent the 
Dior fashion ideas, ““‘Welcome, Mr. 
Dior,” a  lyric-narrative on the 
good he’s doing for the types who 
do not possess the Marilyn Monroe 
sort of physical attributes: It’s an 
inventive piece the tablers greet 
happily, the distaffers leading in 
the palming. 

Aides Herb Lurie and Jack Regis 
spell Miss Hutton ably with vo- 
calistics and hoofery, then provide 
smart backgroundings for her bi 
numbers. The continuing build, 
walk-around bits with the ring- 
siders, add to the rapport es- 
tablished by entrance through 
audience, to sustain the hold into 
a resounding payoff at finish and 
resultant begoff. . 

Morey Amsterdam has never 
Played this area before. He’s a 
sock change from the many stand- 
up-and-belt-’em comics who are 
annual returnees come _ season- 
time. The pace set by the tv vet 
is a deceptively pedestrian one. 
The guy has himself a plentiful 
bag of material that is full of 
laugh-bait. Despite an occasional 
line that has been kicked around 
by others, he tosses off his stream 





the big ones at y's. Quin, 


are off-trail to add to the rib- 
tickle reaction. This is not too 
easy a room for a comic of his 
genre to click in, but Amsterdam 
overcomes the vastness of the 900- 
seater in short order to establish 
the warmth necessary for his brand 
of foolery to go over. It’s a cinch 
he’ll be added to the roster of 
comedians who play this town 
tWice-yearly. 


The Novelites can call this club 
their home _ grounds. They’ve 
played the biggery more frequent- 
ly than any other act in the busi- 
ness. Completely at ease, they 
sock over a 20-minute session that 
sets a zingy tempo for the show. 


5 


Although adept on instrumentals | hook 


—hbass, guitar and accordion—the 

concentrate on their hillbilly - 
the accordionist setting up the 
howls via @ plastic pan that takes 
to mugging perfectly their spoufs 
on operas and tv’ers. The act could 
easily fill a co-topliner spot in most 
clubs. Len Dawson and his crew 
rate kudoes for their backgrounds, 
as does Jack Latimer for his sound, 
on-the-ball accompaniment- for 
Miss Hutton. Lary. 


Park Sheraton, N. Y. 
Mimi Warren Trio, Eddie Lay- 
ton; no cover, no minimum. 


The Mermaid Room of the Park 
Sheraton has a natural business 
draught. Patronage from the hotel, 
along with the fact that prices dre 
reasonable enough to permit a lot 
of youngsters to dawdle over 
drinks, gives the semblance of a 
lot of trade. 


Another factor that makes this 
a popular rendezvous like in the 
quality of the musical combina- 
tions playing here. Trios such as 
Jose Melis and Irving Fields gen- 
erally hold long tenancy at this 
room. Now Mimi Warren indicates 
that she’ll be eligible for the mara- 
thon-length runs that a good crew 
enjoys here. « 

Miss Warren, an attractive and 
personable lass, is an acccom- 
plished musician. Pianist has the 
faculty of giving light touches to 
the classics for consumption in a 
drinkery and is similarly proficient 
at jazz efforts. Miss Warren pu 
a lot of coloring and imagination 
into her numbers. She gets away 
from the usual musical figures with 
colorful departures from the stipu- 
lated melody. The routines are 
varied and interesting and cate 
to a variety of tastes, 


In a spot which gets such varied 
patronage as the Mermaid Room, 
one of the surfrising elements is 
the prolonged applause that greets 
the middle and highbrow pumbers 
such as “Malaguena,” umann 
Concerto and others in that ilk. 
Electric guitar and bass _ back- 
ground gives Miss Warren good 
support. 

Other performer in this lounge 
ig Eddie Layton at the electric 
organ. Layton, a longtermer here, 
is able to fill the room with the 
instrument. His efforts are amply 
appreciated. Jose 








Sans Souei, Havana 
Havana, March 18. 
Miguelito Valdes, Facundo Riv- 
ero Q, Sans Souct Ballet & Show 
Girls; R. Ortega & C. Rodriguez 
Orqs (for dancing); Rodney, pro- 
ducer; $4.50 nrinimum at tables. 





Sans Souci is the only Cuban 
nitery run by Americans. One of its 
show’s assets are the highly attrac- 
tive Yankee showgirls. Strangely 
enough, even the~ Cuban chorus 
has femmes with faces and figures~ 
—too often such lines, in this coun- 
try, have beén made up of anyone 
the actors’ syndicate happened to 
send around. Perhaps producers 
are becoming more discerning. | 

Rodney produced this show, as 
he did the one simultaneously play- 
ing at Tropicana. Not is the 
wide area he has at Tropicana, 
Rodney here exchanges width for 
pace. The show moves along as fast 
kas a good mambo. 

Afro-Cuban rhythm is the domi- 
nant note at both niteries (that’s 
what the tourists seem to look for), 
but at Sans Souci the accent is 
mére on vocals than on — 
Miguelito Valdes’ powerful voice 
bellows out over the nearby palm 
trees, evoking the dark spirits of 
voodoism. “Babalu” and “Cumba- 
ceiro” throb through the tropical 
night like echees of secret rites, 
not meant to be seen by white men. 

The Facundo Rivera Quartet is 
one of the liveliest hereabouts. The 
two couples seem to sing for their 
own joy as much as the audience’s, 
and that of course makes for the 
best entertainment. The group 
tackles Cuban tunes with pep and 
personality, and they get into the 
swing of the music with uninhib- 
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Cuban Boys; $2.50-$4 bev. 
minimum. 





This overwhelmery has been on 
a femme-songstress kick for. the 
topliner spot in the swank La 
Ronde Club, the er this season 
already including Patti Page, 
Helen Traubel, currently Dorothy 
Dandridge, with Kay Starr and 
Marguerite Piazza following in 
order on the two-frame booking 
policy. A glance at the names re- 
veals intelligent pactings by Ben 
Novack—Ben Jaffe and associates, 
the type of vocalistic stylings vary- 
ing to keep the patronage heavy. 

In Miss Dandridge they’ve 
ed a thrush who's riding the 
crest, thanks to the click in “Car- 
man Jones” and resultant Acad- 
emy Award nomination. Exactiy 
one year ago Miss Dandridge 
worked the Sans Souci~Hotel at 
one-fifth the five-figure sum she’s 
being paid for this stand. On the 
draw side, the huge increase in 
salary may be justified by the’ 
receipts at end of week. Results 
for the first few nights indicate 
a strong possibility that she’ll 
make good on that all important 
facet. 

The act Miss Dandridge is pre- 
senting is basically the same seen 
last time aroynd. The classic fea- 
tures and lithe figure are plus val- 
ues, although the gowning this 
time out is a bit disappointing, 
a matter easily corrected, it being 
a matter of the right colors to 
highlight her dusky looks. The 
compote offered is tailored for the 
stylings still reminiscent of Lena 
Horne. Shadings sometimes are 
lost, but overall the impact is sus- 
saa to keep and reaction build- 
ng. ; 
Al Bernie, working smoothly in 
a tough spot—he opened the show 
cold—comes through soundly to 
wind a solid winner. The dro 
has been seen in these parts 
fore, but never to better effect in 
what has come to be regarded as 
the toughest room for comics in 
the area. The dinner contingent. 
comes to quick attention for his 
series of one-liners that are in the 
main topical, intelligent and made 
to order for the upper crusters 
who rendezvous in this room. Ber- 
nie boasts a plentiful portion of 
new material.eStandard stuff has 
been refreshened, and the tablers 
bring him back for more. 


Nick Perito lends an able assist 
to Miss Dandridge at the Steinway, 
while Val Olman and his orch, per 
usual, handle the showbacks in 
highly efficient manner. Lary. 





L’Amiral, Paris 
Paris, March 15. 
Roger Pierre & Jean-Mare Thi- 
bault, Gisele Robert, Dary Cowl, 
Puppet Stars (2), Rossignols (2), 
Jean Delbeco; $4 minimum. 





~Roger Pierre & Jean-Marc 
Thibault are a couple of bauncy, 
talented boys who brought the Left 
Bank brand of cabaret across the 
river, and eStablished a beachhead 
here, off the Champs-Elysees, 
which has since become a regular 
for the arty and intellectual set. 
They brought sketches, movement 
and a point of view to nitery 
shows, and the club eeté off and 
boys zoomed to popularity. They 
left the club for music hall and 
pic dates, and the club languished 
until their return this week. This 
ship-shaped cellar boite is now 
packed again, and looks to stay so 
as long as this twosome keeps up 
their fireworks. 

Boys present a fast-paced hour 
of sketches, impressions, songs and 
dances, aided by a high-powered 
girl with plenty of s.a., Gisele 
Robert. However, though they have 
that rare thing among French 
performers, energy and movement, 
they have a tendency towards fa- 
cility and loudness, and speed 
never replaces content. Miss Rob- 
ert emerges as an undulating find 
who is stacked, can dance and has 
a taking sexy approach which may 
make her a future revue star. She 
is something that has been lacking 
in the Folies-Bergere and Casino 
De Paris orbit and will probably 
soon be snapped up by one of 
these two houses. 

Dary Cowl brings his fey mon- 
olog into play for some yocks and 
ean also use some sharper mate- 
rial, though his halting timing and 
insouciant verve make for plenty 
of laughs. Rossignols (2) make like 
a couple of birds and whistle their 
wey through some musical bits for 
an okay offbeater. Puppet Stars 
(2) unstring a wooden-headed 
stripper, a solid trumpeter and-an 
egg-laying ostrich for a fine open- 
er. Jean Delbeco offers good piano 
accomp and dance music. 

The club is now doing SRO. 
With his boys back, Maurice Mesle 
has one of the top pop offbeaters 
mereyy;  angoiger! Mosk. 
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Garbed in a simple black strap- 
less job, Jane Morgan walks out 
confidently on the floor-of the St. 
Regis’ Maisonette, approaches the 
mike and launches into her open- 
ing welcome specialty. Rapport 
is set immediately, for this blonde 
chirper has poise and personality 
and voice to go with these assets. 
Her manner is relaxed and her de- 
sire to please is obvious and there’s 
no doubt that the eastsidery’s 
clients are with her from the start. 


Following the icebreaker, she 
searesses with Cole Porter’s “All of 
You,” from the current “Silk 
Stockings.” Sticking . with the 
Broadway wonder boys, Feuer & 
Martin, Miss Morgan clicks with a 
“Can-Can” medley in English and 
French, with “I Love Paris” as the 
framework. 

Miss Morgan, an American 
chanteuse discovered in Paris, has 
dropped much of the Gallic influ- 
ence since her many engagements 
in the U.S. She toys with -oc- 
casional French lyrics and “merci, 
beaucoup” patter, but relies largely 
on the native idiom. 

It’s apparently becoming more 
and more common for nitery ring- 
siders to find themselves part of an 
act. Miss Morgan employs the 
gimmic this time out, strolling 
around the room with a hand mike 
to elicit different types of smiles 
from the customers in connection 
with her version of “Smiles.” 
Thrush’s_ friendliness overcomes 
the victims’ embarrassment, al- 
though it’s not the strongest num- 
ber in her repertoire. : 

For a change of pace, she 
twangs the tale of the Kentucky 
hill gal who “learned” her way 
around Paris. pred gum gen slight- 
ly risque stuff, good or chuckles at 
the quatrain clincher. It went 
over big on opening night. > 

Gal can sell a ballad with the 
best of ’em. Her next-to-closer 
and exit exposures — “Why” and 
“Loving’—are rendered _ slickly. 
Not the least of Miss Morgan’s 
assets are her good looks and 
goanies. Milt Shaw’s orch and 

rnest Bragg, songstress’ accom- 
panist, back the performer to the 

ilt. Shaw’s aggregation and the 
Ray Bari Ensemble alternate for 
dancing. Holl. 


Beverly Hills, Newport 
Newport, Ky., March 19. 

Ben Blue, Beachcombers (4), 
Dorothy Dorbert Dancers (10), 
Dick Hyde, Gardner’ Benedict 
Orch (10); Jimmy Wilbur Trio; 
Larry Vincent; $3 minimum, $4 
Saturday. 


This layout is a ball of harmo- 
ny and hoke comedy with a rich 
topping of line backing. Running 
time of 75 minutes, a quarter-hour 
over par, is without a dull mo- 
ment. It’s the third time at Greater 
Ciney’s top nitery for both Ben 
Blue and the Beachcombers, Addi- 
tions of new rooters bid more re- 
turns for them. 

Blue and his two stooges, Sid 
Fields and Sam Wolfe, plus Siri, 
a blonde-looker foil, cavort in a 
35-minute farce capsule, coated 
extra blue. The deadpan comic 
never misses a lick for suggestive 
buildups. His props are a cane and 
giddap of the Charlie Chaplin hey- 
day. He fetches rollicking returns 
with a fumbled mindreading rou- 
tine and climaxes in the old bur- 
lesque bit of the reformed skidrow 
church drummer. 

Beachcombers, three tuxed lads 
and tiny and plumpish Hawaiian 
Natalie, register solidly with a half 
dozen vocals. Excellent arrange- 
ments and dramatic use of hands 
figure in the selling. 

Dorothy Dorben Dancers earn a 
warm welcome as a line change 
after several months. They’re 
handpicked for*youth, beauty and 
grace along with talent for ballet 
and high stepping. Costuming and 
routines for three numbers are 
classy. 

Gardner Benedict’s combo con- 
tinues to merit bows from the 
changing acts, also from the chorus 
with singing support from Dick 
Hyde. Jimmy Wilbur’s trio fills in- 


termissions and Larry Vincent, 
singing pianist, presides in the 
lounge, Koll. 





Tropicana, Havana 
Havana, March 11. 

Darvas & Julia, D’Ruff Q, D’Aida 
Q., Solera de Espana Orch, Tropi- 
cana Ballet & Show Girls; A. 
Romeu & Senen Suarez Orgs (for 
dancing); Rodney, producer; $4.50 
minimum at tables. 





Possibly the biggest and most 
lavish nitery in the world, Tropi- 
cana stages big and lavish shows. 
Chorines dancing in trees, extrav- 
agant costumes end _ torchlight 
parades constitute Cuba's versions 
of spectaculars. Tropicana was 





ows. 
Voodoo has long been a favorite 
theme at the big niteries here. This 
newest version, titled “Karabali,” 
is the most flashy yet—and covers 
more area than CinemaScope, with 
the girls terping on catwalks in the 
foliage. Mirrors set in the walls 
in the back of the nitery give an 
added dimension, with the overall 
effect being that the show is taking 
place all around the customers. 


The theme is the usual one: a 
gaudy, musical version of voodoo 
ritual. Climax is reached when a 
pretty victim is chased, caught, 
partially stripped and etc. (with 
suitable screams) by the masked 
witch doctors. After this, everyone 
parades away carrying torches, 
chanting a dirge. 

Two quartets—D’Aida (all girls) 
and D’Ruff (two couples)—provide 
suitable Afro-Cuban accompani- 
ment to the ceremonies. Getting 
into the 3-D spirit of things, the 
D’Ruff group gets up into a hut 
set in the trees during the voo- 
dooism. The D’Aida girls are 
content to stay on stage. 

Tropicana bills Darvas & Julia 
as the “best dance couple in the 
world” (playing, of course, at the 
“most beautiful nightclub in the 
world”). < ee 

Twisting herself like a pretzel, or 
being tossed 10 feet and landing 
in a perfect split, seem to have no 
effect on the girl’s bones —or 
maybe she has none. The rough 
stuff doesn’t even dim her smile. 
In one startling number, Julia 
wraps herself around Darvas like 
a human sash, and Darvas whirls 
like a dervish. They’re great! 

The Solera de Espana Orch 
provides lively, topight Spanish 
music. It is as bright and charm- 
ing as Old Castille in the sunlight 
—and quite a eontrast with the 
voodoo throwback music. The 
Solera expects to make its U. S. 
debut soon at Miami’s Fountain- 
bleau. Jay. 


Blinstrub’s, Boston 
Boston, March 16. 
Lu Ann Simms, Six Moroccans, 
Roly Rolls, Nickie Noel, Colleanos 
(4), Tommy Reilly, Michael Gay- 
lord’s Orch (10), Lou Weir; $2.50 
minimum. 





Rapidly becoming recognized as 
the nitery incubator for Arthur 
Godfrey’s tv talent, Blinstrub’s is 
currently showcasing Lu Ann 
Simms, the attractive thrush who 
won herself a spot on the Godfrey 
show a few years ago via the “Tal- 
ent Scout” program. Chirp fol- 
lows by about a month the record- 
smashing debut of the McGuire 
Sisters, but whereas the sisters 
were (and are) ridjng the crest of 
several disclicks, Miss Simms at 
present is sans a record smash. At 
this mammoth bgite, where plat- 
ter personalities are the rule 
rather than the exception, this re- 
flects at the b.o. 


However, the young singer, in 
this one-weeker, purveys a fairly 
competent job, although she’s not 
too strong on the showmanship 
angle at this time—a condition 
that will undoubtedly be correct- 
ed when she gets the feel of the 
nitery circuit. Opening with “Don’t 
Take Your Love From Me,” she 
segues into a_ special material 
number, “Hello From the Arthur 
Godfrey Gang,” for fair response, 
following with the lively calypso 
flavored “Hold Him Joe.” For a 
change of pace, the thrush injects 
the barbershop fave, “By the Light 
of the Silvery Moon,” aided by 
the rhythmical handclapping ‘of 
the aud while she essays a few 
self-conscious dance steps. Gal 
winds her song sesh with a dixie- 


land version of “Chicago Style,” yg 


parading around stage preceded 
by a dixieland group from the 
house band. All in all, it’s a 
pleasant sesh. 


Supporting layout is okay, the 
Colleanos, two femmes and two 
boys, pegs through a lively 
juggling sesh for nice mitt action. 
Nickie & Noel, a youthful terp 
duo, score nicely with effective 
Oriental and Latino routines plus 
some snappy ballroom stepping. 
Pair makes a nice appearance and 
the routines are topnotch, climax- 
ing with overhead lifts and fast 
spins, 

Roly Rolls, the Gallic entertain- 
er whose ‘routines are more suita- 
ble for a more intimate room, 
manages however to click okay 
with his zany piano antics. The 
Six Morocans, a typical Blinstrub 
sight act, with the guys garbed in 
native costumes, dash through a 
series of hand-balancing tricks, 
double and triple cartwheels, pyra- 
mids and butterflies for strong 
ringsider response. Tommy Reilly, 
an Irish tenor added to the bill in 
deference to St. Patrick’s Day, is 
okay in his anes, belting across a 
couple of Irish standards: ~ Elie: ° 





no cover or. mininium. 


Astute showman that he is, Ed- 
gar Bergen (on this three-weeker) 
must use all the ventrilo talents at 
his command and give full. play to 
his progeny—Charlie McCarthy, 
Mortimer Snerd, Effie Klinker and 
Codine—to follow Teresa Brewer, 
for the thrush can headline now in 
snug fashion in her own right. 

Not that Bergen is a lesser en- 
tity as an entertainer. He’s not. 
It’s just that Miss Brewer offers 
stiff competition for _top honors. 
Bergen still has the master’s touch 
when it comes to swaying an audi- 
ence and can evoke laughs from 
gags or situations with equal ap- 
lomb. Bergen and McCarthy in 
their familiar doctor-patient skit, 
with Charlie getting the psycho 
treatment is very funny. Snerd, 
old maid Klinker and Bergen’s 
dancing partner Codine earn good 
chunks of laughter and Bergen’s 
live assistant, Darla Hood, is okay 
as the nurse and otherwise accuits 
herself vocally with a rive W’-~' 
ing of “Sunny Side of the Street.” 

Miss Brewer is a-vocal enchant- 
ress with roving eyes. With vi- 
brantly clear tonal qualities, she 
proves she’s come a long way since 
she played the Strip more than 
two years ago. Her faves, “Rico- 
chet Romance” and “Lonesomest 
Gal In Town,” garner heavy ap- 
plause, as does the moving “Let 





Me Go Lover.’ Shrill and con- 
trasting low tones bring good re- 
sults in “A Good Man Is Hard To 


Find.” The young warbler encores 
with a haunting version of “Teas- 
in’,” trills “Saloon” in interesting 
fashion, and winds with a rousing 
“Alexander’s Ragtime Band,” for a 
stint that’s clicko all the way. 
_The Four .Hurricanes provide ex- 
citing fare as the lone femme is 
tossed great distances by her pow- 
erful male partners. She executes 
mid-air splits and spins in a man- 
ner that evokes gasps. : 
George Moro presents his line 
of Saharem dancers in a novel fan 
number with the blacked-out stage 
making the multi-hued fans in- 
triguing to the eyes as they weave 
in many patterns. The nicely-cos- 
tumed dance finale finds the line 
performing a well-conceived tap 
routine that earns solid applause, 
with the Cee Davidson orch back- 
ing the entire layout to merit 
bows. Bob. 





Creseendo, L. A. 
Los Angeles, March 18. 
Harry James Orch (19), Tommy 
Gumina, Corky Hale, Willy Smith, 
Juan Tizol, Bobby Marlo; $1.50 
cover. 


After a full life of playing every 
type of situation, Harry James 
finally gets around to the Sunset 
Strip. For the next three weeks 
he’ll hold forth with his 18 crew- 
men at the Crescendo, which has 
a particular penchant for band 
names, and it’s a cinch the James 
rep will draw briskly during his 
stay. Going on at 10 p.m., and 
hourly for the next three hours, 
his band also furnishes dance tunes 
in between the 30-minute shows. 

Accent on brass makes for dinful 
music in the low-ceilinged boite, 
but the effect is there for jazz fans 
and other patrons who will find 
his hot numbers right in the popu- 
lar groove. James allows his solo- 
ists plenty of room for expression, 
including Corky Hale, the lone 
femme member, who whips out a 
rhythmic “Jealousy” on the harp. 

Best received opening night, and 
calculated to remain the favorite 
during the stand, is the leader 
partnering with squeezeboxer 
ommy Gumina for “Flight of the 
Bumble Bee.” Gumina, who had 
his own five-man combo at the 
Crescendo for the previous three 
weeks, also does & medley for rich 
fingering. 

Willy Smith on the alto sax and 
Juan Tizol, trombonizt, who solos 
his own composition, “Caravan,” 
do singles along with Buddy Hays 
on the bass, who goes vocal with 
“Down the River to New Orleans.” 
Among James’ best numbers are 
such jazz favorites as “Trumpet 
Blues” and “Brave Bulks,” the 
leader right in there pitching with 
every show. “Sleepy Lagoon” is 
another hit, one of his Columbia 
recordings. Bobby Marlo is his 
vocalist, Whit. 





Old New Orleans, D. C. 
Washington, March 16. 
Jeanne Bal, Margie Robinson, 
Les Williams, Frank Coviello Orch; 
$1.50 cover. 





The Sazarac Room, low-ceilinged 
cellar where Nick Gaston stages 
the nitery portion of his Old = 
Orleans Restaurant operation; cur- 
rently is launching Jeanne Bal on 





into shape. 


Miss Bal is a rangy brunet, well- 
stacked, good to look at and, 
what’s more, she can sing. As 
things shape up now, she’s a lot 
better than her material, which 
should undergo some revision be- 
fore she moves into New York’s 
St. Regis next month. More than 
anything else, Miss Bal comes 
across to her audience as whole- 
some as well as pretty, but her 
present material fails to parlay 
this for the best returns. 


Only number which takes full 
advantage of her personality is the 
bouncy “Hi, Ho, Come to the 
Fair,” and this she slams home for 
top applause. She does weil, too, 
in her encore, “Sentimental Jour- 
ney.” Also definitely gn the plus 
side is a ditty about a girl growing 
up to be a lady who loves to love. 
Some of her earlier numbers, how- 
ever, including a wordy torch 
song, fail to show her at her best. 

Miss Bal is prettier and more 
impressive on a night club floor 
than playing Nellie Forbush at the 
National Theatre here last sum- 
mer, and has one thing that not 
many of her peers can boast. She 
has the voice to desert the floor 
mike and stroll around the ring- 
side tables, singing her songs with- 
out any artificial volume assist. 

Tap dancer Margie Robinson has 
a nice, easy style in her work, cou- 
pled with a full complement of 
curves where they ought to be, and 
the looks to top them off. .The re- 
sult is the kind of act which has 


given her holdover status for sev- | 


eral weeks at this class spot. Gal 
wears sequined tights and long 
black net stockings better than 
most other dancers can do. 
Opening number is Les Wil- 
liams, sepia singer, who has set a 
longevity record for Washington. 
Williams has been playing Old New 
Orleans for the past 15 years with- 
out any complaints from the cus- 
tomers. His numbers range from 
the double entendre and very 
broad to such standards as Black 
Magic” and “Ol’ Man River. He 
is equally at home with the slow 
and easy and with fast swing num- 
bers. His is a fine act for this 
room. Lowe. 





Baud Box, L. A. 
Los Angeles, March 15. 
Billy Snyder, Charlie Carlisle, 
Phyllis Inez, Skeets Minton, Larry 
Green Trio; minimum 3 





No better tribute to Billy Sry- 
der’s return to the Band Box he 
owned and opened 18 years ago 
could be paid any performer than 
the acclaim that greeted his en- 
trance from a packed room on 
Monday night (14). Save for a 
stopgap billing when Billy Gray 
was ailing, he hadn’t been on view 


in this Fairfax fun factory for 13- 


years. He seemed as glad to be 
back as his old admirers were to 
have him and gave them the full 
treatment that ran close to 45 
minutes. The entire layout was a 
two-hour affair, much too long 
despite the high entertainment 
quotient. 

He’s still topflight in his imper- 


sonations and can belt a song with | 


all the vigor and drive of Johnnie 
Ray. To his credit, his jokes are 
never blue and not racially dis- 
tasteful, a claim that can’t be made 
by Charlie Carlisle, who should 
have been told that Miami gags 
don’t sit too well with the mixed 
trade in the Hollywood taverns. 
Name any great singing or danc- 
ing star since the reign of Eddie 
Foy and chances are Snyder will 
toss off a fairly close replica of the 
original. He knocks himself out 


vocally and the pipes are still | 


powerful enough to conjure up 
visions of Jolson and Richman. He 
also took a turn at softshoeing a 
la Pat Rooney and the dialectic 
Harry Lauder. He’s a one-man 
show and could carry the bill by 
himself. 

Carlisle, a cigar-smoking comic, 
got off on the wrong foot when he 
asided, “the smart lines die in this 
room.” His material is sharp and 


he has all the knowhow of the! 


standup technique but he skould 
avoid the racial gags that are 
rousers in Florida but die here 
(like his smart lines). His Detroit 
routines would be better suited to 
this crowd. He has a fast delivery 
and an amiable approach that get 
all the laughs he needs without 
the offending insinuations. 
Rounding out the layout are 
Phyllis Inez, a quaint stylist with 
a freewheeling manner of hualft- 
talking a song with special ma- 
terial tinged -with humor, and 
Skeets Minton, a ventriloquist who 
socks over a song without any 
movement of the lips, a skilled 
technicism. Larry Green trio tends 
to the instrumentals wich work- 
manlike toil. Helm. 





Easy does it with Ella Fitzgerald. 
She comes on singing “Like Being 
in Love” and th her it’s like 
falling off a log. Even with less 
effort. Her styling is perhaps the 
most relaxed of any thrush making 
the nitery rounds and her enter- 
tainment technique of studied 
skill. (Show is in two weeks). 

Let the others tear their larynx 
and rock with rhythm. Not she. 
Not even the lyrics make much 
sense to her. She improvises her 
own and the effect is unique and 
exhiliarating. She can mzke like 
Rose (chi chi) Murphy or level 
like Pearl Bailey. Either way it’s 
sheer enjoyment, because there is 
no strain on the listener, who 
takes the jumps with her up and 
down the rolling scale. 

To hear Miss Fitzgerald sing 
“Can’t Give You Anything But 
Love” or her trademarked “Tisket 
a Tasket” is a rich exverience in a 
Strip nhitery. It is more generally 
considered the better part of 
showmanship to let go like a der- 
vish with all stops out. What 
makes her act more attractively 
appealing is the small, at times 
childish voice issuing from such 
a spacious diaphragm. Few singers 
can boast better control and her 
easy glides up and down the scale 
in one breath is pure artistry. 
Whatever the song calls for she is 
accommodating; this is, if it re- 
quires little or no effort. She is 
also smart enough to know when 
to get off. 

What she has made a life work 
of, others would call “toying.” It’s 
hard to describe, but easy to feel 
its soothing effect. Don Abney 
keeps up with all her vocal tricks 
at the keyboard, no sinecure. Paul 
Hebert and Joe Castro keep the 
music coming from the stand. 

Helm. 


Downbeat, Montreal 

Montreal, March 18. 
Allen~& De Wood, Verju Bros. 
(2), Gerick Twins, Kim Irwin, Dino 
Vale, Boots McKenna Line (6), 
Nick Martin , Orch (7), Michel 
Sauro quartet; no cover or mini- 
mum. 


~ 
* 





With a rowdy show policy 
usually featuring a brace of co- 
medians with materal on the Mar- 
tin-Lewis line, a fancy, well-en- 
dowed chirper and a flash novelty 
act, the management of the Down- 
beat has stayed above water dur- 


cluding Lent. 

Current two-week layout is no 
exception and for better than 60 
minutes, the racy, often blue, 
comedics of Marty Allen and 
Mitch De Wood, backed by the 
harmonica variations of the Verju 
Bros. and the twin acro feats of 
the Gerick sisters, keep this up- 
stairs saloon rocking. Allen and 
De Wood are repeaters and appar- 
ent faves as they work at top 
speed through their impresh ses- 
sions, some good and some off-the- 
cob. Boys have an adaptable style; 
/know their customers, and al- 
|though in-the headline slot know 
\when to get off. 

Baritone Kim Irwin, a local lad 
idoing his first pro stand following 
iseveral minor U. §. engagements, 
|has possibilities, but similar ges- 
|tures with most songs offered and 
‘routine arrangements take edge 
\off production. The Gerick duo 
starts with a mirror bit, segueing 
ito straight tumbling for just a fair 
‘reception. Low ceiling limits team 
‘but other than their enthusiasm, 
jact is a standard. The Verju Bros. 
‘pick up hefty mitting for their 
| harmonica varieties but overstay. 





|monica impressions but the second 
‘encore set kills overall effective- 
ness. 

| The Boots McKenna line sparks 
‘throughout and the Nick Martin 
‘orch plays a solid show. The 
,Michel Sauro combo pleases for 
‘client hoofing. Dino Vale as the 
‘house emcee does vocals with the 
‘Sauro group and keeps show mov- 
ing. Newt. 


Arena Mgrs. Admit Roch., 
Winston-Salem Houses 


The Arena Managers Assn. has 
admitted two more houses to mem- 
bership in the organization. The 
Community War Memorial, Roches- 
ter, and the War Memorial Coli- 
seum, Winston-Salem, were voted 
in at the AMA membership meet- 
ing recently in Buffalo. 

Frank Kingman, who formerly 
headed the Brockton (Mass.) Fair, 
is managing the Winston-Salem 
spot, which will get the Interna- 
tional edition of “Ice Capades” in 
September. Harold Rand is man- 
aging the Rochester spot. 








ing all entértainment setbacks in- 
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Numerais in connection with bills below indicate opening Gay of show 

whether full or split week . 
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Music Hall (0) 24/2 Towery & C 








Mme Forethe Alwyn Pom 
Irene Bruce 


Dan Sherry Benny Garcia 


Jenny Hayes Bon Soir Belles 
Wes.way Girls HACKNEY 
BRADFORD Empire (S) 21 
Alhamabra (M) 21 | Stargazers 
oan Regan - Cherry Mainer 
Shane & Lamar Reg Varney 
G nte Dashs Chimps 


T & Dura 

Bill Wareham & Bj 3 
Seige ® & a 
eg Daponte 

Tommy Fields 


Grossetto & Gaston Royal (M) 21 
BRISTOL Max W. 

Hippodrome (S) 21 | De Vere 3 

Morecambe Wise | Kentones 

Jimmy Wheeler Downey & Daye 

David Berglas Joan Mann 

Harry Worth Terry Hall 

Skylons Peter Dulay 

Vera Cody Benson Dulsy 

Norman Vaughn LEEDS 

Jackson Low & D Empire (M) 21 

BRIXTON Beverley Sis_ 

Empress (1) 21 Freddie Harrison 

Gay & Van McAndrews & Mills 

Spillanes A & L Ward 

Gordon Glen Jat Herod 

Penny Meltone Des O’Connor 

Rio & Page \ | Skylons 

Meltones Reg Russell & Susie 

8 ance MANCHESTER | 

ppodrome (S) 

Empire (S) 21-~>Anne Shelton 

Alma Cogan Charles Cairoli & 

Jack Jackson Paul 


Jerry Allen 3 


WiJson Keppel & B/| Freddie Frinton 


Earl & Vaughn Edoricas 

Les Marthys Del Cortina 

Les Marvels NEWCASTLE 

Rey & Roniy Empire (M) 21 
DERB & B Bernard 


Hippodrome (S) 21 
Ruy Ellington 4 


Marion Ryan Beryl Bo 
Audrey Jeans Hackford & Doyle 
s P ye Chevalier Bros 
Terry Scott Joe Black 
Griff Kendell NOTTINGHAM 
Pat “Ross Empire (M) 21 
Josef Locke 
a ere Nadias 
e Vere Dancers 
EAST HAM sous S ‘tats 
Granzda (1) 21 ee 
Silvestri Co enderson & Kemp 
Nei Anton & Janetta 
Terry O’Neill Co Seam i tiie 
Simmy. Scott PORTSMOUTH 
Royal (M) 21 
Metropolitan (1) 21 Reanin Mase? 
Syd Makin ne He arris 


A & V Farrell 
Mary Harkness 
Eric Williams 
Lora Pearson 


Treble Tones 
Bobby Soxers 
George Doonan 


Palace (R) 25 
N Sissle & E Blake 


Consiance Robins 


Louise & Daughters 


Manhattan Models | Ladringlos 
Naughty Nightie oa & Kane 
Girls ale & Diane 
EDINBURGH Jerry Harris 
Empire (M) 21 SOUTHAMPTON 
Etdie Calvert Grand (1) 21 
H De Vere Girls Phil Strictland 
Kordites Billy Raves 
Curzen 3 Eddie Stacey 
Ken Dodd Gabrielle Webb 
Jackie Johnnie Marsh 


Eddie Parker Babs Cameron 


Leslie Randall Davis Day 
Jeffrey Lenner Antoine & 
FINSBURY PARK Antoinette 
Empire (M) 21 Bikini Beauts 
Terry Brent - SWANSEA 
Royale 3 Empire (M) 21 


Gladys Morgan Reggie Dennis 


Rusty 
Billie Anthony 
Dowler & Rogers 


Valita & Aldino 


Max Bacon Denglaros 
Bobby Collins im Klien 
G SGOW Devero 

Empire (M) 21 5 Mighty Mohawks 
Don Cornell Danny O’Dore 
Flack & Lucas WOLVERHAMPTON 
Musical Elliotts Hippodrome (i) 21 
Rosinas Jack Lewis 


George Martin 
Shipway Twins 
Billy Baxter 


Sonny Dawkes 


YORK 
Empire (i) 21 


Brockways Bob Grey 
Austral J & B Patton 
GRIMSBY Sheila Atha 
Palace (4) 21 Billie Roche 





Leonard & Chenley ‘8 


B C Eagle Eve & B 


Tom Jacobson Co 


Del Kosa Dncrs 





Cabaret Bills 





NEW YORK CITY 


Birdland Charlotte Rae 
Kai-Jay 5 Foursome 

Bon Solr Bart Howard 
fn Leet | Jimmy Lyons Trio 
elen pin 
pg ms on Cafe Society 
3 Flames Steve Gibson 
Jimmy Daniels Redcaps 

Bive Angel Tony Roberts 5 


Moore & Lessy A Roberts Oxe 
ae 


t 


Chateau Madrid 
Ana Moreno 
‘| Los -Collegiales 


Jacqucline Langee Toomay Ralph Font Ore 
Mary Ann Ray Chet. Clark sear Calvet Orc 
Sondra Barrett M Douglas & P ~ _ Composer 
Silly Kirkpatrick P Helene & J Billy Tayior 3 
Cisire Young Howard H Chittison 3 
Eimee Hess 3 Wiles Copacabana 
Wonderboy John Edwards Bros Will Mastin Trio 
V Julian Pets CHICAGO Sammy Davis Jr 
William Upshaw Chicago (P) 25 De Castro Sis 
Eric Hutson Georgia Gibbs J & J Beimont 
Rockeites Bill Hayes Donna Williams 
Corps de Ballet crosy ove ee 
iro Bros 
Seem, es " Larry Howard 
M Durse Ore 
AUSTRALIA Frank Marti Ore ‘ 
MELBOURNE =| Chris Cross oS 
Tivoli (T) 28 Eddie Vitch Sarkeat Ore 
Norma Miller Fontane & Vaughn Hotel Pierre 
Dancers Joe Church Kaye Ballard 
Michael Bentine 3 Helios : Sianiey Melba Ore 
David Hughes Romaine & Claire Chico Relli 
Howell & Radcliffe | Jukan Somers i 2 EMM ave 
The Alfredros Maureen Hudson Cedrone & Mitchell 
Ursula & Gus WELLINGTON Karén Andées 
Gordon Humphries | Opera House (T) 28 Gob Downes 
Irene Bevan Jean Sablon Harold Fonville 
John Bluthal B Warren & Chic Hazel Webster 
Ron Loughhead W Latona & Sparks Hotel Plaza 
Danci Boys Roy Barbour Ella Logan 
Ballet Girls Margaret Brown ' 
2 ‘yrons Ted Straeter Ore 
SYDNEY Harry Jacobson gy os 
Tivoli (T) 28 Chadells o ge Oe ag 
Winifred Atwell Max Blake ,_ Hotel St Regis 
Jane Morgan 
BRITAIN Milt Shaw Ore 
y 
ASTON ‘Betty Emerson ‘\ ~ Hotel Statier 
Hippodrome (1) 21 | Billy Gay Les Elgart Orc 
Jones Boys Lenard & Janette Hotel Taft 
“Arnsiey & Day Hal Crichton Vincent Lopez Ore 
B & R Rama Melvin oods tatin Quarter 


Patty Andrews 
Cristiani “Troupe 
Miller & Gibson 
Chiquita & Johnson 
Clarissa 

Melodears 
Harmeneers 

Art Wane: Ore 

B Harlowe Ore 


Julio Torres 
Jackie Kannon 
J Rodriguez Ore 


Ambassador Hotel 

Line Renaud ' 

J Conrad Dncrs (6) 

F Martin Ore 
Band 6ox 

Billy Snyder 

Charlie Carlisle 

Skeets Minton 

Phyllis Inez 

Larry Green Trio 


Bar of Music 


Ruthie James 

Les Pine 

Johnny Hayden 

Geri Galian Ore 
Biltmore Hotel 

Jon & S Steele 

Wally Boag 

Los Gatos 

De Mattiazzis (2) 

Hal Derwin Ore 


Clover Ctub 
Marion Powers 
Joe E Ross 
Tony Lopez Orc 
The Archers (2) 
Woody Woolbury 

Black. Orchid 
Jo Thompson 
Richard Cannon 
George Stubbs 

Sans Souci Hote 
Denise Darcel 
Sacasas Ore 

Ann Herman Ders 

Saxony Hotel 
Dorsey Bros Ore 
Mickey Sharp 
C Kaly Dncrs 
Bobby Clark 
Buddy Rich 
Freddy Calo Ore 
Johnny Silvers Ore 
Frank Stanley Ore 

Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 

Johnina Hotel 
Judy Tremaine 
Sam Bari 
Gloria Panico 
Paul Trio 
* DiLide Hotel 
Bea Kalmus 
Mambo Jets 
La Playa Sextet 
Emilio Reyes Ore 

Vanity Fair 
Othella Dallas 
Havana Cuban Boys 
Fansto Curbello Ore 

Bar of Music 
Bill Jordan 
Arne Sultan 
Beth Challis 
Harvey Bell 
Fred Thompson 


Mapes Skyroom 
Estilita 
Dominique 
Skylets 
Eddie Fitzpatrick 

New Golden 
Vicki Young 





The Chords 
“VC , a Fo) 


3 Riffs 
Dorothy Loudon 
Mane & G Commell 
Raymond Chase 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
Lillian Hayes 
Cy Reeves 
Nona 
Joe Laporte Orc 
D’Aquila Ore 
Park Sheraton 
Mimi Warren Trio 
Eddie Layton 


Patio 
Gleb Yeilin Ore 
La Fronton Orc 
Two Guitars 
Kosiya Poliansky 
Misha Usdanoff 
Eusene & Sonia 
Lubov Hamshay 
Allya Uno 
Versailies 
“Come As You Are” 
Connie S.wyer 
Dick Smart 
Paul Lynde 
Joan Carroll 
Bill Mullikin 
Jimmie Russell 
Betty Logue 
Inga Swenson 
Johnny Laverty 
Franca Batdwin 
Salvatore Gioe (re 
Panchito Ore 


Viennese Lantern 
Odette 
Dolores Perry 
Ernest Schoen Ore 
vill Barn 
Hal Graham 
Valerie Noble 
Dolores Ritter 
Dick Capri 
Jody Caney 
Waldorf-Astorta 
Joanne Gilbert 
Nat Brandwynne 
Mischa Borr 
Villase Vanavard 
Charley Manna 





Le Ruben Bleu Ada Moore 
Julius Monk C Williams Trio 
CHICAGO 
Black Orchid Cloister inn 
; White Lurlene Hunter 
Lauri Ames Ace Harris 
Helen Boice Claude Jones 
Rudy Kerpays Duo oe mp 
ngel ohnny Frigo 
“Calypercomen eg COnrad Hilton |. 
Val Navarro Ls gs aang 
Romano Cathy & Blair - 
V & L French Marvin Roy 
Lord Burgess Carol Williams 
Al D’Lacy Quartet | Le, Due Bros 
Kile & Newsom 
Blue Note ; 
4 Robert Lenn 
B Carroll Trio The Tatilers 
Salt City Five Frankie Masters 
Chez Paree Ore 
Xavier Cugat Paimer House 
T & C Ramirez Celeste Holm 


Jonathan Winters 
pire Eight 
Fisk Ore 


tOS ANGELES 


Dick Stablie Ore 
Ciro’s Rumba Band 


resce 
H James Ore (9) 
Mocambo 
Ella Fitzgerald 
Paul Hebert Ore. 
Joe Castro Ore 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty *® 
Jery LaZarre 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statler Hotel 


Ciro‘s Gene Sheldon 
George White Micki Marlo 
Scandalettes Skinnay Ennis Ore 

MIAMI-MIAMI GEACH 


isle Ge Capri 
Gene Baylos 
Eleanor Luckey 
Wally Hankin Ore 

Fontainebleau 
Dorothy Dandridge 
Al Bernie 
Lecuona Cuban B 
Val Olman Orc 

Beachcomber 
Betty Hutton 
Morey Amsterdam 
The NovElites (3) 
Len Dawson Ore 

Balmoral Hotel 
Emil Coleman Ore 
Rosette Shaw 

The Spa 
Sammy Walsh 
Preacher Rollo 5 
Ciro’s 

Three Peppers 
The Treniers 

Vagabonds Club 
Vagabonds 4 
Bob McFadden 
The Dunhills 
Anne Russell 


Charlie 
Frank Linale Ore 
Nautilus Hotel 
Jack Carter 
Antane & Ina 
Tip-Toppers (2) 
Syd Stanley Ore 
Delano Hotel 
V Merlin Strings 
Bob London 
Terry Scharf Ore 
Five O'Clock 
Steve Murray 
Parisian Rev 
Empress Hotel 
Sid Gary 
Stuart & Samara 
Hal Edwards Ore 
Jack Kerr 


RENO 


Marion Gay 
Will Osborne Ore 
Riverside 

Patty Page 

Marshall & Farrell 

Trio Gypsy 

Lou Wills Jr 

Starlets 

Bill Clifford Or 
L£°ViSOdTD CHDK 





HAVANA. ~ © 
Tropicana + pl etn 
Darvas & Julia — ° 2 pongg 
Clar Novo 
D’Aida @ Patlina , Alvarez 
Mercedes Valdes Sans Souci Bailet 
D’Ruff @Q Carson 


Ray i 

R Ortega Orq 

C Rodriguez Orq 
Montmartre 

L Dulzaides Q 

Nancy & Rolando 

fvette de la Fuente 


Martha 


O de la Rosa 
Leonela Gonzalez 
Raul Diaz ; 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Org 
A Romeu Or 





San Souc Montmartre Ballet 
Rivero Singers Casino Playa Org 
Los Bareancos Fajardo Orq 

NEWPORT, KY. 

Beverly Hills Larry Vincent 
Ben Blue Dick Hyde 
Beachcombers G Benedict Ore 
D Dorben Dancers Jimmy Wilbur Trio 

LAS VEGAS 

Fiamingo El Rancho Vegas 
Keefe _Brasselle Lili St Cyr 
Slate Bros _ Myron Cohen 
De Marco Sisters Crew Cuts 

Sands | Guy Cherney 
Marguerite Piazza h 

Last Frontier Sahara 
Jack Carson Edgar Bergen 
Gypsy Rose Lee Teresn Brewer 
Conne Towers El Cortez 

Desert Inn Haley’s Comeis 
Frankie waine Showboat 
Bobby S>rgent Maurice Rocco 

Thunderbird Silver Slipper 
Winged V Chorus | Nite of Fun Revue 

















Negro D.J. 


Continued from page 1 ja 





r&b problem when the “fever 
had mushroomed outside of the 
Negro market and their pastures 
were being grazed on by the in- 
dependent operators, many. on 
shoestring operations . . . So the 
big boys are worried and ready to 
go into action to do something to 
stop the steamroller of jingling 
jukebox and record store gold.” 


Bostic pointed out that the r&b 
trend -broke out of the Negro 
market when some of the more 
enterprising indie labels “kept 
maneuvering around until they 
came up with the gimmick of the 
strange singing groups such as the 
Charms, Larks, Solitaires, Swal- 
lows and a couple of dozen more. 
The Negro disk joeks on the r&b 
shows gave them plenty of spins 
and the coins started rolling in. 
Then came the revival of the dirty 
blues wail with the real meaning 


‘thinly veiled by words like squeeze, 


roll, hug, 60 seconds, all night long 
and the rest.” 


In an obvious swipe at Alan 
(Rock 'n’ Roll) Freed on WINS, 
N. Y., Bostic said the clincher 
came to the present r&b cycle 
when “they bypassed all the Negro 
disk jockeys to put a non-Negro on 
a 50,000 watt outlet and this stuff 
got the biggest push ever. It was 
off to the race now, daddy.” 


Qe 


U. S. Returns 


Continued from page 7 jee 








English version had been shot and 
that this would be the practice in- 
creasingiy. He said there would 
also be more of shooting of close- 
ups in two languages to make 
eventual dubbing easier and better. 


Hecht noted that Italidm docu- 
mentary producers, who’re subsi- 
dized by the government if their 
films are picked by a special com- 
mission, now turn out about 400 
reelers a year and he predicted 
that, under any neW Italian film 
law this number would be cut in- 
asmuch as the government’s eco- 
nomic assistance also would be 
trimmed. The film law Has cur- 
rently been extended to the end 
of the year. 


Prospects of this cutback were 
behind the “Italian laboratories’ 
move to force American importers 
to do part of their color printing 
for local release in Italy. The docu- 
mentaries, most of them in Fer- 
rania Color, which lends itself par- 
ticularly to outdoor stuff, have 
been a source of considerable in- 
come for the labs. 

Under the present law, theatres 
must play documentaries and ap- 
proved shorts a minimum of 180 
days out of the year. Under cur- 
rent arrangements, the producers 
of these reels collect from the gov- 
ernment 3% of the total gross of 
a black-and-white subject and 5% 
for a tinter. The producers, in 
turn, kick back part of their take 
to the theatres to induce them to 
book their film. Exhibs, of course, 
play the films free. Hecht esti- 
mated that documentaries, with 
two or three companies in the 
field, today are a $4,000,000 busi- 
ness, this sum reflecting the extent 
of the government’s aid. 

Hecht said Documento was mak- 
ing Ferrania Color shorts for 
$5,000 a piece and noted that the 
government was using the shorts 
industry to turn out subjects de- 
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Italo theatres don’t hesitate to play 
shorts with political overtones, 
Hecht indicated. He added that the 
Reds’ own shorts wouldn’t optain 
approval from the government 
commission and therefore don’t get 
into the theatres. Commies make 
16m propaganda pix which are 
shown mosily in their own meet- 
ing halls, etc. 

Documento is busy with copro- 
ductions with French interests, 
Hecht said. Among them is “Le 
Rouge and Noir,” which it made 
with Henri Deutschmeister; “‘Casa 
Ricorci,” in Teehnicolor, which 
cost over $f,000,000 and rates as 
the biggest coproduction to date 
in Italy, ete. Documento also has 
“Too Bad She’s Bad,” with Sophia 
Loren and Vittorio deSica; “Tam 
Tam Mayambe,” a tinter with 
Pedro Armendariz and Kerima, 
which locationed in Afriea and took 
a year to make, and others. All 
of these are made for widescreen 
projection. 

Interestingly enough, although 
Documento is an IFE member, only 
one of its pix has been released by 
IFE in the U. S. so far. Hecht said 
U. S. rights were dtermined strictly 
by the highest offers despite his 
IFE affiliation. 

Coproduction, which makes sense 
only on big pix, actually favors the 
French, Hecht opined. He said 
this ‘Was so because the French 
market was more profitable on 
such films. He also thought that 
Italy, which last year turned out 
around 180 features, was over-pro- 
ducing and, as a result, was suffer- 
ing from an excess of thirdrate pix. 








Fotogs Dinner 


ecemmcemet Continued from pace 2? ae 


ceeing when he announced at the 
start, “I have no political jokes of 
any kind, because the laughs are al- 
ways at the expense of someone 
or some group of people.” They 
liked that at the head table which 
which was loaded with both Repub- 
licans and Democrats. 

The Amon Bros., risley act, sent 
the show off at a gallop. Howard 
Keel hit solidly with three num- 
bers—“Great Day,” ‘“‘Old Man 
River” and “September Song.” 
Song stylist Connie Russell, who 
followed, offered a slick change 
of pace with “Sunny Side of the 
Street,” “Thrill Is Gone” and “Gon- 
na Live Until I Die.” 

It was a strong buildup for Liber- 
ace playitig his fourth correspond- 
ents’ dinner before a President of 
the United States. Last year, Lib- 
erace made headlines during his 
fast Boogie number of coaxing Ike 
to shout “Hey” at one pause. Noth- 
ing daunted, the entertainer tried 
it again—and again the President of 
the United States obliged, for one 
of the hits of the ewening. Liber- 
ace’s act featured a new twist, a 
hillbilly number in which he kids 
himself. Pianist had to beg off. 

Joe E. Brown dropped in his 
baseball pitcher pantomime imme- 
diately afterward. Skit combined 
both fun and nostalgia for the big 
audience which ate it up. 

Lena Horne was next in a tight, 
strapless brocade gown. Hobble 
skirt effect chained her to a minc- 
ing walk and the wolf cries started 
right away. Gal poured it on— 
“Tove Me Or Leave Me,” a Rodgers 
and Hart medley featuring “The 
Lady Is a Tramp,” and then pro- 
ceeded to melt the microphone with 
her encore—a sultry, sizzling ren- 
dition of “Stormy Weather.” 

This was a tough act to follow, 
but Ray Bolger took it in stride. 
He opened with a smart tribute to 
Brown which got the audience 
with him immediately—‘I have 
never seen a master of ceremonies 
handle himself with more wit, dig- 
nity and impeccible good taste.” 
After that it was easy for Bolger. 
He did his dance pantomime of 
the Max Baer-Joe Louis fight and 
stepped up the pace with his “Sad 
Sack” routine, hooking in audience 








participation. Encore was “Once 
In Love With Amy.” That wrapped 
it up. 


Tony Muto, Movietone and 20th 
studio rep here, took over as presi- 
dent of the News Photographers 
Assn., and surprised with the 
scrappiest speech a new president 
has pulled at one of these affairs. 
Although House Speaker Sam Ray- 
burn was at the head table, Muto 
indirectly slapped at the fact that 
the Speaker has barred tv and 
newsreel coverage of House com- 
mittees, although even the Presi- 
dent now permits such coverage 
of his press conferences. “We do 
not approach these barriers as sup- 
plicants, he added, “but as pictorial 
reporters entitled to all the rights 
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recoup about 10% of its negative 
cost locally. The rest must come 
from Germany. — 

While in N. Y., Polsterer said 
he was discussing with Munio Po- 
dhorzer, prez of United German 
Film Enterprises, the possibility of 
UGFE repping Cosmopole Film in 
the U. S. Podhorzer is the agent 
for a number of other German 
production-distribution. outfits, in- 
cluding Omnia, the German’ indus- 
try’s export organization. 


Two pix which Polsterer wants 





“The Last. Bridge,” 
Maria Schnell and which Columbia 
has worldwide outside this country, 
and “The Last Act,” dealing with 
the last days of Hitler. Based on 
the book, “10 Days to Die,” the film 
is likely to go to Col, which has 
an interest in it. 
Last Days of Hitler 


Polsterer said Cosmopole had 
decided to make the film “‘because 
10 years are enough to get a proper 
perspective on Hitler without los- 
ing the feeling for the proper de- 
tail.” He denied that the film had 


tending it as political material- Pie, 
which cost $350,000, shows Hitler 
as a madman and reconstructs the 
Russian capture of Berlin, includ- 
ing the drowning of thousands 
when the S.S. flooded the subway 
tunnels to. delay the Russian ad- 
vance for two hours. 


That scene, Polsterer related, 
was reenacted at a Vienna public 
bath and four extras almost 
drowned during the _ shooting, 
which took place in a specially 
built tube. < 

: To Try CinemaScope 

The Austrian producer said he 
planned to launch in the fall pro- 
duction of a CinemaScope tinter 
which may have a part-Anierican 
cast. It’ll have a historical theme. 
He’s also skedding a tv film series 
of 13 to roll in Vienna this sum- 
mer with a U. S. cast. If it’s suc- 
cessful, he’ll follow up with an- 
other 13, all along a “Fereign In- 
trigue” type of story line. 

Polsterer said some of the- Hit- 
ler-era pix had been released for 
showing in Germany and Austria, 
but stressed that they didn’t in- 
clude propaganda films. “The Ad- 
ventures of Muenchhausen,” am- 
bitious German tinter made by 
UFA shertly before the collapse 
of the Nazi Third Reich, hasn't 
been shown in Austria yet. It’s 
been acquired from the U. S. gov- 
ernment by American interests for 
distribution in the U. S. However, 
UFA has the only available nega- 
tive and negotiations are currently 
going on. 

The Russians are very active in 
their big Rosenhuegel studios just 
outside Vienna, Polsterer indicat- 
ed. The Reds have made some co- 
production deals with French and 
Italian interests but have to pay 
very high wages to actors since 
local thesps are reluctant to take 
employment at Rosenhuegel. Pol- 
sterer said the Russian pix made at 
the studio? run up very high 
budgets. 


Brit. Pubs Ban 
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the English. As a result, American 
Forces Network, whose headquar- 
ters near Frankfurt and primarily 
intended to entertain GI’s in Eu- 
rope, is restricted from playing hit 
tunes from the current “Pajama 
Game” and “Silk Stockings’ be- 
cause some of the AFN listeners 
happen to be British. 

The music from “Can Can,” 
which U. S. disk jockeys have been 
playing for two years, has just 
been taken off the banned list be- 
cause of the play’s opening in 
London, and it is hoped that the 
“Kismet” tunes will also shortly be 
released for AFN and for the Ger- 
man stations when the play has its 
London opening. 

The restriction applies until th 
British publishers release the rec- 
ords to coincide with the epening 
of the play in England, or until 
they decide that the play will prob- 
ably never be produced for their 
viewers. “St. Louis Woman,” for 
instance, opened in the States in 
1946, and all the music from it has 
been restricted until two weeks 
ago, when just one song, “Come 
Rain or Come Shine,” in a Capi- 
tol records version by Margaret 
Whiting, was finally permitted in 
England. yw ; ; 
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House Reviews 





Palace, N. ¥. | : 


“Billy & Ann, Nicoli. & Philip | eressi 


Knight, Ross Wyse Jr. & June 
Mann, Billy Shepard, Ben Beri, 
Estrellita & Raul, Frank Marlowe, 
Marvellos (3), Jo Lombardi Orch; 
“Tight Spot” (Col). 





“The new Palace bill has a stamp 
of solidity. True, the element of 
discovery is lacking, since nearly 
all the acts are familiar to the 
house. However, this is compen- 
sated by the fact that each turn 
delivers its quota of entertainment. 

An unfamiliar name here is Ben 
Beri, but he has been seen in vir- 
tually every other house on the 
street. His juggling remains 
skilled and humorous and he. has 
no problem in making the house 
take notice of his efforts. 


A regular who does excellently 
here is Frank Marlowe, a_ big 
comic who gets a lot of humor out 
of the house in lines that would 
ordinarily be for the trade. Mar- 
lowe takes his prattfalls nicely, 
and delivers his lines with suffi- 
cient force to hit a hot mitt at his 
exit. ~ 

Billy Shepard, also on a return 
here, continues as a_ singer of 
promise. He exhibits a good the- 
atre act that has excellent §ar- 
rangements, which permit him to 
showcase his voice excellently. His 
tune catalogue is varied. His 
“Autumn Leaves” has a ring of 
sensitivity and the rhythm depart- 
ment is well taken care of by 
“Somebody Stole by Gal” and 
“Blackbird.” Off to several bows. 

Ross Wyse Jr. & June Mann hit 
a good stride with their comedy 
dancing. On familiar ground here, 
they exhibit their same act with 
usually good results. Estrellita & 
Raul make good in the flamenco 
department. Their terps are vig- 
orous and picturesque, albeit of no 
especial depth. Routines are suf- 
ficiently commercial for a healthy 
hand. 

Nicoli & Philip Knight have an 

unusual marionette turn, with the 
gal doing most of. the manipula- 
tions while the lad serves mainly 
as an assist. The ideas are excel- 
lent and their manipulation is 
skilled. However, at several spots, 
they lose the point of a routine 
and efforts are dissipated. It’s a 
matter of sharper editing with 
them. 
- Openers are Billy & Ann, a pair 
of lively Negro hoofers, who warm 
up the house effectively. Both 
solo and tandem work get good 
applause. The Marvellos, in clos- 
ing, have a clever musical novelty 
which combines instrumentation 
and illusion for effective, interest- 
ing results. Man and woman as- 
sistants create some effective bits 
of deception which provide consid- 
erable amusement. 

The musical support is by Jo 
Lombardi, who, as usual, gives the 
show a solid musical base. Jose. 





Apollo, N. Y. 
Drifters (5), Eddie Heywood’s 
Band (12); Hillman Bros. (2), 
Varetta Dillard, Ching, Glenn Co- 
vington, Lang Troupe (6); “For- 
bidden” (UI). 


The Apollo, contrary to what are 
generally accepted as Harlem 
ground rules, has assembled three 
distinct musical types for this 
week’s card: the Drifters, Glenn 
Covington for pops and semi-clas- 
sics and Eddie Heywood with a 
six-man subdivision of his band 
for some modern jazz. Not all tune 
presentations are uniformly high, 
and the Drifters give out with 
some of the poorest rhythm & 
blues in months. Varetta Dillard’s 
versions of the same brand of mu- 
sic are in much better taste and 
infinitely better in delivery. There’s 
good rounding out by the theatre 
management in bringing magico 
Ching, the dancing Hillman Bros, 
(in New Acts, along with Coving- 
ton) and the Lang Troupe. 

The Drifters, who seem to be 
very popular among the Harlem 
teenage set, pitch a generally taste- 
less group of numbers. Having 
lost leader Clyde McFadden to the 
Army temporarily, the vocal quin- 
tet is filling with David Baughn, 
who carbons McFadden’s pseudo- 
soprano lead role. Outfit depends 
almost completely in the current 
card on a hyper-gimmicked deliv- 
ery, one that appears to wow the 
highschoolers and weary older 
stubholders. Miss Dillard, on the 
other hand, is a bouncy chick, who 
belts home a nice r&b catalog. 

To get through the r&b fog. Hey- 
wood breaks down his 12-man 
band into a six-sided ‘trumpet, 
trombone, sax, bass, drums and 








himself.on piano) combo. His pro- 
ve at-the-keys stylings are 
pianissimo and intricate enough to 
please everybody. Of most partic- 
ular note ate his “Begin the Be- 
guine” and “Let's Fall In Love.” 
The Lang Troupe and Ching a 

the other experienced performers 
in the present setup. The tumbling 
teetertotterers (three men: and 
three femmes, all. ofay) offer a 
gymnastic assortment of all sizes 
and shapes, but they don’t embel- 
lish the normal doings of their 
type act with interesting sidebars 
or verve. Ching is a young Chinese 
sleight-of-hander, who has still to 
overcome some measure of self- 
consciousness facially. A number 
of his tricks are standard and are 
anticipated by payees, but he daz- 
zles with some, as wiih his disap- 
pearing candles at the pe geo 
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Casine. Teronto 
“a Toronto, March 18. 
Monica Lind, Jackie Bright, 
Donna Grescoe, Campbells (2), 
Margie .McGlory. Archie Stone 


Orch; “Rainbow Jacket” (Rank). , 





Pleasant ~ ery stage pack- 
age, but nothing to hypo the b.o. 
on name value, is current at the 
Casino, though all acts go over. 
The Campbells open proceedings 
with their juggling of rings, clubs 
and tennis balls. Jackie Bright is 
in and out as emcee, plus his fast- 
talking standard auctioneering. act, 
with stooges from the audience, 
they doing most of. the clowning 
and being paid off for their work 
with wallets and pen sets. Payees 
find nothing particularly funny in 
a carbon of “Truth and Conse- 
quences,” this being dated. 

Donna Grescoe, blond in sal- 
mon-pink evening gown, plays a 
mean violin for her opening “Dizzy 
Fingers,” and then goes into the 
“High and Mighty” theme, a med- 
ley of gypsy airs, and a finale of 
“Hot Canary.” But she could dis- 
pense with the interpolated. in- 
nocuous patter. Margie McGlory 
scores on her song-shouting of sex 
songs, ranging from Spanish tempo 
to her impersonations of singing 
stage and screen stars, with a 
wham gravel-voice fifale of a 
Louis Armstrong takeoff. 

Bright gets his innings later for 
his insulting of the customers and 
humiliating of audience participa- 
tion onstage. But the only marquee 
lure is Monica Lind, a_ blonde, 
lissome lass, for her impersona- 
tion of a gal at the Mardi Gras 
who likes her champagne _ too 
much. Her dance of abandon as a 
ladylike lush holds plenty of show- 
manship drama, with gal revenue 

ony of ballet training governe 
Vv er well-timied leaps and 
pirouets. Miss Lind was over to 
a begoff when caught. McStay. 


Pavilien, Glasgow 

Glasgow, March 12. 

Aly Wilson, with Artie Mayne, 
Gene Dickson; Monte Rey, Nicky 
Kidd, Charles Stewart & Ann 
Mathew, Peter & Sam _ Sherry, 
Three Skylarks, Teal & Castle, 10 
Jackson Girls, Billy Rose Orch. 





Monte Rey, radio and stage ro- 
mantic singer, makes a vaude 
comeback after being out for a 
while on his Essex, Eng., farm. 
Well-built singer scores with his 
vein of Spanish and other songs. 
He wins warm mitting for “Donkey 
Serenade” and for the Scot oldie, 
“Annie Laurie.” 

Rest of the month’s layout is in 
the so-so category, with Aly 
Wilson, a Scot comedian, providing 
the fun slotting with familiar ma- 
terial. He is best in a sketch titled 
“Bob the Lodger,” but this lacks 
a good tagline. Charlie Stewart, 
of the Stewart & Mathew act, 
scores with strong personality in 
this scene. 

Wilson is supported by a strong 
foil in Artie Mayne and by Irene 
Dickson, Peter & Sam Sherry. 
garbed in smart brown suits, offer 
dancing and instrumental fodder, 
and Teal & Castle are an average 
xylophone pair. 

The Skylarks are a trio of fairly 
attractive distaffers who harmo- 
nize, but don’t stand out from 
normal run of this type of vaude 
act. Nicky Kidd garners mitting 
for songs at the piano, including 
in his repertoire melodies like “If 
I Give My Heart to You,” “I Still 
Believe” and “Mr. Sandman,” but 
he’s running risk of becoming too 
“agent a visitor to this vaudery. 

Charles Stewart & Ann Mathew, 
with eccentric terping and musical 
act, offer travesty of concert mu- 


sicians in longhair wigs and comi- | 


cal garb, and gain solid mitting. 
Showbacking from’ Billy Rose 
house orch, ditii 
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Beohine, Paris 
Paris, March 22. 

Annie Cordy, Pedro De Cordoba, 
Ballet D’Andalousie (8), Miguel 
Amador, Four Na§arros, Felix Pa- 
bre Tony & Johnny, Armand An- 

rieux, Morris & Johnny, Simon- 
elli & Partner; $1.25 top. 





With this show the Bobino 
goes off the music hall’ standard. 
It is to be replaced by a chanson- 
nier opus which is purely patter 
and singing, and will probably 
ehange the clientele. Though this 
house was mainly local in appeal 
and attendance, it was:a fine open- 
ing spot for newcomers, with warin 
auds, and also a ‘launching spot 
for new headliners; It will be 
missed. Last star to'be sent off by 
this house is Annie Cordy, who 
comes on like dynamite. This boff 
personality singer is now assured 
a name here, judging from the 
heavy aud response. - 

Hoydenish, bombastic and tak- 
ing, Miss Cordy displays a zing, 
choice of numbers and a highly 
personalized style. She has bounce, 
audience savvy and a _ bounding 
voice with barrels of energy ex- 
pended in a taking manner to 
songs about offbeat and irrepres- 
sible: people. She looks ready for 
U. S. chances and her stormy man- 
ner should go big over there, 

There is a preponderance of Lat- 
ino leaning this stanza with dancer 
Pedro De Cordoba, Ballet D’An- 
dalousie (8), and a charm singer 
from Mexico, Miguel Amador. De 
Cordoba has a dramatic stance and 
powerful dance interp, but allows 
his. turn to be enveloped in a 
schmaltz envelope of an aged 


umphs. This should be eliminated. 
He breaks up the usual flamenco 
into personalized interludes and 
has the frenzy, suppleness and 
grace to gloss over a certain lack 
of fire and direction. 


Ballet D’Andalousie is a young 
group with color and rhythm, but 
it still lacks the necessary training 
and knowhow. Miguel Amador is 
a short, handsome charm boy 
whose flashing teeth and embroid- 
ered costume back his standard 
carioca romantico rep. He is fine 
for the Gallic eircuit, but some- 
what hokey and passe for the more 
rugged demands of U. S. circuits. 

Four Najarros make a_ lively 
filler or acro opener with fast ac- 
robatics and a trump in a fat wom- 
an whose gyrations equal those of 
her younger brood. Tony & John- 
ny indulge in some fancy trampo- 
line antics for big mitts and Mor- 
ris & Johnny give out with a rapid- 
fire tap routine that is fine in pre- 
cision. Simonelli & Partner is a 
good juggling act, and Armand 
Andrieux has some trained love- 
birds who pull vehicles and seesaw 
for a taking offbeat entry. Felix 
Paquet is a storyteller with a weak 
rep and cloying mannerisms which 
do not help either. 

This leaves the field primarily 
to the Olympia Music Hall, with 
the Empire bowing out of a pro- 
posed house switch to take on Cin- 
erama, and the ABC still nursing 


ered Way.” Mosk. 





Empire, Glasgow 
Glasgow, March 17. 


Bernard Delfont presents Frankie 

with Bert Waller at 

piano; Morecambe & Wise, Albert 

& Les Ward, Jerry Allen & Trio, 

Skylons (2), Jat Herod, Des O’Con- 

yl Two Sterlings, Bobby Dowds 
rch. 





- Vaude layout, headed by hand- 
some young English singer Frankie 
Vaughan, is one of the most satis- 
fying to play this vaudery for 
months. Each act has its individ- 
ual appeal, and general effect is 
to send the customers home in 
happy mood. 

wo Sterlings, femme duo, open 
the bill with acro work and grace- 
ful groupings, winding with series 
of fast somersaults. eDes O’Con- 
nor is a _ pleasant young Eng- 
lish comedian with relaxed style 
of delivery, and is reviewed in New 
Acts. Jerry Allen & Trio have 
no lack of energy or ideas in a mu- 
sical offering, Allen himself seated 
at the electric organ, with Alan 
Grahame on vibraphone, Lionel 
Rubin on drums and Ken Ingar- 
field.on bass. Allen introduces a 
novelty touch by making his organ 
produce unusual sounds, such as 
the Scotch bagpipes. 

Morecambe & Wise, fast-paced 
comedy duo, offer two spots, 
scoring to greater effect in their 
second. Crosstalk is bright and 
amusing, and timing is a model. 
Act is among the best in current 
United Kingdom vaude comedy 
doubles. 

_ Albert & Les Ward, who fin- 
| ish the bill’s first half, are well 
, named as the “Harmonious Dis- 
, cords.” Welsh-born brothers come 
| up with a zany musical act and 
j impressions that please the stub- 








wreck thinking of his past tri- 


its longrun musical hit, “The Flow- 








Glenn Covington is a husky! 


Negro baritone who had to fight a 
noisy teenage audience plus the 
normal vagaries incident to an in- 
itial vaude appearance and a some- 
times defiant rhythm .& blues 
milieu. Nevertheless, in the cur- 
rent Apollo sesh, a strong person- 
ality and a big voice come through, 
particularly in his “Great Day” 
and “I Believe.” He has a great 
range, but his voice isn’t com- 
pletely ‘under control. 

Covington takes to the piano in 
one part of his act to click on vocal 
interpretations of the top voices in 
pops and r&b. The overall mimi- 
cries of Nat Cole, Bing ‘Crosby,’ 
Bill Kenny, et al., aren’t perfect 
carbons, because Covington’s dcep 
voice intrudes, but the styles are 
exactly duplicated. His accom- 
panying chatter is brief and 
cheery. ; 

The big man’s “Old Man River” 
bowoff shows that his voice is at 
times in the precincts of the bass 
range but that his style lends it- 
self more to the popular frame, ra- 


ther*than the semi-classical. Good 
for vaude, layouts and smaller 
bistros. Art. 


GILLIAN GREY 
Songs — 

20 Mins. 

The Barclay, Toronto 


Gillian Grey is a tall, blond vo- 
calist in black, most notable for 
not only her lady-like stage ap- 
pearance but for a_ three-octave 
range, plus echo effects, that takes 
her from G- below middle C to G 
above. Girl was recently in the 
background chorus. of. “John 
Brown’s Body” and is now offering 
a mixture of musical comedy, 
grand opera and pop ballads, all 
over big to the customers for en- 
cores, when caught. 


Opens with neat “Can’t Help 
Singing,” the a switch to “Cara 
Mia,” and then a breakup of the 
lady-like style to a lowdown “I Want 
to be Evil’—which she can imme- 
diately drop because it doesn’t fit 
her deportment. For second set? 
Miss Grey has an African chant, 
“Wim-Hway,” for high contralto 
effects; a sweet “Poor Butterfly”; 
“Granada” and a wham finale of 
“Open Your Heart” from “Car- 
men.” Singer makes her own ar- 
rangements. 

Youngster has plenty of class 
for the top bistros or any other en- 
tertainment medium, this prompi- 
at one tablesitter to observe: “A 
Grace Kelly who can ‘sing.” 


HILLMAN BROS. (2) 
Dance 
11 Mins. 
Apollo, N.Y. 
/ The Hillman Bros> promise and 
deliver a great deal in the way of 
class hoofing. This Negro brace, 
which for a change actually look 
like brothers, is handsomely ~at- 
tired in white tie and tails, and 
depends for its marked success on 
the novel and _ knowledgeable 
twists to hoofing which by itself is 
good but not exceptional. 
Precision duoing, a solo terp 
takeoff on Bill Robinson, inciden- 
tal chatter and song are all charm- 
ing. The Apollo aud mitts extra- 
ordinary appreciation. This, how- 
ever, does not limit the act to 
such vaude turns alone, least of all 
to such vaude layouts. Hillman 
brand of intimacy and glitter fit 
all situations, with posheries high 
on the list. Art. 





holders. Travesties of Mary Ford 
& Les Paul and of Jerry Colonna, 
are particularly good. 

The Skylons are two males who 
score in trapeze chores, the elder 
of the pair in a series of one-arm 
twists. The younger has the cus- | 
tomers holding their breath as he 
swings high and into auditorium 
on trapeze, letting himself go al- 
most at last moment. Act is 
a honey for U.S. markets. 

Jat Herod, newly in from the 
U.S. and making his British bow, 
pleases in a string of gags and more 
particularly in his playing of the 
violin. His British bow here, 
minus barrage of publicity that 
usually attends American acts, is in 
the pleasant category, and he im- 
presses with his own amusing per- 
sonality. 

Frankie Vaughan, assisted by pi- 
anist Bert Waller belts out pops in 





lively style, and has the younger 
element with him. Black-haired’‘ 
singer scores with extreme vitality, | 
and is best in “Give Me The Moon- | 
light.” Bobby Dowds orch show- | 
backs effectively. Gord, 


SALLY SWEET 


Hotel Radisson, Mpls, ‘— 
When,the Twin Cities’ leadin 
bistro, the Hotel Radisson Flame 


Room, recently needed an act for 
one night between the engage- 
ments of chirper Jane Morgan and 
pianist Carmen Cavallaro, local 
songstress Sally Sweet was pressed 
into service. Her pinchhitiing suc- 
cess has landed her a future regular 
booking in the spot. 

A distinctive offbeat vocal offer- 
ing makes Miss Sweet a likely 
prospect for. the tonier . supper 
clubs. Nitery femme folk song and 
balled sirgers are a rarity, at least 
in these parts. Strumming her own 
accompeniments on the auto harp, 
a tiny irsctrument, she gives out 
gently with much finesse. 

Miss Sweet has a fine set of 
pipes and her songs seem made to 
order for them. She projeets a 
dramatic flair ard comedic inspira- 
= thet aid in carrying off the 
stint. 


Especially boff are a pair of 
chuck'esome melodics, “A Most 
Delicate Air,” that tells of a girl 
who made ‘he mest of he” *yhys cal 
charms, and a spoof anent “An Old 
Lady Who Swallowed a_ Fly.” 
While her Irish and Scotch num- 
bers rewister. strongly, they’re 
along conventional lines, and more 
of the humorous contributions to 


diversify the recital would seem ~ 


to be in order. 


The, dinner audience was held in 
rapt attention that night through- 


out the entire 30-minute perform- ~ 


ance. Rees. 








—ae- Continued from page 48 


too familiar with AGVA affairs. 
Jones’ attorney is William J. 
Walker. 


One of the citations vy Jones 
is an article in AGVA News which 
stated that Jones was a “traitor to 
AGVA” and a “doublecrosser.” 
Article also charged that Jones 
was “using the technique of the 
big lie, telling it over and over 
again, screaming hysterically, mak- 
ing wild accusations to gullible 
members. Jones started to cap- 
ture AGVA as his own.” Article 
also said, “We were aware of his 
background and unorthodox tac- 
tics, but we thought could channel 
his activities to make him an asset 
to AGVA. We tried, we had long 
talks. Jones promised to turn over 
a new leaf, but a leopard doesn’t 
change his spots.” He also charged 
that defamatory matier in the 
AGVA News was distributed and 
sent out to 15,000 members. 


Events leading up to Jones’ dis- 
charge started with a meeting at- 
tended by Jones in Philadelphia, 
where he was originally top organi- 
zei', which resulted in the telegram 
to Dullzell which demanded that 
the then current tiff with the 
American Federation of Musicians 
be settled and Bright and Irving in- 
vestigated. Wire was sent to Dull- 
zell with copies to George Meany, 
head of the AFL, and James C. 
Petrillo, AFM prexy. Subsequenily, 
Jones was charged with exceeding 
his authority in calling the Phila- 
delphia meeting that resulted in 
the telegram, and the national 
board was-polled by wirg on oust- 
ing him. He was subsequently dis- 
missed with severance pay. 


Following his dismissal, Jones 
went into business for himself and 
organized the now moribund Ac- 
tors International Union. 


Push Fight Network 


= Continued from page 5 =e 
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A! units will be installed in thea- 
tres on a temporary basis. 

With 100 theatres in the coun- 
try equipped with permanent 
closed-circuit units and 50 mobile 
ones available, TNT hopes to top 
the record lineup of 71 theatres it 
pacted for the second Marciano- 
Charles bout. 

Terms for theatres for the 
closed-circuit Marciano - Cockrell 
fight May 16 will follow the same 
pattern as those asked by Theatre 
Network Television for last Sep- 
tember’s Marciano-Charles bout. 

For seats selling up to $2.99, 
TNT’s bite will be 50%; from $3 
to $3.30, TNT’s take will be $1.50; 
from $3.31 to $3.50, $1.60: from 
$3.51 to $4, $1.75; from $4.01 and 
over, $2. 
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Barn Ops Trying to Organize Again; 
Equity Stock Switches Bring Beefs 


Another move to organize the + 


strawhat producers. is in the 
works. A prior attempt to unite 
_silo entrepreneurs via the forma- 
tion of the Stock Managers Assn. 
several years ago hasn’t panned 
out. Org actually fell apart a year 
ago, although several managers 
have continued to stick together 
as SMA members. 

It’s these managers who are now 
trying to revitalize the association, 
which hasn’t had an official presi- 
dent or board of governors for 
approximately a year, as all terms 
had expired and no new election 
was held. However, meetings have 
continucd to be conducted under 
the SMA banner, with the prexy 
status of Thomas G. Ratcliffe, of 
the Sea Cliff (L.I.) Summer Thea- 
tre, unofficially extended. 

Last conclave was held this past 
March 15 at the Hotel Woodstock, 


_N.Y., to discuss the new Equity 


stock contract revisions raising 
rehearsal pay from $40 to $55 per 
week and hiking overtime re- 
hearsal pay from $1 to $3 an hour. 
Another major bone of contention 
is the requirement that the barn 
operators pitch in $1.50 a week to 
Equity’s Welfare Fund for each 
actor employed by them. 

Slim turnout for the meet of 
approximately 50 barn operators 
prompted the revitalization move. 
Cards calling for a conclave next 
Tuesday (29) at the Woodstock 
were sent to around 300 managers 
throughout the country. Mailing 
inclided non-Equity groups also, 
on the theory that a number of 
these operations eventually switch 
to professional status. 


Plans for getting SMA function- 
ing again include e’ection of a new 
slate of officers and the setting up 
of three separate divisions cover- 
ing musical stock, regular stock 
and star stock. Meanwhile, several 
barn managers attended an Equity 
stock committee meet yesterday 


(Tues.). Equity, incidentally, has 
never officially recogniled the 
SMA. - 





Touring ‘Teahouse’ Pays 
Off Full 656 Outlay 
In 13th Week on Road 


Repayment of the full $65,000 
capitalization on the touring edi- 
tion of “Teahouse of the August 
Meen” was completed March 10, 
during show’s 13th week on _ the 
road. A $32,500 distributing was 
made on that date.. Other half of 
the investmert had been returned 
to the backers early last month. 

Separately financed from the 
New York company, the Howard 
Lindsay-Russel Crouse production 
is currently at the Curran, S. E,, 
for an indefinite run. A tour of 
the northwest is skedded to fol- 
low, after which bookings haven't 
been set yet. 

Backers of the touring company 
include Howard S. Cullman, $10,- 
400; San Francisco financier Louis 
Lurie, $5,200; A. Gerald Renthal, 
son of theatrical accountant 
Charles H. Renthal, $3,900; Em- 
mett Rogers, production manager 
for original co-producer Maurdce 
Evans, $1,300; Sidney Phillips, 
Metro’s legit liaison in New York, 
$1,950; Warren O’Hara, Alvin The- 
atre, N. Y., house manager, $3,250; 
Herman Bernstein, general man- 
ager for Lindsay & Crouse, $650; 
William F. Wolff Jr., trustee for 
Crouse, $1,300; Crouse’s wife 
Anna, and sister, Mildred Crouse, 
$650 each. 

Also, Lindsay’s sister, Bernadine 
Boyd, $650; Luise Silcox, repre- 
senting the Author’s League Fund, 
$2.600; Abe Cohen, company man- 
ager of “Peter Pan,” $650; theatri- 
cal attorney Henry Jaffe, $2,600; 
agent Irving Lazar, $1,300; Louis 
J. Lotito, City Playhouses prexy 
and general manager of the Martin 
Beck Theatre, N. Y., $650; his 
daughter Therese, $650; pressagent 
Sol Jacobson, $1,300; Mrs. Robert 
Rapport, wife of the general man- 
ager for producers Evans and 
George Schaefer, $1,300. 

Also, playwright Patrick, who 
adapted “Teahouse” from the Snei- 
der novel, $5,200; literary agent 
Miriam Howell, $650, and taient 
agent Gloria Safier, $650. 





The Portiand (Ore.) Symphony 
has engaged Theodore Bloomfield 
as its conductor next season, 


/of Maurice Schwartz’s three-play 





Margo Sets 5 New Plays 
For Dallas in Summer 


Dallas, March 22. | 

Margo Jones will produce five 
new scripts, each in a two-week 
run, in a new summer season, June 
13-Aug. 21, at Theatre °55. Last 
summer Miss Jones staged five 
preems, but gave each a three- 
frame showcasing. 

Co-producer with Herman Shum- 
lin of the Jerome Lawrence-Robert 
E. Lee drama, “Inherit the Wind,” 
Miss Jones goes to New York 
Maich 31 to assist in staging the 
Scopes “monkey trial” play, which 
she preesmed here in February. 
“Wind” has a tryout March 31 in 
Philadelphia and opens April 21 
at the Coronet, N. ¥. 


Full 406 Nick In 
Schwartz Foldo 


Abrupt closing last Sunday (20) 





series at the Downtown National 
Theatre, N. Y., represented an ap- 
proximate loss of the venture’s full 
$40,000 capitalization. Presented by 
Russell-Farrow Productions Co., in 
association with Cy Metrick, the 
series began last Feb. 15 and was 
to have run 16 weeks. 

Schwartz was director-star of the 
operation, which was in its second 
production wheh the management 
called it quits. Initial presentation, 
Sholom Aleichem’s “Grass _ Is 
Greener,” had a four-week run, 
with Moliere’s “Miser” taking over 
last Thursday (17) for a brief six 
performances. “King Lear” was to 
have been the windup biil, begin- 
ning April 28. 

Biggest financial stake in the 
operation was held by Harold Ru- 
bin, with a $19,000 investment. 
Rubin, who’s with Universal Pic- 
tures, is also an author, writing 
under the name Harold Robbins. 
His novel, “A Stone For Danny 
Fisher,” was adapted by Lenard 
Kantor for presentation. earlier this 
season at the National, as the the- 
atre’s first play in a switch from 
Yiddish to English language pro- 
ductions. : 

Rubin was also a general part- 
ner in the Schwartz series, along 
with Yvonne Russell-Farrow, who 
put up $1,000 of the capitalization. 


CAXTON MAY RETURN TO 
STAGE IN OWN ‘QUEEN’ 


William Gaxton, who co-au- 
thored the book of an upcoming 
musical, “If I Were Queen,” from 
an original by Polan Banks, with 
whom he collaborated, may also 
make his professional reappear- 
ance therein. Right now Gaxton 
will limit himself to the co-script- 
ing and direction. 

Banks, former screenwriter and 
novelist, will produce. “Queen” is 
based on his unpublished novel, 
which may see publication coinci- 
dentally with the legit musical, 
which has lyrics by Ogden Nash 
and music by J. Fred Coots. 

Banks’ bankrolling calls for 
$250,000, of which 200G is in the 
till. Tom Kilpatrick is his general 
manager. 








Colleges Remain Legit’s 
White Hope, Sez Eaton 


Greensboro, 'N.C., March 22. 

The hope that remains for the 
American theatre is in the colleges, 
Walter Prichard Eaton, for more 
than 50 years a critic, teacher and 
playwright, declared here in open- 
ing the drama program of the 
Women’s College Festival of the 
Arts. 

The retired Yale professor de- 
cried the modern mechanizations 
of the stage, declaring that actually 
all that is needed is “two or three 
planks and emotion.” 

No matter how great a play 
reads, Eaton said, it fails if the ac- 
tor fails. “All mechanical produc- 
tions of art are substitutions,” he 
said. Television drama, he de- 
| @tared, is spoiled by the interrup- 





° . 
Atlantic Beach Stock 

The Capri Theatre, a stock op- 
eration, will preem this summer in 
Atlantic Beach, L. I., N. Y., under 
the production auspices of Helen 
Waren, Nina’ Graboi and Stanley 
Waren. Season, which will run 10 
weeks, is skedded to begin June 
28, with-Waren directing. 

House. will employ a star policy, 
with a permanent resident. cast. 
Waren, incidentally, was director 
at the Cragsmoor (N. Y.) Summer 
Theatre for the past two years. 


Tallu Feuding — 
On Salary Slasn? 


Chicago, March 22. 


Tallulah Bankhead and “Dear 
Charles” producers Richard Ald- 
rich and Richard Myers have re- 
portedly been feuding over de- 
mands that she take a salary slash. 
It’s understood the star has been 
getting around $3,000 net after 
taxes, but has agreed to a straight 
$3.000 to keep the show running. 

There have been rumors that 
the play may close next Saturday 
(26) if the actress refuses to take 
the requested cuts. Accerding to 
the management, there’s no clos- 
ing schedule until June 18, when 
show winds up its tour in San 
Francisco, with Miss Bankheid 
moving to Las Vegas for a nitery 
engagement. ; : 


It’s an Animal’s Life On 
And Gff Broadway This 
‘Season, Real & Fancied 


S'snislavsky may wind up taking 
a back seat to Clyde Beatty. If 
this season’s rash of animal roles 
continues, the possibility of a class- 
room-‘o-zoo actor movement looms 
probable. However, itll be a case 
ef boning up on animal behavior 
for possible stage employment 
rather than a fondness for the 
juntle road companies. 

Although live fauna have been 
used in several Main Stem produc- 
tions this semester, a variety of 
animal roles for actors have been 
available on and off Broadway. 
Performers in lion, crocodile, 
kangaroo, ostrich and dog costumes 
were spotted in “Peter Pan.” 
“Wayward Saint” also had an ac- 
tor in lion skin, as-does “Flower- 
ing Peach,” while the off-Broad- 
way revue, “Once Over Lightly,” 
hes a sketch in which three per- 
formers make like a dog, cat and 
squirrel. 

Among the live animals on the 
boards this semester was a horse 
in “One Eye Closed” and a cat 
in “Southwest Corner.” ‘“Toright 
in Samarkand” had a tiger cub 
who caught pneumonia and was 
unable to appear during the show’s 
ast week on Broadway. Cub 
didn’t. have an understudy and the 
ro’e remained vacant. 

Still to hit Broadway this sea- 
son is a real monkey. in “Inherit 
the Wind,” which opens April 21 
at the National Theatre. Not to be 
overlooked among the live animal 
contingent is the goat in the long- 
rvn “Teahouse of the August 
Moon.” However, in this case 
there’s little possibility of an ac- 
tor moving in, since the goat has 
an understudy of the same breed. 


Carolina ‘Thunder’ To 
Sound Off in June 


Greensboro, N.C., March 22. 

An original outdoor musical 
drama entitl@d “Thunder Over 
Carolina” will open a four-week 
run at Lincolnton, June 10, it was 
announced by the author, Charles 
W. Loveland, program director of 
WLON, Lincolnton. 

The drama, depicting the battle 
of Ramsour’s Mill there 175 years 
ago between Whigs and Tories, will 
have showings Friday, Saturday 
_ Monday evenings, ending July 

















Handy Hallow 


Management of “Anastasia,” 
currently at the Lyceum, 
N. Y., is keeping actor John 
Hallow active. At last Satur- 
day’s (19) matinee perform- 
ance he subbed for Michael 
Strong and earlier in the week 
he went on for William Callan, 

He’s actually Hurd Hat- 





tions of commercials. .. , 593 te 


_field’s understudy, 
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Tubthumper Bill Doll hit the 
jackpot with picture layouts and 
features on different clients in Life 
magazine running in succession for 
five of the last six weeks. These 
included “Anastasia,” “Saint of 
Bleecker St.,” “Plain And Fancy,” 
Spike Jones and the Joel Sayre 
profile on Mike Todd. 

Martin Schwartz, currently asso- 
ciate to Barry Hyams, leaves New 
York April 4 to travel ahead to 
“Kismet.”. . .Mary Ward is press: 
representative at the Papermill 
(N. J). Playhouse until she leaves 
for England on A 29...Anne 
Sloper replacing Al Jones as com- 
pany manager for “Plain And 
Fancy” during latter’s illness. 
Jones is recuping at home after 
hospitalization «and ought to be 
back in a couple of weeks. 

St. John Terrell will package his 
production of “Three By Thurber,” 
which had two Monday night only 
performances at the off-Broadway 
Theatre de Lys this season, for a 
strawhat tour next summer... 
“Tonight At Noel Coward’s,” a 
collection of Coward’s songs, 
sketches and scenes from his plays, 
is slated for production next sea- 
son by David Brooks .. . How 
Liebling’s “The Porcelairm Clay” is 
planned for off-Broadway produc- 
tion by a group tagged “Stage So- 
ciety,” with the Vgnture capitalized 
at $8,500. ’ 

Arthur Sircom will direct the 
musicals at the Iroquo's Amphi- 
theatre, Louisville, next summer 
. . « Operation of Brooks Costume 
Co. is detailed in the April issues 
of Esquire mag in an article 
labelled “Glamour for Rent”... . 
Selly Pernick, business agent of 
Theatrical Protective Union No. 1, 
chairmanning the Legitimate The- 
atre Group of the United Jewish 
Appeal’s Motion- Picture and 
Amusement Division. 

Bucks County Playhouse, New 
Hope, Pa., kicks off its summer 
season May 13 with Kim Hunter, 
Biff McGuire and Jerome Cowan 
in “King of Hearts” . . . Music 
Circus, Lambertviile, N. J., begins 
its seventh season June 4 with 
“Merry Widow” .. . Production 
staff for “Cat On a Hot Tin Roof” 
includes Ben Rosenberg, company 
manager; Robert Downing, produc- 
tion stage manager: Daniel Broun, 
stage manager, and Richard Dur- 
ham, assistant stage manager. 

Correct gross on “Anastasia” for 
the week ending March 12 ‘was 
$19,600 . . . Fairfax Burgher has 
exited the cast of “Lunatics and 
Lovers” to join “King and I” on 
the road, replacing Leon Shaw... 
Richard Aldrich returned from 
Florida last week and this month 
lanes to Europe with Julius 

leischmann .. . Group 20 Players 
begins its third season of classic 
repertory at Wellesley (Mass.) 
College June 27, with a 10-week 
run skedded...Henry Duffy is any- 
thing but “late” or dead, as er- 
ratumed in a letter in last week's 
issue. 

Gross for the two-week run of 
“Kind . Lady,” with Fay Bainter 
starred, at the Milier Theatre, 
Milwaukee, was a little over $12,- 
700 on a potential capacity of $14,- 
101. 

Richard Collett, Swedish bari- 
tone who will play Emile de 
Becque in “South Pacific” at the 
City Center, N.Y., beginning May 
4, will be featured on Ed Sullivan’s 
CBS-TV'er Sunday, (27) in a trib- 
ute to Rodgers & Hammerstein. 

Morton Da Costa took off last 
Monday (21) for a two-week vaca- 
tion in Haiti . . . Lewis Harmon, 
who went into St. Luke’s Hospital, 
N.Y., last Thursday (17) for sur- 
gery, is due to get out today (Wed.) 
... John Effrat planes to London 
next Sunday (27) after winding up 
jury duty Friday (25). 

Anthony Buttitta, due back in 
New York April 4 aboard the Ile 
de France from Le Havre,. has 
completed the manuscript of a new 
novel, “Bright Horizon,” which he 
wrote during five months in Mal- 
lorea, off the coast of Spain. Fol- 
lowing his N.Y. arrival, he’ll plane 
to the Coast for another season 
with Edwin Lester’s San Francisco 
Light Opera Co. ... The Jay Gor- 
ney-Lionel Stander musical revue, 
“Meet the People-1955,” is sched- 
uled for New York production 
April 13 at the Cafe Theatre, for- 
merly the Diamond Horseshoe 
nitery. 

A $2,458 suit against John Car- 
radine goes to trial today (Wed.) in 
the N. Y.’s First District Municipal 
Court. Action was instituted by di- 
rector Peter Glenn and is for rent 
allegedly due on the N.Y. apart- 
ment that he leased to Carradine 
from Oct. 15, 1949 to Oct. 15, 1951. 





Hollywood 


Irwin Parnes will present the 
eighth annual International Folk 
Dance Festival Saturday (26) at 
Philharmonic Aud, L. A., narrated 
by Harlow. Wileox, -radie-ty » an- 


ard | Times 





nouncer...L. A. Civic ight 
aes auditions dancers for “ 

é Kate,” first presentation of 
season, tdnight (Wed.), girl singers 
on Friday and boy singérs on Sat- 
urday .. . Carthay Productions 
moved back open of “Anniver- 
sary Waltz’ from r to April 
11 at Carthay Circle Theatre, L.A. 
. . . Dick Erdman set for one of 
leads in Stage Society’s ‘“Misal- 
liance,” opening April 27 in L. A. 
... Benay Ven opens with 
Fernande Lamas and Arlene Dahl 
in “Liliom” at Sombrero Play- 
house, Phoenix, March 28 . . . Rod 
Steiger contacted by Broadway 
producer Cheryl Crawford with a 
view to his making a musicomedy 
bow in “Reuben, Reuben,” to be 
staged next fall from Mare Blitz- 
stein’s book, lyrics and music. 





Chicago | 

Chicago Actors Club, which 
foided a couple years back, has 
been revived with new quarters 
in-the Mike Fish Cafe. Vet actor 
Phil Lord; Ralph Bellamy, who has 
been starring in “Oh Men, Oh 
Women” at the Harris, and Sun- 
columnist Irv Kupcinet 
spearheaded the reactivation of the 
ciub . . . William Marshall has 
been signed to play the title role 
in Chicago Playwright Theatre’s 
production of “Oedipus Rex” start- 
ing March 31 ... Touring “Tea 
and Sympathy” plays a_ special 
matinee benefit March 31 for the 
Actors Fund ... Pressagent Joe 
Flynn in Chicago advancing dancer 
ro’s stand, which opens at 

the Great Northern Monday (28). 





London 


» Lendon, March 15. 

Jack Weller’s “Sailor Beware,” 
by Philip King, broke the house 
record at the Strand Saturday (12). 
Previous record was held by Ver- 
non Sylvaine’s “Any Gentleman 
Please,” done at this theatre in 
1950. Weller has created another 
record for a West End manager. 
He gave the entire cast a raise in 
salary four days aiter show opened 
. . . Tom Arnold, who recently 
purchased (through Harry Foster) 
Richard Waring § and~- Francis 
Essex’s intimate revue, “Blame It 
On Adam,” which was tried out 
at the Lindsey Theatre in January, 
has called in several writers to 
inject new items in the show be- 
fore starting to cast. it. Show is 
expected to go to the Ambassadors 
sometime in May... Peter Daube- 
ney’s presentation of Antonio and 
His Spanish Ballet has proved such 
a hit at the Palace that it is being 
transferred to the Saville, where 
it stays a further six weeks. After 
which George & Alfred Black’s 
American show, “The Tender 
Trap,” by Max Robert Paul, goes 
there, with cast including Brian 
Reece, Phil Brown and Geraldine 


‘McEwan, Early May is opening 


date. 


After year’s moneymaking run, 
George & Alfred Black’s “Wedding 
in Paris” closes April 2, and im- 
mediately starts provincial tour, 
staying three to four weeks in each 
town. New show going in there 
two wecks later is Joseph Hayes’ 
Broadway hit, “The Desperate 
Hours.” Sigmund Miller, American 
playwright, is here to supervise 
the production of his play, “One 
Bright Day,” which is being tried 
out at the Connaught Theatre, 
Worthing, April 18. 





Paris Stock Company 
Guesting in Montreal 


Montreal, March 22. 

Le Theatre de Paris, the first 
French stock company of any cali- 
bre to play here in several years, 
is currently appearing at the 
Arcade Theatre. The cast, with 
few exceptions, is direct from 
Paris and most are reputable 
legiters with a few film headliners 
being used in leading roles. The 
stars are brought in every two 
weeks, as the shows change, to ap- 
pear in the five plays being pre- 
sented until April 7. Project is 
being bankrolled by Film France. 

Idea is the brainchild of Eloi de 
Grandmont and Andre Roche, both 
familiar with legit. Pair took over 
the Arcade, a 755-seater in the east 
end of Montreal and are offering 
the series at a $2.50 top. Venture 
has produced some excellent stage- 
craft, but has failed to measure up 
to b.o. expectations. 

First offering, “Le Captaine 
Smith” with Alexandre Rignault, 
was a opening choice, drew a gen- 
eral pan from critics and few cus- 
tomers. 

Andre Clave has directed all 
shows, with decor by Francine 
Galliard-Risler; 
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Tories’ Win Almost Clean Sweep For 
Equity Membership Nom-nating Reps 


Conservatives won a virtually + 


clean sweep in the election of 
membership representatives to the 
nominating conimittee in the Ae- 
tors Equity quarterly mem ership 
.meet last week. Of the six reps 
chosen, five ran on. the “Tory” 
ticket. ; 

That. gives the conservatives at 
least a five-to-four margin on the 
nine-member commitiee that will 
select the official slate for the an- 
nual election next June. With 
union’s seven officers and 12 coun- 
cil members due to be elected, 
this sticks up as a blow to Equity’s 
liberal forces, with prospects of a 
conservative regular tick an 
odds-on favorite. 

‘Quintet, considered conservative, 
are Lief Erickson, Peggy Wood, 
William Tabbert, Alexander Clark 
and David Orrick. Other member- 
ship rep, regarded as liberal, is 
John Kerr. The three council 
members of the committee previ- 
ously selected are Lois Wilson, 
chairman, and John Emery and 
John -Drew Devereaux. They're 
regarded as more or less middle- 
of-ihe-roaders. 


Due to be elected next June are : 


the union’s president, four vice- 

residents, treasurer and record- 

g secretary, and 12 council mem- 
(Continued on page 58) 


Love and Peace Prevail 
Between Mpls.-St. Paul; 
‘Pajama’ Going to Both 


- Minneapolis, March 22. 

As result of the theatrical peace 
that has been brought about be- 
tween the Twin Cities, “Pajama 
Game” will play both Minneapolis 
and St. Paul. “The Pajama Game” 
was originally booked for two 
weeks here, then eut to 10 days, 
then further reduced to seven 
days. 

Bennie Berger, operator of the 
local Lyceum, prevailed upon the 
show to allot two of the finally- 
decided seven Minneapolis days to 
St. Paul, which was extremely 
eager to have it. Accordingly, show 
will play St. Paul May 2-3 and 
here only from May 4-8. 

Formerly, all efforts were put 
forth to obtain Broadway legit of- 
ferings for Minneapolis exciusive- 
ly, and these were largely success- 
ful. St. Paul was so resentful over 
the shows passing up the city that 
its newspapers refused ads for 
them and city officials and business 
leaders protested to influential 
New York theatrical folk. It was 
a case of theatrical war between 
the two towns. 

Berger took over the Lyceum 
late last season and decided it 
would be to the best interests of 
all concerned for the two cities to 
cooperate in trying to bring more 
attractions here. Ed Furni, man- 
ager of the St.. Paul Auditorium, 
was more than willing and St. Paul 
newspaper heads also approved. 

In addition to “The Pajama 
Game,” Berger also is voluntary 
giving up part of “The King and 
I” and “Kismet” time to St. Paul, 
although these shows, too, were 
originally intended for Minneapo- 
lis exclusively and would be sure 
sellouts at the Lyceum here for 
much longer engagements than 
can be assigned to it. y 


GUTHRIE IN STRATFORD 
TO START FEST PLANS 


Stratford, Ont., March 22. 

Tyrone Guthrie arrived here 
Saturday (19) to start work on the 
1955 Shakespearean Festival, in 
which he will direct “The Mer- 
chant of Venice” and a revival of 
last year’s “Oedipus Rex.”  Al- 
though rehearsals will not start 
until May, Guthrie has a drama 
school set up and a number of 
speaking engagements to fill. 

His last production before leav- 
ing Europe was the new Sean 
O’Casey play, “The Bishop’s Bon- 
fire,”’ which surprised everyone by 
failing to start riots in Dublin. 
After he gets the Festival rolling 
here, Guthrie will return to Brit- 
ain to stage Thornton Wilder's “A 
Life in the Sun” at the Edinburgh 
Festival. 

Michael Langham, the English 
director who will stage “Julius 
Caesar” here this summer, is in 
Toronto, where he is directing for 
the “Crest” repertory theatre. . 














Map Roadshow Tour For 


Corwin Lincoln Debate 


Chicago, March 22. 
Paramount Attractions, booking 


‘agency headquartered in Chicago, 


is planning a national roadshow 
tour of Norman Corwin’s play, 
“Tonight! Lincoln vs. Douglas.” An 
eight-month tour of one and two- 
night stands is pianned for late 
September. Paramount is currently 


negotiating for several top name , 


‘Dixie Tour as Paul Douglas’ 


stars to play the leads and other 
prominent historical figures.” 


An itinerary of 235 separate en- 
gagements has been worked out 
for the roadshow and a $750,000 
gross is hoped for. 


736 Proat On 
N. Y. Rainmaker 


New York production of ‘“Rain- 
maker,” which closed last Feb. 12, 
made a $73.638 profit, according to 
a March 1 accounting. On the basis 
of the ‘regular 50-50 split between 
backers and management, this 
gives the former a 50% profit on 
their $75,000 investment. Payoff, 
however, will be staggered, since 
the figure includes $67,500 in’ de- 
ferred income from the sale of 
the film rights to Hal Wallis and 
Joseph Hazen. 


Coin from the picture deal is to 
be paid out at the rate of $22,500 
per annum for three successive 
years beginning next year. Acco™- 
ing to an earlier accounting, pro- 
duction had already received 
$58,500 from the film sale. As of 
March 1 accounting, backers had 
been repaid their full contribution. 

The Ethel Linder Reiner-Hone 
Abelson production dropped $2.- 
316 during its last three ~weeks on 
Broadway, according to the state- 
ment, with closing expenses totall- 
ing another $6.344. Income _ in- 
cluded a $360 advance for German 
language legit rights and a $205 
refund of sundry production costs. 
As of the March 1 report, balance 
of cash available was $5,730. 

Additional income on the N. 
Richard Nash comedy is expected 
from other subsidiary rights and 
royalties from the touring edition 
of the show, which was™financed 
as a new venture under the sole 
sponsorship of Miss Reiner. Ger- 
aldine Page, who starred in the 
Broadway production ,is dittoing 
on the road. 5 


Yorke-Savage Ready New 
Equity Barn in Toronto 


Toronto, March 22. 

New summer theatre setup, with 
partnership of Jack Yorke and Alan 
Savage, latter trans-Canada radio- 
television topper on the Cockfield- 
Brown advertising agency here, 
tees off May 16 with first showing 
in Canada of William Inge’s “Pic- 
nic.” On government’s new deci- 
sion to wipe out the 1214% amuse- 
ment tax if legit casts are all-Cana- 
dian—but tax to apply on imported 
stars from the United, States or 
Britain—‘“Picnic” cast has not been 
selected. But director will be Henry 
Kaplan, television director for the 
Canadian Broadcasting Corp. 

Tagged the Garden City Centre 
Theatre, the 423-seater is a modern, 
air-conditioned situation, complete 
with balcony, and will be run in 
conjunction with the Garden Cen- 
ire Hotel, this having a motel, 
swimming pool and restaurant-bar. 
Theatrical venture will be run 


ae Equity and scale will be $2.25 
op. 


Radio Serial to Reopen 
Bronx Yiddish House 


The Elsmere Theatre, Bronx, 
N. Y., will resume Yiddish produc- 
tions next month. House, .=-" 
since early last February, will ix- 
open April 8 with Louis Freiman’s 
dramatization of fiis latest Yiddish 
radio serial, “Eternal Bride.” 
Rights to the play were acquired 
by Israel Rosenberg, Elsmere 
actor-director. 

with music by 


Presentation, 
Laskefsky, will be given 











Phili 
nightly for an indefinite run, with 
Saturday aud Sumday matinees. 


‘'Amsrillo, Tex. 


i; OLDEN JUBILEE YEAR 





Tryout to Oblivion 

Attorney L. Arneld Weiss- 
berger recently sent an un- 
produced legit script, authored 
by one of his clients, to play- 
wright Jean Kerr, with,.the sug- 
gestion that she might be in- 
terested in adapting it as the 
book for a musical show. 

A week or so later he re- 
ceived it’ back with a polite 
but definite note of refusal. 
“I just don’t like fantasies,” 
Mrs. Kerr wrote. “I’d be afraid 
tnat any fantasy that opens in 
Heaven would close in New 
Haven.” 


Bendix to Top New ‘Caine’ 











Sub Following ‘Incident’ 


Hollywood, March 22. 

Paul Gregory has formed a new 
“Caine Mutiny Courtmartial’”’ com- 
pany .o pick up dates previously 
cancelled when he disbanded a for- 
mer troupe of which Paul Doug- 
las was a member. Starts a seven- 
week tour of the Seuth April 11, at 
William Bendix is 
taking over the former Douglas 
part as Captain Queeg; Roberti 
Lowery 2s Greenwald, and a new- 
comer discovered by Gregory 
named Jim Bumgarner as Lt. 
Maryk. , 

Original Southern trek was can- 
celled foliowing alleged = siurs 
made on the South by Douglas, 
which stirred up quite a fuss. Doug- 
las denied making the derogatory 
remarks. ; 


STEVENS’ ANGELING 
“SPREADS OF;-STEM 


A frecuent investor in Broadway 
shows, producer-realtor Roger L. 
.c cis uso spreads his backing to 
efi-the-Stem ‘productions. His latest 
contribution is a reported $1,850 
investment in Theatre 12, wh'ch 
will operate at the Provincetown 
Playhouse in Greenwich Village 
this summer. Group has taken a 
five-month lease on the theatre be- 
ginning June 1. 

Bert Greene is producer of the 
operation, which is capitalized at 
$10,000. Opening bill will be “A 
Month in the Country.” Outfit was 
active for three weeks last season 
at the Cherry Lane Theatre, also 
in the Village, with a production of 
Sartre’s, “The Flies.” — 








Proser Files Suit Over 
New Hope Inn Contract 


Doyletown, Pa., March 22. 

Monte Proser, dropped last fall 
as president and manager of the 
Playhouse Inn at New Hope, Pa., 
has filed suit here for $310,650 
against the inn and Ben Snyder, 
its. treasurer. Proser says he has 
a contract for $250 a week and 
10% of the profit and that Snyder 
persuaded him to sign a waiver, 
cancelling the profit-sharing 
clause, and promised to give him 
as much stock in the project as 
was then outstanding. 


After he signed the waiver, 
Proser claims, Snyder became 
“cool and distant” and refused to 
issue the promised stock. He valy 
ued the stock at $250,000. Plain- 
tiff also seeks $50,000 for ‘‘wrong- 
ful termination” of contract and 
$10,650 he says he laid out in en- 
dorsing loans at the establishment 
and buying stocks and bonds. 

The directors said, when they 
fired Proser, that he had broken 
his contract by not spending 
enough time at the Inn, which was 
opened adjoining the Bucks Play- 
house last spring. 





ABBOTT EYES BRADY SCRIPT 
Hollywood, March 22, 
Ben Brady’s comedy, “A Cold. 
Cold Eve,” has been submitted by 


Music Corp. of America to Broad- | 


way producer George Abbott. 
Brady is tormer producer of the 
Red Buttons tv show. 
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S006 ‘Tea’ Lawsuit 
As Plaintiffs 


+ 
v 


Is Withdrawn 
Admit No Copying 


Playwright Robert Anderson, his 





Steiger-Crawford Taik 
‘Reuben’ Musicomedebut 


Los Angeles, March 22. 

Rod Steiger and Broadway pro- 
ducer Cheryl Crawford are talking 
a deal for the actor to make his 
musicomedebut in “Reuben, 
, Reuben,” from the Marc Blitzste:n 
| book, lyrics and music, whieh Bob- 
by Lewis will stage next fall. 


Duo also is discussing the pro- 
duction of two other projects, in- 
cluding three one-act plays, “The 
Tenor,’ which Steiger adapted 
from the Franz Wedekind prop- 
erty, and in which he would star. 
Second is Leslie Stevens’ “The 
Award,” to star Eve Marie Saint, 
who appeared with Steiger in 
“On the Waterfront.” 


166%, Gain For 
‘Camera Backers 


“IT Am a Camera” paid another 
£24,000 dividend last month, bring- 
ing the total profit on the 1951-52 


Gertrude Macy-Walter Starke pro- 
duction to $216,160. On the basis 
of the regular 50-50 split between 
management and backers, that rep- 
resents a 166% profit for the lat- 
ter on their $65,000 investment. 


Distribution was made following 
an accounting last Feb. 15. Accord- 
ing to the statement, British royal- 
ties totalled $7,453, while other 
royalties came to $1,017. Show’s~ 
share of its $50,000 film sale ac- 
counted for another $18,000, bring- 
ing the tetal income since a prior 
May 1, ’54 accounting to $26,470. 


Deducted from that sum was 
10% of the profits due John van 
Druten, who adapted the comedy- 





drama from Christopher Isher- 
wood’s “Berlin Stories.” He also 
directed the play, both in the 


WU. S. and London. After the van 
Druten lopoff. profit for the May 
1, ’54-Feb. 15, ”55 period was $23.- 
823. A $392 balance from the pre- 
vious accounting brought | the 
amount of cash available for dis- 
tribution to $24,215, of which a 
$24,000 dividend was issued, leav- 
ing $215 available for future dis- 
pensation. 


Broadway production of “Cam- 
era,’ with Julie Harris starred, 
opened Nov. 28, 1951, and ran for 
261 performanees at the extinct 
Empire prior to moving to the road 
in September, ’52.._West End edi-- 
tion, presented by Donald Albery, 
in association with play’s Broadway 
producers, preemed March 12, ’54, 
iat the New Theatre, and wound up 
‘last Jan. 8. 


Celluloid version, with Miss Har- 
‘ris repeating her starring assign- 
;ment, was filmed recently in Eng- 


Jand. 








| 


No Bright Hopes For 


‘Misery’ in London Bow 
London, March 22. 


Indie film producer Daniel M. 
Angel entered the legit arena last 
| week when, in partnership with 
| E. P. Clift, he presented ‘Misery 
| Me!” by Denis Cannan at the 
Duchess Theatre. 4 
| Play, which preemed on Wednes- 
| day (16), was directed by Alastair 
Sim, and stars “Yvonne Mitchell, 
George Cole and Clive Morton. A 
comedy about suicides, piece re- 
ceived lukewarm notices and has 
only modest hopes of survival. 


Rey. Hartke Taking Vt. 


Group to O’Seas Bases 


Burlington, Vt., March 22. 
Players Inc., resident repertory 
;company at St. Michael's Play- 
house, which is returning here for 
| its fifth season on the St. Michael’s 








wiie, Phyllis Anderson and Music 
Corp. of America have been vin- 
dicated by withdrawal of the $500,- 
pen suit filed against them over 
authorship of Anderson’s “Tea and 
Sympathy.” Action, which didn't 
charge plagiarism, but clamed 
breach of agency function and 
agreement, and appropriation of 
ideas and material, was dropped 
in N. ¥. Supreme Court last Friday 
(18) by the plaintiffs, Joseph Hel- 
ler and Rovert S. Mason. There 
was no cash sett_ement. 


Heller and Mason, radio-tv writ- 
ers and U. of Penn instructors, 
had charged that “Tea” was based 
on a scenario written by them and 
submitted to Mrs. Anderson, an 
MCA script agent, who was sup- 
posed to have arranged for a legit 
adaptation, which didn’t materiai- 
ize. They had alleged she turned 
the material over to her play- 
sn ema who used it for 
. ea.” 


Pair withdrew their compiaint 
on the basis of pre-trial testimony 
of Anderson and others and after 
reading a prior version of “Tea,” 
penned by Anderson in 1948, four 
years before they had written their 
scenario, labelled “The Time for 
Trial.” 

Plaintiffs’ attorney stated that 
after the plaintiffs had read the 
pre-trial testimony of Anderson 
and others and had read a prior 
version of “Fea And Sympathy” 
written by Anderson four years 
before they had writien their 
scenario, the plaintiffs were con- 
vinced that “fea And Sympathy” 
was an original work by Anderson 
and that for that reason there was 
no basis for “proceeding with the 
case. Anderson, through his attor- 
ney, acknowledged the good faith 
of the plaintiffs in originally filing 
the lawsuit and in dropping it 
after they had learned of the 
above facts. 

Attorney for the plaintiffs was 
‘Rudolph Halley, while Edward E. 
Colton represented the Andersons. 


Central City Opera Gets 
Control of Play in 106 
~ Denver Post Contest 


Denver, March 22. 


The Denver Post is sponsoring 
a $10,000 original play contest, 
with the Central City, Col., Opera 
House Assn. getting full control of 
the ‘winning property. Both the 
Post and Opera House will have 
the right to present play at any 
time in Central City or Denver 
without payment of royalties. How- 
ever, if produced elsewhere in any 
medium, royalties set by the Opera 
House will be charged, with in- 
come split equally between the 
playwright and the Opera House. 

Plays submitted have to be .based 
on the discovery of gold in Colo- 
rado in 1858. Winning entry will 
be produced at the Central City 
Festival in 1958, centennial year 
of the gold discovery and the 
founding of Denver. Contest is 
open to amateur and professionals 
and will run until June 1, 1957. 


Entries will be judged by New 





York Daily News drama critic 
John Chapman, legit producer 
Cheryl Crawford, legit-film pro- 


ducer Paul Gregory, radio-tv scrip- 
ter Ben Draper and Chester M. 
Alter, U. of Denver’s Chancellor. 


LUCILLE LORTEL TAKING 
OVER THEATRE DE LYS 


N. Y.’s Theatre de Lys, major 
off-Broadway outlet, will switch 
ownership next May. Taking over 
operation of the theatre at that 
time will be Lucille’ Lortel, 
founder-director of the Westport 
(Conn.) White Barn Theatre, a 
'strawhat venture. Property was 
given to her last year by her hts- 
band Louis Schweitzer, who pur- 
chased the house from Ralph N, 








College campus, will begin an eight 
weeks’ tour of Europe starting 
| April 5. 

| Rev. Gilbert V. Hartke, founder 
of the Players, will be in charge 
of the 14 actors and actresses who 
| will visit American Armed Forces 
|installations under auspices of the 
|_Dept. of Defense. Company man- 
‘ager will be Joan Delehaunty, 
jleading lady last summer. 


Voohris. 

Miss Lortel’s actual takeover 
|was delayed because of a prior 
| reptal commitment to John Post, 
| who’s been booking shows into the 
| theatre since 1953. New owner in- 
tends to pattern the operation 
after the Arts Theatre Club in 
|London, She'll present her own 
productions and also lease out the 
house. 


| 
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Shows Out of Town 


Ankles Aweigh 


New Haven, March 19. 


Howard Hoyt, Reginald Hammerstein, 
Fred F. Finklehoffe production of musi- 
cal comedy in two acts (10 scenes). Stars 
Betty and Jane Kean, Sonny Tufts, Lew 
Parker; features pene Dell, Thelma 
Carpenter,. Mike Betty Geor:e. 
Book by Guy Bolton and Eddie Davis; 
music, Sammy Fain; lyrics. Dan Shapiro: 
choreography, Tony Charmoli: scenery, 
George Jenkins; costumés, Miles White: 
votel and orchestral arrangements, cn 
Walker; musical and choral director, S.l- 
vatore dell’lsola; dance music devised by 
Roger Adsems; additional dance music by 
Donald Pippin: assistant to director, E.l- 
ward Clarke Lilley: staged by Fink'e- 
hoffe. At Shubert, New Haven, March 19, 
*55; $5.50 top. 


MN a va ced cae ncwase> Kak’ Ed Henley 
pe Se a eee te itso Bill Costin 
Pizza Cart eee ee Frank Conville 
M2 tak) dace cones eeeete’ Betty Kean 
NAR nn eS ne “<eon 
pS ere trot es ee Pees oe ‘Ray Mason 
SG 2... cisveds Jukes ate hawks s Lew Parke: 
SP Oe oak ee Gabriel Dell 
Captain Zimmerman...... Mark Allen 


Native Git) ©. wu... ceved Naney Welters 
Lt. Bill Kelley .......-.% ‘Sonny Tufis 
Admiral Pottles ...... Will Hussune 
Chipo}sia .eeeeees Thelma Carpenter 
Joe: M: eS NS Mike Kell» 





Following a pre-Broadway shake- 
down cruise, with Boston and ten- 
tative y Philly listed as ports of 
call, “Ankles Awcigh” should 
steam into Gotham in gocd shape 
and tie uv at the Hellinger for ex- 
tensive shore leave. 


Freem shows plenty of roush 
edges and a half-hour span of 
overboard runni time. However, 
there’s a plenitude of okay mate- 
rial in the production’s b2sic setup 
and it looks like only a matter of 
channeling it in the right direc- 
ows, 

Storywise, book reverts some- 
what to the old style of musical 
recipe wherein a rather hackneyed 
tale serves mainly as a source of 
tune-and-dance cues. There is no 
integration of dialog and _ song, 
such as has been prevalent in past 
decade or so of musicals. Theme 
of the improbable situation of 
smuggling a femme on board a 
Navy plane carrier, with attend- 
ant frantic pursuit of a purloined 
code book, and the _ inevitable 
scene of sailors on shore leave 
frequenting a brothei, is hardly a 


‘Pulitzer prospect for originality, 


but it lends itself to laugh fodder 
in the burlesque skit manner. On 
occasion, comedy bits seem to have 
been tossed into the hopper strictly 
on their own, which is okay once 
the audience has brushed off the 
story per se. 

In the songsmith department. 
“Nothing at All,” “Kiss Me and 
Kill Me With Love, ” “Headin’ for 
the Bottom” and “His and Hers” 
sound headed for the pop accept- 
ance. “Honeymoon” gets delightful 
treatment by lovely femme charm- 
ers backgrounding a rendition by 
Betty Kean. There are chuckles in 
“Old Fashioned Mothers” and 
“Here’s to Dear Old Us.” “Ready 
Cash,” with sumptuous scenic sup- 
port, makes a class opener for 
Stanza two. Salvatore dell'Isola’s 
contribution as master of the baton 
is a noteworthy one. 


peat ge a A is topdrawer stuff, 
especially in its execution. Heavy 
emphasis on gymnastic gyrations 
has a telling effect and the jet 
———_—_—_—__—_—_—_—_————ess-———- 








ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 
© Complete warehouse facilities! 


® Authorized in California, Equipped 
to transfer and haul anywhere in 


u. $4 
© RATES ON REQUEST I 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif: 
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pace lifts terps to a knockout 
classification. 

Betty and Jane Kean are on a 
treadmill binge that keeps them 
jumping throughout a good share 
of the proceedings. They sing, 





dance, mimic, chatter, and in gen- 


they click. 


Sonny Tufts comes through in| 
a. sort 
way. As a good-natured lummox, 
he registers okay. Lew Parker | 
(taking over the original Myron 
McCormick assignment at com- 
paratively short notice) and Ga- 
briel Dell establish themselves as 
a good comedy team. Good fea- 
{ured support is turned in by 
Thelma Carpenter, ace vocalizing 
brothel madam; Mike Kellin, an 
efficient male heavy, and Betty 
George, _ his. bustily attractive 
counterpart. Ray Mason adds-a 
peasant “Festa” vocal; Hank Brun- 





jes and Skeet Guenther team well 
with principals and girls in hoof- 
ing a “Walk Like a Sailor” routine. 
Mark Allen and Will Hussung fill. 
Naval officer roles satisfactorily; | 
and there’s a fresh, youthful en- | 
semb’e of femme pipperinos whose | 
Ser rates with the 
est. - 

Colorfully mounted settings, and 
extravagant costuming, - provide 
visual treats. Fred Finklehoffe’s 
staging has produced a _ prime 
requisite of a musical of this 
nature—speed. Bone. 


Sesitintg-yeikebie 
Champagne Complex 


Wilmington, March 16. 


Gayle Stine production of comedy in 
three acts by Leslie Stevens. Costars 
Donald Cook, Polly Bergen. John Dall. 
Directed by Michael Gordon; production 
designed by Charles Elsen. At Play- 
pease. Wilmington, Del., March 16, ’55; 


$3.55 t > 

Helms Fell Harper ........ John Dell 

aa Macy Sis vaste s Polly Bergen 
Carter Bowen ........... Donald Cook 





This new Leslie Stevens comedy 
should find little trouble in mak-. 
ing the grade on Broadway. It’s 
witty and fast-moving and contains 
enough hilarious moments to dis- 
guise the thinness of plot and a 
tendency to be overly cute at 
times. 

However, ‘the basic ingredients 
for a laugh show are in evidence, 
and the combination of goofy sit- 
uations, sparkling dialog and ace 
performances draw solid audience 
reaction. 

It’s grade-A_ spoofing, with the 
emphasis on_ sophisticated non- 
sense. The slight plot revolves 
around a career girl whose habit 
of discarding her clothes under the 
influence of champagne is discon- 
certing to her fiance, a stuffy busi- 
ness executive. He calls in his 
psychiatrist uncle to set - her 
straight and things go merrily on 
from there. 

With only three in the cast, it’s 
up to the actors involved to keep 
things moving top speed. The role 
of the bewildered psychiatrist is 
tailor-made for Donald Cook, a 


| past master of the double take. 


He milks every line and situation 
for maximum comedy effect, espe- 
cially the scenes wherein he psy- 
choanalyzes the heroine. 

Polly Bergen, tv entertainer, dis- 
plays genuine talent as a come- 
dienne in the lone femme role. 
She brings just the right touch of 
wackiness to the role, whether she 
is fondling her dog or dumbfound- 
ing her fiance and doctor with her 
weird behavior and feminine view- 
points. Miss Bergen’s striptease 
| scenes add a bright touch to the 
| proceedings. 





‘John Dall holds his own in fast 


| company as the fiance. He has his 
|Share of laugh lines, in addition 
| to serving as a foil for the shenan- 
igans of uncle and fiancee. 
The swift pace from opening 
| curtain to the smash finale is a 
| tribute to Michael Gordon’s direc- 
| tion. ‘Charles Elson designed the 
| tasteful single living room set. 
|. “The Champagne Suite,” com- 
| posed especially for the show by 
Jerry Stevens, is featured between 
| the acts. 
| Miss Bergen’s ieacitiati: Mon- 
|}ica Lovett, filled her role at the 
|Saturday night (19) performance. 
i ‘ Klep. 
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Stage Mgrs.’ Billing Pitch 


Editor, VARIETY: 
Once again I come to you with 


| the request that stage managers be 


included in the credits that 
Variety publishes at the top of its 
reviews of plays. 


Varizty is the weekly of show, 


eral deliver a full package of | biz and of show people; and the | 
entertainment knicknacks. In brief, | contribution. of stage managers to | 


the theatre should not be ignored, | 
'when every extra. and walk-on is 


of diamond-in-the-rough | listed. 


Of course at this time I am par- 
ticularly aware of the effort re- | 
quired of a stage manager; but | 
this is an old crusade of mine, and 
I hope you will give it considera- | 
tion. 

In_ theatre evolution, 
was_once a button-pusher: 
is a creative force in bringing a 
production to life and in mainiain- 
ing its level during a run. I think 
the stace manager deserves a nod 
from the weekiy that has always 
championed the rights of showfolk. 

Bob Downing. 





Off-B’way Shows 


Onee Over Lightly 


Cuadro Productions presentation of 
revue in two acts. Direction, Stanley 
Prager: sketches, Melvyn Brooks, Ira 
Wallach, Philip Loeb, Sore Moste}: lyrics, 
Marsh:!l Barer. Dean Fuller, Wallach, 
bos m Engvick; music, Fuller, Ralph 

train. Murray Grand, Alec Wilder; pro- 
fe design. Warwick Brown: chore- 
ography, Lee Becker; conductor, Peter 
Matz: musical arrangements, Matz; addi- 
tional music, Samuel Matlovsky. 

Cast: Zero Mostel, Sono Osato, Jack 
Gilford, Lee Becker. June Erickson, Joe 
Lautner, George Mills, Victor Reilly, Joe 
Sargent. Royee Wallace, Patricia Wilkes. 
% Barbizon-Plaza Theatre, N.Y., Feb. 15, 

; $4.60 top. 








Off-Broadway has takeri over a 


neglected phase of Main Stem ac-} Gerard 


tivity. The smallseaters are put- 
ting on revues, of which there have 


been none on Broadway so far this | george 


season. ~Most recent of these 
song-and-sketch shows is “Once 
Over Lightly,” which opened last 
week at the Barbizon-Plaza The- 


| atre. 


Present-day legit economics are 
one of the major factors attributed 
to the lack of Broadway revues. 
The negligible cost of off-Broad- 
way production makes a gamble on 
such shows more feasible. How- 
ever, the payoff is still dependent 
on quality material. The current 
Barbizon-Plaza tenant doesn’t meet 
that requirement. 


Show’s sketches and lyrics are 
generally mediocre. Production 
has some okay music, while the 
performers for the most part are 
more impressive than their mate- 
rial. This is especially notable as 
concerns Zero Mostel and Jack 
Gilford. who, with Sono Osato, 
head the talent lineup. All three 
have Broadway credits, as do most 
of the other cast members. Gil- 
ford, incidentally, is becoming an 
off-Broadway regular, having ap- 
peared last season in “World of 
Sholom Aléeichem” amd earlier 
this semester in “Passion of 
Gross.” ' 


Mostel and Gilford, the show’s 
comics, are completely opposite 
types. Former uses a brash ap- 
proach, while latter delivers in a 
meek manner. Mostel shows up 
best in a skit labelled “Foreign 
Affairs,” while Gilford kills a good 
bit as an orch conductor with some 
lowbrow actions. 

Production’s top segment is Miss 
Osato’s terp’ interpretation of 
“Peter Pan.” Dancer also por- 
trays a cat in a weak second-act 
entry with convincing feline grace. 
In this guise she appears opposite 
Mostel and Gilford, who are ama- 
teurishly and ineffectually garbed 
as a dog and a squirrel respec- 
tively. 

June Ericson and Lee Becker 
show up well in the vocal and 
dance departments, respectively, 
while Patricia) Wilkes demon- 
strates a stage savvy-in both com- 
edy and song situations. Jess. 


® The Miser 


Russell-Karrow Productions Co. (in asso- 
ciation with Cy Metrick) presentation of 
comedy in two acts (six scenes) by Mo- 
liere, English version by Louis Jergan. 
Stars Maurice Schwa Direction, 
Schwartz; scenery, Sam Leve; costumes, 
Ruth Morley; musieal direction, Emanuel 
Fleischman. At Downtown National, N.Y., 
March 17, ’55; $3.95-$3.45 top 

Cast: Joan Copeland, Goatins Watson, 
Martin Brooks, Fred Vogel, Maurice 
Schwartz, Farrell Pelly, Betty Garde, Lulu 
Belle Clarke, Nat Burns, Roger Hamilton, 
Alan Rich, Sheila Copelan, Michael Tolan. 





Maurice Schwartz isn’t feather- 
ing his cap at the Downtown Na- 
tional Theatre, where he’s direc- 
tor-star of a three-play series. The 
vet Yiddish actor-producer-direc- 
tor has been up to bat twice, first 
with Sholom <Aleichem’s “The 
Grass Is Always Greener” and now 
with Moliere’s “The Miser.’ 

“Grass” was a weak openes: yp 


Moliere revival is an even weaker 
followup. As burlesqued at the 
National, “The Miser” is dull, lack- 
|ing in humor and amateurish in 
performance. On the last count, 
Schwartz's direction is a con- 
tributing factor. In an attempt to 
| guarantee laughs, he’s gagged up 
‘the performances, but to no avail. 





‘Louise Jergan’s English translation ' 


doesn’t do the trick either. 

Only in the show’s final se- 
‘quence is there a flash of humor, 
‘It’s strictly a farcical bit in which 
a whole family is reunited after 
‘years. of separation and all the 
|play’s problems are solved in one 
;fell swoop. The comedy here 
stems from the ridiculousness of 
the situation and not from any 
/ sweeping gestures, deformed char- 
acters or other similar pitches for 


the s.m. ; laughs as employed in this pro- 
now he | duction. 


Besides Schwartz, who plays 
the title character, other major 
roles aré handled by Joan. Cope- 
land and Martin Brooks, both hold- 
overs from “Grass.” Also im- 
portantly cast are Douglas Watson, 


Betty Garde, Fred Vogel, Nat 
Burns and Sheila’ Copelan. The 
acting, hofvever, is generally un- 


distinguished, with Miss Garde 
registering as one of the more 


‘agreeable performers. 
Sam Leve has provided ay okay | 


setting. ess. 
{Ctiosed last Sunday (20) after 
six performances.) 


Play Abroad | 


My Three Angels 


Glasgow, March 18. 


H. M. Tennent Ltd. and George & Al- 
fred Black (by arrangement with Saint 
Subber, Rita Allen and Archie Thomson) 
presentation of comedy by Sam and Bella 
Spewack, from the French play, “Cuisine 
des Anges,” by Albert Susson. Stars Ron- 
ald Shiner, Nigel Stock, George Rose. 
Directed by W. ce Douglas. Decor, Rolf 
Glasgow, 














Cast: C Luckham, Aird. Pa- 
tience Collier, Lucy Yousef Nigel Stock, 
Rose, Ronald Shiner, ‘ _Man- 
ning, peter Barkworth, Clifford n, 





Ronald Shiner, English comedy 
actor, is cast as the lively, boister- 
ous convict No. 3,011 in this new 
British production of the N. Y. 
play success. He has. already 
clicked in. the long-running 
“Worm’s Eye View” in the United 
Kingdom, and looks set to add 
marquee name value to a mildly 
amusing comedy. 


Shiner, with acute timing sense 
in comedy lines, shines brightly, 
along with Nigel Stock and George 
Rose as his fellow-convicts. The 
trio’s thesping is topdrawer, and 
the play belongs to them. Yocks 
are not strong but steady and 
penetrating, with shafts of Gallic 
philosophy reflecting French origin 
of the play in attitude to life and 
love. 

Rolf Gerard has achieved a good 
effect with his setting of a bamboo- 
built store and verandah. He se- 
cures a warm tropical effect via 
slick lighting, and offstage playing 
of a harmonica by Tommy Reilly 
(incidental music is by Leslie 
Bridgewater) adds to the atmo- 
sphere. 


Cyril Luckham portrays the 
good-hearted but inefficient store- 
keeper satisfactorily. Jane Aird, 
Scot-born actress, is good as his 
femme, and Lucy Young as the 
young daughter with love prob- 
lems. Patience Collier plays a 
know-what-she-wants visitor. Hugh 
Manning’s villain is strong. 

Gord, 


Current Road Shows 


(March 21-April 2) 


Ankles Aweigh (tryouts) — Shubert. 
N.H. (21-26); Shubert, Bost. (28-2 
Caine Mutin Court Martial ‘Lloyd 
Nolan, John odiak, party Sullivan)— 
manGngeees Hartford, L.A. (21-2). 
‘Donald Cook) 


neneeane Complex A 
haries  prcamea Bankhead)—2r- 





ayo hd seal Bost. 


sme en (21-2 
Fifth Season Chester Morris, Joseph 
Buloff) — Hanna, Cleve. (21-26); Ameri- 


Guys & ‘Dolis—Lanier Aud., Montgom- 
ery (21-22); Temple, Birming ham (23); 
Ryman Aud., Nashville (24-25); Murat, 
Indianapolis (26); Shubert, Det. (28-2). 

Honeys (Jessica Tandy, Hume Cronyn, 
Dorothy Stickney) (tryout) — Plymouth, 
Bost. (21-26); Walnut St., Phila. (28-2). 

King and ! (Patricia Morison-Leonard 
Graven --Cnnert, Chi. (21-2). 

Oh Women (Ralph Bellamy)— 
Harris, Chi. (21-26). 

Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Royal Kiesantve, 
Toronto (21-2). 

Pajama Tops (Diana Barrymore)—Aud., 
Louisville, Ky. (21-23); Cox, Cincy. (25-26); 
Shubert, Wash. (28-2). 
(Geraldine Page)—Nixon, 
anna, Cleve. (28-2). 


Rainmaker 
Pitt. (21-26); H 

ee. Year Itch (Eddie Bracken) — 
KRNT, Des Moines (21-22); Paramount, 
Omaha (23-24); Orpfieum, Sioux City, lowa 
(25); Aud., Sioux Falls, S.D. (26); National, 
Wash. (28). 

Solid Gold Cadillac—Hartman, Col. 
(21-26); Taft. Cincy. (28-2), 

Tea end Sympathy ee spare? ~ 
Blackstone, Chi. (21-2 

Teahouse eof the BS Moen “Burgess 
or grey Scott McKay) —- Curran; 

Tender Trap (Kent Smith, K. T. Stev- 
ens, Russell Nype)—American, St. L. 
(21-26);, Pabst, M’w'ree (28:2), . 
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Equity — 


ee Continued from page 3 eee 


bers, including 10 for full five-year 
terms, one as a four-year replace- 
ment and cne as a one-year re- 
placement. 

Votes for the winning member- 
ship reps were as follows: Erickson 
(334), Miss Wood (331); Kerr (309), 
Tabbert (308), Clark (307) and Or- 
rick (302). Other votes went to 
Patsy O’Shea (273), Pauline Myers 
(267), Sam Liff (262), Stanley 
Prager (259), Watson White (252) 
and Jane Hoffman (246). Of those 
six, all are considered liberal ex- 
cept Miss O’Shea, who’s regarded 
as a conservative. 

Although the slate selected by 
the nine-member committee will 
represent the “regular” ticket, 
Equity rules permit nomination of 
independent tickets by petition. 

65°o Turnout 

Around 65° of the membership 
turned out for the quarteriy meet 
which was held last Friday (18) at 
the Sheraton Astor Hotel, N. Y. 
Besides selecting the nominating 
commiitee, the membership re- 
jected by an almost two-one vote 
a revised version of a previously 
rejected constitutional amendment. 
Measure, which the council was op- 
posed to, required that all union 
contracts be subject to member- 
ship approval. 

Membership also voted in favor 
of condemning the action of cer- 
tain Equity and American Federa- 
tion of Television and Radio Artists 
members in cooperating- with and 
supplying information to Aware 
Inc., a private group claiming to 
be fighting the “Communist con- 
spiracy in enteriainment communi- 
cations.” Vote was 170 for the 
resolution, 60 opposed to it and 
33 abstentions. 

Proposed merger with Chorus 
Equity will be submitted at a 
special meet to be held at an as 
yet unspecified date. 


HUROK SETS U. S. TOUR 
FOR OLD VIC IN 1956 


London, March 15. 
Prior to his recent return to New 
York, Sol Hurok closed the deal 
with the Old Vic Trust for a 25- 
week tour of the U. S. and Can- 


ada in the spring of 1956 by the full 
Old Vic company. Troupe will 
appear in a repertory of three 
Shakespearean plays to be chosen 
from the 1955-56 lineup. 

Tour will embrace New York, 
Boston, Chicago, Los Angeles, San 
Francisco, Toronto, Montreal and 
other key cities. The Oijid Vic cast 
for its 1955-56 season will be chosen 
later this year. 

Hurok also set the details for a 
new coast-to-coast tour by the Sad- 
ler’s Wells Ballet, to open next Sept. 
11 with five weeks at the Metro- 
politan Opera House, N. Y., with 
Margot Fonteyn in the “Sleeping 
Beauty.” The terp tour will be for 
12 to 15. weeks. 


Among other Hurok importations 
to the U. S. will be the Comedie 
Francaise, which will be making its 
first North American visit with 


three plays from its repertory. 


FAIRFAX 
BURGHER 











ee 
"Sir Edward Ramsey” 


“THE KING AND I” 


Currentiy 


SHUBERT—CHICAGO 


JOB WANTED 


Asst. stage manager, production asst. 
er secretary in legit, TV, er films. 
Can type. Served en staffs of Ernie 
Pyle Theatre, Tokye, and Circle-in-the- 
Squere, New Yerk City. All phases 
ef preduction. Bex 319, Variety, 
154 W, 46th $t., New York 36. 








FOR RENT 


ideal Summer Theatre Location. Huge 42°x!20’ 
split level Barn, Excellent Condition; Seventy 
miles frem WN. Y. C., near Newsurgh and 
Middictewn. Parking sereage. Living quarters 
available. Write Bex V-32i, Variety, 154 
W. 46th Si., New Yerk City. 
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Chi Legit Biz Runs Spotty Again; 
Tallulah $19,100, Deborah 296 


Chicago, March 22. 
Chi legit biz was spotty again 
last week although “Tea and Sym- 
pathy” scored a smart gain in its 
second week. 
Only definite spring bookings 


are “The Rainmaker,’ Erlanger, |- 


April 11, for four weeks on sub- 

scription, and “The Tender Trap,” 

Harris, April 12, for a run. 
Estimates for Last Week 

Dear Charles, Erlanger, (2d wk) 
($5; 1,300) (Tallulah Bankhead). 
Almost $19,100 (previous week, 
$19,300). 

King and I; Shubert, (17th wk) 
$5; 2,100) (Patricia Morison). Under 
$48,200 (previous week, $45,200); 
Yul Brynner exited for a film com- 
mitment, with understudy Leonard 
Graves replacing. 

Oh Men, Oh Women, Harris, 
(15th wk) ($5; 1,000) (Ralph Bel- 
lamy), Nearly $14,400 (previous 
week, $13,500); folds Saturday (26). 

South Pacific, Civic Opera, (2d 
wk) ($3.30; 3,600) (Iva Withers, 
Allen Gerrard). Almost $22,700 
(previous week, $21,400); closed 
Saturday (19), 

Tea and Sympathy, Blackstone, 
(2d wk). ($4.50; 1,500) (Deborah 
Kerr). Nearly $29,000 (previous 
week, $26,400. 


Honeys’ $22,300 
In Boston Loner 


Boston, March 22. 

With the- legit field to itself, 
“The Honeys” wound its first week 
at the 1,200-seat Plymouth a vir- 
tual sellout nabbing almost $22,- 
300. House is scaled at $3.85. Final 
week is current. 

Lone newcomer this week is 
“Champagne Complex,’ which 
opened a two-week engagement at 
the Wilbur last night (Mon). 
“Ankles Aweigh,” slated to bow: 
into the Shubert March 29 for two 
weeks, is reportedly creating lively 
advance b.o. activity. 


‘Rainmaker’ Nice $16,800 


For Its Second D.C. Week 


Washington, March 22. 

“The Rainmaker” drew almost 
$16,800 for its second and_ last 
week at the Shubert Theatre last 
week. .House is currently dark but 
relights Monday (28) with a single 
week of “Pajama Tops.” 

The ‘Escudero Spanish dance 
troupe, though whooped on by 
ecstatic reviews, grossed only $13,- 
600 for its one-week stand at the 
National. Playing to a $3.30 top, 
the aging Escudero and his dancers 
proved: to be strictly a carriage- 
trade attraction, and drew the bulk 
of their payees from the Spanish 
and Latin-American . embassies 
here. “Seven: Year Itch” opens 
next Tuesday (29) for four weeks 
at the National. Play has a big ad- 
vance and will squeeze in a twi- 
light matinee the first Friday to 
make up for missing an opening 
Monday performance. 


‘Dolls’ $9,700 for Three 


Daytona Beach, March 22. 
“Guys and Dolls” took in over 
$9,700 in a three-day stand at the 
Peabody here last week from 
FS wat (15) through Thursday 


Musical moved to the Bell Audi- 
torium, Augusta, Friday (18) and 
the Memorial Auditorium, Macon, 
Saturday (19). s 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Cat on Hot Tin Roof, Morosco (3-24), 
Three For Tonight, Plymouth (4-6), 
Triple Bill, Bijou (4-5). 

Once Upon Tailor (4-11). 
Champagne Complex, Cort (4-12). 
Honeys, Longacre (4-14). 
Ankles Aweigh, Hellinger (4-18). 
Guys & Dollis, City Center (4-20). 
Inherit the Wind, Nat’l (4-2). 
South Pacific, City Center (5-4), 
Damn Yankees, 46th St. (5-5). 
Finian‘’s Rainbow, oy Center (5-18). 
) 

















Seventh Heaven, ANTA Theatre (5-26). 
Pleasure Dome (5-27). 
Hot Rock (10-20). 


OFF-B‘WAY 
Teach Me How to Cry, de Lys (4-5). 
Meet the People—1955, Cafe Theatre 


(4-13). : 
Pheenix ‘55, Phoenix (4-22). 





Equity Shows 
(March 21-April 3). 
High Button Shoes — Bryant H. §&.. | 
Queens, N. Y. (25-26). | 
Joan of Lorraine—Clinton H. S., Bronx, | 
N. *". (25-26); Bryant H. §., Queens, N. Y. 
ah?), 
Physician in Spite of Himself—Lenox 
Hiil Playhouse. N. Y. (23-27). 
Ret Rece=-Lrenexr 
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‘Champagne’ Bubbly 126 
For Five in Wilmington 


Wilmington, March 22. 
“Champagne Complex,” new 
Leslie Stevens comedy, chalked up 
a sturdy $12,000 gross in five per- 
formances March 16-19 in the 
1,223-seat Playhouse here at a 
$3.55 top. Show was well received 
here, and absence of Polly Bergen 


to a tv commitment in New York, 
failed to affect show’s drawing 
power. Monica Lovett, Miss Ber- 
gen’s understudy in the lone fe- 
mle role, took over for the evening 
performance. 

Next show here has Martha 
Wright starring in a Romberg 
Song Festival April 26-27. 


‘Caine’ Smash 
$15,600 (5), L.A. 


Los Angeles, March 22. 
Legit got a shot in the arm last 
week with “The Caine Mutiny 
Courtmartial” off to a:smash start 
which looks to hold through its 








American Savoyards closed their 
slated eight-week season two weeks 
early due to poor business for their 


up only a very disappointing $21,- 
559 for the five weekly -offerings 
before repeating ‘The Mikado,” 
the final show. 

As usual, both “This Is: Your 
Life, Mendel,” seventh week, and 
“Finian’s Rainbow,” 12th, con- 
tinued to show. a profit. 


“_ Estimates for Last Week 


Caine Mutiny Court Martial, 
Huntington- Hartford (five  per- 
formances) ($4.95-$4.40; 1,032) 
(Lioyd Nolan, John Hodiak, Barry 
Sullivan). Smash $15.600. 

This Is Your Life, Mendel, 
Civic Playhouse (7th wk) ($3.30; 
400) (Leo Fuchs). Good $4,000. 

_The Mikado, Las Palmas (six 
days) ($3.30; 400). Poor $4,100. . 

Finian’s Rainbow, — Hollywood 
Repertory (12th wk) ($3.30; 276) 
(Charles Davis). $1,700. 


‘Tops’ Nabs About $13,500 
In Three-Way Split Week 


: Toledo, March 22. 
“Pajama Tops” nabbed around 
$13,500 in a three-way split last 
week. Twofer production played 
Shea’s, Erie, Monday-Tuesday (14- 
15); Shea’s, Ashtabula, O., Wed- 
nesday (16), and the State here 
Thursday-Saturday (17-19). 

The Diana Barrymore starrer is 
on a two-stand split this week. - 


Booth 86, St. Louis 


St. Louis, March 22. 

The American Theatre relit last 
night (Mon.), after a dark week, 
for a stanza of “The Tender Trap,” 
with Kent Smith, K. T.: Stevens 
and Russell Nype in the top roles. 
The piece is scaled to $3.36. 

“The Vinegar Tree,” with Shir- 
ley Booth as guester with the house 
stock cast, wéund up its second 
and final week at the Empress 
Theatre with a fair $8,000. The 
house is dark currently. 


Current London Shows 


London, March 22. 
(Figures denote premiere dates) 

All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-53-54). 
Book of Month, Cambridge (10-21-54). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54). 

Crary Gang, Vic. Pal. (12-16-54), 

Dry Rot, Whitehall (8-31-54). 

Glass Clock, AldWych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
intimacy At 8:30, Criterion (4-29-54), 
King and 1, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Night of Bail, New Theatre (1-12-55), 
Old Vic Rep, Old Vic (9-9-54). 

Room For Two, Wales (3-7-55). 
Sacrifice te Wind, Arts (3-9-55). 
Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55), 

Salad Days, Vaudeville (8-5-54), 
Separate Tabies, St. James’s (9-22-54). 
Serioys Charge, Garrick (2-17-55). 
Simon & Laura, Apollo (11-24-54). 
Spider's Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENING 
South, Arts (3-30-55). : 
Follies Bergeres, Wales (4-9-55). 
Kismet, Stoll (4-20-55), . 
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CLOSED LAST WEEK. 
Sholom Aleithém, Wen bsites V15i1-553° / 
Burning Bost. Roval Ct. (3-10.55) 


from the cast Saturday night, due, 


skedded eight-week run. -| 


Gilbert & Sullivan repertoire at 
the Las Palmas Theatre, racking. 





TTCH’ OVER $18,000 
ON 7 IN 3-WAY SPLIT 


Kansas City, March 22, 

“Seven Year Itch” 
$18.000 in a three-way, seven-per- 
formance split week. The Eddie 
Bracken starrer played the Me- 
morial Hall, Salina, Kan., Monday 
(14); High School Auditorium, T 
peka, Tuesday (15) and the Play- 
house here Wednesday-Saturday 
(16-19). 

Current week is company’s last 
on the road, prior to switching 
with the original N. Y. edition of 
the show at the Fulton Theatre 
next Monday (28). 


‘Cat’ $44,544, Philly, 


New House Record 


Philadelphia, March 22. 

Tennessee Williams’ new drama, 
“Cat on a Hot Tin Roof,” played 
to standees at every performance 
last week. Heavy advance sale plus 
solid rave notices had the second 
stanza virtually sold out before the 
week started. Heavy pull of tickets 
by the Playwrighis Co., said to 
run. 60 pairs a performance for 
visiting firemen, was a factor. in 
holding down gross: ~ 

All legit houses are dark this 
week, but future bookings inc.ude 
March 28, “The Honeys,” tryout, 
Walnut, two weeks, and March 31, 
“Inherit the Wind,” tryout, two- 
and-a-half weeks, Forrest. 

Estimate for Last Week 

Cat on a Hot Tin Roof, Forrest 
(D) ($4.80; 1,760) ‘(Barbara Bel 
Geddes, Burl Ives). This one was 
ine from the teeoff setting new 
house record with $44,544. : 


‘PAJAMA’ SOCK $47,500 
FOR 3D CLEVE. FRAME 


Cleveland, March 22. 

Road company of “Pajama 
Game” wrapped up a rip-roaring 
$47.500 on its third and final week 
at the Hanna with $5 top. Only the 
Wednesday matinees went under 
capacity. figures in the 1,515-seat 
house. 

With Fran Warren,’ Larry 
Douglas, Fran Warren and Pat 
Stanley heading cast, musical set 
a new record for three week runs 
here, with $45,000 the second week, 
and $46,000 the first. _ 


‘Cadillac’ Hits Strong 
Pitt Finish, $21,300 


Pittsburgh, March 22. 
“Solid Gold Cadiilac” finished 
strong last. week at the Nixon after 


a so-so start and got $21,300. more 
than half of that coming in the 
final three performances. Comedy 
was presented here under sub- 
scription auspices of ATS-Theatre 
Guild and that gave it a substan- 
tial lift. 


It looks like an early season at 
the Nixon ¢his year. ‘‘Rainmaker” 
is current, then house will be dark 
for a week, reopening April 4 with 
“Pajama Game” for a_ fortnight 
eligagement. After that, nothing 
is in sight except the two-day 
stand. April 22-23 of the Janet 
Blair-Richard Eastham “Broadway 
Highlights.” 


Current Stock Bills 


(March 21-April 3) 


Litiom—Sombrero, Phoenix (28-2). 

Misalliance—Theatre °55, Dallas (21-2). 

Mother Was a Bachelor—”.«!m Springs 
(Cal.) Playhouse (22-27). 

Picnic—Sombrero, Phoenix (21-26). 

Shadow and Substance—Miller, Milwau- 
kee (22-3). 

World of Sholom Aleichem—Arena 
Stage, Washington (22-3). 
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B way Up; ‘Seed’ $23,600, Hours’ 7G 
‘Anastasia’ $21,100, Lunatics’ 25146 
Fancy $50,200, ‘Boy Friend’ $36,200 


Broadway continued its upwardto Friday night through Sunday 


swing last week. Biz was off for 
only a handful of entries, mostly 
musicals. Current lineup of shows 
includes six sellouts, the most re- 
cent being “Bus Stop” and “Sik 
Stockings.” Others in that cate- 
gory are “Fanny,” “Pajama 
Game,” “Teahouse of the August 
Moon” and “Witness for the Prose- 
cution.” é 

There were no closings last 
week is 
“Cat On a Hit ane opening 
omorrow night (Thurs.). 
ESTIMATES FOR LAST WEEK 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). ¢ i 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (12th wk; 
93: $5.75-$4.60; 955; $23,399) 
(Viveca Lindfors, Eugenie Leon- 
tovich).. Almost $21,700 (previous 
week, $19,600). 

Anniversary Waltz, Booth (C) 
(50th wk; 395; $4.60; 766; $20.000) 
(Macdonald Carey). Over $16,800 
(previous week, $15,200). 

Bad Seed, 46th St. (D) (15th 
wk; 117; $5.75-$4.60; 1,319; $37,- 
000) (Nancy Kelly). Nearly $28,- 
600 (previous week, $27,600). 

Boy Friend, Royale (MC) (25th 
wk; 195; $6.90; 1,172; $38,200). 
Almost $36,200 (previous week, 
$35,200). ~ 

Bus Stop, Music Box (D) (3rd 
wk; 22; $5.75-$4.60; 1,077; $27,811). 
Capacity again at almost $28,000. 

Can-Can, Shubert (MC) (98th 
wk; 780; $6.90; 1,361; $50,160). 
Nearly $34,500 (previous week, 
$35,600). e 

Dark Is Light Enough, ANTA 
Theatre (D) (4th wk; 29; $5.75- 
$4.60; 1,347; $34,000) ‘(Katherine 
Cornell, Tyrone Power). Almost 
$18,900 (previous week, $20,100). 

Desperate Hours, Barrymore (D) 
(6th wk; 44; $5.75-$4.60; 1,064; 
$29,043). Just- under $27,000 
(previous week, $26,400). — 

Fanny, Majestic (MD) (20th wk; 
156; $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). Capacity as 
usual, nearly $66,000. 

Flowering Peach, Belasco (D) 
(12th wk: 95; $5.75-$4.60; 1,077; 
$28,300) (Menasha Skulnik). Almost 
$13,600 on two fers (previous week, 
$13,600). 

House of Flowers, Alvin (MC) 
Gah wk; 92; $6.90; 1,150; $47,000). 
Nearly $36,300 ‘previous week, 
$39,000). Pearl Bailey missed the 
Wednesday matinee (16) because 
of illness, resulting in ticket ex- 
changes for a later date. 

Kismet, Ziegfeld (OP) (68th wk; 
540; $6.90; 1,528; $57,908) (William 
Jehnson, Elaine Malbin). Over $36,- 
000 (previous week, $36,900); closes 
April 23 to tour. 

Lunatics & Lovers, Broadhurst 

(C) (14th wk; 112; $5.75-$4.60; 1,- 
160; $29,500). Almost $25,500 (pre- 
vious week, $25,000). 
_ Pajama Game, St. James (MC) 
(45th wk; 356; $6.90; 1,571; $51,- 
717) (John Raitt, Janis Paige, Eddie 
Foy, Jr.). Capacity as usual, $52,- 
100. 

Plain and Fancy, Winter Garden 
(MC) (8th wk; 60; $6.90; 1,510; $57,- 
500). Over $50,200 (previous week, 
$53,300). 

Saint of Bleecker Street, Broad- 
way (MD) (12th wk; 85; $6.90-$6.00; 
1,900; $54,000). Nearly $32,000 
(previous week, $26,400); switched 





—— 





Total Legit Grosses 


Following are the comparative figures based on Vartrry’s box- 
office reports for last week (the 42d week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 
Season Season 
Number of shows current ........... 22 24 
Total weeks played so far by all shows. 889 849 
Total gross for all shows last week. . , $681,500 $689,000 
Season's total gross so far........... $23,861,500 $23,364,500 


Number of new productions......... 49 50 
ROAD 
Excluding stock 
Number of current shows reported... 21 20 
Total weeks played so far by all shows. 716 626 
» Totat.gross for all shows last week. «.. .. £431,300 $365,600 
Season's total gross so far ......4.-. $16.768.100 $13.923.500 


matinee performances. only. last 
Sunday (20). 

Seven Year Itch, Fulton (©) 
(122nd wk; 973; $5.75-$4.60; 1,063; 
$24,000) (Tom Ewell). Over $14,- 
500 (previous week, $14,500); tour- 
ing company, with Eddie Bracken 
starred, takes over March 28, with 
the N. Y. original moving to the 


road. . 

Silk Stockings, Imperial (MC) 
(4th wk; 28; $7.50; 1,400; $57,800) 
(Hildegarde Neff, Don Ameche). 
Capacity again at nearly $58,200. 

Tea and Sympathy, Longacre (D) 
(76th wk; 605; $5.75-$4.60; 1.214; 
$28,300). Nearly $17,600 on two- 
fers (previous week, $16,700 on 
twofers); moves to the 48th St. 
Theatre April 11. 

Teahouse of the August Moon, 
Beck (C) (75th wk; 604; $6.22- 
$4.60; 1,214; $33,608) (John For- 
sythe, Eli. Wallach). Capacity as 
usual, over $34,000. 

Witness for the Prosecution, 
Miller (D) (14th wk; 108; $5.75- 
$4.60; 920; $23,248). Capacity as 
usual, almost $23,800 (previous 
week, $23,600).. 

Miscellaneous 


Master Builder, Phoenix (D) (3rd 
wk; 24; $3.45; 1,150; $24,067). 
Around $10,000 (previous week, 
$12,000). ~ , X 

Opening This Week 


Cat On a Hot Tin Reof, Morosco 
(D) ($6.90-$5.75;.935; $29,850) (Bar- 
bara Bel Geddes, Burl Ives). Play 
by Terinessee Williams, presented 
by the Playwrights Co.; production 
financed at $85,000. Estimated. pre- 
,liminary expenses: cost about $70,- 
000 to bring in (including tryout 
profit), excluding bonds, and can 
break even at around $18,000; 
opens tomorrow night (Thurs.). 


- OFF-BROADWAY 
(Figures denote opening dates) 
on of F6, Davenport (2-23- 
Bamboo Cross, Blackfriars, (2-21- 

Immortal Husband, de Lys (2-14- 
55); closes next Sunday (27). 

Juro & Paycock, G’n’wich Mews 
(2-22-55). . 

Merchant of Venice, Jan Hus 
(2-22-55). 

Once Over Lightly, Barbizon- 
Plaza (3-15-55). 
ciated Reyue, Pres. (2-28- 

Thieves Carnival, Cherry Lane 
(2-1-55). 

Three Sisters, 4th St. (2-25-55). 


‘Teahouse’ $43,400, 
Piaf 236, Frisco 


San Francisco, March 22. 


“Teahouse of the August Moon,” 
in its fourth week at the Curran, 
continued to rack up whopping 
grosses. Edith Piaf’  Contenental 
revue upped its take for the second 
and final week. ’ 

“Kiss Me Kate” opens at the 
Curran May 30 and will be fol- 
lowed by “Kismet,” “Pajama 
Game” and “Plain and Fancy.” 

Estimates for Last week 


Teahouse of the August Moon, 
Curran $4.40; 1,758) (Burgess 
Meredith, Scott McKay) (4th wk). 
Over $43,400. Also did _ sellout 
$6,259 for Actor’s Fund with Sun- 
day matinee (20). 

Edith Piaf Continental Kevue, 
Geary ($4.95; 1,550) (Edith Piaf, 
| Jacques Peals, Harry Mimmo). A 
fair $23,000, but better than the 
$20,000 opening week. 


‘TRAP’ 126 DETROIT; 
‘OTH SEASON’ $11,500 


Detroit, March 22. 


“The Tender Trap” closed a 
two-week stay with over $12.000 
last week at the 1,482-seat Cass. 
Top was $3.85. Theatre now is 
dark for fortnight, reopening 
April 4 with “Solid Gold Cadil- 














lac,” in for a three-week run. 

At the 2,050-seat Shubert, “The 
'Fifth Season” ended a fortnight’s 
|stay with a final week’s gross of 
|$11.500. Top was $4.40. Current 
jis Escudero, in for a week at a 
$3.30 top. Further bookings at the 
Shubert are “Guys and Dolls,” 
two aveeks, March 27, and “Kis- 
imet.” two weeks. Mav 9. 


oe" 











CONCERTS-OPERA 


VARIETY 


Wednesday, March 23, 1955 





- Longhair Disk List 


Isn't Exhausted, 


Sez Cel Exec, But We're Tiring It Out’ 


Question whether the multitude+ 


of recording companies will soon, 
or eventually, exhaust the classical 
repertoire—and hence the custom- 
ers—pops up perennially, and in 
every, conversation with a record- 
ing exec. According to David Op- 
penheim, director of the master- 
works division at Columbia Rec- 
ords, the repertoire isn’t being ex- 
hausted. “But we’re tiring it out,” 
he says. ; 
Repetition of a composition in a 
catalog, and the saturation danger, 
he adds, are offset by technical ad- 
vances in recent recordings, by new 
performers coming to the limelight, 
and by new audiences arising to 
buy these platters. Promotion also 


“helps. “It’s kind of chic to own a 
recent recording,” Oppenheim 
states. 


Repertoire is also helped by the 
fact that what was new, with limit- 
ed appeal, a decade or two ago, is 
now more understood and more 
palatable to the general public. 
This furnishes some fresh mate- 
rial for disking. - 

As for Columbia itself, it goes its 
even way, re-recording the masters 
with top orchs and maestros, or 
putting out unusual, offbeat or 
modern stuff.. Org will issue 12 
to 15 modern music works this 
years as “prestige” rather than 
commercial disks. It has inked 
composer Igor Siravinsky-to a new 
contract, to record all of his works 
under his own conductorship, in- 
cluding his new ballet, ““Agon,” due 
in the fall. Columbia will tie in 
with the Stravinsky Festival of the 
N. Y. City .Ballet at City Center, 
N. Y., this autumn. 

Beginning in the fall of '55 and 
running through ’56, Columbia will 
mark the Mozart’ Bicentennial 
(composer was born Jan. 27, 1756) 
with many definitive works, accord- 
ing to Oppenheim. Sir Thomas 


Beecham, Bruno Walter, George 
Szell, Robert Casadesus, Rudolf 
Serkin, Joseph ‘Szigeti and the 


Budapest Quartet, among others, 
will participate. 


Columbia is also readying for re- 
lease a new Albert Schweitzer Bach 
collection, recorded in the past 
year by the vet philosopher-doc- 
tor-musician, with his own anno- 
tations. 


NCAC Suit Vs. Dutch Orch 
For 156 in 1950 Touring 
Snag Settled for $1,000 


A $15,300 suit against. the Con- 
certgebouw Orchestra of Amster- 
dam, brought in N. Y. Supreme 
Court last October by the National 
Concert & Artists Corp., was set- 
tled out-of court last week for 





Case came about when the 
Dutch orch visited the U. S. on a 
tour last fall, booked by Columbia 
Artists Mgt., NCAC’s rival. NCAC 
claimed it had made arrangements 
for the Holland symph’s tour in 
1950, when negotiations were 
broken off, costing the bureau 
$15,300 in expenses. When the 
orch came here last fall, and 
NCAC entered suit, $10,000 was 
placed in escrow by Dutch authori- 
ties here unofficially to prevent 
any trouble with the tour. 


The 1950 negotiations were car- 
ried on by Het Concertgebouw 
N. V., which ran the orch then as 
well as the hall where they play. 
Since then, in 1952, Het has quit 
the symph biz, sticking to its real 
estate, and the orch is a separate 
organization. It was the new org 
that set up the 1954 tour with 
Columbia. . 


N. Y. attorney Albert B. Gins, 
repping Het, offered $1,000 origi- 
nally to seitle the old claim, and 
held out successfully against sev- 
eral counter-offers to the settle- 
ment figure. McAloon & Hirsch- 
berg repped NCAC, 











Amer. Overa Skeds Four, 
In Pairs, for 1955-56 


Tke American Opera Society, 
which concluded its second annual 
subscription season last night 
(Tues.) at Town Hall, N. Y., with 
Monteverdi’s “Coronation of Pop- 
pea.” has sct its schedule for the 
*55-’56 season. Outfit, headed hy 
Allen Sven Oxenburg, as artistic 
director, and Arnold Gamson, as 
music director, will again do a se- 
ries of four operas, in pairs, pre- 
senting- them at Town Hall, pre- 
ceded by a performance in Brook- 
lyn or nearby. Herbert Barrett is 
presenting: 

Town Hall dates are Nov. 8, 
Dec. 13, Jan. 10 and Feb. 21. Open- 
er will probably be Cherubini’s 
“Mecea.” Second is Purcell’s 
“Dido And Aeneas,” with Elena 
Nikolaidi. Third is Ofienbachs 
“Perichole,” with Jennie Tourel 
and Martial S:ngher. Last will be 
Bellini’s “Puritani’” or Mozari’s 
“ABduction From The Seraglio.” 


Local Fund Drive Saves 
Can. Ballet’s N.Y. Dates; 
May Walk Out With 66 


National Ballet of Canada is mak- 
ing its first N. Y. appearance this 
weekend, dancing at the Brooklyn 
Academy of Music Friday-Saturday 
evenings (25-26). Troupe, head- 
quartered in Toronto, ventured on 
its first comprehensive tour this 
season to disappointing results, 
and almost didn’t make the N. Y. 
stop. 

First part of its tour, in Cana- 
dian cities, was successful, but 
takes in a few U. S. towns that 
followed were n.s.g. and troupe 
cut its tour short for lack of funds, 
and returned home. It might have 
had to cancel in Brooklyn too, but 
funds for the N. Y. trip were raised 
in part by the Canadian Dance 
Teachers Assn., with balance pro- 
vided by the Cadillac Contracting 
& Development Ltd. of Toronto. 

It’s believed that about $10,000 
had to be raised to insure transpor- 
tation, hotels, etc. On the other 
hand, the Academy has had a nice 
advance on the Canadians, with 
about $4,000 already in the till 10 
days before the event. Troupe is 
likely to walk out with $6,000 as its 
share, it’s estimated, on the basis of 
the expected good houses. 


Troupe of 34 dancers is headed 
by Celia Franca, as artistic direc- 
tor and lead dancer, and managed 
by Walter Homburger. It will pre- 
sent a full-length “Swan Lake” Fri- 
day night, and three works the next 
night, “Lilac Garden,” “Offenbach 
in the Underworld” and “Barbara 
Allen.” Latter two will be new 
to New York. 








Israeli Symph Set For 


60-Day European Tour 
Edinburgh, March 22. 
The Israeli, Philharmonic Or- 
chestra will visit here in June on 
a large-scale tour of Britain and 
seven other European countries. 
In ail, 46 concerts will be given 
in Denmark, Sweden, France, 
Switzerland, Italy, Belgium, Bri- 
tain and Holland during an eight- 
week tour. Paul Kletzki-and Paul 
Paray will be the conductors. 
Tour opens in Copenhagen May 3, 
and will end in Holland July 2. 
The Israeli orch was launched 
18 years ago by the late violinist, 
Bronislaw Huberman, to provide 
work for Jewish musicans per- 
secuted by Nazi Germany. Half of 
the 85 musicans are still original 
members. Orch includes three 
women, one from Hungary, one 
from Poland and a third born in 
Tel-Aviv. 











BOSTON HEADLINES 
(Week March 7th) 
“ESCUDERO MAGIC THRILLS 


SHUBERT FIRST N!GHTERS ’ 
By Peggy Doyle 





ESCUDERO 


Currentiy SHUBERT THEATRE, .Detroit 
Opening March 28th—GREAT NORTHERN THEATRE, Chicago (2 Weeks) 
Exclusive Manogement: CHARLES E. GREEN 
CONSOLIDATED CONCERT CORPORATION 
30 Rockefeller Plaza, New York 20, N. 


WASHINGTON HEADLINES 
(Week March 14th) 
“ESCUDERO SHOWS WHO'S 


KING OF SPANISH DANCING” 
By Jay Carmody 


Y. COlumbus 5-3580 


+ hopes to continue 


Concerto for Tap Dancer 
As Little Orch Highlight 


The Little Orchestra Society, 
which finished its eighth season in 
Town Hall, N.Y., last week, has 
already mapped most of its ’55-’56 
schedule. Conductor Thomas 
Scherman plans a Mozart opening- 
concert in honor of the composer’s 
bicentennial, and a season’s closer 
with the rarely-done Schubert 
Mass in A Flat. 

Arne’s “Comus,” a masque never 
played in N.Y.; an all-Ravel pro- 
gram featuring a concert version 
of the opera-ballet, “L’Enfant et 
les Sortileges,” and the U.S. preem 
of a Christmas Cantata by the 
Chilean composer, Juan Orrego- 
Salas, are also skedded. 

Also, and unique for Town Hall, 
Scherman will present a dance- 
concerto, with Danny Daniels as 
soloist in Morton Gould’s Concerto 
For Tap Dancer And Orchestra. 


Symph of Air Fools 
‘Em; 2006 Season 


Symphony of the Air, the ex- 
NBC Symphony that wouldn’t quit 
when the web dropped it last year, 
finished its first season in N. Y. 
with its Kirsten Flagstad perform- 
ance at Carnegie Hall last night 
(Tues.) Including eight tv stints 
(“Omnibus,” NBC-TV Opera, etc.) 
and a few benefits, orch appeared 
publicly 24 times. 


Starting with $250 in the kitty, 
the group (sans sponsor, subsidy 
or outside backing) earned over 
$200,000 for its players, and wound 
up with about $1,200 in the bank. 
Its opener, and a Goodman-Bern- 
stein concert, plus two Flagstad 
dates, were sellouts, but an Elling- 
ton program was only fair, a Sibe- 
lius concert poor, and four mod- 
ern American music programs bad- 
ly attended. 

Orch is playing in Miami. April 
3-4-5, at the invitation of a local 
civic group. Latter is trying to 
enlist support for moving the 
symph to Miami as a permanent 
setup, on a year-round basis. Guido 
Cantelli will conduct two and Izler 
Solomon one of the Miami concerts. 


Following this, the orch is leav- 
ing April 28 for a seven-week tour 
of the Orient, mainly Japan. 4m- 
presario A. Strok is handling, but 
the State Dept., via ANTA’s Inter- 
national Exchange Program, is 
guaranteeing deficits. Orch is 
mulling a summer festival, and 
in existence 





next year. 











Longhair Disk Reviews 














a 


Tchaikovsky: Swan Lake (Mer- 
cury). Sumptuous reading of the 
original and complete score by the 
Mirineapolis Symph under Antal 
Dorati. Onetime Ballet Russe 
maestro has a feeling for this 
music, and results are firstrate 
musically. Handsome de luxe set, 
with booklet, pix, etc., is a must. 

Mendelssohn: Elijah (London) 
Dramatic, moving rendition of the 
w.k. oratorio by English artists and 
London Philharmonic under Josef 
Krips, who brings out some fine 
choral and orchestral ensemble 
effects. Leads, too, are clear- 
voiced, superior and appealing. 

Brahms: German Requiem (Cap- 
itol). Long, somewhat drawn-out 
masterwork is however stately and 
quietly impressive, pts oe in 
this sober, compassionate perform- 
ance by a Frankfurt orch and 
chorus under Georg Solti. 


Brahms: Quartet No. 3, B Flat 
(Angel). Brahms’ last quartet, a 
light, fragrant, warming work 
given a deft, well-integrated read- 
ing by the talented Quartetto 
Italiano. 

Franck: Symphony in D Minor 
(RCA Victor), Forthright reading 
by the NBC Symph under Guido 
Cantelli that doesn’t drag or senti- 
mentalize. 

Beecham Plays Wagner (Colum- 
bia). Sir Thomas Beecham and 
the Royal Philharmonic in choice, 
expressive excerpts from “‘Meister- 
singer” and ‘“Gotterdammerung,” 
the Good Friday Spell and “Flying 
Dutchman” Overture, 


Spirituals (Westminster). Mezzo- 
soprano Lucretia West sings about 
18 varied Negro folk songs in at- 
tractive arrangements, using a 
rich, expressive voice and singing 
with beautiful simplicity. “I Want 
Jesus To Walk With Me,” for in- 
stance, is very affecting. “Ol’ 
Time Religion” has an _ unusual, 
intriguing accomp. Choice disk. 





Trade talk this week has centered on the two appearances of 
Kirsten Flagstad with the Symphony of the Air (ex-NBC Sym- 
phony) in N.Y.’s Carnegie Hall Sunday (20) and last night (Tues.). 
Former Met Opera soprano, now living in Norway, came out of 
retirement to appear with the orch, as her bit towards keeping 
the symph organization alive. She not only contributed her services 
for both concerts, but got no expenses or other remuneration from 
the group. She paid her own passage. At a $7.50 top, orch grossed 
$14,750 Sunday, with 300 standees, and about $14,000 last night. 
Org, after paying musicians and other costs involved, should clear 


over $15,000 on the concerts. 


The 59-year-old diva received rave reviews in Monday’s papers, 
making all the more remarkable the fact that she hasn’t sung in 
concert in over 16 months, or since she retired. She had never 
sung with the NBC Symph before, either, making her gesture 
to the orch all the more noteworthy. But she says that word of 
its efforts to keep going, after being dropped by NBC, has spread 
all through Europe, even to small hamlets in her native Norway. 

Orch approached Mme. Flagstad’s longtime accompanist and 
friend, conductor Edwin McArthur, last September to seek the 


’ diva’s assistance on a benefit appearance. 


McArthur hesitated 


at first, knowing she had retired and didn’t want to sing again. 
Mme. Flagstad, however, answered that she'd like to do it, but 
wanted to wait till December, when she’d be in N.Y., to see “if 
I.ean still sing.”” Soprano was coming to the U.S. to see her daugh- 
ter, married to an American in Montana. She and McArthur ran 
through a program, decided she could do it, and the concert was 


on, with McArthur conducting. 


Orch players last Saturday held a cocktail party after rehearsal 
and presented Mme. Flagstad with a plaque, electing her the first 
honorary member for life of their organization. 














U.S. Steps Up Cultural War 








is assisting them to complete tours, 
to extend bookings, or giving them 
additional aid to what is essential- 
ly their own private enterprises. 
The coin, according to Robert C. 
Schnitzer, sparkplug and hub of 
all this activity, is seed money, 
helping the cuiturai activities to 
spread and grow. 

The $2,250,000 is to be expended 
in 15 months by the State Dept. 
and U. S. Information Agency. The 
State Dept. has called on the 
American National Theatre & Acad- 
emy, through its International Ex- 
change Program, to handle the 


details. Schnitzer resigned as gen- 
-eral manager for Gilbert Miller 


to be g.m. for IEP on a fulltime 


basis. 
Old Hands at the Biz 

ANTA’s IEP activity isn’t new. 
It goes back to 1949, when ANTA 
sent a “Hamlet” company to Elsi- 
‘nore, Denmark. This was IEP’s 
first largescale overseas action. 
Schnitzer was the troupe’s general 
manager. It was a private venture, 
legit producer-angel Blevins Davis 
footing the bill. 

In 1950, Ballet Theatre went to 
Europe. Tour involved a $100,000- 
plus loss. .ANTA found the funds 
to underwrite the loss, again call- 
ing on Davis. Schnitzer was g.m. 
of this tour, too. 

In 1951, IEP really got going. 
A Cultural Festival was set up in 
West Berlin to offset the effects of 
a huge Russ Youth Rally in East 
Berlin. Schnitzer organized U. S. 
participation, which included “Okla- 
homa” and ‘‘Medea” companies, 
Hall Johnson Choir, Juilliard Quar- 
tet and Angna Enters. The Hall 
Johnson Choir also toured West 
Germany. The Army’s HICOG 
(High Commission of Germany) 
financed the whole venture. 
Schnitzer- didn’t use up all the 
funds, 18% of the allotment being 
turned back. 

The 1952 Berlin Festival saw 
U. S. participation repeated, still 
on HICOG funds, with “Porgy and 
Bess,” N. Y. City Ballet, Eugene 
Ormandy, Astrid Varnay and Po- 
lyna Stoska presented. Schnitzer 
took “Porgy” on from there to 
Vienna, and elsewhere. In 1953, 
with Ballet Theatre already in Eu- 
rope, HICOG laid out a small sum 
to bring the troupe to the Berlin 
Festival. In 1954 there were no 
more funds for Berlin fest partici- 
pation. 

A Paris fest got U. S. participa- 
tion in ’52, privately-financed, when 
the Boston Symphony played at 
the 20th Century Masterpieces dis- 
play and ANTA sent over “Four 
Saints in Three Acts.” 

State Dept. Mandate 

This year, with the State Dept. 
getting a mandate (and funds), the 
U. S. has really been at it. ANTA, 
to keep its artistic nose clean, ap- 
pointed three advisory panels to 
make sure the attractions going 
overseas measured up in quality. 
A music panel, for instance, in- 
cludes such names as Olin Downes, 
William Schuman, Virgil Thomson; 
the dance panel has Lintoln Kir- 
stein, Doris Humphrey, Emily 
Coleman, Walter Terry; the drama 
panel includes Alfred Lunt, Vin- 
ton Freedley, William Hawkins, 


among ‘others.’ Sehnitver fust: gets 
; t aa ‘ ig ¥YVOr t ‘ing 


Continued from page 1 








panel approval on each venture, 
then a D. C. okay. 

The Jose Limon modern dance 
troupe was sent to South America 
this winter for a month, appearing 
there during two important con- 
ferences. Last summer a Phila- 
deiphia Orch unit, then Blanche 
Thebom, and more recently Isaac 
Stern, were sent to Iceland — a 
sensitive spot cultivated industri- 
ously by the Russians. 


“Porgy and Bess,” overseas on 
its own, was picked up in Paris 
by IEP, where it was flourdering; 
sent behind the Iron Curtain to 
Yugoslavia, and on to Italy (La 
Seala), Egypt, Greece and Israel. 
The “Porgy” venture had a three- 
way result in (1) the cultural and 
propaganda benefits, (2) keeping 
the troupe going by giving it this 
extra work, and (3) troupe now has 
another overseas tour lined up as 
result of the IEP project. 


Although IEP won’t release fig- 
ures, it’s understood that about 
$25,000 went inte the Limon tour 
and around $200,000 into the 
“Porgy” venture. — 

America is participating in a 
Salute to France in Paris this May 
and June, when “Oklahoma,” “Me- 
dea,” “Skin of Our Teeth,” the 
Philadelphia Orchestra and N. Y. 
City Ballet will be presented. Pri- 
vate funds raised through Robert 
Dowling will subsidize the project, 
But IEP is handling the Paris ad- 
ministration details tnen picking 
up the various attractions and get- 
ting them around Europe. 


The Philly Orch is going beyond © 


Paris by aid of IEP, which is shell- 
ing out about $50,000, the orch 
raising another 50G on its own 
to take up balance of the expected 
loss. Similarly, when the N. Y. 
Philharmonic goes overseas on a 
four-week tour this fall, the IEP 
will kick in with about $50,000, 
the orch raising 100G on its own 
for balance of the anticipated defi- 
cit. 

Symphony of the Air (the ex- 
NBC Symphony) is going to the 
Far East for seven weeks in May- 
June, to Hawaii, Korea and Japan. 
The IEP is susfaining the major 
part of this venture, although the 
symph is being booked commer- 
cially in the Orient by impresario 
A. Strok. The IEP hopes to get 
military transportation for the 
orch, but it may cost IEP from 
eer to $200,000 for the pro- 
ject. - 

‘Ballet Theatre is going to South 
America on a tour this summer. 
The IEP is joining in to cover the 
transportation, around $40,000. In- 
cidentally, administrative costs for 
the IEP setup are less than 5%, 

Schnitzer feels that the IEP pro- 
gram has thoroughly justified itself 
already, by reports coming back to 
the State Dept. or published in the 
newspapers relative to the success 
of the various troupes, “Porgy” 
especially. The Iceland concerts 
were very effective. Schnitzer also 
feels that there will be a continu- 
ing need for American cultural ef- 
forts abroad for quite some time, 
due to Russia’s activities on what 
he calls “a fantastic wide scale.” 
“But the Government should con- 
tinue these efforts even if we love 
each ottter,"» heradded, ~ : 
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Time Inc.’s New Coin High 

Coin intake at Time Inc. in '54 
totalled $178,155,775, the figure 
sett a new high for that com- 
any for the fifth utive year. 
ft was an increase of approxi- 
mately 5% from the previous 
ear’s $170,448,966. Net in °54 was 
$8.056,905 or $4.13 a share. 

Company’s expenses increased 
aay by the inception of 
ports Illustrated. Some of the 
company’s profits were derived 
from film rentals and sales, and 
- yadio-tv broadcasting. Life had a 
$3,500,000 increase in revenue 
ever °53. 


114-Year-Old Eagle Suspends 

The strike-bound, 114-year-old 
Brooklyn Eagle, only daily news- 
paper left in the borough, won’t 





resume publication under its pres- 
ent ement, publisher ‘Frank 
D. Schroth insisted last week. He 


has put the publication up for sale. 
Schroth’s decision not to resume 
ublication was based on the 
ewspaper Guild strike of the 
newspaper, supported by other 
craft unions, which has shut it 
-down for the past seven weeks. He 
has been interested in selling the 
newspaper for some time; he al- 
most had a deal a year ago with 
the N. Y. Herald Tribune, but it 
fell through at the last minute. 

Thus far, there are no prospec- 
tive buyers, according to Schroth, 
but the Guild announced it had 
been approached by four potential 
. buyers, one or two of them in the 
_ newspaper business in the vicinity 
of New York, for information re- 
garding the value of the Eagle 

lant. Citizen groups in Brooklyn 

ave been formed to try to estab- 
lish a syndicate to take over the 
paper, but without success thus 
far. Meanwhile, negotiations with 
the Guild, via the State Mediation 

Board, apparently have come to a 
_ standstill since the board execu- 
tive director, Arthur Stark, ap- 
peared convinced that Schroth is 
determined never to publish the 
paper again. Guild has-filed a de- 
mand for arbitration with — the 
American Arbitration Assn. over 
its $750,000 in severance pay and 
other monetary demands. 

Schroth’s decision hasn’t left 
. the other New York dailies nap- 

ing, editorially or business-wise. 

earst’s Journal-American already 
has expanded its Brooklyn news 
Brooklyn pictures. The World- 
Telegram-& Sun also is publishing 
a daily Brooklyn section and hired 
several former Eagle staffers. It’s 
anticipated that others with Brook- 
lyn sections (News and Mirror) will 
do the same. 

The News, meanwhile, lamented 
the loss of the Eagle editorially, 
captioning its March com- 
“ment “Unhappy Event.” “The 
Brooklyn Eagle,” it said, “for 114 
years -has been a superior news- 
paper, an influential and construc- 
tive citizen of that great borough, 
a forum or springboard for many 
a distinguished newspaperman and 
man of letters. It is a matter of 
deep regret to The News that the 
Eagle has at last felt compelled to 
discontinue publication.” 


N. Y. Times’ Yalta Deal 
New York Times set a publish- 
ing record and at the same time 
got a virtual exclusive last Thurs- 
day (17) in printing the entire text 
of the Yalta Conference record. 
The exclusive angle was marred 
by the Chicago Tribune, which got 
a 32-page section out for the final 
editions of its Thursday papers 
carrying the text of the confer- 
ence, but the Tribune couldn’t get 
the section into all copies of its 
final editions and therefore placed 
the special section on sale ore 
rately. On the other hand, The 
Times’ 92-page paper (32 of them 
text) carried the text in all but 
early editions, which had only 20 
of the 32 pages of the text. 
Times, in a story the following 
day, related that Washington Bu- 
reau chief James (Scotty) Reston 
learned Monday night (14) that he 
robably could get copies of the 
Fext, since it had been removed 
from the top secret category and 
was being offered by the State 
Dept. to members of Congress. He 
conferred with the Times execs in 
New. York, who decided it would 
have to be printed in full. Reston 
ot the papers Tuesday, a day be- 
ee the State Dept. released them. 
He started transmitting the text 
Tuesday night, continuing all day 
Wednesday, via the Times’ leased 
wires, with at one time 18 teletype 
circuits and two phone circuits in 


use. : 

With 84 linotype machines at 
work, the text still wasn’t set in 
time for the first edition Wednes-- 
day night. First edition went to 
press at 10:02 with 20 pages of the 


text set, im.order,to meet its train: 


schedule. Rest of the text was set 





at 10:30, and 670,000 copies of the 
paper went out thereafter with the 
complete text. Three planes were 
chartered for special deliveries to 
Washington, and 18,000 additional 
papers were printed in anticipa- 
tion of orders from schools. 
Meanwhile, the Chi — Tribune 
Claimed credit for initiating Con- 
gressional pressure that caused 
the State t. to release the 
pers. Trib accused e State 
pt. of planning to leak the text 
to “one favored eastern paper’ 
(the Times), and claimed it. got 
Illinois Republican Senator Ever- 
ett Dirksen, who in turn got other 
legislators, to get a member of its 
Washington staff two copies and to 
press r general release. Trib 
man got the copies at 4 p.m., Chi 
time, and reached Chicago by 
lane at 7:35 p.m. Tribune pub- 
lished the text in unconventional 
style, pasting up mewspaper-size 
photostats of the pages of tie 
record and photoengraving them 
in full-page size. ~ 
Official, record was released’ at 
9 pm. Wednesday, in time for 
wire service stories to the Thurs- 
day ~morning papers, but not in 
time for any other publication to 
carry the text. 


N.Y.’s Comics Probe Winds 

After winding up a_ three-year 
probe of sadism and obscenity in 
comic books this week, a commit- 
tee of the N.Y. State Legislature 
recommended that a law be passed 
that would make the publication of 
“evil” comic books unlawful. 

In a report to the Legislature, 
the co ee stated that self-cen- 
sorship in the comic book industry 
is a failure and that the industiry’s 
“seal of approval” is worthless. 


Reader’s Digest 960G Ads 

Adless for 33 years, the Read- 
er’s Digest hit the stands yester- 
day (Tues.) with 32 pages of ad- 
vertising in its. April issue which 
added up to.a fat $960,000 gross 
for the DeWitt Wallace publication. 
A notice to readers explains that 
the mag’s no-ad policy of 33 years 
was sacrificed due to rising pro- 
duction costs. If this new source 
of income were not tapped, man- 
agement notes, the Digest’s 25c 
per copy price would have been 
upped. Price has been unchanged 
since the mag’s founding in 1922. 

It’s estimated that on the basis 
of the April take the Digest will 
gross around $11,000,000 annually 
from its advertisers. These, in- 
cidentally, are the creme de la 
creme of American business. Such 
companies as Ford, American 
Telephone & Telegraph and East- 
man Kodak plunked down $31,000 
for four-color ads in the April is- 
sue. Besieged by would-be space 
buyers, Digest could afford to be 
choosy and it forthwith banned 
beer, liquor, tobacco and medicinal 
advertising. 

But along with the hefty reve- 
nue accruing from abandonment 
of the longtime adless policy, 
there were certain disadvantages. 
For one thing the move caused the 
Digest to forfeit a low mail rate 
which the Postoffice grants to 
publications that print editorial 
content exclusively. Glossy coated 
stock for the ads, color and dis- 
tribution add up to a bigger pro- 
duction bill. All things consid- 
ered, however, that whopping 
$11,000,000 annual gross will go a 
long way toward offsetting the 
extra expense involved. 











Scully Flips Publisher 
Arrival of the first volume of 
the Scully saga entitled “Cross 
My Heart,” an autobiog with spir- 
itual overtones, in the Greenberg: 
Publisher menage, caught Jae. 
ghey ial * in midst of packing for 
a trip to Europe but editor’s reac- 
tion was so sharp publisher dropped 
everything to read it before sail- 
ing. General view is they have the 
mugg nobody knew. 
reenberg has wanted this book 
for 20 years and once signed Scul- 
ly, only to have Simon & Schuster 
step in with a prior claim. Both 
porting agreed to cancel the Green- 
erg contract, but when Kip Fadi- 
man, then of S & S, balked on 
certain material being included as 
reflecting on perfection of the boy 
publishers, the S & S project was 
shelved too. Then in 1951 J. P. 
McEvoy signed with Henry Holt & 
Co, to do the Scully story. Mac 
took sick and that one was washed 
up a year ago. Meanwhile Green- 
berg, who knew the story he want- 
ed, waited and finally got it. 
First reaction from Elliott W. 
McDowell, Greenberg editor, ran: 
Congratulations on a witty, de- 
lightful and deeply moving book. 
Every chapter of ‘Cross My Heart’ 
drew laughs, amazement, and even 
a tear or two. It’s a terrific story 
and you've told it superbly.” : 





Though planned as for one 


vol- | 


ume, publishers are now mulling 
about building it to two volumes, 
one for this fall and the other for 
the spring of 1956. They feel that 
Scully has discovered the lost pole 
to “Positive * 

Meanwhile the mugg keeps tilt- 
ing windmills in the desert, where 
they are hard to find. Just the 
same old mugg. 





Book on Buffalo Bill 

Dr. Elizabeth Jane Leonard and 
Mrs. Julia Cody Goodman, the old- 
est_ sister of William F. (Buffalo 
Bill) , have done a biograpiay 
of the owman under the title 
“Buffalo Bill: King of the Wild 
West,” which Library Publishers is 
bringing out. It includes some rare 
family: illustrations. 

James W. Hoffman, a foremost 
scholar of western Americana and 
formerly on the University of Wis- 


consin faculty, edited and did the. 


introduction. Dr. Leonard is the 
poet laureate of the Federation of 
Women’s Clubs. 





a 
Curtis Gross Dips 
Although the Curtis Publishing 

Co. reached an alltime high in the 
number of magazines primted and 
distributed in 1954, gress operat- 
ing income’ dipped to $173,366,019 
from $174,773,718. The number of 
Magazines manufactured _ totalled 
376,000,000 copies, an increase of 
2% over 1953. 


The annual report noted that 
while 1954 earnings were lower 
than 1953—$4,516,682, or 52c a 
common share, as —— $4,868,- 
027, or 61c a share, in 1953—they 
were higher than for 1952. 

W. D. Fuller, board chairman, 
and R. E. MacNeal, president, re- 
ported that “advertising lineage in 
1954 failed to majntain 1953 levels 
because competition for advertis- 
ing revenue and for media audi- 
ences continued to increase dur- 
ing the year, with consequently 
higher selling costs in both adver- 
tising and circulation.” ~ 





CHATTER 

Huntington Hartford Enterprises 
Inc. has named Dréyfus & DeLynn 
as New York and Los Angeles 
publicity reps. 

Gordon Reid new weekly show 
biz columnist of Scottish Daily 
Mail in place of Philip Purser, 
switched to London end of journal. 

Alfred Frankstein, music. critic 
of the San Francisco Chronicle, 
has the lead article in the April 
issue of Dance Magazine, a salute 
to the San Francisco Ballet. 

Publisher-paneNst Bennett Cerf 
(Random -House; “What’s My 
Line?”) to toastmaster the Pea- 
body Radio-TV “Awards at the 
Roosevelt Hotel, N. Y., April 20. 

Pocket Magazines has added 
Pocket Celebrity Scrapbook to its 
string, a 64-page mag devoted to 
a single celebrity. Initialer covers 
Frank Sinatra. Next up is Rose- 
mary Clooney. ; 

Ex-President Harry S. Truman 
wrote a commentary on the new 
Columbia Records album, “The 
Confederacy,” which is being pub- 
lished in the March 26 issue of the 
Saturday Review. 

Coming up in April Mademoi- 
selle is ‘‘Peanut Butter Sandwiches 
and Dreams,” in which Geraldine 
Page pays tribute to her alma 
mater, Circles-in-the-Square, N.Y., 
and to the off-Broadway movement 
in generai. 

John Roeburt’s next whodunit 
for Simon & Schuster is “The Cold 
Space.” Jarrold’s (London) has 
just published his previous chiller, 
“The Hollow Man.” Roeburt au- 
thors “Barrie Craig, Confidential 
Investigator” (William . Gargan) 
now in its fourth year on NBC 
radio. 

Sheldon Meyer appointed an 
associate editor at Grosset & Dun- 
lap, to assist managing editor 
Norman Hoss on adult nonfiction 
titles. He'll also edit the boys’ 
series books. He was previously in 
editorial dept. of Funk & Wag- 
nalls, in charge of manuscripts 
and worked on both adult and 
juvenile titles. 

William Randolph Hearst Jr., 
who spoke at a civil luncheon ar- 
ranged by The Albany Times- 
Union and the Variety Club, stayed 
at the Executive Mansion Sunday 
night as° guest of Governor and 
Mrs. Averell Harriman. His asso- 
ciates on the recent trip to Mos- 
cow, Kingsbury Smith and Frank 
Conniff, also were Mansion guests. 
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Festival of Narrow Film 
— In New York April 4-8 
For Golden Reel Awards 


The product of 16m filmmakers | 


in 21 different categories, ranging 
from. citizenship and government 
to education, history, industry and 
mental health, will compete for 
attention and prizes at the second 


American Film Assembly and Gold- 
en Reel Festival at the Waldorf- 
Astoria, N. Y., April 4-8. : 


The first American Film As- 
sembly was staged by the Film 
Council of America in Chicago last 
year. At that time, narrow-gaugers 
in 12 categories were screened and 
rated for Golden Reel awards. 


Program this year is consider- 
ably more elaborate than last 
year’s. Apart from a meet of film 
societies, which will explore the 
possibilities of federation, the 
Assembly also will feature a film 
users’ workshop, post-screening 
discussions and one major session 
constituting a historical review of 
American society in, on and 
through film. 


At the general opening session, 
April 4, Bosley Crowther, film 
critic of the N.Y. Times, will speak 
on “The Role of the Sixteen Milli- 
meter Film in American Society.” 
This will. be followed by a panel 
discussion. At the second general 
session on April 5, James Card, 
film curator for the George East- 
man House in Rochester, will 
present “The Sixteen Millimeter 
Fijm in Historical Perspective,” 
using materials from the film 
library of the Museum of Modern 
Art. 

At the Golden Reel award ban- 
quet April 6, the keynoter will be 
Paul Rotha, head of the docu- 
mentary department of the BBC’s 
television service and a documen- 
tary film producer of renown. The 
banquet is planned as a tribute to 
makers of 16m pix. 


‘ a. a. 
Film Societies 
Continued from page 3 gama 


mentary production is probably as 
high as ever, if not higher, the 
type of subject now being made 
differs from those that were turned 
out in the thirties and that tackled 
social and other problems. Re- 
called in this connection are ‘The 
Plow That Broke the Plains,” “The 
River,” etc. 

Theatrical market for documen- 
taries today has almost dried up 
with exhibs refusing to book such 
reelers. Example of a documentary 
series that went down before the- 
atre indifference and mounting 
costs was The March of Time. 


Prime purpose of the film so- 
cieties is to study the history and 
artistic development of the cel- 
luloid medium. Types of films 
shown most often, in order of their 
popularity, include foreign fea- 
tures, U. S. films, documentaries, 
silent pix and experimental proj- 
ects. 

While more than half of today’s 
258 film societies were formed 
within the past two years, it’s point- 
ed out that the mortality rate 
among them is high. Federation is 
seen as strengthening the bonds 
between the groups and allowing 
a livelier interchange of pertinent 
information. < 


Abroad, in Canada, some 40 so- 
cieties are in a federation and 
they share one another’s program 
notes. In Britain, where there are 
some 255 societies, “Film,” a mag 
devoted to their interests, went on 
sale last year and, with a printing 
of 15,000 copies, was sold out. In 
Scotland, the “Film Forum” works 
in close collaboration with local 
theatres which are used for screen- 
ings and in France the Cine Clubs 
are flourishing, according to Cecile 
Starr, N. Y. rep of the Film Coun- 
cil of America. Latter serves to 
promote the interests of the 16m 
film in the U. S. generally. 














N. Y. Film Council Forum 


“Film societies” and their pro- 
grams, plans and problems are the 
topie today (Wed.) at an open 
meeting of the N. Y. Film Council 
at the Carnegie International Cen- 
tre. 

Speakers will be Mrs. Robert 
Salisbury, Conn., 
Film Society, and Armine T. Wil- 
son, M.D., of Film Perspectives, 
the Alfred I. duPont Institute at 
Wilmington, Del. Cecile Starr will 
moderate. ~ 





=e Continued from page 3 eee 


dependents the market was wide 
open. 

“Today, with the exception of 
Universal and Metro, every studio 
in the industry is financing and 
releasing independent production 
on almost every continent. And 
big names are travelling. 

Paris As 6th Star. 

**Gentlemen Marry Brunettes’ 
cost a fraction over $2,000,000, 
with a cast headed by Jane Rus- 
sell, Jeanne Crain, Alan Young, 
Scott Brady and Rudy Vallee, and 
shouldn’t have been made any- 
where but Paris. We used the city 
like a sixth star. Had it been made 
in Hollywood, it would have had to 
cost twice as much and would not 
have had the production values, 

“Sure, Arthur Krim, Bob Ben- 
jamin and Max Youngstein were 
risking a lot of money, more than 
UA had ever put up before for an 
independent foreign _ production. 
But this was a calculated risk and 
based on the rise of importance © 
of this kind of film-making in the 
countries of other currencies.” 

No single country appears to 
have the edge on this overseas pro- 
duction-financing plan, although 
England remains the traditional 
leader, A survey disclosed that Co- 
lumbia is the leader in the field, 
with 22 out of 24 announced pro- 
jects abroad being put fogether by 
indies. The exceptions are “The 
Gentile Wolfhound,” a studia pro- 
ject now filming in Japan, and 
“Joseph and His Brethren,” which 
exteriored in Egypt. 

Warwick Productions has deliv- 
ered three of 10 contracted films 
to Columbia, and a fourth, “Prize 
of Gold,” has June release. The 
other six will be completed within 
the next 18 months. Mike Franko- 
vich has six to deliver, including 
“Matador,” starring Jose Ferrer. 
David Rose contracted for three, 
including the already-delivered 
“End of the Affair.” Tyrone 
Power’s Copa Productions has a 
pact for two, “Lorenzo the -Mag- 
nificent,” to be done in Rome, and 
“The Stalk,” localed in Rio .de 
Janeiro. 


Columbia’s Leadership 


Columbia, following the lead of 
UA which established Richard 
Condon as a publicity liaison in 
Europe for producers abroad, on 
April 1 is sending Walter Shen- 
son, of its studio publicity dept., 
to London, to work also as a: clear- 
ing house for all production pub- 
licity from Europe. Paramount also 
is reported about to make such an 
appointment. 

United Artists, with “Brunettes” 
skedded for negative delivery in 
the States this week and the Kath- 
arine Hepburn starrer, “Summer 
Time,” set for summer release, has 
also on its upcoming release sched- 
ule: Hecht-Lancaster’s “Trapeze,” 
and Joseph Mankiewicz’ ‘“Eyeless 
in Gaza” and “Pride and the Pas- 
sion.” Mankiewicz did “Barefoot 
Contessa,” with UA financing. . ~ 

Paramount’s foreign schedule is 
eftirely indie, including Ponti-de 
Laurentiis’ “Mambo,” “Ulysses” 
and “War and Peace.” Other pro- 
ductions on which company is a fi- 
nancing - distributing partner are 
Alfred Hitchcock’s “To Catch a 
Thief” and “The Man Who Knew 
Too Much;” C. B. DeMille’s “The 
10 Commandments” and Perlberg- 
Seaton’s “The Bridges at Toko-Ri.” 

Sy Bartlett provides the lone in- 
die entry at 20th-Fox with “That 
Lady,” filmed in Spain. Studio 
sticks with Metro in the balance of 
its seven films in foreign produc- 
tion, all studio-produced. 

Warners reverts to the indies 
with John Huston’s “Moby Dick,” 
Howard Hawks’ “Land of the Phar- 
aohs” and Leland Hayward’s “‘Mis- 
ter Roberts.” 


RKO All-Outside 


RKO is all indie in its releases. 
Grouped here are Sol Lesser’s 
“Quest for a Lost City,’ King 
Bros.’ released “Carnival Story” 
and their upcoming “Boy and the 
Bull” and Edmund _  Grainger’s 
“Treasure of Pancho Villa.” Firm 
also purchased outright the Afri- 
can film, “Wakamba,” from the 
Museum of Natural History. 

In addition to easier financing 
from more major companies, ac- 
cording to Sale, “the independetns 
are beginning to make better dis- 
tribution percentage deals on many 
foreign productions. This has come 
about because the producer who 
works abroad has a better know- 
edge of foreign sales and distribu- 
tion than ever before. The day of 
65% going to the distributor on 
foreign sales is past.” 
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Broadway 

New Broadway expression 
(coined by Earl Wilson): “He lived 
the life of Toots Shor.” 

Playwright Paul Vincent Carroll 
returned to London Saturday (19) 
on the Ile de France. Also sailing 
was actor Michael Lewis. ‘ 

Brandon De Wilde. reads “The 
Children’s Bill of Rights” March 
24 at Town Hall as part of benefit 
for National Nephroptosis Founda- 
tion. Disease is often fatal with 
kids. 

Paul Gallico due in N. Y. this 
spring wearing a beard, U. S. Con- 
sulate at Zurich called him in for 
new passport pictures. Author 
lives in the Principality of Lichen- 
‘stein. 

Songwriter L. Wolfe Gilbert and 
his brothers, vaudevillian Bobby 
Gilbert and video producer 
Wolf, gathering in N. Y. this week 
to be with their critically-ill 38- 
year-old mother. ‘ 

When Arthur L. Mayer and his 
wife visit Athens for the first time 
May 1, on their current European 
0.0., they have promised Spyros P. 
Skouras to “check up on the town 
where I was born.” 

Eddie Miller, ex-vauder and now 
voice teacher, leading the Friars’ 
glee club, was omitted from last 
week’s story on the roster’of tal- 


ent who participated at the Martin 


& Lewis testimonial dinner. 

Paul Hartman’s wife, Ann Buck- 
les, currently touring with “The 
5th Season” where its road tour 
opened this week in Detroit, flies 
to Paris in two months when the 
show folds to start a vidpix series 
based on the U.S. Government 
girls working abroad. 

Leeds, the theatrical clothiers on 
West 46th St. (Max, “the boy gen- 
ius of 46th St.” and Harry, his 
pard), wiped out by fire. There 
was $30,000 coverage; two months 
ago they had cancelled an addi- 
tional ,000 policy. Building 
owner is rebuilding a new atelier 
for so sina up that “atelier’ 

ourself. 
. Jerome Lawrence and Robert E. 
Lee, whose “Inherit The Wind” 1s 
slated to open on Broadway short- 
ly, are making it a ee deal by 
incorporating a eme song, of 
their own authofship, titled “No- 
body Knows.” It be played as 
background music in the course of 
the play which is due to open 
April 21 at the National. 

Billy Goodheart, one of the orig- 
inal three founders of MCA, with 
Jules C, Stein and the late Billy 
Stein, and now a practical farmer 
in Indiana, comes to New York 
periodicall. for business and 

leasure. week he visited the 

usic Corp. of America offices and 
discovered (1) a staggering total 
of manpower due to vidpix mage 
and (2), a situation where some 0 
the people say “we don’t know half 
the people here,” due to the large 
selling force. 


Miami Beach 
By Lary Solloway 

AGVA Ioecal director Jerry 
Baker kudoed by Variety Tent 33 
at weekly “king for a night” din- 
ner. 

Genevieve set for a two week 
run at the Saxony beginning April 
1. Arne Barnett’s orch opens on 
the same date. 

Ciro’s property bought by Mu- 
tual topper William O’Neil, who'll 
turn the building into an annex 
for his General. Tire service cen- 
ter next door. 

Eden-Roc will be the name of 
the new 350-room hotel to be built 
next to the Fontainebleau. It will 
feature a cabaret, as will the cur- 
rently building Seville, another 
350-roomer. 

Jerry Hirsch, ex-AGVA head 
here and in New Orleans, resigned 
managerial position at the Beach- 
comber to take over like post at 
Ridgeway Country Club in Mem- 
phis, beginning April 1. 

Clover Club’s Jack Goldman, 
busy with his Las Vegas (Riviera) 
interests, dropped production 
shows for his local spot and will 
feature moderately budgeted lay- 
out. New~policy was inaugurated 
Sunday (20) with Marion Powers, 
Joe E. Ross and the Archers mak- 
ing up the bill. 


Zurich 
By George Mezoefi 

Annual Locarno Film Festival 
will be held July 9-19. 

Noel Coward’s “Quadrille” cur- 
rently in its Zurich preem at Thea- 
tre am Central. 

The Greek National Ballet, under 
auspices of Queen Frederica, will 
give a recital here. 

N. Y. City Ballet’s second Swiss 
appearance to be during Zurich 
June festival at Stadttheatre. 

The Berne Stadttheatre present- 
ing “Caine Mutiny Court Martial,” 
drama’s initial date in that city. 

The 19-year-old Chilean pianist 
Edith Fischer drew great reviews 
on her Swiss debut at Tonhalle. 

Francis Lopez’ Parig hit oper- 








etta, “La Belle de Cadiz,” will 
have its initial German-language 
performance at Stadttheatre. 
Swiss preem of John Patrick's 
“Teahouse of the August Moon,” 
set at Schauspiel this month; 
tagged “The e Teahouse” here. 
Pierre Brasseur stars in French 
road presentation of Alexandre 
Dumas’ “Kean,” adapted by Jean- 
Paul Sartre, in several Swiss cities. 


Harold Steinman’s “Skating Van-| 


ities” will be back at Hallenstadion 

here April 28-May 8 after a two- 
ear hiatus. Show is tagged “Rol- 

ler-Follies” for date here. 

Six U.S. firstruns on Zurich 
screens recently “Executive Suite” 
(M-G), “Rear Window” (Par), “High 
and Mighty” (WB), “Calamity 
Jane” (WB), “Sabrina” (Par) and 
“Man in Dark” (Col). 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon-49-44) 
United Artists will distrib Gallic 
pic, “La Mome Pigalle.” 
Moshe Wallin, Israeli agent, 
here ogling talent for Israeli book- 


ing. 

Brigitte Bardot to London for a 
— role in Anglo pie, “Doctor At 

ea.” 

Bethe Douglas, U.S. chantoosy, 
in from London for a nitery song 
stint here. 

Frederico Fellini and wife Giu- 
letta Massina in for preem of their 
Italo pic, “La Strada” (The Street), 
with Anthony Quinn. ~ 

Gina Lollobrigida inked to star 
in the next version of “The Hunch- 
back of Notre Dame” by Robert 
and Raymond Hakim. 

Robert Lamoureux and Sophia 
Loren will be “Adam And Eve” in 
a big new Franco-Italo coprgduc- 
tion which is to roll this summer. 

Georges Peynet is the architect 
for remodeling of the Empire 
which will house Cinerama here 
this year. Opening likely will be 
in May. 

Leo Ferre, songwriter who has 
taken to singing his own numbers, - 
being pushed to star status in 
topping current Olympia Music 
Hall show. : 

Rene Clement announced he will 
abandon his plan to film Jean 
Giono’s “L’Hussard Sur Le Toit” 
(The Soldier On The Roof), in 
favor of a pic version of Emile 
Zola’s “L’Assomoir” (The Trap). 


San Francisco 
By Ralph J. Gléason 

Charlie Barnet at Fack’s front- 
ing a local group. 

Cress Courtney and Al Wilde 
out for Edith Piaf preem. ~ 

Mae West followed Patti An- 
drews into the Italian Village. 

Stan Kenton set for two-day 
a at the Downbeat Club, May 

Tax problems shuttered the 
successful Macumba although it is 
planned to reopen in April. 

Wally Norman, Australian band- 
leader, in town visiting relatives 
and digging local jazz scene. 


Honolulu 


By Walt Christie 
(711 Prospect St.; 5-7911) 

Eddie Edell now playing piano 
at Surf Rider hotel. 

Bob Hamma in from San Fran- 
cisco to join organist Rolly Wray 
in Gibson’s Circus Room. — 

Stewart’s is latest downtown 
lounge to add live entertainment, 
with Bill Appleton doubling on 
organ and piano. 

Henry Kaiser’s latest an- 
nounced project for Waikiki is a 
4,000-seat convention auditorium 
designed to lure big convention 
‘groups here. 





Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; 24-00-18) 

Emporium nitery has Les Cing 
Peres singers. 

Guylaine Guy and the five 
Olanders at Rigat nitery. 

Conchita Piquer back again at 
the Poliorama with the show, “Salt 
of Spain.” 

American mezzosoprano Leslie 
Frieck arrived here on her way 
{¢ Madrid as guest of the Instituto 
de Cultura Hispanica. 

Pastora Imperio, former dancer 
singer and ex-wife of bull-fighter 
El Gallo, here to work on pub- 
lication of her autobiography. 

Lycette Darsonval (nee Alice 
Perron), prima ballerina of Na- 
tional Opera of Paris, at the Cald- 
eron for one performance with her 
ballet. 

For the first time in the history 
of theatre, Rev. Father Venancio 
Marcos announced by radio the 
coming performances of the ‘“Pas- 
sion of Christ” drama which takes 
place during Lent at the village 


Jerome Whyte returned to Lon- 
don this week for his regular two- 
month stay. 

Moira Shearer featured in a 
BBC sound radio “Close-Up” pro- 
gram last Sunday (20). 

Dame Edith Evans unveiled a 
bust of George Bernard Shaw in 
foyer of Royal Court Theatre. 

Wally Peterson produced the an- 
nual show of e Songwriters’ 
Guild at the Victoria Palace last 
weekend. 

Don ‘Cornell arrived from N. Y. 
last for an 1l-week vaude tour, 
which opened in Glasgow last 
Monday (21). . 

Harry Secombe heads a_ unit 
which has gone to the Canal Zone, 
under War Office auspices, to en- 
tertain British troops. 

Rosemary Clooney, due here 
next month to join her husband, 
Jose, Ferrer, being paged for a 
Palladium engagement to follow 
Danny Kaye in July. 

Reginald Maulding, economic 
secretary to the Treasury, to be 
guest speaker at the anntal lunch- 
eon of the Assn. of Specialised 
Film Producers next. month. 

George Margo, signed for the 
upcoming production of “‘Desper- 
ate Hours,” to act as consultant on 
the BBC-TV panel. game, “Tall 
Story Club,” which he devised. 

A musical by Alec Grahame, 
David Climie and Peter Myers, 
based on “Little Women,” is to be 
‘staged by Linnit & Dunfee in the 
fall under the title of “ A Girl 
Called Joe.” 


Scotland 


. By Gordon Irving 
(Glasgow; Kelvin 1590) 

“Windfall in Athens,” Greek 
feature pic, into Cosmo cinema at 
Glasgow. 

Jack Short, father of Logan 
Family, bought coast hotel at Rhu, 
on Firth of eg 

Jimmy Neil, Scot comedian, 
pacted for fall tour of Canada with 
Robert Wilson group. 

Ben Lyon and family to Glasgow 


show, “Life with the Lyons.” 

Desmond Carroll, dancer, will 
do his first megging chores in 
summer at Palace Theatre, Dundee. 

Babette & Raoul, adagio act, 
home from cabaret dates in India 
and joining “Folies Bergere” revue, 
starring Vie Oliver. 

Paiace Cinema in Edinburgh, 
last entertainment house on fash- 
ionable Princes Street, shuttered 
after 42 years, Premises bought 
by F. -W. Woolworth. 


By Jerry Gaghan 

Gilda, former blond moppet of 
the “Our Gang Comedy” films, 
featured at Pacey’s Show Bar. 

Billy Duke, local combo leader, 
elected to membership in Ameri- 
can Society Composers, Authors 
and Publishers. 

John B. Kelly, head of the Play- 
house in the Park, named recipient 
of the sixth annual Deborah Hu- 
manitarian Award. 

Hedgerow Theatre wound up its 
second season in the Academy of 
Music Foyer with five perform- 
ances of “Crucible” last week. 

Dolores Wilson, soprano, makes 
hometown debut in Philadelphia 
Civic Grand’s production of “Lu- 
cia di Lammermoor” at the Acad- 
emy March 17. 


Chicago 

Harry Angelo and Reynolds Gor- 
don held over indefinitely at the 
Brown Study. 

The John Balabans (he’s the Bal- 
‘aban & Katz prexy) celebrated 
their 39th wedding anni last week. 

The Jean Hersholts checked in 


“|for a visit with longtime friertd 


Fred Chramer of the Kungsholm 
restaurant. 

Paramount producer George 
Seaton here for huddles with De- 
borah Kerr, starring in “Tea and 
Sympathy.” ety 

Irving Brown, Rodgers & Ham- 
merstein’s Chappell Music rep, in 
to check up on R&H’s touring 
“King and I” legiter. 


Berlin 


By Hans Hoehn 

“Glenn Miller Story” (U) 
preemed at Gloria Palast. 

Quartier du Jazz is the name of 
a jive spot opened on Kantstrasse. 

There are currently four films 
being shot in West Berlin studios 
as against three in East Berlin. 

Kaethe Dorsh drawing top press 
praise for her performance in 
“Mrs, Warren’s Trade” at Renais- 
sance Theatre. 

Wolfgang Staudte expected to 
start directing ‘“‘Ciske de Rat” 
(after Piet Bakker’s novel), an 
East-German-Dutch coproduction. 








of Olesa (Spanish Oberamengau), 
at 20 miles from here, 


Swedish .Goeran Strindberg . is 
cameraman on the German pic 


for waxing of their weekly radio |~ 





“The Rats,” currently being  di- 
sented by Robert Siodmak at CCC 
studios. 


West German Cannes executive |- 


committee selected “Ludwig II’ 
and “Die Muecke” as 


German. 
entries at the forthcoming Cannes 


Film Festival. } , 
“Children, Northers and a Geén- 
eral” (Intercontinental/Schorcht), 


|German film directed by Laslo 


Benedek, picked as Febru film 
by Protestant Film Guild of Ger- 
many, 2 





Tokyo 
By Richard H. Larsh 
(Press: Club: 27-0161) 

Soviet “government invited a 
Japanese kabuki group fo visit 
Russia for a 10-day tour of two 
cities. . 

Margo, the “Z-Bomb,” torrid 
Puerto Rican dancer, packing the 
Latin Quarter. Margo came here 
from Manila. 

Sam Fuller directing 20th-Fox 
“House of Bamboo” on location 
here -with Robert Ryan, Robert 
Stack and Shirly Yamaguchi. 

Japanese films to be shown aft. 
Cannes Eighth Annual Film Festi- 
val are: “‘Tales of Chikamatsu’” 
(Daiei) and “Moonrise” (Nikkatsu). 

Thirty-three of the 113 U.S. 
major films released here in 1954 
grossed more than $140,000 each. 
“Roman Holiday” (Par) was top 
moneymaker with $746,000. Par 
had eight films in the “Golden 33,’ 


Havana 
By Jay Mallin 

Folies Bergere opened at Blan- 
quita. 

Carlyle producing shows at 
Montmartre. 

Xavier Cugat was here audition- 
ing local acts. 

“Desiree” (20) at the Payret 
and Trianon theatres. 

Miguelito Valdes at the Sans 
Souci, to be followed by Nat 
“King” Cole. 


By Hal V. Cohen 
Dick Dana to Buffalo for. burley 
stock after playing Casino here for 
13 weeks. 

Theatre owner Charles Mervis 
and his wife celebrated 33d wed- 
ding anni. 

Chfistine Jorgensen booked into 
the White Elephant for Holy Week, 
beginning April 1. 

Henny Youngman tops annual 
Hillel Academy benefit show at 
Mosque Sunday (27). 








Margaret Hayes due in Friday | boo 


(25) to do some plugging for 
Metro’s “Blackboard Jungle.” 

Variety Club appointed a com- 
mittee to consider a suitable me- 
—_ for the late Rosey Rows- 
well. 


Tech drama _ school’s annual 
Shakespearian production, ‘Much 
Ado About Nothing,” opens run 
March 29. 

Tech drama grad Fred Miller, 
who operated Somerset, Mass., 
strawhat last season, signed for 


Hollywood 


Eddie Mannix, Lee Tracy and 
Lee Bowman returned from N. Y. 
Thelma Ritter will emcee Oscar 
presentations for 17 nomi- 

nees in N. Y. 

Paramount tossed a party to 
celebrate Jean Hersholt’s 50th 
year in pictures. . 

nda Christian applied for final 
citizenship papers but was told to 
wait until May 15. 

Mr. and Mrs, L. K. Sidney éele- 
brated their 42d anni while vaca- 
tioning in Honolulu. 

Universal tossed a cocktail party 
to celebrate Alfred E. Daff’s 35th 
year with the company. 

Cornell Borchers, switched brief- 
ly by U to Cornell Borgers, has re- 
sumed her original name. 

Jane Powell and George Stoll 
ok north for the Portland 
(Ore.) Symphony Fund benefit. 

Ann Miller will represent Metro 
at the world preem of “Interrupted 
Melody” in Melbourne, Australia. 

Robert J. O’Donnell notified 
Doris Day that she had been elect- 
ed as winner of the Interstate Cir- 
cuit’s first annual “Golden Script” 


Minneapolis 


By Les Rees 

Wayne King played Prom Ball- 
room one-nighter. 

St. Paul Civic Opera readying 
“Oklahoma” for April 14. ~ 

Pianist Carman Cavallaro at 
Hotel Radisson Flame Room. 
’ Edyth Bush Little Theatre ex- 
tending ‘‘Rebecca” engagement. 

“Grand Ole Opry” in return one- 
night date at St. Paul Auditorium. 

anist Walter Gieseking soloist 

with “Minneapolis Symphony orch. 

Boston Pops Symphony orches- 
tra concert drew capacity crowds 


‘here. 


Minneapolis Symphony to have 
Skitch Henderson as conductor 
and Faye Emerson as narrator for 
special St. Paul Auditorium con- 
cert April 24. 

In some Minnesota depressed 
Iron Range towns, banks are offer- 
ing to loan money to permit 
short-of-fund residents desiring te 
patronize shows. 

Wayne Peterson, pianist with 
Don McGrane orchestra at Hotel 
Radisson Flame Room supper club, 
had a composition, “Introduction 
and Allegro,” given world preem 
by Louisville, Ky., Philharmonic 


Cleveland 


By Glenn C. Puilen 
George Young, local showman, 
Pinky Lee and his tv 
troupe into Arena April 17. 

Margaret Hayes, film and tele 
actress, due this week to promote 
her film return in “Blackboard 
Jungle.” 

Guitarist Bill De Arango, form- 
er Cleveland resident, returned 
here with jazz quartet to open new 
Trinidad nitery. 

Fran Warren doubling between 
Hanna’s “Pajama Game,” co-star- 
ring her three weeks, and Vogue 
Room in latter’s midnight shows. 
Jan August also featured on club's 


role in “Inherit the Wind” with | bill 


Paul Muni. 
Re 
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it and recording companies, per- 
forming artists and publishers will 
not touch it. Naturally, writers 
will think twice about penning a 
arg for which there is no mar- 
e 30 


“Someone,” the ad states, “has to 
start the ball rolling. This is what 
we hope to do.” WABB execs as- 
sert that they will only play “those 
new songs which measure up to 
the standards which have been set 
by the perennial favorites. ... The 
offensive will be discarded. They 
represent ‘the music you won’t hear 
on WABB’,” the latter phrase also 
being the heading for the ad. 


Quick Payoff 


== Continued from page 1 =e 


$30,000. Operating profit for 
show’s first three weeks on Broad- 
way, ending last Saturday (9), was 
around $20,000, bringing the total 
income as of that date was $50,000. 

With the cost of bringing the 
show to Broadway running around 
$45,000, that gave the production 
an approximate $5,000 profit at the 
windup of the third frame. » Ven- 
ture was capitalized at $65,000. 
Prior rapid payoffs this season 
were “Tender Trap” and “Rain- 
maker,” both moving into the black 
at. the ,end,of, five weeks, with 
film sales’ responsible factors. 











Leonard Greenberger donated 
his Fairmount, nabe picture house, 
to Variety Club’s benefit show 
March 22 for local cerebral palsy 
foundation school, one of group’s 
pet charities. 

Johnny Price has “‘Fledermaus” 
set as third musical for his Musi- 
carnival’s strawhat season, starting 
June 10. “Kiss Me Kate” is open- 
er. “South Pacific” slated as sece 
ond tuneshow June 27 - July 17. 

Madrid 
By Ramsay Ames 
(Castellana-Hilton; 37-22-00) 

Cinema actress Aurora. Batista 
returning soon to legit theatre in 
Madrid. 

Spanish Maestro Moreno Tor- 
roba’s zarzue'a, ‘“‘“Maria Manuela,” 
a big hit currently at Buenos Aires” 
Teatro Avenida. 

Luis Prendes opens in Monte- 
video March 22 with Argentina’s 
Amelia Bence; they go on from 
there to Buenos Aires’ Teatre 
Ateneo. 

Spanish-English pic, ‘‘That Lady” 
20th), starring Olivia de Havilland 
and Gilbert Roland, preemed at 
Palacio de la Musica to an enthusi- 
astic audience. ; 

Producer-director Herbert Wil- 
cox and his actress wife Anna 
Neagle in Madrid recently, enroute 
to Barcelona, where Miss Neagle is 
now filming “King’s Rhapsody,” a 
Spanish -English - American copro- 
duction, with Errol Flynn. 

Sol Hurok will be here in April 
or May for a special audition with 
Spanish soprano Pilar Lorengar 
whom he heard a few weeks ago 
in London’s Covent Garden. He 
has asked Miss Lorengar not to 
sign any: contraets until .they meet 


’ agaia, my 9 
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Ma oe L. Lake” 15, 
ayhew composer 
and dean of American music ar- 
rangers, died March 16 in Pali- 
sade, N. J., after a brief illness. A 
native of Southville, Mass., he 
studied at the New England Con- 
serveaaer At the age of 16 he 
joined the ae Seen’ Orch. 
as a violinist. e still in his 
teens. he played violin and piano 
in vaudeville, conducted theatre 
orchestras and ed music. - 
After being named musical di- 
rector of. the New York Theatre 
in 1910, Lake went on to become 
editor-in-chief of band and or- 
chestral music for Carl Fischer, 
Ine., music publishers, for 35 
years. He was a pioneer com- 
poser of symphonic musical * back- 
grounds for motion pictures. . 
a ~—— ee had more 
an 3,000 published arrangements 
and compositions and was the au- 
thor of several textbooks includ- 
ing American Band Ar- 


JACK 


of radio station WJMJ and prior 

to that was with WDAS. . 
His wife, a son and four daugh- 

ters survive. 


ve 
. HERBERT C. FONTAINE 
‘Herbert C. Fontaine, about 65, 
anaging director. of 
Granada Theatres, died March 12 
in London after a short illness. He 
joined the circuit some 33 years 
ago. 
His daughter survives. 
——— 


-. WILLIAM K. MITCHELL 

William K. Mitchell, 58, former 
manager of the Kuhio and cess 
Theatres in Honolulu, died March 
16 in that city where he had lived 
for more than 25 years. 

Son and daughter, living on the 
Mainland, ve. 


JAMES N. HICKS 
James N. “Jimmy” Hicks, 57, 
former film house manager; died 











of cancer March 15 in W Walla, 


KAP P 


March 25, 1949. 


A Token of Everlasting Memories - 
Always in the Hearts of 
Irene and Sam Lutz 


ern 24 





ranger.” Among his’ musical 
works are “The Evolution of 
Dixie,” “American Rhapsody,” and 
an opera, “Salem.” 

Surviving are his wife; two sons. 
William Lake, a pianist, and May- 
hew Lake Jr., a violinist, and a 


daughter, e, an ac- 
tress. 
IRMA PERRY 
Mrs. Irma Hinton Le Gallienne, 


79, onetime actress who appeared 
of the 
as and 
“Madame Du Barry,” died March: 
15 in Menton, on the French 
Riviera. She was the widow of 
Richard Le Gallienne, poet and 
nove 
Her first marriage in 1895 to R. 
Hinton Perry, a cousin, ended in 


LOUIS SILVERS’ 
March 26, 1954 


It’s Raining Violets, Lov. 
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divorce in 1904. Seven years later 
she wed Le Gallienne, who was 
divorced his second wife, 
the mother of actress Eva 
Gallienne. 

Surviving is a daughter, Gwen 
ie Gallienne, an artist and sculp- 
or. 





DOUGLAS CLARKE 
Douglas Clarke, 32, documentary 
film director, was killed recently 
in a motoring accident in Hong 
Kong when his car collided with 
an Army gun transport, which was 
out of control. News of the acci- 


dent reached his family in London 
March 17. 

Clarke was in charge of an AB- 
Pathe unit making a color docu-} 
mentary in cooperation with the 







FRANK N. HEARN, JR. 
March 26, 1932 


My Darling Boy Never Forgotten 
by Mother—JULIA KNOX 
"fol ARBRE RG SED ALONE EST LOL SEE EOE AE 


Royal Air Force and recently flew 
to the Far East in a RAF plane. 





Survived by his wife, two daugh- | y 


ters and a son. 


ARMEN CAMP 
Peter A. Campanella, 39, singer 





known professionally as Armen 
Camp, ed March 17 in vue 4 
delphia following an operation. 


baritone with a repertoire that 
ranged from operatic to pop tunes, 
he performed in niteries through- 
out the Philadelphia area for more 
than a decade. 

His mother and two brothers 
survive. 


STANLEY B. RADZINSKI 

Stanley B. Radzinski, 57, Polish 
language announcer inthe Phila- 
délphia area for some 20 years, 
died March. 14 in.that: city after 
a Jong illness. He was on the staff 


~ 


n 
| KMOX, the St. Louis CBS outlet. 


Wash. Before he became ill he 
managed the Wiltern and Holly- 
wood’ Theatres in Hollywood for 


Warners. 
Prior to moving to California he 
man houses for the Lynch eir- 


cuit down south an‘ for Fox in 
Brooklyn. 
EE 
VESS N. SPRINGGATE 
Vess N. Springgate, 58, dir 

tor of sales and a board membe 
of KXOK Broadcasting, Inc., died 
March 12 of heart disease in his 


EVERETT HALE 


Merch 19, 1953 


Toby Tom 


Chet Rupert 





St. Louis County home. He joined 
the station in 1944 after having 
an account executive at 


His wife and son survive. 





Morris Fox, 78, who retired in | in 


1947 as advertising manager’ of 
Fox Film Corp., died March 16 in 
Germantown, Pa. He headed the 
Fox adv office for 35 years. 
His. wife, two sons and six daugh- 
ters survive. - 


Mrs. Fanny White, 80, mother of 
film producers Jules, Ben, Sam 





Le | and Jack White, died March 16 in 


Burbank, Cal., following a stroke. 


March 19, 1953 


Her charm, sparkling personality 


and good taste 


remain pleasant 
memories. . 


L. 5. W. 





She is also survived by her widow- 
er and two daughters. 


Bryce Craig, 57, music critic of 
the Dumfries Standard and the 
Glasgow Herald, died March 9 in 
Dumfries, Scot. Also an organist 
and music teacher, he was active 
he Dumfriesshire Musical Fes- 


her” own es gaa + 
upe o 

dancers in nace ay il her 

stage retirement in 1921, died 

ag 20 of a heart attack in New 











Mother, 87, of songwriter L. 
Wolfe Gilbert died March 18 in 
New York. She is survived by two 
other sons, video producer Ed Wolf 
and vaudevillian Bobby Gilbert. 


Sidney Goodwin, 59, vet radio 
director and with ABC for the past 
10 y died March 13 in Holly- 
wood. He is survived by his wife, 
a daughter and a brother. 


Robert Viniello, 30, formerly 
with Metro, died March 14 at the 
Variety Clubs-Will Rogers Hos- 
ee. Saranac Lake, N.Y., after a 
Ong illness. 








i«\Mether, 87, of bandleader Hor- 
ace Heidt: died of di stroke ‘March 


until her. 





16 in Alameda, Cal. Also surviv- 

ing are another son and two 

daughters. : 
Helen Steinberg, member of the 


legal department of Loew’s The- 
atres for the last 25 years, died 








March 15 in New York. A b 
survives. 

Dorothy V » 66, stage, 
screen and fa actress, died 


March 15 in Hollywood, following 
a cerebral hemorrhage, She left 
no near relatives. 





John Henry (Harry) Opel, 72, 
onetime juzgler.and magician, died 
12 in Toledo. His wife and 

a sister survive. 


Father, 62, of Jerry Kramer, 
onetime manager of Hollywood 
Show Bar in Pittsburgh, died 
March 13 in that city. 


Herman Hirschhorn, 47, New 
Haven branch manager for 20th- 
Fox, died March 20 in that city 
after a short illness. 


Isabella MacPhee, 93, Gaelic 
singer, died March 12 in Glasgow. 
A son, Hugh MacPhee, is a radio 
producer. 














Father, 75, of George Saittis, Pitt 
theatreowner, died March 14 in 
that city after a long illness. 


Father of Dwight Cappel, music 
librarian at WWSW in Pittsburgh, 
died there March 14. 


Aristide Baghetti, 81, Italian 
stage actor, died March 21 of a 
heart attack in Milan. 


Father, 83, of author Emily Kim- 
— died March 21 in La Jolla, 
al. 

















All Knew Duchin 
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teach him more about Chopin. 
(Iturbi also was a celebrated pro- 
fessor in Europe). 

“I refused,” Iturbi told Sidney, 
“and I explained why I wouldn’t 
teach him Chopin. ‘You are king 
in what you do,’ I told him.” 

On Sidney’s recent trip to 
Gotham, he made an effort to 
locate the old Casino and hauled 
out his camera to snap a couple 
dozen shots of the present hous- 
ing, as a guide for picture. The 
taxi driver was~one of those who 
came up as a past associate of 
Duchin, when Sidney answered his 
query about all the picture-taking. 

“Used to drive him every night,” 
he insisted. “Wouldn’t take any 
cab but mine, and sometimes I’d 
drive around all night, just talk- 

g ” “ 


A maid at the hotel where Sid- 
ney and his wife stopped in N. Y., 
also remembered Duchin, how he 
and his wife, Marjorie, would walk 
at night in Central Park. Duchin’s 
old valet, Randolph, also was a 
veritable fount of background ma- 
terial during director’s stay in the 
East. Averell Harriman, Governor 
of the State of New York, and a 
trustee of Duchin’s estate, one of 
his closest friends and guardian of 
his son after his death in 1951, was 
still another anxious to assist, ac- 
cording to Sidney. 

The city fathers of Brookline, 
Mas&8., have been in communication 
also with Sidney to make certain 
that any mention of Duchin’s birth- 
place be their fair town, rather 
than Boston, where he was raised. 
Duchin was BORN there, fathers 
are emphatic, even though his 
parents moved away while he was 
still young. 

That there can be no scarcity of 
anecdotal material in the scripting 
of the film is seen in the avalanche 
of incidents which have descended 
upon Sidney. There’s the time The 
Chief held up departure at Al- 
buquerque for 40 minutes when 
Duchin found a piano in the station 
and started to play; the Bart Duchin 
played in the Russian exchange of 
prisoners in the Orient after World 
War II, when his piano-playing led 
to.a Russian officer throwing the 
technical book out the window and 
agreeing to their immediate re- 
lease, as recorded by one letter to 
the director. 

Tailors, waiters, maitre de’s, 
confidence men, cops, all have 
come up with yarns about Duchin, 
and the material of every nature 
is still coming in, according to 
Sidney. After the picture comes 
out, he figures, he’ll be on a lot of 
people’s blacklist for not having 
used their suggestions. 

No decision has been reached 
yet whether Duchin’s recordings 
will be.used as his music in pic- 





turé,.or,.whether someone wiil be 
selected to: play. them directly ‘for 


the film. Sidney, -too, has been 


deluged with recordings from peo- |: 
ple who claim, “I played just like: 
dy.” 


‘Director himself. is right in 
there with Duchiti background ma- 
terial.. “I used. to take piano les- 


~ |sons from him,” he confidfied. 





Miami Clubs 
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big Saturday nights enabled the 
majority to keep going. 

The hotels put the big bite in 
this year. The new Fountainebleau, 
in itself an attraction that equalled 
anything the clubs offered, kept its 
500-seater well filled; the Saxony, 
despite going in for name dance- 
show units (Cugat, Ted Lewis, Dor- 
sey Bros.), saw fair first-show biz 
but sparse seconds, much like th 
niteries, iHustrating the fact tha 
even in this result, the pub-crawl- 
ing public is early-to-bed minded. 


Smaller hotel cafes, such as the 
Sans Souci and_ the autilus, 
topped last year’s business. The 
new Balmoral, after trying for 
some Weeks with the smarter 
femme acts, gave up the show idea, 
but this week started a one-week 
policy featuring young talent (Ro- 
sette Shaw current) on a modest 
budget. The Empress Hotel has 
held to the same idea. 


Then there’s the plethora of one- 
nighters all along the oceanfront 
hotel string to add to club ops’ 
headaches. The Isle De-Capri/ made 
a try with the booking for one 
week of Hope Hampton, who drew 
fair biz, then decided to return 
to their three-act policy with Gene 
Baylos- holding over for his 10th 
week. 9 

The Beaehcomber is due to shut- 
ter following Miss Huttons’ engage- 
ment, but there’s a strong possi- 
bility that the biggery will reopen 








for the summer, with Louis Arm- | an 


strong teeing off the season. Copa 
City’s Weinger also is planning on 
a July return wth a popular-priced 
production-show format. The Fon- 
tainebleau is continuing its “get 
the best” policy while the Saxony 
is ready to inaugurate a line plus 
one act idea. The other hostels will 
hold to their one act-changed week- 
ly plan. . 

But, if the competition was fierce 
this season, °55-’56 looks to be 
even tougher. The Eden-Roc, a 350- 
roomer being erected next to the 
Fontainebleau, will feature a cafe 
setup, as will the Seville, another 
350-room edifice due to open Dec. 
15. The in-the-know boys insist the 
clubs will have to go to a one-show 
nightly policy next year, looking 
for a downward adjustment in pay- 
offs for the name and savings on 
overhead. The Beachcomber has 
been mentioned as already mulling 
such a change. 


Juke Ops in Chi 
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some 15 years age in opposition to 
ASCAP. 

Another proposition before the 
juke ops is the formation of a mu- 
sic publishing firm which would be 
controlled by themselves. This 
firm, according to its proponents, 
would affiliate with both ASCAP 
and BMI and would get a cut of 
the overall licensing coin which 
could be rebated back to the juke 
ops. This plan has not been’ en- 
thusiastically received by the juke 
ops since it implies a capitulation 
to the musjc licensing idea. 

Another major focal point of in- 
terest at the MOA confab will be 
the spreading adoption of the 10c 
play. Most of the major companies 
will be pitching up EP paekaging 
programs to tie up with the dime 
spins (see separate story in music 
section). 


$6,000,000 TV 
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while, toppers of both the clients 
and their agencies planed to the 
Coast over the weekend along with 
ABC officials to get a gander at 
first rushes of the “Mickey Mouse 
Club” footage already shot. Pro- 
duction on the series, which starts 
Oct. 3, is already in the works, 
since Disney will be shooting a 
total of 100 hours of programming 
on the show for next season, com- 
prising 20 weeks’ worth at five 
hours per week. Also on the agenda 
is the advertisers’ commercial cam- 
paign, from on-the-air plugs which 
Disney will produce to‘ merchandis- 
ing efforts involving the Disney 
characters. 





Me as Farouk? 
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films in his entire life,” Ratoff said. 
“One was ‘Scarface’ back in 1930 
and the other ‘The Merry Widow’ 
with Lana Turner. Anyway, he’s 
intrigued with pictute making.” 
The Egyptian army cooperated 
to the hilt, making available roll- 





‘ing armor for the film, Ratoff re- 


lated. Trouble came only when 
Egypt’s. ruling clique came to a 
parting of the ways and Naguib 
was forced out. Another handicap 
was that Ratoff didn’t get to see 
any of the rushes until after the 
picture was finished. 

Film features Sidney Chaplin, 
Alex D’Arcy, Kay Kendall and 
Marina Berti. Regelia has the 
Egyptian rights with Ratoff selling 
distribution rights for the rest of 
the world. Columbia is said to be 
interested. “Abdullah” bows in 
Egypt next week. . 

Ratoff’s next pic, to be shot in 
N. Y., is “The Fifth Season” for 
United Artists release. Ratoff has 
tahbed comedian Fhil Silver for 
the lead but latter is tied up un- 
der a tv film commitment with 
CBS. Producer expects to huddle 
with CBS topper Wiliam Paley on 
the matter. 


—_—_—_—_—_—_—_—_A_———eeee 
Whole Circus 
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based on the character of the 
late aerialist, Lillian Leitzel. It'll 
be stagéd by Ringling’s grandson, 
Stuart Lancaster, Playhouse pro- 
ducer-director. The part of a six- 
year-old boy in the production will 
be played by Ringling’s great- 
grandson. Play will he offered as » 
part of a triple bill, which will also 
include “Sorry, Wrong Number” 
d “A Sunny Morning,” with 
Ringling’s daughter, who’s also an 
actress, starring in the latter two 
entries. j 


MARRIAGES 


Greta K. Ullman to Elwood ULI- 
man, Las Vegas, March 4. Bride’s 
an actress; he’s a screen writer. 

Helen Shapiro (Vickie Reynolds) 
to Joseph Basile, Atlantic City, 
Feb. 16. Bride captained Casino 
chorus in Pittsburgh for several 
seasons. 

Arlouine Case to Capt. William 
C. Burns, West Point, N. Y., March 
19. Bride, until her marriage, was 
a member of the N.Y, City Ballet. 

Eileen Hall to Billy Munn, Pen- 
rith, Eng., March 14. He’s a band- 
leader; she’s a former nitery dan- 
cer and_his ex-wife. 

Elinor Bennett to Rafe Caldicott, 
Wembley, Eng., March 14. Both 
are iceshow performers. ‘ 

Jacqueline Middleman to Morri 
Swartz, New York, March 20. 
Bride’s a member of United Art- 
ists’ publicity dept. 


* BIRTHS 


Mr. and Mrs. Walter Robinson, 
son, N. Y., March 21. Father is on 
VARIETY’s adventising staff. 

Mr. and Mrs. F. Phillip Seelig, 
daughter, Hollywood, March 14. 
 Spommgd is head of Seelig Produc- 
ions. 

.-Mr. and Mrs. Eric Salline, son, 
Bronxville, N. Y., March 5. Father 
is in sales service department of 
CBS Radio. 

Mr. and Mrs. Art Pallan, son, 
Pittsburgh, March 13. Father’s a 
deejay on WWSW. 

Mr. and Mrs. David Carnahan, 
son, Pittsburgh, March 12. Mother’s 
the daughter of Peg Bruce, KQV 
music librarian. 

Mr. and Mrs. L. Finn, daughter, 
Pittsburgh, March 10. Mother's 
former Dorothy Tice, of WB ex- 
change, and daughter of George 
Tice, theatre owner and onetime 
Col Pictures manager in Pitt. 

Mr. and Mrs: Ralph Rodgers, 
daughter, Pittsburgh, March 9. 
Mother and father are on Shady- 
side Theatre staff. 

Mr. and Mrs. Jimmy Mauro, 
twins, son and daughter, Pitts- 
burgh, March 12. Father’s a mu- 
sician. 

Mr. and Mrs. Roderick Rahe, 
son, New York, March 1. Mother 
is Joan Marlowe, co-publisher of 
Theatre Information Bulletin. 

Mr. and Mrs. ,Bruce_ Bryant, 
daughter, Greenwich, Conn., March 
17. Father is an account exec with 
CBS-TV Spot Sales. 

Mr. and Mrs. William Goodnow, 
daughter, Milwaukee, March 17. 
Father is a salesman at station 
WXIX there. 

Mr. and Mrs. Brendan Smith, 
son, Dublin, March 10. Father’s a 
legit and radio producer; mother’s 
an actress. 

Mr. and Mrs. Byron Janis, son, 














Chicago, March 20. Father is an 
American concert pianist: 
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